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W e proudly Introduce the new twenty-eight gauge 
Parker Reproduction by Winchester to complement 

our twenty gauge. A reproduction of the finest shotgun ever 
manufactured in this country is available, in a variety of 
classic combinations, for the discriminating sportsman 
and collector. The quality, workmanship and wood-to-metal 
fit of the original Parkers are exactly reflected in these fine 
reproductions. 

The new Parkers are available with single selective or 
double triggers, beaver tail or splinter forends. Barrels are 
available in 26" IC/M or quail I & II 28" M/F or any combina
tion in a two-barrel set. 

A high quality, custom-fitted, all leather trunk case is 
includedwith every gun to protect the New Parker, so 
succeeding generations of upland game hunters will enjoy 
its superior quality. 

For more information, contact our national sales office 
at 17th and South Hall Streets, Webb City, Missouri 64870. 
Or call TOLL FREE 1-800-647-2898. 
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Proudly Presenting - The new England Collectors Society's 

Frederic Remington Fine Art print 
"Return of a Black foot War Party" 

Actual size of framed print 23'A"x38" 

A luxuriously framed Limited Edition of only 5000 impressions. 

• Museum quality fine art print in rich, full 
color completely true to Remington's 
original. 

• Exquisite hand-tooled and hand-joined 
solid hardwood frame with Belgian 
linen liner. 

• Personalized Certificate of Registration. 

When first exhibited at the national Academy of Design in 1888, 
Frederic Remington's compelling "Return of a Blackfoot War Party" won 
instant and lasting acclaim. The brilliantly realistic portrayal of grim 
Blackfoot warriors and their weary prisoners earned Remington perma
nent status as a major painter. The original oil painting, now in a 
private collection, is valued at nearly $900,000. 
And now, for the first time ever, the liew England Collectors Society is 

proud to offer you the opportunity to acquire a magnificently framed, 
Limited Edition fine art print of "Return of a Blackfoot War Party." Each 
exquisite print in the strictly Limited Edition of only 5000 impressions 
is a museum quality work which meets all professional criteria. 
"Return of a Blackfoot War Party" is elegantly framed in a custom 

designed, hand-tooled and hand-joined solid hardwood frame complete 
with a genuine Belgian linen liner. The work of art is protected by 
shatter-resistant optically clear acrylic. It is an enriching acquisition 
which will beautifully enhance your home and is sure to be treasured 
for generations. 

Each subscriber will receive a distinctive, personalized Certificate of 
Registration attesting to the authenticity of the work and to its status 
as a Limited Edition. 

0~\TtP T ne Mew England Collectors Society 
llJLs 237 Saw Mill Road, Box 414 BF0001 

West Haven, CT 06516 
Please accept my reservation for "Return of a 
Blackfoot War Party at $150.00 plus $3.00 for ship
ping and handling.' I understand that this is a 
Limited Edition of 5000 museum quality framed 
prints. I need send no money now. 
I prefer to pay as follows: 
• Directly. Bill me for my deposit of $30.60* and, 

after my print is shipped, for the balance in four 
monthly installments of $30.60' each. 

D By Credit Card. Charge my credit card in five 
equal payments of $30.60.' 
• MasterCard • VISA • American Express 

Credit Card Mo 

Expiration Date 

Signature 

Mame 
All applications are subject to acceptance. 

Address . 

.S ta te . -Zip-City 
• Connecticut residents add 7.5% for state sales tax. 

77ie new England Collectors Society Is a subsidiary of 
Reed er Barton Slluersmlths, makers of fine products since 1824. 

*e"2Wfc Telephone TOLL TREE 1-800-824-7888. Operator 
^ ^ number 58 for fastest service on charge card orders. 

Please allow tV8 weeks for shipment after payment of deposit. 



Get It Now, It Only Comes Once-ln-A-Lifetime! 

New Halley's Comet "Silver Eagle" 
Is Totally Unique And Made Of 
Pure Silver! 

Also, you get a 
free miniature Krugerrand 

with every order! 

Dear Friend, 

Would you like to hold a piece of 
history right in the palm of your 
hand and get a free miniature 
Krugerrand (solid gold!) at the exact 
same time? 

If so, you may now acquire, direct 
from the Burton Mint, offices in 
Beverly Hills, a 1986 first-edition 
Halley's Comet Commemorative 
—the authentic "Silver Eagle" 
Series "SE'—honoring the once-in-
a-lifetime appearance of Halley's 
Comet. 

Pure Silver! 
Each specimen is mint-perfect 

and contains one full ounce of pure 
.999 silver and will be accompanied 
by a Certificate of Authenticity to 
that effect from the Burton Mint. 

Very Limited 
Series* 

Much rarer than any common U.S. 
coin now in circulation, the Halley's 
Comet Commemorative is uncircu
lated and guaranteed to be absolutely 
mint perfect! Not more than 1,000,000 

This is the brand new 1986 Halley's Comet Silver Eagle "SE" Commemorative 
that has been designed and created by the Burton Mint Of Beverly Hills. This 
Commemorative is amazing. Not only is it pure silver, it is even bigger and it 
contains 25% more silver than a regular U.S. silver dollar. In fact, everyone who 
sees this Commemorative says they just can't believe how nice it looks and how 
good it feels to hold in the palm of your hand! 

will ever be minted in the "SE" 
Series and thereafter the dies will be 
completely destroyed. This means 
that fewer than 1% of all Americans 
will ever have a chance to own this 
permanent rarity. 

Only Once 
Every 76-Years 

The coming of Halley's Comet is 
a unique historic event that only 
occurs every 76-years. Therefore, 
the Halley's Comet "Silver Eagle" 
issue has been commissioned and 
designed by the Burton Mint as a 
unique and historic commemorative 
medallion and has never been nor 
intended to be designated or circu
lated as currency. As stated earlier, 
it is guaranteed to be uncirculated 
and mint perfect and, because of 

this, we recommend storage in its 
protective sleeve to protect against 
mishandling. 

Free Solid Gold 
8-Karat 

Mini-Krugerrand! 
The Burton Mint has acquired a 

very small quantity of miniature 
Krugerrands and (for as long as they 
last) we are going to send one of 
these tiny gold coins absolutely free 
with every Silver Eagle you order. 
In other words, if you order one 
Halley's Comet "SE" you will 
receive one free mini-Krugerrand; 
if you order two you will receive two 
free mini-Krugerrands; and so on all 
the way up to our order limit of 
seven! 



Price Guaranteed 
Only For 30-Days 

The price of pure silver is subject 
to rise (at any moment) without 
notice and, therefore, we only guar
antee the price quoted in this an
nouncement for the next 30-days. 
Orders received after this deadline 
are subject to refusal. 

Dont Miss 
This Chance! 

This is an extremely limited offer 
and only one out of every 240 

Americans will ever have a chance 
to own this magnificent com
memorative. Also, since many col
lectors desire a low Certificate of 
Authenticity serial number, we sug
gest you order your commemorative 
promptly. 

Extra Bonus! 
The Burton Mint has acquired a 

very small number of 8x10 photo
graphs taken of Halley's Comet the 
last time it appeared which was 
76-years ago in 1910. These photo
graphs are quite unique and suita
ble for framing and we will send one 

free (as long as they last) with every 
order we receive within the next 
30-days. 

Speed Is 
Important 

It is easy to get your Com
memorative but, in order to avoid 
disappointment, we suggest you 
respond as fast as possible. There
fore, since this offer and our sup
ply of free mini-Krugerrands is 
limited, please respond promptly by 
using the phone number below or 
by mailing the coupon. Either way, 
your Commemorative will be sent 
immediately (within 48-hours) by 
return mail. Thank you. 

No Risk Order Coupon 
— FOR EXTRA FAST SERVICE 

Mail to The Burton Mint of Beverly Hills 
8306 Wilshire Blvd. Suite 3000 
Beverly Hills, California 90211 

Gentlemen, 
YES, I want to order the Authentic Halley's Comet 
SE (Silver Eagle) Commemorative. I am enclosing 

JUST DIAL TOLL FREE 
1-800-858-8881 

And Ask For Blade Thomas 
Call Anytime from 7 AM to 9 PM 

Monday Through Friday (West Coast Time) 
Please Have Visa, Mastercard or 

American Express Ready. 

$39.95 for each Silver Eagle I am requesting. I understand I will receive a free solid gold mini-Krugerrand 
with every Commemorative I order and that there is a limit of seven (7) Commemoratives per customer 
and that all orders not received within the next 30-days are subject to refusal. I also understand I must 
be 100% satisfied or I can return my Commemorative anytime within 6-months and I will receive a 
full and immediate refund. On that basis, here is my order. Note: Please add only $3.00 for postage 
and handling no matter how many commemoratives you are ordering. Thank you. 

PLEASE CHECK THE NUMBER OF HALLEY'S COMET SILVER EAGLES YOU DESIRE 

PLEASE CHECK METHOD OF PAYMENT: DCheck DMoneyOrder DMastercard DVisa D AMEX 

Card No. Exp. Date 

Print Name 

Address 

City State Zip 
Calif residents please see note below. 

NOTE: Checks and money orders should be made payable to the Burton Mint and California residents must add 61/2°/o sales 
tax: For ONE Silver Eagle add $2.60 for a total of $45.55; for TWO add $5.20 for a total of $88.10; for THREE add 
$7.80 for a total of $130.65; for FOUR add $10.40 for a total of $173.20; for FIVE add $13.00 for a total of $215.75; 
for SIX add $15.60 for a total of $258.30; for SEVEN add $18.20 for a total payment of $300.85. 

PS. Each and every Halley's Comet SE that you order (limit of seven) will be individually packed with its own numbered certifi
cate of authenticity. Each commemorative will also be accompanied by the extra bonus of a rare photograph taken of Hal
ley's Comet the last time it appeared which was in the year 1910. Each commemorative will be complete and packaged 
so that it makes a perfect historical gift. 

WORLDWIDE ORDERS ACCEPTED WITH U.S. FUNDS Aw-1 

• One (1) 
$39 95.S3 00 

Poslage $ Handling 

(TOTAL $42 95) 

D Two (2) 
$79 90. $3 00 

Poslage & Handling 
(TOTAL $82 90) 

• Three (3) 
S11985.S300 

Poslage & Handling 

(TOTAL $12285) 

• Four (4) 
$15980.$300 

Poslage & Handling 

(TOTAL $16280] 

• Five (5) 
$199 75.$300 

Poslage & Handling 
(TOTAL $202 751 

• Six (6) 
S23970.S300 

Poslage & Handling 
(TOTAL $242 70) 

D Seven (7) 
$27965»$300 

Poslage $ Handling 
(TOTAL $282 65) 
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Four country Western music stars pose as their characters in a new production of the 
legendary film Stagecoach. Standing in front of the stage to Lordsburg are Johnny 
Cash as U.S. Marshal Curley Wilcox. Willie Nelson as Doc Holliday. Waylon Jennings as 
Hatfield the gambler, and kneeling, Kris Kristofferson as the Ringo Kid. Ringo holds a 
loop-lever Winchester, modeled after the restyled gun that John Wayne carried as the 
original Ringo Kid in the United Artists production of Stagecoach in 1939. The new, 
made for CBS TV movie offers Western buffs the drama of the original, including 
warring Apaches, plus some musical renditions by their favorite country music 
singers. See page 38 to enter this wor ld of the Old West. 

AMERICAN WEST (ISSN 0003 15341 is published In January. March. May. July. Sepiember. and November lor SI5 
(XT year l>\ American Wesi IMhlishing ( ompany, I()33 N ( lamplx-ll Ave 'Meson. Arizona H57I9 Sec oncic lass 
posiage paid ai Meson. Arizona, and at additional mailing offices POSTMASTER: Send form 357910 AMERICAN 
WEST. Box 3733. Escondido. CA 92025 

PAGE 38 COURTESY CBS PHOTO BY TONY ESPARZA 

PAGE 28 WARREN PHOTO 
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Mention Colorado and there s a pretty good chance the first images that 
spring into your head aren't of a cultural nature. Mother Nature, yes. Ballets 
and symphonies, not likely. But the fact is the same stunning mountain 
scenery that attracts you also attracts the people responsible for hundreds of 
cultural events every summer. Music festivals, dance festivals, art festivals. 
Workshops. In addition to Colorado's resident orchestras, symphonies and 
dance companies. So if you 're looking for a Vacation that goes beyond 
sightseeing, you '11 want to pay particular attention to the Activities Guide in 
our Colorado Summer Adventure Planning Kit. Just call I-800-255-5550 
or send in this coupon for your copy today. 

Colorado Tourism Board 1 Guess He'd Rather Be In Colorado" © 1971 Cherry Lane MUSK Publishing Co.. Inc 

Guess I'd rather 
be in Colorado. 
P.O.Box 38700 Dept. AWA6 Denver, Colorado 80238 

Please send me a free copy of the Colorado Adventure Guide in 4-6 weeks. 

Please rush my copy. I have enclosed $2.00 for UPS delivery. 

Name 

Address 

City .State. .Zip. 

Not the same old 
song and dance 
about our mountains. 



View from the West 

I missed the first run of John Wayne's 
movie Stagecoach (1939), but by the time 
Gary Cooper faced the bad guys alone at High 
Noon (1952), and Alan Ladd didn't answer 
when his little friend plaintively called out 
after Shane (1953), I was hunkered down in 
my seat in a little Texas movie theater, eyes 
fastened on the screen. Like many Americans 
1 graduated loHigh Noon andShane only after 
several adolescent years of sitting through 
countless grade B Western serials shown at 
the Saturday morning "fun club." 

The fun club was a package of cartoons and 
slapstick shorts (not unlike Saturday morning 
TV fare today) that culminated in a Western 
serial. The serial inevitably left the hero or 
heroine (and, of course, his or her trusty 
steed) poised on the brink of impending 
disaster—to be continued next week! 

Those of us who rode across the screen on 
Saturday mornings with John Wayne, Tom 
Mix, Gene Autry, Hopalong Cassidy, and 
Roy Rogers, and later saw Western picture 
shows flower tnHigh Noon andShane have 
waited a long time for a real Western to return 
to the screen. Last summer we waited right 
through Pale Rider and Silverado — not bad 
in their own rights, but not quite right as 
Westerns either. 

In High Noon when Tex Ritter gently sang 
"Do not forsake me oh my darlin' on this our 
weddin' day " to a heartbeat rhythm, you 
moved to the edge of your seat. When Grace 
Kelly, aloof from violence in her Quaker 
convictions, told Gary Cooper he 'd have to 
choose between their hours-old marriage and 
his honor as marshal, the issues were clear. 

And in the end you saw the right Western stuff 
from both of them: Cooper defending the 
town in spite of its cowardly self, Kelly 
standing behind her man and dropping one of 
the bad guys with a blast from a double-
barreled shotgun. 

Although the story line inShane was 
entirely different, the frontier issues and 
principles were the same. When Alan Ladd, 
as Shane, pushed to the wall by an outlaw who 
threatened both him and the family he had 
befriended, strapped on the guns he'd 
foresworn, you knew justice would prevail, 
or a good man was going to die try ing. ' 'A 
man's gotta do what a man's gotta do," was 
all he needed to say. We knew the rest. 

These weren ' t ' 'attractive killers,'' as one 
contemporary critic aptly describes Clint 
Eastwood's Western roles. And there wasn 't a 
circus of gunplay and trick riding going on, as 
we saw inSilverado. The protagonists of 
High Noon, Shane, and Stagecoach (in a 
simpler, John Wayne sort of way) were 
individuals facing insurmountable odds 
because they had to, because that was what 
was in front of them that day, and no one else 
could or would help. In a less dramatic but 
just as heroic fashion, it was the same 
challenge in the same landscape faced by 
every pioneer that pushed west into the new 
land. They faced their destiny in a uniquely 
American landscape with uniquely frontier 
challenges forced upon them out of the 
physical requirements of survival. Critics 
who lightly dismiss the meaning of Westerns, 
or worse try to make something intellectual of 
them that they aren 't, miss the point. 

What Americans have come to feel about 
the West and about the Western hero comes as 
close as anything we 've got to a heroic 
mythology: a creed that expresses a 
distinctive set of values, fears, biases, and 
aspirations. Through this myth (and Western 
movies and fiction have almost single-
handedly built and sustained the myth), we 
have revealed what we would be. We are a 
simple, straightforward, independent people. 
Our literary heroes are working people of 
common origin, and this was true long before 
the invention of movies. Moby Dick, for all its 
power as a sea story, has the makings of a 
perfect Western. 

Unlike Europeans we have no long history. 
Our virtue lies in our landscape and our efforts 
to control it, and—less successfully— 
ourselves within it. The American hero is a 
simple man. Innocent. Independent. 
Self-sufficient. Uneducated, but with an 
instinctive sense of justice, welded to a grim 

determination to bend the human and natural 
environment to his will. The myth, like all 
myths, has a dark side. Violence and 
self-destruction—both of self and the 
sustaining land—are the left hand of our 
westering quest. The heroof the Western, in 
his independence and self-reliance, is an 
outcast. Gary Cooper throws his marshal's 
badge in the dust in the final scene of High 
Noon, and he and Grace Kelly (her Quaker 
pacifism violated) ride off alone . . . forever 
alone. Alan Ladd leaves alone, too, at the end 
of Shane, impervious to the small boy's voice 
calling him to the family he has just defended. 
No family for this man . . .ever. 

Marion Morrison was one of the last of the 
old heroes—a mix of reality and fiction, real 
cowboy and celluloid variety. Bom in Iowa 
in 1907, son of a small-town pharmacist, 
Morrison was told early on in his life that a 
" 'man should keep his word, never 
intentionally insult anyone, and not look for 
trouble. But if he fought be sure and win." 
Morrison became an actor— a ' 're-actor'' he 
liked to call it—and in his last film portrayed 
John Bernard Books, a gunman dying of 
cancer who had ' 'plain plumb outlived his 
time." Tired and worn out, but still not 
yielding, he told his leading lady Lauren 
Bacall: "I won't be wronged, I won't be 
insulted, I won't be laid a hand on. I don't do 
these things to other people, and I require the 
same of them.'' Marion Morrison, better 
known as John Wayne, died of cancer with 
The Shootist still in distribution. 

When American jet fighters forced the 
Egyptian airplane carrying the Achille Lauro 
pirates and murderers to land in Italy, Libyan 
leader Muammaral-Khadafy, in what he 
evidently intended as a slur on our national 
character, called the bold fast-draw over the 
Mediterranean the work of American cowboy 
mentality. Never mind that the Egyptian 
pilot was confused over the identity of the 
threatening fighters and might not have 
submitted to the forced landing if he had 
known the pilots were American instead of 
I srael i. It was cowboys Khadafy cal led us, 
unknowingly throwing us right in the briar 
patch of our fondest image of ourselves. 

The myth for all its faults, all its movie 
tinsel, and misuse, even its dangerous touch 
of absurdity in the world today, still had some 
old John Wayne inspiration in it. 

Too bad no one on the national scene had 
the wit to reply, "Smile, Muammar, when 
you call us that." 
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E. Johanneck 
Inspired by the subject, 
the artist pays tribute to 
the American Indian by 
bringing to life "The 
Dancer" in this limited 
edition print. 

"The Dancer' 

Edition 650 s/n 
Price $65.00 
Image size 15"xl9" 

Dealer inquiries invited 
Check payable to: 

Old Mill Creek 
P.O. Box 84 

Seaforth, Af/V 56287 

4W ican 

TUCSON! DISCOVER AMERICA'S SECRET. 
Metropolitan Tucson Comcnlion & Visilors Bureau 450 W. Paseo Redondo. Suile 110 Tucson. AZ 85701 (602) 624-1817 
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Fine pewter replicas of twelve legendary fighters. 

I he battle of Britain.. .The War in the Pacific... D-Day... 
The Conquest of Germany... Forty years ago, World 
War II ended in victory for the Allies. America, England, 
France and the Soviet Union won the war on land, on sea 
- and, not least of all, in the air. 

Now, you can own an authentic collection of the fighter 
planes that battled for control of the skies in World War II. 
This is a collection which dazzles the eye, captures the im
agination, and instills an incomparable pride of ownership. 

Here you'll find the legendary Spitfire, which stopped 
Hitler's forces and saved England from invasion... the 
Warhawk, whose firepower was crucial in the Pacific 
...The Fairey Swordfish, whose torpedoes crippled the 
mighty Bismark.. .the Corsair, which vaulted from carrier 
decks to bring the war back to the shores of Japan.. .the 
rugged Thunderbolt, which flew bomber escort over Berlin 
... plus many other fighters -twelve in all - from all the great 
powers in the war! 

None of the replicas will be sold in stores, not even the 
finest galleries. 

Convenient acquisition 
plan, and guaranteed satisfaction. 

You need send no money now. The twelve replicas will be 
issued at the rate of one every two months. You will be billed 
in two convenient monthly installments, or you may charge 
each monthly installment to your VISA or MasterCard. 

Your satisfaction is guaranteed. If you are not complete
ly happy with any replica - for whatever reason - you may 
return it within 30 days of receipt for a prompt replacement 
or refund, whichever you wish. And you may discontinue 
your subscription at any time. 

Act now. 
This is a collection as significant for its enduring quality as 
for the historic air war it commemorates. You'll be proud to 
own and display it in your home. Please avoid disappoint
ment, and mail your reservation today! 

Republic Thunderbolt (U.S.A.) 

Shown actual size. 

Each aircraft faithfully recreated 
in fine pewter. 

There is probably no other medium which suits these planes 
as perfectly as fine pewter. It has a classic dignity, and lends 
itself ideally to careful sculpture of their shape and detail. 
And like the aircraft themselves, these pewter replicas will 
stand the test of time. 

Collectors will be impressed not only with the fidelity of 
these replicas to their originals, but also with the incredible 
detail captured by the master modeler. Each replica is cast 
piece by piece, carefully fitted and assembled, and polished 
to a soft, gleaming lustre-every step done entirely by hand! 

An exceptional value 
available only from the Danbury Mint. 

If you know the current prices of pewter sculptures you will 
recognize that this collection is a remarkable value. The 
original issue price of each of these Great Fighter Planes 
of World War II is only $49, payable in two monthly install
ments of only $24.50 each. Your price includes shipping, 
handling and insurance. 

The collection is available only by direct subscription 
from the Danbury Mint. Each replica is an exclusive com
mission and will never be made available elsewhere. 

RESERVATION APPLICATION C - 4 

The Great Fighter Planes ot World War II 
The Danbury Mint Please return promptly. 
47 Richards Avenue 
P.O. Box 5260 
Norwalk, Conn. 06857 
Please accept my reservation application to The Great Fighter 
Planes of World War II. I understand this is a collection of authentic 
handcrafted pewter scale replicas of twelve legendary fighters. 

I need send no money now. The collection will be issued at the rate 
of one replica every two months. I will pay for each replica as billed in 
two monthly installments of $24.50 each. Any replica I am not satis
fied with may be returned within 30 days for replacement or refund, 
and this subscription may be canceled by either party at any time. 

Name 
PLEASE PRINT CLEARLY 

Address. 

City ^ 

State/Zip 
• Check here if you want each monthly installment charged to your: 

• MasterCard • VISA 

Credit Card No. 

Signature _ 

Expiration Date 

Allow 8 to 12 weeks after payment for initial shipment. 

The Great Fighter Planes 
of World War II 

Each replica is handcrafted 
and authentic in every detail. 

Supermarine Spitfire (Great Britain) 

Shown actual size. 

Curtiss Warhawk (U.S.A.) 

Shown actual size. 



Photographing 
the West 

OXBOW POND, GRAND TETON NATIONAL PARK PHOTO BY AUTHORS 

Our Magical Western Mornings 
by Erwin and Peggy Bauer 

Well before daybreak the alarm clock shat
ters the stillness in our VW camper. A hand 
reaches out from inside a warm sleeping bag 
to plug in a pot of coffee that is soon percolat
ing. Ten minutes later we also emerge from 
warm cocoons, dress quickly, drink the 
strong brew, and check out of a campsite 
where no one else is stirring. Full breakfast 
can wait for a little while. 

Rising before dawn isn't exactly pleasant, 
especially on cold mornings at mile-high al
titudes when frost encrusts the outside world. 
But there is method in this madness. After a 
short drive, we arrive at a turnout on the 

highway that passes through Grand Teton 
National Park and swings close to Oxbow 
Pond of the Snake River. It is about five 
minutes to sunrise, which gives us enough 
time to set up cameras and be ready when the 
first morning light falls upon the Teton crests 
and illuminates them with a salmon glow. We 
begin to photograph the exquisite scene, and a 
few exposures later the entire landscape be
fore us is awash in glorious sunlight. It will 
not be as stunning a spectacle again until 
another daybreak. 

Although this setting at Oxbow Pond is 
among the most familiar and frequently pho

tographed in America—a fixture on calen
dars, postcards, and in picture books that 
millions of Americans see each summer—it 
is too seldom enjoyed when it is most wonder
ful. At daybreak. On a typical morning from 
April through October, just to see Oxbow 
Pond at dawn is well worth getting up in the 
middle of the night. 

Although a photographer can shoot the 
American West around the clock and around 
the seasons, first light offers the best condi
tions for taking spectacular shots. A poll of 
professional outdoor cameramen would 
surely reveal that most of them consider 
morning, the earlier the better, as the most 
rewarding time to be in the field. 

There are a number of reasons for this. 
Even in a popular national park during the 
height of the summer season, one can usually 
enjoy daybreak alone. Traffic does not yet 
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clog the roads. Foot traffic on the scenic trails 
that wind through wildflower meadows is 
almost nonexistent. In other words, the 
tourists are not yet touring; only the deer and 
elk are abroad. 

Almost all of the wildlife anywhere is most 
active before the sun is high, and that is true in 
midwinter as well as summer. Low morning 
light on man or beast, on mountains, plains, 
or seashores is simply unique and uniquely 
beautiful. It adds deep, rich color and mood 
to any composition. In fact, many Western 
scenes become flat and actually seem to be 
drained of color (bleached out) once the sun 
rises well above the horizon. 

Not all daybreaks are the same. Our favor
ite is the clear, cool, dewy one when a car
mine sun climbs slowly and washes the land
scape with its strange, haunting light that 
never lasts long enough. Unsettled mornings 
can be either dramatic or exasperating. Cloud 
formations may be extremely powerful. You 
may get the greatest pictures of a trip or 
nothing at all. We also like foggy and misty 
mornings, not uncommon in springtime or 
fall, which can give any scene a lovely, al
most surreal effect. 

Good advice in this, as in everything, is to 
plan ahead. Scout out and choose a specific 
place to be waiting at dawn. It is a shame to 

spend that finest hour of the day in searching 
around. Also, we pay attention to local 
weather predictions. There is no use in getting 
up when the morning promises to be only dark 
and rainy. 

Proper exposure can be a little more tricky 
at sunrise and sunset during the rest of the 
day. In fact, it is good advice not to trust your 
exposure meter alone when the light is low 
and you are using slow film like ISO 
64, which we recommend. So, we always 
bracket. This is a tried-and-true technique of 
shooting several different exposures of the 
same scene to be certain to get the perfect one. 
Shoot the first picture at the exposure recom
mended by your meter. Next, both under- and 
over-expose by one or two stops. Costly as it 
certainly is today, film is still a minor expense 
on a Western holiday. If you are a serious 
photographer, it may be false economy to be 
skimpy with film. Of course bracketing is 
only practical when photographing a land
scape or a subject that is fairly static. You 
must believe the exposure meter when shoot
ing action. 

The combination of low light and slow film 
in the morning demands closer attention to 
sharp focus. There isn't so much margin for 
error. You may have to use a slow shutter 
speed; so, a tripod or some other firm rest is 

needed. For shooting roadside scenes, a 
rolled-upsweater.jacket.orpillowontopofa 
parked vehicle with the motor turned off pro
vides as solid a camera base as a tripod. 

Daybreak is also the best time of day by far 
to shoot scenes around water or with water in 
the foreground. Spring or summer sunrises 
tend to be calm enough that water surfaces 
mirror the surrounding topography, giving a 
sense of serenity and magnificence to a prop
erly composed photograph. When shooting a 
mirror scene, we suggest that you locate the 
line between mirror and background just 
above or just below the center of the photo
graph. 

Although getting up before dawn may not 
be easy or seem very sensible, it is necessary 
to take some of the most memorable, inspira
tional photographs you will ever produce. Of 
course it requires genuine resolve to desert a 
snug bed for a chilly (maybe cold) outdoors. 
But that first step is always the hardest. Once 
you are up and dressed, with a cup of coffee 
under your belt, you will relish the much 
warmer, golden, exquisite world that too few 
ever see. O 

Erwin and Peggy Bauer are the authors of Photo
graphing Wild Texas, recently published by the 
University of Texas Press, Austin. 

South Pacific. 
Uppermost. 

Sail into 
summer with 
us this winter, 
12 or 14 days 
Down Under to 
Australia, New 

Zealand and the enchanting islands dotting the 
South Pacific. Golfer or gourmet, we cater to 
your every whim with unmatched elegance and 
enthusiasm. Our Royal Pampering is at your 
service! 

Discover Viking Adventuring and let us show 
you the New Zealand everyone falls in love with, 
the colonial charm of Wellington and Christ-
church. And the manicured beauties of Australia 
— Melbourne, with its 
parade of parks, and 
Adelaide, fragrant with 
flower gardens. Or sail 
a strand of pearl white 

South Pacific. 
Down Under. 

Royal Viking 
Pampering?* Adventuring. **-? 

Polynesian islands 
such as Noumea, 
Fiji, Tonga and 
New Zealand's 
Bay of Islands. 
Our air/sea 
package includes a complimentary overnight 
in Sydney or Auckland prior to your cruise. 
Land packages also available in these cities. 
Fares from $2,472 to $10,724. For free air fare, 
combine cruises* Or add our "Pacific Memories" 
Cruise. 

See your travel agent today. For a brochure, 
call 800-862-1133. (In Georgia 404-237-3526.) 
Or write Royal Viking Line, Dept. ANY, One 

Embarcadero Center, 
San Francisco, CA 
94111. Conditions apply fotjrtr air fart 
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Come 
savor the true flavor 

of the Southwest 

Nestled in rhe hills north of Santo Fe 
lies Isoncho Enconrodo, rhe 
enchanted ranch. You'll find casual 
elegance accented by adobe 
and wood. You'll enjoy horseback 
riding, tennis, swimming, hiking 
with golf nearby. And surrounded 
by breathtaking vistas, you'll 
dine on a variety of tantalizing 
foods, superbly prepared. 
Accommodations, including 1-story 
Condos, for business groups and 
your personal pleasure. 

Rancho Encantado 
Route 4, Box 57C 

Sonro Fe, N.M. 87501 
(505)982-3537 

Mobil 4*. 

Western Lookout 

COURTESY GEOFK 

Unearthing Ancient 
Creatures in Colorado 

Partial remains of a primitive mammal that may be the common forerunner of both 
modern placental and marsupial mammals were uncovered last summer near Fruita, 
Colorado, northwest of Grand Junction. The complete skull and jaws of what is 
speculated to be a previously undescribed species are currently being examined by 
experts at the University of Chicago. 

Dr. George Callison, a professor of paleontology at California State University, Long 
Beach, and leader of the Fruita Paleontological Area dig, claims the Find is rivaled only 
by a similar skeleton unearthed in Portugal nine or ten years ago, belonging to the same 
family but not so well preserved as the Fruita one. The Colorado creature existed during 
the Age of Reptiles, in the Jurassic period. Knowledge about small mammals living at 
that time is sketchy, says Callison: study of this primitive mammal will help scientists fill 
in some of the missing details. 

The largest dinosaurs that ever roamed the earth also lived in the surrounding area, 
during the same time period. Fossils of Ultrasaurs, dinosaurs that measured 100 feet in 
length and weighed up to 100 tons, have been located in nearby Utah. Also found in the 
Fruita area by Callison and his team of EARTHWATCH volunteer diggers were the 
bones of swift-footed little crocodilians tikeFruitachampsacallisoni, which sprinted in 
a manner quite unlike today's shorter-legged crocodiles. 

Fossil remains of adult chicken-sized dinosaurs, that moved about like bipedal 
animals, were discovered along with the croc-like creatures and the primitive mammal. 
Callison, who has been digging in the Fruita area since the mid-1970s, states that these 
finds let scientists know that dinosaurs were more diverse than was previously thought. 

Ride 'em cowboy! A fifty-four-year-old 
Texas tradition, the Texas Prison Rodeo, will 
carry on despite the recent flak it's received 
from critics around the state, who complain 
that the event is losing money. 

Originated in 1931 by Texas Department of 
Corrections general manager Lee Simmons 
and director of educational programs Albert 
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Moore, the Huntsville Prison Rodeo was de
signed as a recreational outlet for inmates. 
The event turned out to- be a hit with the 
Huntsville community as well as the pris
oners. 

Over the years, rodeo proceeds have gone 
toward prisoner education rehabilitation pro
grams. Recently, however, the state legisla-

Sportsman ̂ fiLSpecialties 
A unique offering of fine art and 

gifts of distinction, many exclusively 
ours. Our latest catalog, which con
tains 40 full color pages, features 
over 300 art and gift items, includes 
limited edition prints, duck stamp 
prints, original works of art, jewel
ry, decoys, glassware, custom-made 
luggage, and much more. Quality 
gift items for that very special per
son, beautiful accessory items for 
home, and collector's items you 
won't be able to resist, all created 
for people who love the outdoors. 

Send for your free catalog today! 
P.O. Box 217 

Youngwood. PA 15697 
(412) 925-9508 



The quick and easy 
way to learn 
a foreign language! 
Based on the US. Military "Speed-up" Method of Language Learning. 

Programmed for Rapid Learning! 
It's been scientifically proven that we remember words we 
hear better than words we see. That's why you'll find the 
two audiocassettes in each Language /30 package more 
useful than all the language books money can buy. Just 
start listening to the tapes, repeat the foreign phrases a few 
times and, believe it or not, you'll begin speaking like a 
native It's that simple! 

Remember, Language/30 is a learning tool that works. 
It incorporates the "speed-up" method of language 
learning—the same method used to train U.S. government 
personnel who work overseas. 

With Language/30, you can practice your target 
language anytime, anywhere. You won't have to set aside 
hours just for language study. You can listen to 
Language / 30 while you're getting dressed, eating, driving 
to work, or even jogging. Whether you're studying French, 
Russian, Swahili, or any of the other 23 languages listed 
below, you'll improve your speaking fluency and listening 
comprehension each time you play the Language/30 tapes. 

Introduced by Language Expert 
Charles Berlitz. 
Each Language/30 program features native voices speaking 
the most important and commonly used conversational 
phrases. You'll learn all the words you need to know for 
greetings, introductions, requests, and general conversations 
in hotels, restaurants, stores, theaters, and other places. 
And each cassette is introduced by world-renowned linguist 
Charles Berlitz, who explains the social customs and eti
quette of the country. 

So, whether you're going abroad for a short trip or an 
extended stay, you'll find that the fluency you've gained 
from Language/30 will make your visit easier, more plea
sant, and more enriching. Instead of being a "stranger in a 
strange land!' you'll be able to converse freely with the 
natives in their own language. 

Each program comes 
with two 45-minute cassettes, 
convenient phrase dictionary, 
in a compact, 6" x 7" waterproof vinyl case 

Which of these 26 languages 
would you like to speak? 

1232628. Arabic 
1232636. Chinese 
1232644. Danish 
1232651. Dutch 
1232669. French 
1232677. German 
1232685. Greek 
1232693. Hebrew 
1232701. Hindi 

1232719. Indonesian 
1232727. Italian 
1232735. Japanese 
1232743. Korean 
1232750. Norwegian 
1232768. Persian 
1300375. Polish 

1232792. Serbo-Croatian 
1232800. Spanish 
1232818. Swahili 
1232826. Swedish 
1232834. Tagalog (Filipino) 
1232842. Turkish 
1232859. Vietnamese 

1232776. Portuguese 1232867. English For 
1232784. Russian Spanish Speakers 
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From our 
Pacific Northwest Coast 
Jewelry Collection . . . 

SCOLDING RAVEN 
In the mythology of the coastal Indians the 
Raven was the creator of the world, a 
shape-changer, and trickster. Shown full 
size. 

No. N178 Scolding Raven 
Sterling silver $48.00 
18" sterling chain 

14 kt. gold $485.00 
(chain not included) 

Check. Mastercard or Visa. Add $2.00 for shipping 
Satisfaction Guaranteed. Send (or our unique catalog 

Visit our Seattle store at 1525 N W Ballard Way 

• David Morgan 
Box 70190. Seattle. WA 98107 e (206) 782-7028 

ture passed a bill prohibiting the prison from 
using state monies to subsidize the hell-for-
leather bulldogging and bronc riding. The 
prison must now reimburse the state for wages 
earned by state employees while helping to 
run the rodeo. Thanks to last year's rodeo 
profit of over $100,000, come October 1986 
the Huntsville prison will bust loose for a day 
once more. 

Explore the wilderness. For those who want 
to enjoy the outdoors in peaceful, secluded 
surroundings, the Yellowstone Institute offers 
an alternative to cheek-by-jowl motor-home 
parks and crowded hiking trails. Sponsored 
by the nonprofit Yellowstone Association for 
Natural Science, History & Education. Incor
porated, the Institute is located in the remote 
northeast section of the park at the old Buffalo 
Ranch. It offers a total of forty-six courses on 
a wide range of topics like natural history, 
wildflowers, grizzly bears, geology, and out
door photography. Classes are held in what 
was once the bunkhouse, and participants stay 
in rustic cabins overlooking the Lamar Val
ley, where wild herds of bison and elk are a 
common sight. 

Five-day horsepacking trips along the Old 
Faithful-Bechler Trail (July 18-22), the 
Nez Perce Trail (July 23-27), and the 
Washburn Expedition Trail (August 17-21) 
combine history with practical lessons on 
traveling in the backcountry with pack stock. 

For a complete schedule, information on 
fees and registration, and a free, sixteen-page 
course catalog, write P.O. Box 117, Yel
lowstone National Park, Wyoming 82190. 

Place your bets. A federal commission de
signed to regulate gambling on Indian reser
vations was recently approved by the House 
Interior Committee and at this writing is 
awaiting Senate confirmation. According to a 
spokesman for Representative Morris Udall 
(D-Arizona), chairman of the Committee, the 
commission will work to limit the amount of 
revenue that outside corporations can obtain 
from Indian gambling operations, so that the 
Indians retain the proceeds. 

Anselmo Valencia, a representative of the 
Yaqui tribe in southern Arizona, believes that 
gambling provides an opportunity for Indians 
to become independent from government al
lotments, which he feels will continue to be 
decreased. The tribe plans to look closely at 
anyone who proposes to erect gambling 
facilities on the reservation and will have 
them thoroughly checked out by the Bureau of 
Indian Affairs. 

A new shine on the Silver Dollar. Like many 
wide-open Western frontier towns, El Paso, 
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Texas, once had its shady side, along with its 
more respectable ventures. The Silver Dollar 
was just one of the many brothels that made 
up EI Paso's red-light district. 

The bordello's nomination for a spot on the 
National Register of Historic Places was ap
proved by the Texas Historical Commission's 
Board of Review without a hitch, but the 
El Paso Historical Landmark Commission 
balked at officially recognizing a house of joy 
as a historic site. According to Ann Enriquez, 
a member of the El Paso Historical Commis
sion, some people opposed spotlighting the 
seedier side of El Paso's history. Others 
wished to have the building demolished so 
that low-income housing could be erected. 

The El Paso Commission ultimately de
cided to acknowledge the Silver Dollar's his
toric value as a local landmark, several weeks 
prior to its placement on the National Regis
ter. The Silver Dollar joined two other bordel
los already listed on the state register. 

The top five Western hat honchos in the 

country got together for the first time last 
February to help declare the city of Tucson, 
Arizona, "Western Hat Capital of the 
World." Putting aside their rivalry for a day 
to open up a new Western hat and apparel 
store were company presidents Charles 
Bailey (Bailey Hat Company), Irving Joel 
(Resistol Hats), Roy Langenberg (Langen-
berg Hat Company), John Milano (Milano 
Hat Company), and Gary Rosenthal (Stetson 
Hat Company). They stood tall and proud, 
crowned with cowboy hats that wranglers and 
dudes alike would covet on sight. During the 
opening ceremony, Milano expressed his 
amazement at seeing all five hat nabobs in one 
room. "I don't know how you did it!" he 
exclaimed. These five companies produce 
95% of all Western hats in the United 
States—enough to keep one heck of a lot of 
heads in style. 

The first Cheyenne saint. David Oaker-
hater, an Oklahoma Cheyenne born in the first 
half of the nineteenth century, has been nomi
nated as an Episcopalian saint. The nomina
tion was officially approved at the September 
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For a Free Brochure call: 

TOLL FREE 1-800-328-8995 
In Minnesota 1-612-474-0992 
Fitness Master, Incorporated 
1387 Park Road Dept X T 
Chanhassen, Minnesota 55317 

* Stable, unit restffflat on 
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TOTAL SYSTEM FOR 
CARDIOVASCULAR 

FITNESS. 
Simulates cross-country skiing, 
regarded by fitness authorities 
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COLLECTOR'S 
WESTERN 
SCULPTURE 

. by Gus Machado 
M I MAN 

approx. 11" 

See the strength and determination 
of the Western Epic through these 
carefully crafted pioneer images. 
Machado's use of stone ground 
foundry material creates the look of 
aged bronze. Makes an impressive 
display. 
$35.00 each plus $3.50 each for 
shipping & handling. Calif, residents 
add sales tax. VISA & MASTERCARD 
accepted. Send for Free Brochure 

Order exclusively through: 
THE ROGERS COMPANY 
270 Newhall St., San Francisco, 
CA 94124 (415) 550-7655 

Announcing a PRIVATE SALE for readers of AMERICAN WEST 

6. BEAUTIFULLY DISPLAYED—Each Collectors Set as 
sembled by The Numismatic Guild is mounted in a hand
some presentation case accompanied by a Certificate of 
Authenticity. 
7. MAKES AN IDEAL GIFT—The gleaming silver dollars of 
the Collectors Set make an ideal gift for any special occa
sion and can be handed down through the generations. 

8. MONEY BACK GUARANTEE—If you are not satis
fied for any reason, you may return your coins within 30 
days for a full refund. The Numismatic Guild, dealers in rare 
gold and silver coins since 1947, is a member in good 
standing of the S.P.N., the I.N.S. and the Retail Coin Dealers 
Association. We guarantee all our coins to be original 
United States Mint issue in fine condition containing appro
priate signatures, dates and mint marks. 

CREDIT CARD HOLDERS FOR FASTESTDEUVERY 

<*"*- 1-800-847-4100 
H J L L r n t t . I N M M Slate residents can 212-947- 7022) 

7 days a wtmk—24 tours a day 
TO ORDER BY MAIL Please print your name and address 
clearly. Specify how many Morgan Silver Dollar Sets you 
wish to order. Each set is just $125.00 plus $7.50 postage 
and handling. Please include your phone number so we 
may confirm your correct address. Enclose a check, money 
order or Credit Card number and expiration date. We accept 
MasterCard, Visa. American Express and Diners Club. 
(New York State residents, please add sales tax.) 
Send to: THE NUMISMATIC GUILD. Dept AW-654 

35 West 35th Street. New York. NY. 10001 

A BANTAM AUDIO PUBLISHING EXCLUSIVE 

LOUIS L AMOUR LIVE! 

JUST 
RELEASED! 

Only 
$7.95 each 

Now for the first t ime on 
audio c a s s e t t e hear Louis L'Amour 
set the stage for action-packed stories 
from his famed Chick Bowdrie series. 

Each 60-minute tape begins with a ten-
minute campfire talk by the author 
about details of frontier life and 
etiquette, followed by a multi-voiced, 
50-minute dramatization (with a full 
array of sound effects) that is 
guaranteed fun listening! 

Yes! 

Name 

Address 

City . State 
Send order 10 Bantam Audio Pub l i sh ing 

6 Commercial Street 
Hicksville. NY 11802 
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ORDERFORM 
Please rush me 
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_ A Trail to the West $7.95 ppd. (06839) 
_ Set of Two Tapes (save $1.00) $1430 ppd. (08847) 
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The 5-piece 
Morgan Silver Dollar 
Collector's Set that 
had sold for $250 
is now available for 
the special low price 
of just $ 1 9 EOO 

j B . Mm* mmW per set 

For The Next 
2 Weeks Only!* 

D e c a u s e we value your business and want you 
as a customer, we are making an unprecedented 
SPECIAL OFFER on our beautiful five piece Morgan 
Silver Dollar Collector's Set for just $125.00 per set. 
Here are 8 good reasons why you must take advan
tage of this opportunity now: 
1. PRICE BREAKI Only a fevJ years ago we were selling our 
five Morgan Silver Dollar Sets for $2^0.00 per set—so you 
save twice as much! 
2. MOST SOUGHT AFTER COINS—Considered by ex
perts to be the peak of the engraver's art Morgan solid silver 
dollars of 412.5 grains of ninety percent fine silver, .77344 
oz. pure silver, are the most sought after coins ever minted 
in the United States. 

3. NO LONGER IN CIRCULATION—Dated from 1878 to 
1921, these coins have become so popular that collectors 
and investors have been hoarding them for years. As a 
result along with the fact that millions of these coins have 
been melted down for their silver content there are no 
longer any Morgan Silver Dollars in circulation. 
4. A MONEY SAVING OFFERI Now. due to a special pur
chase of these historic coins, we are able to make them 
available to you in this money saving offer. However, due to 
market fluctuations, we can guarantee this offer for the next 
2 weeks only! • 
5. INCREASED VALUE OVER LAST 10 YEARS—Silver 
Dollar coins in general have increased in value over ten 
times in the last ten years. Some Morgan Silver Dollars sell 
for as much as $20,000 and one in prime mint condition 
recently sold for $42,500. <• tsee Tt* Numsmabc GU*J 
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THETAOS I N N 
invites you to FALL IN LOVE with Taos, 
mystical mountain art colony and ski 
resort. And with the historic Inn in the 
heart of town (lovingly restored 
throughout}, known for its authentic 
charm and personal service from an 
uncommonly intelligent staff. With Doc 
Martin's Restaurant and the Adobe 
Bar, both favorite gathering places 
for artists, locals and visitors. With our 
unique rooms with fireplaces, antiques, 
hand-loomed Indian bedspreads. All 
these plus a Jacuzzi, pool, patio dining in 
summer and Taos's only "Meet-the-Artist 
Series are why we say the Inn is "An 
Adventure for Visitors, a 
Tradition for Locals." 

Reserve now, (1-800-TAOS-
INNj for the Taos Spring Arts 
Celebration and Spring Arts, 
New Mexico, a six-week open door 
on the arts in Taos, Santa Fe and 
Albuquerque, May 23rd through June 30th 
MANY EVENTS DAILY. 

POST OFFICE DRAWER N TAOS, NEW MEXICO 87571 

WHERE ONCE THE 
BUFFALO 
ROAMED... 
History of the west and beauty 
of the caprock countryside 
come together in Legendary 
Tucumcari. 
On I-40 between Albuquerque 
& Amarillo...HomeOfThe 
Caprock Amphitheater 

• Over 1200 motel rooms 
• Great restaurants 
• Historical museum, State 

parks 
• Fishing, water skiing and golf 

Send for free packet: 
Legendary Tucumcari 
Quay Co. Chamber of Commerce 
Drawer E, Suite 4 
Tucumcari, NM8840I 

TUCUMCARI 
NBrV/MEXICv>USA 

1985 convention of the Episcopalian Church 
and is expected to be confirmed at the 1988 
convention. Oakerhater served the Church as 
a deacon for fifty years until his death in 1931. 

The nomination of Oakerhater arose from a 
fifteen-year effort by the Oklahoma Commit
tee on Indian Work. According to the Rev
erend Gerald Mason, an Episcopalian minis
ter in Oklahoma City, Oakerhater converted 
to the Episcopalian faith during his impris
onment in Fort Marion, St. Augustine, 
Florida, from 1874-1878. A distinguished 
Cheyenne warrior who fought in the Battle of 
Adobe Walls in 1874, he was rounded up 
as a ringleader along with other potentially 
troublesome Cheyenne, Kiowa, and Ottawa 
tribesmen and confined without benefit of 
trial. A teaching by a visiting bishop is 
thought to have inspired Oakerhater, who was 
ordained as a deacon in 1881. He returned to 
Oklahoma and began ministering to the 
Cheyenne tribe living near present-day El 
Reno, Oklahoma. The Church offered to re
tire him in 1917, but the dedicated deacon 
refused. 

The Cheyenne deacon will become the first 
American Indian saint in the Episcopal 
Church. Mason cited Oakerhater's piety, de
votion to his congregation, and his extraordi
nary forgiveness in adopting the white man's 
faith while enduring persecution as proof of 
his saintliness. 

The spirit of the West — that's what the 
sponsors of the first annual Great Western 
Teleplay Competition were seeking when 
they chose Doris Baizley 's script, "Mary and 
the Basket Maker." 

Brockman Seawell, head of the Denver 
Center Productions division at the Denver 
Center for the Performing Arts, Colorado, 
came up with the idea for the competition. 
More than 500 entries poured in to the Denver 
office between August 1, 1985, and January 
1, 1986. Seven finalists were selected from 
playwrights living in New York, California, 
and Colorado. 

Baizley, who lives in Los Angeles, re
ceived a $10,000 award along with first place 
honors. The winning play depicts a young 
woman living in Inyo, California, in 1899, 
emphasizing her friendship with Sayavi, a 
Paiute Indian woman who makes baskets, and 
her struggles to earn a living as a writer. 
Seawell feels the play's theme is as relevant 
today as it was in 1899. 

The Public Broadcasting System's Ameri
can Playhouse series is working with Baizley 
and the Denver Center in developing the 
script for a possible American Playhouse pro
duction. The Denver Center plans to hold the 
teleplay competition annually. O 
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AMERICAN WEST - PENTAX 1986 

CELEBRATE - THE - WEST 
PHOTO CONTEST 

1986 GRAND PRIZE: PEST AX 645 
Camera, 80-60 Zoom Lens, 
120-Film Back. Retail value is 
$2,500. 

1985 Grand Prize Winner by Sheila 
Lee of Yorba Linda. California 

FOURTH ANNUAL PHOTO CONTEST 
Two thousand five hundred dollars 

worth of PENTAX 645 camera equip
ment will be awarded to the winner of 
AMERICAN WESTs Fourth Annual 
Celebrate-the-West Photo Contest. 
Photographs of Western people, places, 
still lifes, and events are all eligible in an 
open-class photo contest. Photos will be 
judged by a panel comprised of the editor 
and art director of AMERICAN WEST in 
conjunction with a distinguished outside 
professional photographer. Photos will 
be evaluated on originality, quality, and 
technique. 

In addition to the Grand Prize provided 
by PENTAX in the Fourth Annual Photo 
Contest, four additional prizes of SIOO 
each will be awarded. Winning photo
graphs will appear in the January/ 
February 1987 issue of AMERICAN 
WEST. 

Deadline for entries is September 15, 
1986. Read the Contest Rules and get 
your entries in early. 

CONTEST RULES 
ELIGIBILITY 

The contest is open to everyone 
except employees of AMERICAN WEST 
and their relatives. Previously published 
photos or ones pending publication will 
not qualify. All entries must be available 
to the magazine for use on a first-right 
basis. 
ENTRIES 

You may submit any number of 
photographs on a Western subject, 
which will be judged on originality and 
quality. Be sure to enclose the official 
entry form (or a 3" x 5" facsimile) with 
your name, address, telephone number, 
and total number of photographs 

PHOTOGRAPHY CONTEST 
Official Entry 

Name 

Address 

City 

State .Z ip . 

Number of entries 
Please read the Contest Rules carefully. 

entered. There Is no entry fee. AMERI
CAN WEST acquires the right to publish 
and use for exhibit or promotion all 
winning photographs. 

Photographs may be either I >lack and 
white or color and are not to exceed 8" x 
lO" in size. All entries will be judged 
together. Please do NOT send slides 
Do NOT send photos mounted in 
glass. If your color photograph is judged 
a winner, you will need to provide 
AMERICAN WEST with a color 
transparency. 

Each entry must be clearly marked on 
the back with the name, address, and 
telephone number ol the photographer, 
the i (lace the photo was taken, and the 
type of camera and film used, along with 
any special lenses, equipment .< >r 
techniques. Model releases must 
accompany all photos that include 
Identifiable people. 
LIABILITY 

A stamped, self-addressed envelope 
of sufficient size must accompany your 
entries for their return. Include cardboard 
to protect your photos. AMERK:. \.\ 
WEST is not responsible for materials lost 
or damaged in the mail. 
DEADLINE 

Your entry must be postmarked by 
midnight of Se| itember is. 1986. Late 
entries will be returned unopened. Send 
to: AMERICAN WEST Photo Contest. 
3033 N. Campbell Ave.. Tucson, A Z 
85719. 
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COUNTERFEIT GUNS EXACT SIZE WORK 
ING METAL MODELS THAT LOOK. FEEL. WEIGH ANO 
HANDLE LIKE THE ORIGINALS CAN BE 'FIELD-STRIPPED " 
CANNOT BE MADE TO FIRJE REAL BUUU.S DELIVERED 

FULLY 
SAFE' * - " ™ —fl iSEMBLED 
FOR 
DISPLAY 

M1921 
THOMPSON "STAGE PROP GUNS 
01-700 $210 PPD 

GOV'T. 45 
AUTOMATIC 
01-300 $7IPPO L J; J 

* — 
GERMAN 
P-08 
PARABELLUM 

<"m CANNOT 
BE MADE 
TO FIRE! 

M I L I T A R Y KNIVES QUALITY REPROOUC 
TIONS OF FAMOUS. HISTORICAL EDGED WEAPONS ANO 
MILITARY KNIVES. 

U.S. M3 FIGHTING KNIFE. 
07-048 $22 PPD 

FAIRBAIRN-SYKES COMMANDO KNIFE 
07-014 $29 PPD 

ALL KNIVES «5 HAVE SCABBARDS 

GERMAN HJ YOUTH KNIFE 
07-09 $23 PPD 

FREE COLOR CATALOG SHOWS OVER 50 DIFFERENT TYPES 
OF EDGED WEAPONRY FROM BATTLE AXES TO SAMURAI 
SWOROS TO FULL-SIZE SUITS OF ARMOUR 

MEDALS & BADGES S S 
THIS "RUPTURED DUCK'' IS 
MADE FROM ORIGINAL DIES. 

- U.S. WWII DISCHARGE BUTTON 
14-018 $8 PPD 

GERMAN WWI "BLUE MAX 
14-01 (W RIBBON) $23 PPO 
14-77 (NECK CHAIN) . . . . $13 PPD 

BRITISH WWII RAF OR 
WWI RFC PILOT WINGS 

1S-11B(RAF) $15 PPD 
15-11C(RFC) $13 PPD 

FREE COLOR CATALOG SHOWS OVER 50 DIFFERENT TYPES 
OF MILITARY INSIGNIA. MEDALS. BADGES. FLAGS. ETC. 

CREDIT CARD ORDERS. NO INQUIRIES. PHONE TOLL FREE 
1-80O-638-2000IIN MD: 800-»31-4300)ORDERS ONLY! 

B ^ H H H M B MM. NO MSN COUPON TOOAV — 
COLLECTOR'S ARMOURY. INC. 
400 SLATERS LANE 
P.O. BOX MSI , DEPT. AW 
ALEXANDRIA. VIRGINIA 22313 USA • 

PLEASE 
SEND FREE 
CATALOG 

• MONEY ORDER : ! CHECK ENCLOSED S 
CHARGE TO MY: Q VA OMC Q AX D CB • DC 

ICXPNUTION DATEl 

PRINT NAME 

ADDRESS 

crrY 

Capture the West 
in 

Cody, Wyoming! 
Enjoy the "Smithsonian of the 
West" - the Buffalo Bill Histo-
ical Center along with the 
historic Irma Hotel, Old Trail 
Town, Nite Rodeo, Cody Mural, 
spectacular scenery on your 
way to nearby Yellowstone 
National Park, 10,000 friendly 
hosts and much, much more. 
Visit Cody Country this year! 
Send for your vacation packet. 

Cody Country Chamber of 
Commerce 

Box 2777, Dept. A 
Cody, WY 82414 
Produced in cooperation with 

the Wyoming Travel Commission. 

LSTATE/BP I 
• m» • • WM m MONEY M C K I L M S Po»T*oe) * NOT SATMFKD • m m • • mm 

M CANADA KCnjCA MOOELS O* CANADA M M NO 1 NO NCHMONO I C CANADA v$1 TCI 

Pull on your boots and 
jeans and get ready for a 
rip-roarin', knee-slappin', 
toe tappin'. hand clappin' 
good time! 

It's NEBRASKAIand 
DAYS, featuring the Buf
falo Bill Rodeo, parades, 
feasts, festivals and 
shows, including performan
ces by Roy Clark, The 
Imperials and the Happy 
Together Tour. It's an 
action-packed week of fun 
for the whole family! 

For a free events bro
chure call toll-free 
800-248-4453 or write: 

NEBRASKAIand DAYS 
P. 0. Box 706 
North Platte. NE 69103 

Letters 
to the Editor 
Frontier Granny 

I must tell you how very touching the 
writing of A. C. Greene is to me. In his story 
' 'My Frontier Granny'' (January/February), I 
found a little of my childhood and my old 
Granny from the midwest. It was heart 
rending, beautifully written, and in its 
simplicity and clarity, lies the artistry of a 
story told for all to understand and think back 
on. 

Your photos and art work, your history 
writings, and your article on the comet are all 
much appreciated. 

Since I am a new subscriber, I will presume 
that you always include short stories such as 
Mr. Greene's. In fact, I ordered your 
magazine as a gift for a friend after I read it. 

Barbara F. Settle 
Ventura, California 

Shooting for Rain 

Brian McGinty may have read and heard 
about' 'Shooting for Rain'' (January/ 
February), but I was there. My father was a 
tenant farmer for the C. W. Post project from 
1911 to 1914. The renters were required to 
help with the blasting. We lived about five 
iTiiles away but could hear the noise and see 
the smoke. Yes, it did rain sometimes. 

The big one came on Labor Day, 1912. The 
UU Company held a picnic and barbecue for 
the community. A storm with a small tornado 
came up and drenched everyone. At home the 
hen house was gone, and a fish was left in 
Mama's wooden dough tray, left to air and 
dry in the sun. (There were stock tanks with 
fish in the area.) 

The picture of the street scene must have 
been later. Only a few cars were in the area. 
We were still riding in buggies and wagons. 
The ranch foreman had a car. He would come 
by our house on his way to check the cattle 
pastured beyond. If he drove too far, a stop 
was made to buy a half gallon of' 'coal oil'' to 
add to the gas tank so he could get back to 
town. 

Mrs. V. Embry 
Lubbock, Texas 

Where's the other horse? 

Your ' 'Texas 1948'' story on George Bush 
(January/February) showing him driving a 
horse hitched to a horse-drawn buggy (page 
36) caused me to wonder—where is the other 
horse? 

18 

mtm <~— 



Pictured Mate and loal 

Classic scenes and events depicted 
on tine porcelain china that you can 
really use Exclusive artwork screened 
in sepia brown on white dinnerware 
sets that are both dishwasher and 
microwave sate 

Other designs available: 
Arabian mare and loal • Arabian 
stallion • Roper • Barrel racer • Colt 
and calf • Snaffle bit • Pole bender • 
Goat tyer • Saddlebronc • Bareback 
bronc • Bull rider • Team roper • 
Breakaway roper • Steer Wrestler • 
Polo and Dressage 

4-piece place setting includes 
dinner plate, salad plate, cereal 
bowl, cotfee mug $31.00 

Settings can be mixed or matched to 
your preference Serving pieces are 
also available. 

Master Charge MO. and 
personal checks accepted. 

Free brochure sent with 
orders, or upon request. 

"Add 51 00 pet item tor shipping and handling 

^C^pf»*** I dap**ia*i 

5495 Route 20 West. Dept. AW 
Galena. IL 61036 

(815)777-3322 

NBrV/MEXICt̂ USA 

RAILS 
& TRAILS 

DAYS 
JUNE 6, 7, 8 

Chamber of Commerce, 727 Grand Ave. 
Las Vegas, NM 87701 505-425-8631 

Haw the best of 
both wrick 
in Santa Fe 

a his year enjoy 
the cool, clear 

mountain air of north
ern New Mexico while 

experiencing the 
cultural and culinary 
treats of Santa Fe at 
the Inn at Loretto. 

THJNNAT 
LDRETTO 

211 Old Santa Fe Trail 
Santa Fe, New Mexico 87501 

505/988-5531 
Best Western Toll Free 

1-800-528-1234 

ir*ik 
of surprises. 

When traveling in West 
Texas, refresh yourself in 
Midland. Relax in a 
comfortable hotel, dine in 
fine restaurants, and enjoy 
special events, concerts, 
plays, and sports events 
year-round. Midland has a 
lot to offer. Ask for our 
schedule of coming events 
and visitor's packet. Then 
discover West Texas 
hospitality. You'll 
be surprised. 

Midland 
TkV'Uffi$:it>UtinWe7Wm 
Convention St Visitors Bureau 

P.O. Box 1890 • Midland, Texas 79702 
915/683-3381 



Looks like he is doing a good job of driving 
with the reins for a team. His left-hand rein is 
for the left-hand horse with a cross rein to the 
right-hand horse. The rein in his right hand is 
for the right-hand horse with a cross rein to 
the left-hand horse. The neck yoke strap is 
snapped to the ring on the neck yoke, which 
holds up the tongue of the buggy or what? If 
he was driving a single horse to a buggy, it 
should have had a set of shafts and a buggy 
harness used instead of a work harness as 
shown in the picture. 

Hersey B. Roberts 
Vista, California 

Reader Roberts is undoubtedly correct. We 
did not crop out the other horse; he was 
already out of the picture when the 
photograph arrived from The White 
House.-Ed. 

Five beans in the wheel 

Your January/February issue was splendid. 
The story by Mr. Greene was excellent. All 
was well until one reached page 106. third 
question (AMERICAN WEST Quiz) asking 
why five bullets were carried in the old style 
six-guns instead of six. 

If it doesn't say BUCK 
on the blade, it's not 

a genuine 
BUCK 
Made in U.S.A. 

IF IMITATION is the most sincere form of flattery, 
Buck Knives have been flattered more than enough, 
thanks. It began in 1963, when we developed the most 
popular folding lock-blade ever made. Since then, it 
seems that nearly everyone has tried to make a knife 
"just like Buck." Some are pretty good, frankly; some 
are awful! We think none comes close to our quality 
and craftsmanship. That's what millions of our custom
ers tell us, and we appreciate that. Lately, as we've 
introduced a number of other innovative new knives, 
the "look-alikes" followed. Our fish fillets, with the 
handles you love to handle, wet or dry. Our lightweight 
BuckLites, that seem to accomplish what many thought 
impossible. Our rugged new BuckMaster, created to 
master emergency conditions. We welcome competi
tion, but we don't want you, our customer, to be misled. 
If you want an original, an authentic BUCK® Knife 
(backed by our Lifetime Warranty), please remember 
that BUCK is a registered 
brand name—and it's our 
family name, too! So look for 
the name BUCK on the blade. 
If it doesn't say BUCK, it's not 
a genuine Buck Knife. 

BUCK 
KNIVES 
Famous for holding an edge! 

For our FREE booklet, "KNIFE KNOW-HOW,' write Buck Knives, 
Dept.AW-566, P.O. Box 1267, El Cajon, CA 92022 

And the answer was, "Because most 
gunmen adjusted their pistols to have a hair-
trigger, it was common practice to leave 
the pistol hammer resting on an empty 
cylinder. . . ."The last part is accurate. But 
hair-triggers had nothing to do with it. The 
hammer rested on an empty cylinder purely to 
prevent an accident if the gun was dropped. 

It invariably hit on the hammer, and if the 
hammer was resting on a live cartridge, the 
gun would shoot. In order to prevent such an 
accident, only five cartridges were loaded 
into the cylinder. We still load our old Colts 
that way. 

Clark H.Hogan 
Palmerdale, Alabama 

Setting up the 90 mm 

I recently found your magazine on the 
newsstand and enjoyed the article by Thomas 
W. Pew,Jr., "On the Way to War" in the 
November/December 1985 issue. The 
illustration on pages 26/27 of a 90 mm AA 
battery really got my attention as my father 
was a loader on that type of gun and trained at 
the Desert Training Center and landed at 
Omaha Beach on D Day + 2. 

According to my father, the caption saying 
that it took an hour to set up the 90 mm gun is 
wrong. While the Germans could fire the 88 
mm gun while still set up in its road condition 
and the M-1 90 mm gun could not, my father 
remembers his crew of thirteen men setting up 
the gun in nine minutes, although this would 
not be a "dug in" position. My father served 
with the First Army on 90s through France, 
Belgium, Luxembourg, Holland, and 
Germany. 

Joseph R. Porrazzo, Jr. 
Carson City, Nevada 

John Wetherill and Rainbow Bridge 

This is in reference to a letter in your 
March/April 1986 issue concerning the 
accessibility of the Rainbow Arch (Rainbow 
Bridge National Monument, Arizona). 

I would like to state that John Wetherill was 
neither a fool nor a glutton for punishment 
when he broke trail over the "slick rock" 
encountered on the way to Rainbow Bridge 
while guiding the Cummings-Douglass party 
in 1909. He was a real pioneer in every sense 
of the word—rugged and enduring, 
aggressive if need be, but also compas
sionate. He was considered an excellent guide 
by many, such as Zane Grey and Teddy 
Roosevelt. Mr. "Rough Rider" Roosevelt 
marvelled at John's sure guidance of the 
horses over the bald rocks whose slippery 
surface afforded only the most precarious 
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Boo6s On &(xe American West 
Specializing in the American Indian Wan 

All the literature pertaining to 
the Battle of the Little Big Horn 

commonly known as 
CUSTER'S LAST STAND 
New, rare and out-of-print 

Catch the fever that rises off the 
Little Big Horn. Read one Custer 
book — we dare you! 

J. H. SHARP AMONG THE CROW 
INDIANS 1902-1910 
by Carolyn Reynolds Riebeth $65.00 

THE INDIAN AS A SOLDIER AT 
FORT CUSTER, MONTANA 1890 to 
1895 by Richard Upton $27.50 

CUSTER'S 7TH CAV and the CAM
PAIGN OF 1873 

by Lawrence Frost $45.00 

THE CUSTER MYSTERY 
by Charles du Bois $35.00 

u. Send for our latest catalog. 

AND SONS 
BOOKSELLERS • PUBLISHERS 
917 H illcrest Street. El Segundo, CA 90245 

(213) 322-7202 

SAM WELLEFCS 

ZION 
BOOK 
STORE 

Specializing in 
WESTERN 
AMERICANA 
since 1929 

"If there is a book 
you want, 
any book, 

ask us about it." 

SAM WELLER'S 
ZION BOOK STORE 

254 South Main 
Salt Lake City, UT 84101 
(801)328-2586 

100 Year Old 
U.S. Silver Trade Dollars 

In Accordance with its Established Policy, The 
Washington Mint Hereby Announces the Limited Release of 
1,200 U.S. Silver Trade Dollars Minted between 1873-1878. 

A recently rediscovered private cache of 100 year-old Silver Trade 
Dollars - one of our nation's most beautiful, yet little known, coins - has 
now been authenticated and certified by The Washington Mint. 

The specifications for the special public sale of these historic coins is 
as follows: 
HISTORICAL DATA: 

In 1873, the United States was fighting for a share of the newly-
opened China trade. But our traders were severely handicapped by 
the Silver content of U.S. coins. 

Our Silver Dollar weighed a little less than the Mexican Piece of 
Eight, so thrifty Chinese merchants were giving their business to 
countries that used the Mexican coin. 

So Congress authorized the minting of an extraordinary Silver 
Coin - the United States Trade Dollar, a magnificent coin with more 
Silver than either our standard dollar or the famed Piece of Eight. 

The high Silver content made the Trade Dollar popular with the 
Chinese. And many merchants - fearful of attack by Chinese war
lords or bandits - buried their Silver coins in secret caches. The coins 
in this special release have been hidden in China for 100 years. 

They were buried in mint state, or near mint state condition. 
Although they remain in near mint state condition, we have decided 
to grade them Extra Fine/Almost Uncirculated for technical 
purposes. 

COIN DESCRIPTION: 
The obverse of each coin features the seated figure of Miss Liberty 
extending an olive branch. The coin's mint date is located at the 
bottom center. The reverse bears a heraldic American Eagle, the 
weight and purity of the Silver content, and the legend: UNITED 
STATES OF AMERICA TRADE DOLLAR. 

Each coin minted between 1873-1878 at United States Mint 
facilities in Philadelphia, San Francisco, or Carson City, Nevada. 
Each coin measures 38.1mm in diameter, the same as the famed 
Morgan Silver Dollar that it predates. 

METAL CONTENT: 
Each one of these Silver Dollars contains 420 grains (27.22 grams) of 
.900 Fine Silver - the most Silver of any U.S. coin. 

RESTRICTIONS: 
This special release of United States Silver Trade Dollars is 
restricted to private citizens only - NO dealer orders will be 
accepted. A limit of three coins per order will be strictly enforced, 
and all orders are subject to acceptance by The Washington Mint. 

SALE PRICES: 
Each Silver Trade Dollar in this release is priced at $275.00 plus 
$5.00 for postage, handling and insurance. (Total: $280.00) 

SPECIAL DISCOUNTS: 
The following discount prices apply for customers placing quantity 
orders: 

TWO Silver Dollars for $515.00 plus $5.00 (TOTAL: $520.00) 
THREE Silver Dollars for $690.00 plus $5.00 (TOTAL: $695.00) 

ORDER INSTRUCTIONS: 
All mail orders must be accompanied by a check or money order for 
the full amount. Credit card customers are advised to place their 
orders by calling: 

Toll Free 1-800-228-2323 
(24 Hours a Day) 

No lottery mechanisms will be utilized for this sale. Orders will be 
filled on a strict FIRST-COME, FIRST-SERVED basis according to 
the POSTMARK date of mail orders and the TIME AND DATE of 
telephone orders. The Washington Mint, one of America's foremost 
private mints, fully guarantees satisfaction with a 30-day, money-back 
policy. Certification of Authenticity will accompany each Silver Dollar 
in this release. 
Check and money order customers should send their orders directly to: 

The Washington Mint 
Dept. 722, 1718 Connecticut Ave. NW 

Washington, DC 20009 
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footing. It was in 1920 that John Wetherill and 
Charles L. Bernheimer broke an easier trail to 
Rainbow Bridge. 

Deservedly John Wetherill merits a higher 
niche in the Western hall of fame for his 
part in the trail blazing and archeological 
exploration of that no-man's land in northern 
Arizona, although he has long been enshrined 
in the hearts of his family and those who knew 
him—white man and Indian. 

1 -amin L. Wetherill 
Albuquerque, New Mexico 

Celluloid curtains 

I read "The Mystery of Hans Weisel and 
the Bar-W" (September/October 1985) with 
keen interest. Your reference to "snap-on 
mica curtains'' on page 69 caught my 
attention as I have ridden many miles 
protected from the elements by similar 
curtains. They were commonly called ' 'side 
curtains," and I vividly recall my parents 
repairing them frequently on their faithful 
Singer sewing machine that is still being used. 
I never knew of mica being used for the 
transparent part, and I doubt if it was as it 

would be much too brittle for the abuse the 
curtains took from the wind and storage. They 
were folded and put away in warm weather. 
The material was celluloid, similar to modem 
plastic, only very inflammable. 

I live near the Iowa Great Lakes area and 
Worthington, Minnesota, and was quite 
surprised to see mention of their activities in 
your publication (Travel Calendar): the Great 
Lakes Winter Games and Worthington's King 
Turkey Day. I seldom miss the latter. 

Stanley Beal 
Round Lake, Minnesota 

Tom Horn again 

Each KEY PISTOL is made of precision Brass & Steel and 14kt Gold plated. 

The VEST KNIFE is superbly crafted from Solingen Steel with 
genuine Stag Horn handle, Nickel Bolster, and Leather Sheath with 
Scabbard Tip and Throat Cap. v/aum Hm^ Cotlauo™ 

It was said in the Frontier, when an Outlaw was "brought in" from 
a foray, his sidekicks in town would demand the Lawman Jailer hang 
his own guns on the wall "lest he he tempted to kill the lawbreaker 
during the night". A few tricks of the trade could secure a Lawman's 
protection and the KEY GUN was just the security needed. 
Cautiously he would twitch his eye, looping his revolvers up where 
all could see, as his KEY GUN swung inconspicously at his side. 

The KEY GUN uses Blackpowder and .180 lead balls. 
,g ^ Uses Paptf Pwosuon Caps, supplied free with order 

Single Shoe _ ^ ^ ^ _ _ _ ^ ^ _ _ ^ ^ _ ^ ^ ^ ^ ^ ^ Vest Knife 
KEYGUN I & Sheath 
$78.°° $34." 

IN THE SPLENDID 
TRADITION OF 
FINELY CASED 
FIREARMS 
This classic walnut Pres
entation Case highlights 
prestige viewing and 
encasement. 

Order the SET and receive this FREE! "Actual" 
MARSHALL BADGE from original 1800s dies 

DISCLAIMER 
- N O T I C E -

This is on octyiql firing gun, you 
must be 21 in oge or older to 
purchase this firearm. The seller 
and manufacturer disclaim any 
liability for any injury, loss or 
damage, direct or consequen
tial, arising out of the use or 

1 mis-use o f the product. Please 
use safety. 

Copyright ©1986 H.O.H. 

Each Walnut Case is 
handsomely upholstered 

in deep red velvet 
enhanced with a beveled 
window Lid and polished 
Brass hardware, available 

at this special price of 
$20.°°case only. 

The HALL OP HISTORY 
Box325 

Fort Edward, NY 1 2 8 2 8 

Cannot be Sold to Residents of New York Off. 
Michigan Residents Are Not Allowed to Receive Badge 

Please send the items ordered and I state that I am 
age 21 or older, and will use safety in use of this 901 

Enclose check or Money Order 
NY State !'extents Add 7% Sales Tax. 

Charge To My Credit Card 

•VISA DMASTERCARD 
Sv, 

Address . 

City - Z , p . 

Regarding ' 'Marshal Joe LeFors vs Killer 
Tom Horn" (November/December 1985), 
Tom Horn was for a time ranch foreman ofthe 
Dunlapcattle ranch, Dunlap P.O., Graham 
County, Arizona. My father, Horace Dunlap, 
lived at the Aravaipa ranch from 1882 to the 
early 1890s. My father's papers included a 
letter from Tom Horn, penned while he was 
awaiting trial. 

Howard E. Dunlap 
Medford, Oregon 

Big Big Bend 

I have thoroughly enjoyed reading the 
January/February 1986 issue of AMERICAN 
WEST. As a displaced Texan, lean greatly 
appreciate your fine works on the state of 
Texas. 

However, I would like to point out an error 
on page 73 of that issue in "Photographing 
Wild Texas" by Erwin and Peggy Bauer. The 
article states that the Big Bend National Park 
contains 70,000 acres. It actually contains 
708,281 acresof federally owned land. This 
is quite a bit of difference, don't you think? It 
would be nice to see the history of Big Bend 
National Park in one of your issues this year. 

Abe Luce 
Van Wert, Ohio 

AMERICAN WEST welcomes letters from its 
readers. Letters may be cut for reasons of 
space, without altering their meaning. Please 
address: Letters to the Editor. AMERICAN 
WEST, 3033 N. Campbell Ave.. Tucson, 
Ariz. 85719. 
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The most unique "Actual Firing" Pistol you may ever own! 

The 1800's Uwrnat^^ptSSSlM ^ F ,8ca,lET PISTflWrW 
"In the Old West justice was five shots m the cylinder, ^ T ^ j R . 

bur LAW was "one" m rhe chamber.' ^ ^ ^ 

H o . 
SEUCTIOM Mar,, T « . H 

KCVPMOI 

'l££T 
SHOO 

PrnctilMun Cmr 
SMO0 

The Complete So 
SI MOO I I , 

" f f i ^ j f f j * TOTALS 
AJ4SioO(M*rfchMMl*« Expr. Date 

Acct. # 

Name 

Address 

G t y State Zip 



DO-IT-
YOURSELF KIJS 

BUILD YOUR OWN GRANDFATHER CLOCK 

?280 Prices 
Starting 

Under 
(including movement and dial) 

• Do-it-yourselt case 
kit, parts pre-cut 

e Finished clocks 
• Solid 3/4" hard

woods: black 
walnut, cherry, oak 

• Heirloom quality 
• Factory direct prices 
• Solid brass West 

German chiming 
movements 

• Money back 
guarantee 

• Prompt shipment 
• No woodworking 

experience 
necessary 

WRITE FOR 
FREE COLOR 

CATALOG 

E M P E R O R 
C L O C K COMRV1NY 

WORLD'S LARGEST MANUFACTURER 
OF GRANDFATHER CLOCKS 

Dept. 1913. Emperor Industrial Park 
Fairhope. Alabama 36532 • Phone 1-205-928-2316 

I am interested in D Do-It-Yourselt Kits 
D Finished Clocks 

Name 

Street 

City 

State Zip 
(please print) 

Catch the only train 
toTottec, 
It's America's longest and highest Narrow-
Gauge Steam Railroad! Owned by the States 
of New Mexico and Colorado, this excit
ing excursion takes you sixty-four miles 
through the Scenic Rockies, tunnels, gorges, 
breathtaking trestles, awesome peaks and 
valleys. It's a sentimental journey into a 
totally enthralling and unspoiled pano
rama of nature. Runs everyday mid-June 
to mid-October, from Chama, New Mexico 
and Antonito, Colorado. Plan now to catch 
it this summer. Send the coupon or call 
505-756-2151. 

To: Cumbres & ToltecScenic Railroad 
Box 789AW, Chama. New Mexico 87520 
Send colorful free brochure to: 

Name 

Street 

City/State/Zip 

For the first time ever the National Cowboy Hall of Fame in Oklahoma City, Oklahoma has 
authorized a collection of buckles featuring original works from the Hall's vast archives. The 12-buckle 
collection, exhibiting the talents of nine leading Western artists, will be released throughout 1986 
in three sets of four buckles each. "THE COWBOY'S DILEMMA," "THE RED MAN'S WAY," and 
"CONQUERING THE OLD WEST" are each mounted on a solid oak framed plaque. Royalties from 

the sales go to the Hall where the original works are on permanent display. This is a rare 
opportunity to own one of the finest examples of Western art ever offered and at the same time 
contribute to our national treasure of western heritage. 

TO ORDER "THE COWBOVS DILEMMA" 
SEND PAYMENT TO: RAINY MTN. DESIGNS 

726 N.W. 23rd. OKLA. CITY. Ok 73103 

VISA/MC: CALL 1-800-654-8308 (Ok) 405-521-1044 

SOLID BRASS @ $125.00 ea 4-bkl. set 

24K GOLD/SILVER PLATE @ $265 00 ea. 4-bkl set 

STERLING SILVER @ $745.00 ea 4-bkl set 
A00 $3.50 P/H (OK add S',%) Allow 4/6 wks delivery Saiistacnon Guaranteed 

JSSELL I N COOPERATION WITH THE NATIONAL COWBOY HALL OF FAME HENRY L" 
RAINY MOUNTAIN DESIGNS PRESENTS... 

THE WESTERN HERITAGE COLLECTION 
The Cowboy s Dilemma 



Hidden Inns 
& Lost Trails 

PHOTO BY AUTHOR 

The City of Rocks 
by C. L. Rawlins 

2 4 

Though it's been called a city since the 
1850s, it has never had a main street or bank 
or church. As cities go, it's quiet. You can 
hear birdcalls and the rattle of aspen leaves. 
The passing of a pickup is an event. The City 
of Rocks, in Idaho's Cassia County, is a 
natural complex of granitic fins and domes 
formed by the intrusion of molten rock into 
sediments, some of them from Precambrian 
times. The sandy soils grow sage and grasses, 
with scrub forest of juniper, pihon, aspen, 
mountain mahogany, and limber pine surviv
ing the arid summers and snowy winters of the 
high desert. 

Bands ancestral to today's Shoshoni and 
Bannock tribes camped at City of Rocks to 
harvest a temporary abundance of pinon nuts 
and rabbits on their yearly circuit, as they 
moved between seasonal sources of food and 
water, carrying their few possessions and 
relying on their knowledge of a harsh, arid 
land. White trappers and traders, including a 
group led by Kit Carson in 1834, were also 
drawn to water and shelter among the granitic 
crags. The tracks of their horses and mules 
widened the Indian trails. 

Word of the pasture and springs at the City 
of Rocks circulated, and in 1842 Joseph 
Chiles explored the area, which he called 
Granite Pass, on his return from a disastrous 
trip to California with the Bidwell-Bartleson 
party. Chiles's east-bound route from the 
upper Humboldt River to Fort Hall (in 
present-day Idaho) via Granite Pass was 
traveled in reverse the following year when he 
sent a train of California-bound wagons with 
Joseph R. Walker up the Raft River and 
through the City of Rocks. Meanwhile, 
Chiles and a small group of riders blazed 
another trail from Fort Boise to the northern 
Sacramento valley. 

Early groups headed for California jour
neyed with larger parties bound for Oregon as 
far as Fort Hall, where they purchased 
supplies. Then they followed the Snake River 
and turned up the course of the Raft before 
heading west and then south to the City of 
Rocks, where a trail allowed passage between 
the Raft River and Grouse Creek ranges. 

In 1848, Samuel Hensley attempted the 
route south of the Great Salt Lake, which so 
delayed the Donner party, but he turned back 
to the recently established Great Salt Lake 
City after judging the shortcut impractical. To 
reach the California Trail by existing trails 
meant a return to Fort Bridger (in present-day 
Wyoming) and on through Soda Springs to 
Fort Hall, a detour of nearly 300 miles. In
stead, Hensley struck north and west from 
Salt Lake and intersected the California Trail 
at Twin Sisters, a prominent formation on the 



southern margin of the City of Rocks. As 
news of the Donner party's grim standstill 
spread, other wagons chose Hensley's route, 
which became known as the Salt Lake cutoff. 

A third route, pioneered by Benoni M. 
Hudspeth in 1849 with a party of seventy 
wagons, left the Bear River near Soda Springs 
and traversed the valleys to the west to meet 
the Salt Lake cutoff. Within a few years the 
City of Rocks, with its perennial springs and 
meadows, became the junction of three major 
routes West and a memorable layover for 
emigrant trains. 

As the wagon traffic increased, some of 
the Indian inhabitants, feeling the pressure 
of white encroachment on their foraging 
grounds, resorted to raids on the apparently 
wealthy invaders. Historians record at least 
six battles near the City of Rocks, in which the 
Indian motive seems to have been the taking 
of livestock and valuables rather than whole
sale slaughter. Contemporary newspaper ac
counts report fewer than ten casualties in any 
single fight. 

Mysterious, consequently, is the stone 
monument in the nearby town of Almo which 
memorializes the death of nearly 300 emi
grants in a terrible massacre in 1861. Con
temporary accounts fail to mention any battle 
of such magnitude and declare that year rela
tively untroubled by Indian conflict in south
ern Idaho. If the massacre occurred, it some
how escaped journalistic notice. 

The driving of the Golden Spike in 1869 cut 
the flow of wagons through City of Rocks to a 
trickle. A stage station was established there 
to service a mail route to Oregon, but the route 
was closed in 1878 and the station abandoned. 
As it has been for over a century, the City of 
Rocks remains a city in name only. 

When You Go: City of Rocks has been 
designated a natural and historic National 
Landmark. Many visitors go there to hike, 
camp, and rock-climb. The City, which 
covers 8,000 acres, is accessible on graded 
roads from Almo on the east or from Oakley 
on the north. These roads many be impassable 
in winter or following storms; inquire locally. 

The Circle Valley and eastern portions of 
the City of Rocks are on private land, with 
access by permission only. Other parts are 
owned by the Forest Service and the state. 
The southern portion, in which the Twin 
Sisters stand, is administered by the Bureau of 
Land Management. A small picnic area there 
with tables, grills, and restrooms offers the 
only developed services on the entire site. 

C. L. Rawlins left a horsepackingjob and cabin in 
Boulder, Wyoming, in 1985 to spend a year as a 
Stegner Fellow at the Creative Writing Center at 
Stanford University. 

A 2 layer construction cushions 
foot & wicks away perspiration 

We'd be the first to admit there are no free lunches and that socks aren't 
given away for the price of a postage stamp. So what's the catch? The truth 
is, we're convinced our Sport-Dry® socks are the finest socks of their kind. 
Yet, getting people to buy their first pair from us is rather difficult...so we're 
making this offer and betting that once you try them, you'll be back for mora 

**w OF OUR PRODUCTS ARE CONSIDERABLY MORE EXPENSIVE! 
When we send your socks, we'll also send our "ESCAPE from the ordi

nary"® catalog...filled with classic fashions for men and women, and the most 
unique gift items you'll find anywhere. We make some pretty strong claims 
about our products...and back these promises with an unconditional guarantee 
that's just as strong. Not everyone recognizes the value of this. Not everyone 
should fill out this coupon or receive our catalog. But if you're a discerning 
individual who expects and demands quality, we think this could be your first 
step towards becoming a happy and loyal Norm Thompson customer. 

vtoNormftompson 
Dept. 80-05, P.O. Box 3999, Portland, OR 97208 

Name 

Address 

City State. .Z ip. 

Send FREE Sport-Dry®socks (regularly $3.75 a pr.) 
• Men's Regular (fits 10-121 
D Men's King (fits 13-151 
n Women's (fits 8»-ni 

Signature X (required). Offer good thru June 20, 1986 & valid 
only with coupon (no copies accepted). Limit 1 per address. U.S. only; no foreign orders. 

D Send FREE ^ 7 r ^ l ^ ^ ) 7 > v M e i < 7 i f ^ i ^ catalog. 

Guaranteed 
the most 
comfortable 
socks you've 
ever worn... 

tjj£ 



IS YOUR NAME HERE? 
BELOW are the names of some of the most distinguished American families. Our research staff has, over a period of years, 

completed a manuscript history of each of these families. If your surname is listed you should have your manuscript. We 
believe you will find it not only of keen interest, but a source of pride and satisfaction for yourself and your kinsmen. 

THESE FAMILY HISTORIES $30.00 EACH 
Each manuscript is a GENEALOGICAL and 
HISTORICAL study of the family from earliest 
times. It records the origin and growth of the 
family in Europe; its place among the gentry there; 
its part in the early settlement and subsequent 
history of America, including service in the Revo
lutionary War; and its achievements and leading 
representatives in this country. The derivation 
and meaning of the name is traced; recurrent fam

ily traits are brought out; and genealogical data on various lines are set 
forth. A valuable bibliography is included, as well as the authoritative 
description of a family coat of arms. 

Each history is a separate and distinct work painstakingly compiled 
from the most authentic sources. Reproduced on fine paper and bound in 
a handsome black cover stamped in silver ink, it is suitably designed for 
filing among your family records or other documents. 

With your order we will send The Romance of Coats of Arms, an 
informative, unique publication that is illustrated in full color. If you 
order promptly we will also include, at no extra cost, our specially 
designed Ancestry Chart. It measures 17 by 22 inches and contains spaces 
in which to record the names of your ancestors in all lines for eight 
generations. 

The coupon or a letter, with $30.00 (no other charge), will bring you 
your manuscript. The Romance, and The Ancestry Chart by return mail. 
Satisfaction is assured by our money back guarantee if not as advertised. 
Any two manuscripts may be had for $50.00, any three for $75.00. Send 
for yours today. Roots Research Bureau, Ltd., 39 W. 32 Street, N.Y., 
N.Y. 10001. 

Look Also For Your Mother's and Grandmother's Maiden Names 

ABBOIiT) 
ABEUL) 
ABERNATHY 
ABERNETHY 
ABRAHAMlSI 
ABRAMS 
ACHESON 
AlClKERLY 
ACKERMAN 
ACKERS 
ACTON 
ADAIR 
ADAMlSl 
ADKINS 
AGAR 
ACER 
AGNEW 
AlKENfS) 
AINSWORTM 
AITKEN 
AKERS 
ALBFRT(S) 
ALBRFCHT 
ALBRIGHT 
ALDEN 
ALDERMAN 
Al IHRNON 
ALDRICH 
ALDRIDGF 
ALEXANDER 
ALFORD 
ALGER 
ALLAN 
ALLEN 
Al I INON 
Al I MAN 
ALSOP 
ALSTON 
ALVORD 
AMANN 
AMBLER 
AMBROSE 
AMES 
AMMANN 
AMMON 
AMOS 
ANDERSON 
ANDREWfS) 
ANGEUL) 
ANTHONY 
ANTRIM 
APPLEBY 
APPLEGATE 
APPl H O N 
ARCHER 
ARcHdiBAin 
ARMlllSTFAD 
A R M I I M . I 
ARMSTRONG 
MINIM 
ARNITT 
ARNOID 
ARNOTT 
ARROWSMITH 
ARTHUR 
ASBURY 
ASHBY 
ASH(E) 
ASH1EY 
ASHTON 
ASTON 
ATCHISON 
ATHERTON 
ATKINS 
ATKINSON 
ATWATER 
ATWELl 
ATWILL 
ATWOOD 
Al BRiElY 
AUSTIN 
AVERELL 
AVERIll 
AVERY 
AXTEU 
AYFRlSl 
AYRES 
BABBITT 
BABCOCK 
BABER 
BACH! El 
BACHMANlNl 
BACON 
BADCOCK 
BADGER 
BADGLEY 

HAER 
HM,(,I II 
RAGGOn 
BAGLEY 
RAGWFU 
BAILEY 
BAINBR1DGF 
BAIMEMSI 
BAIRD 
RAKtR 
BALCH 
BAlCOMiB) 
BALDRIDGF 
BALDWIN 
BALL 
BALLANTINF 
BAIIAN1YNI 
BALLARD 
HA1IFNGFR 
HAI I FNIINI 
BAI I INI,IK 
BALLOU 
BAMFORD 
BANCROFT 
BANGS 
BANISTER 
BANKlElS 
BANNING 
BANNISTER 
BANTA 
BARBEE 
BARBOUR 
BARCLAY 
BARCROFT 
BARD 
BARDFN 
BARDIN 
BARDON 
BARDWELI 
BARKER 
BARKIFY 
BARLOW 
BARNARD 
BARNES 
BARNET(T) 
BARNEY 
BARNlM 
BARR 
BARREL! 
BARRETT 
8ARRINGER 
BAR|RK>N 
BARROW(S) 
BARRY 
BARTHOLOMEW 
BARTLETT 
BARTON 
BARTOW 
BASHORF 
BASSIE) 
BASSETlT) 
BAITVCHELDER 
BAITKHELLER 
BAITKHELOR 
BATEMAN 
BATES 
HA INON 
BATTEN 
BATH FlSi 
BATTlSl 
BAUER 
BAUGH 
BACGHMAN 
BAUM 
MAI MAN. N, 
BAXTER 
BAYLFMS) 
BAYLEY 
BAYLISlSl 
BAYLOR 
BAYNElSI 
BEACH 
BEACHAM 
BE4A1HM 
BEALE 
BE AMI) 
BEAM 
MO A.MAN 
BEANIE I 
BEAR 
BEARD 
BEARDSLEY 
BEASLEY 
BEASON 
BEATON 
BEATTIF 
BEATTY 

HI AM MAN 
BLAKEMORE 
Bl AKFSIFF 
BLAKESLEY 
BLAKEY 
BLANCHARD 
BLANCK 
BLAND 
BLANEY 
HI ANM NNHIP 
BLANK(S) 
Bl. ANTON 
BLEDSOE 
B1.ENKINSOP 
BLEW 
HUGH 
Bl INN 
BLISS 
BLODGFTT 
BLOOD 
BIONNOM 
HI M 
BLUE 
BLYlE) 
BLYTHlE) 
BOARDMAN 
Ho. A.RMAN 
BODE L I 
BODt F 
BOlFlHM 
BOGARDUS 
BOGART 
WH.FRT 
BOGOS 
BOGUF 
BOt AN[) 
BUI DEN 
HOI I ING 
BOLTON 
BOND 
BONHAM 
HONNU I 
BONNFR 
BONlNlEY 
BOOKFR 
B<X>N(F) 
BORDEN 
BORMFl 
BONNIE I 
BOSTON 
EXIST WICK 
HONV.il I 
BONWORIH 
HorhN, 
BOUCHER 
HOI K.HiloN 
HOI I DIN 
BOURNiFl 
BOW EN 
BOWFRlSl 
BOW ECS) 
BOWIE 
BOWKFR 
HOW | HI 
How IFR 
BtXWjl FN 
HOW | ING 
BOWMAN 
BOWSER 
BLXWlYFR 
BOYCE 
BOYD 
BOYDFN 
BOYES 
BlOIYINGTON 
HOY I I IN i 
BOYNTON 
SRAC(ENY) 
BRACKEN 
BRACKET! 
BRADBt RN 
BRADBURY 
BRADFORD 
BRADLEY 
BRADSHAW 
BRADY 
BRAGDON 
BRAGG 
BRAHAM 
BRAINARD 
BRAINERD 
BRAME 
BRANCH 
BRAND 
BRANlDlT 
HHANHAI I 
BRANNAN 

CATETS) 
CATLETT 
CATLIN 
CAULEY 
CAVANA(U|GH 
CAVE 
c A w m 
CECIL 
CHADWICK 
CHAFFEE 
CHALMERS 
. HAMHIRD AilN 
CHAMBERS 
CHAMPION 
CHAMPUAIIN 
CHAMBERS 
< HAMPION 
CHAMPUAIIN 
CHANCE 
CHANDLER 
CHANEY 
CHAP1N 
CHAPLIN 
CHAPMAN 
CHAPPEI.I 

( HARI FN 
CHARLTON 
< HANF 
CHATFIELD 
CHEATHAM 
CHEEK 
CHEFVFRlSl 
CHENEY 
CKFNOWFTH 
CHFRRY 
CHFSIFV 
CHESTER 

( HI s Al IE R 
CHEW 
CHICHESTER 
CHICK 
CHILDLRS 
CHILDRESS 
CHILDiS) 
l HI! FN 
CHI1 TON 
CHINN 
CHIPMAN 
I HINHOI M 
CHITTENDEN 
CHOATE 
CHRIST 
CHRISTIAN 
CHRISTIE 
I HRINI.MAN.N. 
CHRISTMAS 
CHRISTOPHER 
CHRISTY 
CHURCH 
CHI Mi Mil I 
CHI TE 
(I AFlIN 
CI AIBORNE 
CI APP 
CLARE 
CTARK(E) 
ClARKSON 
I I Al SON 
CLAISlSlEN 
CTAWSON 
CLAY 
CI AYBORNlEl 
CLAYBURN 
CLAVPOOUE) 
CLAIYFSON 
CLAYTON 
M l i A . V M A N D 
CLEAVER 
CLEAVElSl 
CLFMFN(TXS) 
I I IMiMMINN 
CLIFF 
CLIFFORD 
CLIFT 
(UPTON 
I I INI 
II INION 
CLOSE 
1 IOI GH 
OMAJU 
COAN 
COAIlElS 
COBB 
COCHRAN(E) 
COCK REEL 
CODDINGTON 
CODY 
(OF 
COEN 
C O F F E E 
COFFEY 
COFFIN 
COGAN 
( IX.GENHAl I 
I OGGINlNi 
COOSWEU 
COKER 
CO) L (BURN 
COLBY 
( Ol DWFl I 
COUElMAN 
COLLEY 
(Ot HER 
I Ol I INN 
I OlMltON 
COLT 
CO) TON 
CO) VFR 
COLVIN 
COLWFLL 
COMER 
COMPTON 
COMSTOCK 
CONANT 
CONIMI 
CONE 
CONEY 
CONKLIN(G) 
CONLEY 
CONN 
CONNELL 
(T)NNM 1 Y 
CONNER 
CONOVER 
CONRAD 
CONSTANT1NE 
CONTEE 
CONWAY 
I ONYFMN 
COOKIE I 
. IXIKNi Y 
COOLEY 
COOMDGF 
CCXOIMBS 
COON) SI 

coorut 
COPE 
COPELAND 
COPLEY 
CORBFTT 
COR BIN 
COR DELL 

FRAZEE 
FRAZTDER 
FREAR 
EREDlElRICK 
FREELAND 
FREEMAN 
FREER 
FREES! E) 
FRENCH 
FREY 
FRIEND 
FRIESlE) 
FRISBIE 
FRISBY 
FROST 
FRY(E) 
FRYER 
FULCHER 
FULLER 
FULLERTON 
FULTON 
M N.i A.I . 
FUNKlEl 
FURMAN 
FYFE 
GAGE 
GAILLARD 
GAINES 
GALBRAITK 
GAIBRI AIH 
GALE 
GALLA|G)HER 
GM I.I 
GALLOP 
GALLOWAY 
GALLUP 
GAMBLE 
GARARD 
GARBER 
GARDHINER 
GARFIELD 
GARLAND 
GARNER 
GARNETlT) 
GARRETT 
GARRISON 
GARTH 
GARVEY 
GARVIN 
GARY 
GASKINS 
(.ANION 
GATES 
GAlUlLT 
GAY 
GAYI.ORD 
GEAR 
GEARY 
OBONBV 
GEE 
GEER 
GENTRY 
GEORGF 
GERARD 
GERBER 
GERHARlDplTl 
GERMAN 
GERRY 
GIBBONCS) 
GIBBS 
GIBSON 
GIDDINGS 
GIFFORD 
GILBERT 
GILCHRIST 
(.11 I.M 
GILL 
GILLESPIE 
GILLET(TXE) 
I.II 1.1.AM 
(.11 I NHS 
GIUl lMAN 
GILMER 
I.II MOM) 
GILMOUR 
GILPIN 
(.11 SON 
GIRARD 
GIVEN 
GLADDEN 
GLAD) DUNG 
GLASCOTT 
GLASGOW 
GLASS 
GLASCSKTOCK 
GLEASON 
GLEESON 
GLENCN) 
GLIDDFN 
GLOVER 
GLYNN 
GOBLE 
GODDARD 
GODFRFY 
OOF EI El 
GOLDING 
GOIDS BOROUGH 
GOLDSMITH 
GOOCH 
GOODALL 
GOODIE) 
GOODELL 
GOODSNOUGH 
GOODY EINOW 
GOODINCG) 
GOODMAN 
GOODRICH 
GOODR1DGE 
GCXOlDWIN 
GOODYEAR 
GORDON 
GORE 
GORHAM 
GORTON 
GOSS(E) 
GOUGH 
1.0.1 .! n 
GOULDING 
GOVER 
GOWER 
GRACE 
GRAHAM 
GRANGER 
GRANT 
GRATTAN 
GRAVES 
GRAY 
GRAYSON 
GREAR 
GREEUElY 
GREENCEl 
GREENHALGH 
GREENLEAF 
GREENLEE 
GREENOUGH 
GREENWEI.l. 
GREENWOOD 
GREER 
GREGG 
GREGORY 
GRESHAM 
GREY 

GRIDLEY 
GRIER 
GRIFFEN 
GRIFFITH 
GRIGGfS) 
GRIGS BY 
GRIMES 
GRINDLE 
GRINNELL 
GRISWOLD 
GROMSlE 
GROSVENOR 
GROTE 
GROUT 
GROVE 
GROVER 
GROVES 
GROW 
GRUBIBIE 
GRUBBfS) 
GRYMES 
GWE)NT(H)ER 
GUEST 
GUILD 
GUILE 
GUION 
(.1 I ii i 
GUNN 
GUNNELL 
GURLEY 
GURNEY 
GUTHRIE 
GUY 
GLYON 
l.WINN 
GWYNN 
GYLES 
HACKER 
HACKETT 
HADDEN 
HADDOCK 
HADLEY 
HAlElGER 
HAFfFINFR 
HAGAN 
HAGEMANHN) 
HAGEN 
HAGERMAMN) 
HAGGARD 
HAGUE 
HAHN 
HAIGlH) 
HAINES 
HA1R(E| 
HAIRSTON 
HALE 
HALL 
HALLAM 
HALLECK 
HALI.ENBECK 
HALLETJT) 
HALLEY 
HALLIDAY 
HALLOCK 
HALLOWELL 
HALSEY 
HALSTEJAID 
HAMER 
HAMILL 
HAMILTON 
HAMLIN 
HANHM) 
HAMlMlF.1 
HAMMETT 
HAMMOND 
HAMPTON 
HANCE 
HANCOCK 
HAND 
HAN.IM FY 
HANDY 
HANEY 
HANKIEXSI 
HANKIMS) 
KANMER 
HANMORE 
HANN 
KANNAlHl 
HANNAY 
HANSEN 
HANSON 
HARBAUGH 
HARDEN 
HARDIE 
HARIX1IMAN 
HARDIN 
HARDING 
HARDWICKlFl 
HARDY 
HARE 
HARGR(E)AVEIS) 
HARING 
HARKNESS 
HARLAN 
KARLEY 
HARLOW 
HARMAN 
HARMER 
HARMON 
HARPER 
HARR1MAN 
HARRINGTON 
HARRIS 
HARRISON 
HARlRlOLD 
HARRY 
HART 
HARTLEY 
HARTSHORNCEI 
HARTWELL 
HARVEY 
HARWOOD 
HASBROUCK 
HASKELL 
HASKINIS] 
HASSARD 
HASTINGS 
HATCH 
HATCHER 
HATCHETT 
HATFIELD 
HATHAWAY 
HATTON 
HAUSlE)MAN{Nl 
HAUSER 
HAVILAND 
HAWES 
HAWK1EHSI 
HAWKINS 
HAWLEY 
HAWOMIH 
HAWTHORNE 
HAY 
HAYDEN 
HAY(E)S 
HAYMAN 
HAYNES 
HAYWARD 
HAYWOOD 
HAZEN 
HAZcZtARD 
HEAD 

BEAUCHAMP 
BEAUMONT 
HI AWR.N, 
BECK 
BFCKER 
BECKFTlTl 
BECKFORD 
BECKHAM 
BECKLEV 
BECKMAN(N) 
BECK WITH 
BEDELL 
BEDFORD 
BEE BE 
BEECH 
BEECHER 
BEEKMAMNi 
BEEM 
BEFMAN 
BEFRiSi 
BEEStIT 
BE I SON 
BEGG 
BFICHFR 
BELDEN 
BELDING 
BEUKlNAP 
BELL 
BELLAMY 
BE I UNI . IK 
Hll l o w s 
BELT 
BEMIS 
BENEDICT 
BENHAM 
BENJAMIN 
BENN 
•ENNER 
• 1NNETT 
BENSFN 
BENSON 
BENT 
•ENTITY 
BENTON 
BENiTl/ 
HTRC.IN 
BERGIN 
BFRINGFR 
BERKlElLEY 
BERNARD 
BERRY 
BERRYMAN 
BFRTRAM 
BERTRAND 
BEST 
BEIHUNE 
BETTS 
BEVAN(S1 
BEVERUEIY 
BEYER 
BIBB 
BICKEL 
BICKEORD 
SICKLE Y 
BICKNEI I 
BIDDLF 
B I D * El I 
BIGEIOW 
BIGGERlS) 
BIGGlS) 
BILLINGS 
BHUNGSl EY 
B1LLINGTON 
Mil US] 
BILLl PS 
BINGHAM 
BINNS 
BIRCH 
BIRD 
BIRDSAI I 
BIRDSFI t 
B1SBEE 
BISHOP 
BISSEll 
BIXBY 
BLACK 
BLACK BURMF) 
BLACKMAN 
BLACKMORE 
HI Al KSIOM 
BLACK WELL 
BLACKWOOD 
Ml A I . I . s, 
Bl.AINlFl 
BLAIR 
BLAKE 
HI AK.I .1.1 .> 

BRANNON 
BRANSON 
BRASHEARiS) 
1RATTON 
BRAY 
BRAZIER 
BRFCKENRIIX.E 
HKtl kINMIIM.I 
BREECI 
BRFFD 
BRFEN 
BREESE 
H R I f / l 
BRENNAN 
BRENT 
BftfJNTON 
BRETT 
BREWER 
BRFWSTER 
BRIAN 
BRICF 
BRIDGE 
BRIDCMElMAN 
BRIDGES 
BRIER 
BRIGGS 
SRIGHAM 
HKK.Ml 
BRIMCYKERHOFT-
BRINK 
BRINTON 
BRISCOE 
BRINTOI 
BRITT 
BRITTAIN 
BRITTEN 
BRITTON 
BROCK 
BROCKET! 
BRODIt 
BRODV 
BROMEIEID 
BROMLY 
HRONSON 
BRCXIKT 
BRCXIKS 
HMOI GH 
RROlCHIOS 
HKlNl iWTK 
BROWNIE) 
BROWN F 1.1 
BROWNING 
BROWN I EE 
8ROWNLEY 
BROWNSON 
BROYI.FS 
BRUCE 
BRUEN 
HKI MHAI GH 
BRUNiMFR 
HKI NNON 
BRUSH 
BRYAN 
BRYANT 
BRYCF 
BRYER 
BUCHANAN 
BUCHER 
BUCK 
HI ( kINGHAM 
BUCKLAND 
BUCKLEY 
BUCKMAN 
BUCKNAM 
BUCKNER Ml l.l'l • 
BUEUL) 
HI FFINGION 
BUFORD 
HI i k.i ii I ) 
BULL 
HI I I AMI. 
BULLEN 
BULLOCH 
BUIIOCK 
BUI MAN •UNCI 
Bt MIT 
BUNDY 
BUNKER 
BUNN 
BUNNEI I 
Bl NUN 
BUNION 
BURBANK 
BURCH 
BURCHARD 

BURDETT(E) 
BUREORD 
BURGER 
HI RGISS 
HI BI.OYM 
BURK(E) 
BURLEIGH 
BURLEY 
HI Ml INGAMT 
BURNETT 
HI MNHAM 
Bl HNS 
BURR 
HI K MAI I 
Bl RRILI 
BURRITT 
HI RROl . . IK 
BURROWS 
BURT BURTON 
HI RWIl I 
BUSBY 
BUSH 
BUSHNEtt 
BVSSlEMYl 
Bl II HIM 
BUTLER 
BUTTEREIELD 
BUTTE R(S) 
BUniRWORTH 
HI ITON 
Hi 1 IMH k 
BL'TTlSl 
HI 1 / 
Bl XTON 
BYERIM 
BYRAM 
BYRD 
BYRM 
BYRON 
BYRUM 
( A B U I 
CABLE 
CADE 
CADY 
CAHIL1 I AIN.I • 
< Al IIWTl I 
CALHOUN 
CALL 
CA1LAHAN 
CALLAWAY 
( Al I ENDED 
CALLOWAY 
CALVERT 
CAMERON 
CAMPBFll •COM 
CANFIEI D 
( AMNION 
CANTREtl 
CAPEN 
CAPPlS) 
CARDWF1.1 
CARlEtY 
CARGILI 
CARKARI 
CARUFl 
CARUFlTON 
CARl INI I 
CARLL 
CARLYLF 
CARMAN 
CARMICHAEL 
CARNES 
CARNEY 
CAROTHERS 
CARPENTER 
CARR 
CARRIER 
CARRINGTON 
CARROLL 
CARRUTHFRS 
CARSON 
CARTER 
. AM IWRIGH1 
CARUTHFRS 
CARVER 
CASE 
CASEY 
CASKFY 
CASK IE 
CASS 
CASSADY 
CASSTUl ) 
CASSIDV 
CASTLE 
CASWELL 

CORDES 
i nK.I 1 
CORLEV 
(OMNTI II S 
CORNELL 
CORNISH 
CORNWALL 
CORN WELL 
CORSON 
CORWIN 
COSBY 
I ONI,MOW 
COSTER 
COTE 
COTTER 
COTTON 
COTTRELL 
COUCH 
COLLTER 
( Ol M II 
COURTNEY 
COUSINS 
COVE LI 
COVERT 
COWAN 
( OWDEN 
COWEll 
COWEN 
COWIN 
CO(W)l ES 
COWLEY 
COXlEl 
COY 
CRABB4E) 
. KAHIKI I 
CRADDOCI 
CRAFT 
CRAIG 
CRAIN 
CRAMER 
CRANE 
CRAMMED 
CDAVEN 
CRAWFORD 
CRAWLEY 
CREEL 
CRFIGKTON 
(RTNSMAW 
CRFSlSlWFI.I 
CREW(S) 
CRICHTON 
CRIPPEN 
CRIST 
CR IS WELL 
CRITTENDEN 
CROCKER 
CROCKETT 
< MOH 
CROMER 
CROMWBI i 
CROOKlS) 
CROSBY 
(ROSIER 
CROSS 
CROMMMAN 
I HOI ( H 
CROWDER 
CROW< El 
CROWE I.I. 
CROWLEY 
CROWTHER 
CROXTON 
CROZIER 
CRUMP 
CRUTCHER 
(TIBER TSON 
CULLEN 
CULP 
CULVER 
CUMMIMGIS 
CUNNINGHAM 
CURUEXS) 
CURRIE 
CURRIER 
CURRY 
( I RUN 
CURTIS 
CUSHING 
( I NHMAN 
CUTHBERT 
CUTLER 
CUTTER 
i i rriNc, 
DABNEY 
DAGGETT 
DAIUElY 
DALE 
DAUEIV 
DAIRYMP1.E 
DALTON 
DA Ml E IRON 
DAMON 
DANA 
DANE 
DANFORD 
DANFORTH 
DANIEUS) 
DAN«N) 
DARBY 
DARLING 
DARIINGION 
DARNALL 
DARNELL 
DARRAiGiH 
DARROW 
DART 
DAUGHERTY 
DAVENPORT 
DAV(E)Y 
DAVIDfSI 
DAVMDlSON 
DAVIE 
DAVKFIS 
DAWECS) 
DAWSON 
DAY 
DAYTON 
DEAL 
DEANIE) 
DEARBORN 
DEARING 
DECKFR(T) 
DEE 
DEJ FIRING 
DEFOREST 
DEGRAFE 
DEHAVEN 
DEKKER 
DEI AEIEI l> 
PELANCEIY 
1)11 AM) 
DELL 
DELONG 
DEMING 
DEMPSEY 
DENHAM 
DFNMAN 
DENNETT 
DENIW.EIY 
DENNING 
DENNIS 
DENcNJISON 

DENT 
DENTON 
DEPEW 
DEPUE 
DERBY 
DEVEAUX 
DEVERE(A)UX 
DEVOE 
DEW 
DEWEY 
DEWITT 
DEWOLFlE) 
DEXTER 
DIBBLE 
DICKIE) 
DICKENS 
DICKERMAN 
DICKERSON 
DICKEY 
on k i s s 
DICKINSON 
DICKMAN 
DICKSON 
DIEHL 
DIETRICH 
DIGCHEIS 
DIKE 
DIKFMAN 
DILL 
DILI ARD 
DILLER 
DILLINGHAM 
DILLON 
DIMlMUCK 
DIMlMKKK 
DINSMORE 
DISBROW 
DIX 
DIXON 
I X I A M U 
IXTBBS 
DODDfSt 
DODGE 
DODSON 
DOE 
IXX.GEM 
IM IK IK I ) 
DOLE 
IX1NAHOE 
[X1NAHI E 
DONALD 
IXINAI DSON 
IX .MINON 
IXINNI l I 
I X I N M l I Y 
IXINOHOI 
IXINOHl I 
DONOVAN 
DOlOlLAN 
IXKIl I IT I I 

DORE 
(MlKEMI N 
DORMAN 
DORR 
DORSE TIT) 
DOTSON 
DOTY 
DOUD 
DOUGHERTY 
DOUGHTY 
[XII G[ AMM 
DOUTHIT(T) 
DOVE 
DOW 
DOWD 
DOWELL 
DOWI ING 
DOWNER 
IX)WN|E)S 
DOWNING 
DOYLE 
DRAKE 
DRAPER 
DRESSER 
DREW 
DREWRY 
DRINKWATER 
DRIVER 
DRI MMOND 
DRURY 
DRYDEN 
DUBOIS 
DUCKWORTH 
DUDLEY 
DUFF 
III H i l l D 
DUFFY 
DUGlGjAN 
DUKEcS) 
DULANCEIY 
DUMAS 
DUMON1 
DUNBAR 
DUNCAN 
DUNHAM 
DUNLAP 
DUNLOP 
DUNN(E) 
DUNNING 
DUPRFlF) 
DURAND 
DURANT 
DURFEE 
1)1 MHAM 
DURKIN 
DURYEA 
Dl'STIN 
DUTTON 
DUVAULI 
DWIGHT 
DWYER 
DYCKMAN 
DYE 
DYER 
DYKtEIMAN 
DYkl .M 
DYRE 
EADlEkS 
EAGER 
FAMFRS 
EARUEl 
EARUE1Y 
EAST 
EASTMAN 
EASTON 
EASTWOOD 
EATON 
I HI MUCH.U.l 
EBY 
ECCLES 
EC HOIS 
FCKLES 
EDDY 
H U N 
IDES 
EDGAR 
EcDEGERTON 
EDMCIMIS 
EDMOMDlSON 
HIMONMON 
EDMUNDS 
EDSON 

EDWARDS 
IGC.1EMON 
ELDER 
l l l i R I D n . I i 
ELDRIDGE 
H U M 
H klN.s 
LI 1 ERY 
ELLINGTON 
ELLIOT(T) 
ELLIS 
H I INON 
ELLSWORTH 
Lid iwoon 
ELMER 
ELM4ETS 
ELMORE 
ELWELL 
ELY 
EMBREF 
EMBRlElY 
IMERSON 
EMERY 
>MMI 1.1. 
EMMONS 
ENDKOTI 
ENGEL 
ENGLAND 
ENGLE 
ENGLISH 
ENNIS 
ENIXS) 
ENSIGN 
EPPS 
ERSKINE 
ERWIN 
ESTABR(X)K(Si 
ESTES 
FTHERIDGE 
EUBANK 
EUSTACE 
El NUN 
EVANS 
EVERARD 
EVERETT 
EVERHARI 
EVERITT 
EWlBiM 
EV.ING 
FAIR 
I AIRHANk.Si 
EAIRCHIID 
FAIRFAX 
FAIRFIELD 
EAlllRLEY 
LAKONER 
FALES 
EANCHFR 
FANNING 
FARMER 
EARN(H)AM 
EARNSWORTH 
FARNUM 
EARgUHAR 
FARR 
EARRAR 
FARRELL 
EARRINGTON 
FARIS 
EARWELl 
FAULKNER 
FAUNCE 
FAUNTLEROY 
FAWCETT 
FAY 

FEM)RN(E) 
EECAiTHERSTONE 
FELL 
EEllOWS 
FELT* 
FEI.TON 
EENN 
EENNER 
FENTOS 
LLNV.U k 
EERGlSON 
FERNALD 
I I H H I I I 
FERRIS 
FESSENDEN 
EIEIDING 
FIELDlS) 
FIFE 
FINCH 
FIN(D)LAY 
HN.IHIEY 
FINNEY 
FISH 
FISHER 
EISK(E) 
EITCH 
FITTS 
FITZ 
FITZGERALD 
EITZHUGH 
EIT7PATRICK 
FLAGG 
FLANAGAN 
FLANDERS 
FLANIGAN 
FLElDSlOHER 
I I I M.MilNl, 
FLETCHER 
FL1NN 
FLINT 
FLOOD 
FLORY 
FLOURNOY 
FLOWERIS) 
FLOYD 
FLYNN 
FOLEY 
EOLGFR 
IOI k.M 
FOLLETlT) 
FOLSOM 
FONES 
FONTAINE 
FOOTE 
FORBES 
FORCE 
FORD 
EORlElMAN 
FORREST 
ECXRlSTER 
EORSYTH(E) 
FOR TIE) 
FOSS 

FOULK(EXS) 
FOUNTAIN 
FOWLER 
EOW| LIKES 
FOX 
FOY 
FRAME 
FRANCE 
FRANCIS 
FRANKlE) 
FRANKLIN 
FRANiTTZ 
FRASER 
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LOWRiElY 
LOWTHFR 
LOYD 
LUCAS 
LUCE 
LUCKETT 
LUCKIEKY) 
LUCY 
LUDDES 
LUDLAM 
1 l l ) l ( i » 
LUDLUM 
LUDW1G 
LUKE 
LUKEWSI 
: i M -
LUMLEY 
I I MPKIS 
LUND 
LUNDY 
LUNSFOKD 
LUNT 
LUSK 
LUTHER 
LUT2 
IYFORD 
LYLEjS) 
LYMAN 
LVMCtl 
LYNDlF) 
LYNE 
LYNNiEi 
LYON 
LYONS 
MAAS 
MAKFE 
MAB1E 
MABRlElY 
MlAKTARTHUR 
MACAULAY 
NRAK7CLINTOCK 
MlAtCCORKLE 
MKAkC DONALD 
NHAlDOUGAULl 
NKAKTFADDEN 
M<A>CFARLAND 
MIAKTFARLANF 
MfAkCGREGOR 
MAClDE 
MACK 
M . A M C A t 
M i A K ' K F N / l l 
NUAkCKINNON 
Mi AK I A K I s 
M l A t C l A L G H I I N 
MfAJCLEAN 
MiAX'l K I D 
MIAKTMAMON 
Mi A - M A M s 
MlAICMILLAN 
M4AICMULLEN 
MlAlCMURRAY 
MtAK'NABlB) 
NKAKTNAMARA 
MACON 
MlAK'PHFRSON 
M4AKTRAE 
M(A>TVEIGH 
MADDEN 
HADDOCK 
MADDOX 
MADDI X 
MADER 

MADISON 
MAGEE 
MAGIL1 
MAGDON 
MAGRUDER 
MAGU1RF 
MAGY 
MAHER 
MA HON 
MAHONlFlY 
MAIN 
MAITLAND 
MAJOR 
MALCOLM 
MALLET(THE) 
MALLORY 
MAULOY 
MALONElY) 
MANCHESTER 
MANDEVILLE 
MANEY 
MANUEIY 
MANN 
MANNING 
MANSH I 
MANSFIELD 
MANSON 
MAPES 
MAPLEJSI 
MARlAlFII h 
MARBURY 
MARCH 
MARCHANT 
MARCY 
MARDEN 
MARION 
MARKEY 
MARKHAM 
MARKLFY 
MARKlSl 
MARLEY 
MARR 
MARRIOTT 
MARSH 
MARSHAL! 
MARSTON 
MARTIN 
MARVEI 
MARVIN 
MASON 
MASSE Y 
MASSIF 
MASTERlSl 
MASTFRSON 
MATHER 
MATHEJWlSON 
MATlTXElSON 
MAKTTHEW(S) 
MATTOCKS 
MATTOX 
MAUPIN 
MAXCY 
MAXEY 
MACFIFLD 
MAXlSJON 
MAXWELL 

M A t B I " * ! 
MAYER 
MAY|E)S 
MAYHEW 
MAYNARD 
MAYO 
MCADAMlSl 
MCAFEE 
Ml Al I ISTFR 
MCALPIN4E) 
MCAVOY 
MCBRIDE 
MCCABE 
MCCALL 
M i l Al I I'M 
MCCART(H)Y 
MCCLAIN 
Ml t I I I 1 AS.Di 
MCCLINTIC 
MCCLOUD 
MCCLUNG 
MCCLURE 
MCCOLLUM 
MCCORD 
MCCORMACK 
MCCORMICK 
MCCOY 
MCCRARY 
MCCRAY 
MCCREA 
MCCREADY 
MCCREARY 
MCCREERY 

MCCRORY 
MCCUE 
MCCUEN 
MCCULLOUCH 
MIC IT IOLGH 
MCCUNE 
MCCURDY 
MCCUTCHEON 
MCDANIEUS) 
MCDERMOTT 
Ml DONOI (,H 
MCDOWELL 
MCELROY 
M l F V D t 
M l I W A N 
MCEWEN 
MCGEE 
MCGlElHEF 
MCGHIE 
MCGILL 
MCGINNIS 
MCGO*AN 
MCGOWFN 
MCGRATH 
MCGRAW 
MCGREW 
MCl.RI IHK 
MCGUIRE 
MCHENRY 
MCHUGH 
MCILVAINIE) 
MCINT1RF 
MCINTOSH 
MCINTYRF 
MCKEAN 
MCKEE 
MCKEEN 
MCKENNA 
MCKIM 
Ml A I M Al 
MCKINI FY 
MCKINNIY 
Ml KISMtS 
MCK1NSTRY 
MCLAIN 
MCLANE 
MCLELLAN 
MCMASTERISI 
MCNAIR 
MCNALLY 
MCNAUGHTON 
M l N l Al 
MCNEIULl 
MCNULTY 
Ml Nl IT 
M i y i I I N 
MCSWEENEY 
M l V AY 
MCVEY 
MCVKKAR 
MCVICKFR 
M l Al H A M 
M l A I M 
M E A D O W ( S ) 
MEANS 
MEARS 
MFFKFR 
MFFKlSl 
MFFRS 
MFIGS 
MFICHFR 
MEICHIOR 
MELLEN 
MFLI.FR 
ME LIN 
V i l l u s 
MEILOR 
M i l I O N 
MELVILLE 
MM MN 
MENDENHAI1 
MERClDER 
MFRFDITK 
MFRlRllAM 
MERRICK 
MERRILL 
MERRIMAN 
MERRITT 
MERRY 
MESSENGER 
MESSER 
MESSING! R 
METCALFlEl 
MEYERlSl 
MH HAH 
MICKI I 
MIDDLFTON 
MILES 
MILLAR 
MILLARD 
MILLER 
MILLETlTT 
MILLIGAN 
Mill I M S 
MILLS 
MIINER 
MILTON 
MINER 
MINOR 
MINTER 
Mi l l HI h i i 
MITTEN 
MITTON 
MINER 
MINOR 
MINTER 
Milt U N . I 
MITTFN 
MITTOS 
MOBFRIiFlY 
MOBLEY 
MOCK 
MOFFAI i l i 
MOFEETT 
M O F E i n 
MOHR 
MOHI s 
MOLLOY 
MOLONEY 
MOLYNEIAILX 
MONK 
MONROF 
MONSON 
M O M Mi l I 
MONTE ITH 
MONTGOMERY 
MOODY 
MOOMF) 
MOONFY 
MGtOlRE 
MOtOlRlElHOI SF 
MOORHLAD 
MOORMAN 
MOREY 
MORGAN 
MORIARlllTY 
MORLEY 
MORRFll 
MORRll l 
MORRIS 
MORRISON 
MORROW 
MORSE 
MORTIMER 
MORTON 
MOSIEILFY 
MOSES 
MOSHER 
MOSlDER 
MOSSIEl 
MOTHEILSHEAD 
MOTLEY 
MOTT 
MOULTON 
MOWER 
MOWRY 
MOVER 
MUlElLLER 
MUIR 
MULFORD 
MULLEN 
MULLIGAN 
Ml I I ISlN. 

MULLOY 
MUMEORO 
MUNDlAlY 
MUNK 
MUNN 
MUNRlXEl 
MUNSEI.L 
MUNSON 
M l R l H I S O S 
MURDOCH 
MURIXXK 
MURPHY 
MURRAY 
MUSE 
Ml'SSFI MAS 
MYERJS) 
MYLES 
SAGE I 
SAl.l I 
NANCE 
NAPIER 
NASH 
NASON 
NAYLOR 
M V..I 
NEAULxElY 
NFFDHAM 
NEFF 
NEIULI 
N El III SON 
NESBIT 
NETTLETON 
NEUMAN 
NEVIILF 
NEVINS 
NEVIUS 
NEWBERRY 
S I WHY 
S F W l O M H 
N F W F I I 
NEWHAIl 
NFWKIRK 
NEWLAND 
NEWLIN 
NEWMAN 
NEWTON 
NICHOLAS 
NICHOUUS 
Ml HOI SOS 
NICKFRSON 
NIGHTINGALF 
NILES 
NISBFT 
NIXON 
NOB1E 
NOEL 
NOLAN 
NORMAN 
NORRIS 
NORTH 
NORTHROP 
NORTHRl P 
NORTON 
NORWOOD 
NOTT 
NOniNGHAM 
NOWELL 
NOYES 
NIGFNI 
S I M M 
NUTT 
NYE 
O-BRIAN 
O-BRYAN 
OXONNOR 

O-HAIR 
o H A K A 

' H i s : 
O T F A R Y 
O N F A 1 
ONEIUL) 
OHOI RKF 
DM I I IS AN 
OAKlEIS 
OAKLEY 
OATES 
ODE 1.1 
OGDEN 
Ol.ll s i t 

- . I 
t X . l FSBY 
i i i ion 
Ol DHAM 
Ol DS 
OLIVER 
OLMSTEMlD 
OLNEY 
ORCHARD 
ORDWAY 
ORMEiSI 
ORMSBY 
ORR 
ORTIHl 
ORTON 
OS BOUNCE) 
OSGOOD 
OSMAN 
OSWAl l> 
OTIS 
OTT 
OVERTON 
OWENIS) 
PACE 
PACK 
PACKARD 
PACKER 
PADDOCK 
PADGEn 
PAGE 
PAIGE 
I'AINO . 
PAINTER 
PALMER 
PANNELl 
PARDEE 
PARDOE 
PARHAM 
PARKER 
PARKlENS) 
PARKHURST 
PARKINSON 
PARKMAN 
PARMELFE 
PARNELL 
PARR 
PARlRllS 
PARlRltSH 
PARROTT 
PARRY 
PARSONS 
PARTRIDGF 
PASClHlAl 
PATE 
PATRICK 
PATTEN 
PAT(T)ERSON 
PATfTWN 
PAUL 
PAUUEIY 
PAUL! 
PAXSON 
PAYNE 
PAYNTER 
PAYTON 
PEABODY 
PEACOCK 
PEAKIEI 
PEAL 
PEARCE 
PEARL 
PEARSE 
PFARSON 
PEASE 
PEAT 
PECK 
PECK HAM 
PEEBLES 
PEEK 
PFFI 
PEET 
PEIRCE 
PELHAM 
PEMBERTON 

PENCE 
PENDLETON 
PENICK 
PENN 
PFNNEU 
PENN4EJV 
PFNMNi.lON 
PENNOCK 
PENROSE 
PENTZ 
PEPfPlER 
PERCIVAL 
PERCY 
PERDUE 
PERKINS 
PFRRINiFi 
PERRY 
PERSONiSl 
PFTERlSl 
PFTERSFN 
PFTFRSON 
PETTIS 
PFTlTTIT 
PECTUS 
PETTY 
PEYTON 
PFFIFlFtFR 
PHELPS 
T-HII BRICK 
PHIULllPS 
PHINNEY 
PHIPPS 
PICiKiARD 
PICKEL 
PICKENS 
PICKERING 
PICKET(T) 
PICK I ft Si 
PIDGEON 
PIERCE 
PIERSON 
PIGGOTlT) 
PIKE 
PILCHER 
H I MSI , ION 
PILLSBURY 
PINIKNFY 
PINE 
H S M R I O S 
PINNEY 
PIPER 
PITCHER 
PITCHMAN 
PITTlS) 
PLACE 
PI AN1 
PLATT 
PI FASAMlS) 
PLUMTB) 
H I M.M.I R 
PM SKIl'T 
POE 
POGUE 
POINDFXTER 
POLAWD) 
POLK 
POLLARD 
POLITY 
POLLOCK 
POME ROY 
POND 
POOUF) 
PCXtRlEl 
POPE 
PORTER 
POSEY 
POST 
p o n t R 
POTTISI 
POUND 
POWELL 
POWFRlSI 
PRATT 
PRAY 
PREBLE 
PRENDERGAST 
PRENTICE 
PRENTIStS) 
PR ESC OTT 
PRESTON 
PRETTYMAN 
PRE WITT 
PRICE 
PRIFST 
PRIME 
PR I Mi M. 
PRINCE 
PRINDIF 
PRINGLE 
PRIOR 
PRMTXHARD 
PRITCHETT 
PROBST 
PROCTER 
PROCTOR 
PROSSF R 
PROI IIYI 
PRUETT 
p R u m 
PRYOR 
PUGH 
PUN FN 
PULLEY 
PliMPHRFY 
PURCELL 
PURDY 
PI RSI 1 I 
PURVFS 
PURVIS 
PUSEY 
Pl'TNAM 
PVLE 
PVNE 

SUACKENBOS 
I At C I S H I S H 

g l ' A R I FS 

QUICK 
QUIGI IY 
gi lMBY 
QUINBY 
QUINtN) 
gUISFNBFRRY 
RAAB 
RABB 
BABE 
RADCLIFFlFl 
RADFORD 
RAE 
RAGLAND 
RAILEY 
RAINFS 
RAINEY 
RALEIGH 
RALEY 
RALPH 
RALSTON 
RAMAGF 
RAMBO 
RAMSAY 
RAMSDII I 
RAMSDFN 
RAMSEY 
RAND 
RANDALL 
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O NE DAY IN THE EARLY 1940S, WHEN I WAS SMALL, 

my dad put me in the pickup truck, and we drove up 
to the summer cattle range. He was worried about the 

creek up there. The range lay high on the grassy western slopes 
of the Continental Divide in southwestern Montana. We 
parked beside the dirt road that crosses the range. The summer 
had been dry, and my dad was concerned about whether Reese 
Andersen Creek still had water enough for the cattle. He left 
me there at the truck because my seven-year-old legs were not 
up to the hike, and he walked off across the range toward the 
distant line of aspens and willows where the creek ran. 

The range was scattered with yearling white-faced heifers. 
They still looked pretty fat, but the grass was thin and heavily 
grazed. A few heifers came over to the barbed-wire fence. 
They looked at me, and I looked at them. A summer thun
derstorm was sweeping across the valley below. The blue-
black clouds tumbled toward us like a vast herd of galloping 
mustangs. It was magic to be able to change clouds to horses in 
my imagination. Their hoofs of forked lightning hammered at 
the mountains far across the Deer Lodge Valley. Then they 
hammered at the wide valley floor, trailing a cloud of grey 
rain. Their thunder boomed closer and closer, and a cold fresh 
breeze hit, flattening the grass all around. 

The first bolt of lightning struck the range a mile away, and 
the thunder crashed overhead. Big raindrops started to pelt the 
roof of the truck—the first rain since spring. My father 

reappeared, a tiny figure walking among the heifers with the 
lightning dancing all around him. Then the rain misted him 
out, as the full force of the storm hit. 

At that moment, I first moved toward my own thinking 
about what a ranch is. It is a complex cycle of interactions 
between sun, earth, plants, animals, and human beings. Chil
dren are close to spirit and see such things quickly. So I saw the 
spirit and the magic of that cycle—its vast powers of change, 
as the Sun and the Earth combined to create grass and beef 
animals and, finally, human beings. 

The dry ground soaked up the rain. The heifers grazed on 
undisturbed, their bodies steaming. My father reached the 
truck and climbed in. His boots smelled of cowpies and 
crushed sage. He sat quietly, his left elbow hanging out of the 
open truck window. He was so wet that he didn 't bother to roll 
up the window. Finally, he said, "Yup—a couple of days 
now, and the new grass'11 be popping up." Then he added 
thoughtfully, "One big grass failure, you know, and all life on 
earth would vanish." 

As I grew up, I learned of other people's thinking about 
ranches. I was moved to thought because I found out that our 
ranch was regarded by many as a historic and important one. 
Started in 1855 by Indian-trader John Grant, it was purchased 
in 1866 by my great-grandfather Conrad Kohrs, who operated 
it in partnership with his half brother John Bielenberg. After 
they died in the 1920s, my father ran the ranch. 

A RANCH 
IS THE EARTH 

Growing up 
in a magical place 

where man 
and nature contrive 

to nourish life 
by Patricia Nell Warren 

Mounted on Monte, his favorite 
cow-horse of the time, Conrad 
Warren tends his Hereford cows as 
they gather at a water tank during 
1945. Third generation on the 
historic Grant-Kohrs Ranch in 
southwestern Montana, Warren 
represents what our author (his 
daughter) sees as the spiritual 
relationship needed between man 
and nature to make a ranch 
bountiful. 
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Ranching is one of our great Western myths. We can find the 
ranch everywhere in our history, our art, our literature, and our 
language. Originally a ranch (from the Spanish rancho or 
rancheria) was exclusively a place where livestock was raised. 
Today, a ranch can be 100 acres of avocado trees or a twenty-
acre place where people go to lose weight or dry out. A ranch 
can be any size, from the King Ranch that sprawls across 
several Texas counties to a five-acre hideaway where a Holly
wood star keeps a couple of saddle horses. 

In the American myth a ranch is usually owned by a 
powerful and ruthless family who "wrest their fortunes from 
the hostile and untamed land," as the paperback blurbs phrase 
it. In a typical melodrama, the family wars within itself or with 
other families for control of a ranch, a county, or a territory. 
Old-time ranch myth features gunfighters galloping around on 
horses. Modern-day myth adds hit men, oil wells, and flashy 
cars. 

Americans see the ranch in many ways that become narrow 
tunnels of vision. Banks see a ranch as annual loans to be 
repaid. Dudes see ranches as vacation places with docile 
horses and barbecues. People who live in the past look on 
ranch life as "the good old days." Even ghetto children who 
have never seen a live cow have an idea of what a ranch is. 

But what A a ranch, really? Where does myth end and reality 
begin? 

As I grew up on the ranch, I helped my family run it. We 
couldn't control the sunlight and the weather. But as humans, 
we did have the power to change and direct certain aspects. If 
we hadn't made those determinations, the ranch would not 
have nurtured us. Nor would it have nurtured any of the people 
who hoped to buy our beef in a store somewhere. So I fed 
chickens, picked eggs, fetched milk, weeded the garden, 
punched cows. 

A S I STUDIED THE HISTORY OF OUR RANCH AND OF RANCH-

AX ing in general, I saw that the past was full of hard lessons 
JL JL for ranchers. For instance, the massive overgrazing of 
eastern-Montana ranges in the 1870s and early 1880s, as eager 
speculators thoughtlessly piled herd upon herd onto the land, 
was a major factor in the hideous cattle losses during the hard 
winter of 1886—1887. Many of those herds were southern 
cattle who were thrown out on the northern ranges in the fall 
without a thought for the fact that they were not acclimated. 

Over the years my dad and I made many excursions in the 
pickup—to check on creeks, ditches, flumes, pumphouses, 
fences, sick cattle, hurt horses, salt licks. As I helped him, I 
learned more about exactly what a ranch is and how it all 
works. 

Hay, for instance. Hay feeds cattle and sheep, who in turn 
feed humans. Our hayfields had been cut every year since 
1857, and by the time I was in high school, their native grasses 
were giving scantier crops each year. So my dad plunged into 
renewing them. He enriched the soil by planting some areas 
with alfalfa, a plant whose roots produce nitrogen. He re
planted other areas with fine grasses like timothy, brome, 
fescue, and bluegrass—plus red and white clover for more 
nitrogen. He fertilized the hayfields every year with manure 
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(Above) Guarded by the family dog, 
the Grant-Kohrs ranchhouse stands 
beautiful and serene in the early 
years of this century. The white 
clapboard front section was built by 
John Grant in 1862; the Kohrs 
family added a brick wing at the back 
during the 1890s. (Far left) 
Grandfather and grandson pose 
proudly and affectionately. Conrad 
Kohrs began the family ranching 
tradition and passed it on to his 
grandson ConradK. Warren, shown 
here as a boy during the early years 
of the century: (Left) At his 
microscope in the late 1930s, Con 
Warren studies the possibilities for 
mechanical impregnation of Belgian 
mares. He was one of the first U.S. 
livestock breeders to use this 
technique. 
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and commercial fertilizer. The fields responded by giving vast 
bounties of hay again. It was magic—the change of nitrogen 
and phosphate into waist-high grass. 

Water is another case in point. The region where we lived is 
a semidesert, with around nine inches of rainfall a year. Mon
tana people often go to court (or even exchange gunshots) over 
a single inch of irrigation water. When humans settled in our 
vast valley, they chose the banks of the Deer Lodge River. 
Their favorite spot was where the valley's biggest creek 
empties into the river. The area is rich in Medicine Wheels and 
other evidences of Indian life; later, white settlers built cabins 
and houses there. 

The source of life on our ranch was the 1,700 inches of 
irrigation water that we pumped every year from the river and 
several creeks. The clear, green fluid flowed in its stately way 
through our main ditches and into countless small feeder 
ditches. From there, it fanned in sparkling floods across the 
hayfields. The water made it possible for soil, sun, and plants 
to interact and grow grass. 

Then there was the well by our house—as magical a well as 
any mentioned in fairy tales. It tapped an underground water 
course that flows ceaselessly through the gravel floor of the 
valley. Even in the worst drought years, this well always 
gushed fifteen gallons a minute. It was the source of our own 
personal lives on the ranch—instantly available to us through 
several taps in the house. If that underground river had ceased 
to flow, it would have been disastrous for us and for every 
other home in the valley that tapped it. 

Our house stood on a dry flat where nothing but tough native 
grass and sage would grow without irrigation. Because of the 
well, we could create a green oasis around the house—rustling 
cottonwoods and silver poplars that threw cooling shade on the 
roof and the green lawn. My mother could tend a beautiful 
flower garden where the hollyhocks and delphiniums were 
taller than she. The sprinkler made little rainbows in the 
sunshine as it watered a big vegetable garden; I was sent there 
every day to pull fat carrots or pick ears of com. 

Finally, there were the ranch animals. Before American 
settlers came in the 1850s, the valley had swarmed with 
buffalo, elk, antelope, and white-tail deer. Indian tribes 
looked on them as sacred and spoke of their "give-away"— 
giving up their lives to feed humans. Now those wild animals 
were mostly gone, and in their place were cattle, sheep, hogs, 
and chickens. For many years the ranch killed all its own meat, 
and at its peak it supplied at least 7,500,000 pounds of meat a 
year to hungry Americans. These farm animals are no less 
sacred than the buffalo, their "give-away" no less crucial to 
Life. 

All those things—the flowing well and ditches, the summer 
pastures and hayfields with wind-waves running across them, 
the slaughter of a steer and the magical appearance of a steak 
on someone's plate—they are the foundation of American 
ranch life and not all the melodrama about gunfighters and 
ruthless dynasties. 

Now and then, our family piled into the car and drove into 
Deer Lodge to the movies. Often the movie was about ranch 
life—or life on the farm, twin sister of the ranch. Those 

movies seldom if ever dramatized the important things, like 
sunlight and water and grass. They seldom mentioned real 
situations like drought and starvation or abundance of food. 

Inevitably I went away to college in the East, as many ranch 
children do. Finally I left the ranch entirely for a job in New 
York. But the ranch stayed real for me, a question to be 
answered, a riddle to be solved. Whenever I went home to visit 
there, the people had changed, but the same cycles of Life 
were moving in their same majestic way, unchanged. My dad 
was older and crankier. But he still kept his ditches clear of 
weeds and his pumps in sparkling condition. He still spent the 
month of June tending the irrigation ditches, riding around the 
hayfields on a stout horse, wearing gum boots and carrying a 
shovel across his saddle bow. Other ranchers in the valley 
spent June doing the same thing. 

T HE PAPERBACK NOVELS ON SALE IN TOWN STILL IN-

sisted on portraying the cowboy with a rifle across his 
saddle. Those books never mentioned gum boots and 

shovels. Those books never mentioned that the survival of 
every single American is dependent on ranchers' and farmers' 
caring for earth and water and plants and animals in a responsi
ble and sensitive way. My dad had his own thoughts on that 
subject. "These scissorbill writers and historians," he was 
fond of saying over coffee, "they get all wound up with 
strange notions of one sort or another. They forget that a ranch 
is cows and grass and water.'' 

When I visited the ranch, we always spent time sitting in the 
kitchen, drinking strong ranch coffee and looking out the 
window at the north pasture. It was lovingly irrigated with a 
sprinkler system, and the crested-wheat grass was thigh high. 
By then the ranch had become a National Historic Site. The 
National Park Service had purchased the original homestead 
containing all the oldest buildings and in 1977 had opened 
them to the public as the Grant-Kohrs Ranch National Historic 
Site. 

In 1981, wearying of suburbia and offices, I began to think 
of quitting my job. I was restless to be a full-time writer and to 
repossess the American Earth in my own way. So, I finally set 
off—first in a car, later in a truck-camper—on a journey that 
took me over most of the United States. Everywhere I saw 
plants, animals, earth, and sun making their give-away. I saw 
the Midwest, with its hog farms and its vast fields of corn and 
sunflowers rolling away into the blue, hazy distances. I saw 
the Southwest, with fruit-laden apricot trees that shaded Hopi 
villages on dry mesas. I visited the citrus orchards of the Ojai 
Valley in California, their white blossoms perfuming the air in 
spring, and the cattle-dotted Sand Hills of Nebraska, where 
meadowlarks sang everywhere in the prairie grasses. And I 
came to the wheatfields of eastern Montana, endless golden 
stripes of grain with fallow land between. 

As I traveled, I saw that the American Earth is not always 
cared for with an awareness of human survival. Today much 
farm- and ranchland is threatened by overgrazing, erosion, 
development, strip mining. Hard lessons of the past must be 
relearned by each new generation. And yet, I did meet people 
who truly cared about the American Earth. 
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(Above) Con Warren holds TT 
Triumphant, a Thorpe-bred bull 
whose high purchase price of 
$35,000 in 1948 brought a mention 
in the New York Tribune. Pat 
Warren (our author) holds the 
first-born of TT's first calf crop. The 
little bull calf was already sold for 
$6,100. (Left) Fall branding on the 
Kohrs ranch in the 1930s was done 
with the animal in a chute. The 
oil-drum stove kept the branding fire 
hot. 
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For example, an elderly Nebraska couple had a great love 
for trees—their ranch had almost blown away during the Dust 
Bowl years. They had received a national conservation award 
for planting acres of trees and creating clear ponds for migrat
ing birds on their land. Along the highway crossing their land, 
they had put in a well and planted a green grove where travelers 
could stop and refresh themselves. 

Some time during this journey, I began really to understand 
the simple and fundamental fact that a ranch can be bounti
ful because the Earth is our Mother. "Mother Earth" and 
"Mother Nature" are not just metaphors. The English word 
"nature" has its roots in ancient words that mean "to give 
birth." The Earth is a vast living being that gives birth to all 
life upon Her. Seen from outer space, She is incredibly 
beautiful—a globe wrapped in the blue mist of Her life-
nurturing water and air. All plants, animals, and humans feed 
at Her bosom. 

When I got back to Deer Lodge and stepped out of my 
travel-dusty truck, I saw the ranch with new eyes. Here was a 
piece of the Mother Earth where several generations of humans 
had worked directly with Her magic. From sunlight, from soil, 
from flowing ditches and green pastures, our family could 
conjure beef and potatos and milk for our own lives and for 
countless humans whom we would never meet. Far from 
"wresting" this bounty from the Earth, we receive it only 
because She chooses to give it—She who can nurture new 
grass with a thundershower or pound a wheat crop to shreds 
with hail. Here in this spot we could directly experience the 
beauty and the pulsing life of our Mother Planet and see Her 
spirit face to face. 

My mother was dead by this time. My dad was in his 
seventies and semiretired. All he did now was put up hay and 
sell it. He was a little stooped and crankier than ever but 
inclined toward moments of philosophy. 

One day we got in his truck and took a drive up to the 
summer range. No more white-faced heifers grazed there. But 
the range was just as beautiful as ever, with the grass reseeding 
itself richly and the wild animals moving back in. We parked 
the truck, shut off the engine, and sat looking out over the 
valley. Great thunderheads dotted the sky, and their shadows 
dappled the valley floor. In the southwest, the clouds were 
massed and dark—later that afternoon, a line storm would 
probably blow in. Out of a nearby draw came two antelope, 
children of the Earth like us. Stopping now and then, testing 
the air with their delicate black noses, they walked right up to 
the truck. They looked at us, and we looked at them. 

"The Earth is alive," I said. 
"Yup," my dad said thoughtfully, "She sure is ." 
I sat there remembering that first flash of a child's under

standing. So I had known all the time that the Earth is alive. 
But I had needed to learn what my spirit already knew. 

I had known all the time that a ranch is a place to learn that 
the Earth is alive. ft 

Patricia Neil Warren lives and writes in California today. She has published 
four novels, four books of poetry, and many magazine articles. Currently, she 
is completing another novel about the West, titled One Is the Sun, to be 
published in 1987 by Random House. 

When You Go 

Visitors are welcome at the 
Grant-Kohrs Ranch National Historic 
Site. The National Park Service works 
the ranch on a limited basis, and 
visitors may view ranch activities and 
animals, the 23-room ranch man
sion with its original Victorian 
furnishings, 53 other structures, and a 
large wagon collection. The Ranch 
does not offer picnic or overnight 
facilities, but the town ol Deer Lodge 
has a hotel and four motels. Other 
points of interest in Deer Lodge are 
the Old Montana Prison and the Towe 
Ford Museum, which exhibits over 
150 antique cars in beautiful 
condition. 

The Grant-Kohrs Ranch is located 
at the north edge of Deer Lodge, 
Montana, just off 1-90, midway 
between Yellowstone and Glacier 
national parks, 45 miles from Butte 
and 80 miles from Missoula. The 
Ranch is open daily except for 
Thanksgiving, Christmas, and New 
Year's. Admission is free. Group 
tours may be arranged. For 
information, write to The 
Superintendent, G-K Ranch NHS, 
P.O. Box 790, Deer Lodge, Montana 
59722. Tel.: (406) 846-2070. 

At an auction in Montana in 1947, 
this Warren-bred heifer from the 
Grant-Kohrs Ranch sold for the 
record-breaking price of $3,000, 
Just behind the animal are Nellie and 
Con Warren, parents of the author. 
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With Their Backs to the Wall IB" i 23" 

The original was painted by Rollins. Montana, artist Ralph Heinz as a donation to the land preservation 
effort All reproduction rights belong to the Committee. Print 820.00.100% of donations are used for Custer 
Battlefield land purchasei Also available: Custer's Lost Fight, 1912 silent film. Real Indians, accurate story 
reproduced in faithful accordance with government records and recognized historical authorities of the 
time. VHS/Beta 843.00. Write for free brochure. Two Trails to Destiny, 18" z 24" art print signed by artist 
Jack Hines 840.00. Two Trails to Destiny also available in oak-framed ceramic 7" z 7" total 825.00. 

Custer Battlefield Preservation Committee 
Box 7B, Hardin. MT 59034 
Visa/MasterCard accepted 

All prices include handling and UPS shipping 
Telephone orders or dealer inquiries welcome at 408-638-2382 

Practice Makes Perfect 

There is over 60 years experience in 
the manufacture of every patented 
Air-Lock Log: 

• Hollow logs for even curing 
and less cracking. 

• Natural electrical conduit. 
• Lighter weight for greater 

handling ease. 
• Custom designs available. 

All logs are pre-cut under rigid 
quality control standards for easy 
on-site construction. 

Air-Lock Log Company, Inc. 
P.O. Box 2506AW 
Las Vegas, N.M. 87701 
Phone (505) 425-8888 

Send $ S .00 for our book of standard plans. 

NEW IMPROVED DOUBLE ZAPPER 
1 Electrical discharge of strobe light distracts 

potential assailant 
2 Delivers up to 50.000 volts jolt—instantly 

incapacitating assailant. Leaves no permanent 
disability 

Send Check or Money Order To: 

R.M.G. ASSOCIATES 
2224 A Oak Grove Road. Suite 225 

Walnut Creek. CA 94598 
Add sales lax it applicable • Satisfaction Guaranteed 

Not authorized tor sale where prohibited by law. 

4«rlcan 
Tribes and Warriors 
of the West 

QUIZ 
Q: What was the dreaded Comanche 
Moon, and why was it so feared in the Old 
West? 
A: For much of the nineteenth century, 
the warlike Comanches conducted deadly 
raids against settlers during the full moon 
of late summer, which became known as 
the fearsome Comanche Moon. 

Q: When an Indian warrior "counted 
coup " on an enemy, what was he doing? 
A: Among Plains tribes, warfare was 
primarily a means of displaying courage. 
Counting coup was a traditional practice in 
which a warrior touched an enemy with his 
hand or some object like a coupstick or a 
lance. Afterward, if possible, the enemy 
would be slain. 

Q: Who was Jack Wilson, and what ce
lestial event in 1889 made him into a 
famous Indian leader— and also led to one 
of the worst massacres in American his
tory? 
A: Jack Wilson was the name by which 
whites called Wovoka, a Paiute Indian 
from Nevada who claimed to have had a 
vision during a solar eclipse in 1889. His 
celebrated vision revived the Ghost Dance 
movement, designed to restore Indian 
power and culture, which reached a 
climax in the 1890 Wounded Knee mas
sacre of Sioux Indians by U.S. troops. 

FACT: The famous Oglala Sioux war 
leader Crazy Horse routinely prepared for 
battle by painting a lightning streak on his 
face and hailstones on his chest. He also 
tied a small stone behind one ear and 
pinned a stuffed red-backed hawk to his 
hair. 

FACT: The Hopi town of Old Oraibi, the 
center of Hopi culture in the nineteenth 
century, is believed to be the oldest con
tinuously occupied settlement in the 
United States. Located in the isolated Four 
Corners region of northeastern Arizona, 
Old Oraibi was inhabited as much as eight 
hundred years ago and has been an active 
community since. fit 

Excerpted from The Old West Quiz and Fact Book by Rod 
Gragg. Copyrighted © 1986 by Rod Gragg. Used by permis
sion of Harper a Row, Publishers, Inc. 
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Limited Edition 
of12 

Strikingly sober, re-
strained.yet war-like 
in appearance and 
admired by connois
seurs for its sophis
ticated simplicity. 
Blade, guard, and butt 
capp painstakingly 
sledge-hammer 
forged with over 
3.000 layers of 
Damascus steel. Han
dle is old elephant 
ivory-scrimshaw with 
scene on both sides. 

Wild Bill Caldwell 
Rt.9.Box170-S 
West Monroe. LA 71291 
318-323-3025 
Call orsend for Brochure 

History lives on in Durango 
where authentic coal and 

steam-powered narrow 
gauge locomotives 
haul passengers 
along the rugged 
route built for or 
trains a century ago. 
Remnants of gold and 
silver mining linger, sur-1 

rounded by majestic snow
capped peaks and deep, 
rocky gorges. 

The world's largest collection1 

of cliff dwellings stands at near
by Mesa Verde National Park, 
where ancient Anasazi Indian 
communities were carved into 
precarious cliffs over a thou
sand years ago, then mysteri
ously deserted. 

Enjoy Durango's warm west
ern hospitality, amidst charm
ing Victorian homes, rowdy 
honky-tonk saloons and shim
mering aspen. There's so much 
to do in Durango! 
TOLL-FREE RESERVATIONS: 
8 0 0 / 5 2 5 - 8 8 5 5 Outside Colorado 
8 0 0 / 3 5 8 - 8 8 5 5 Inside Colorado 

CrWF 
I Durango Tourism Board/Chamber of Commerce 

Box 2587EC. Durango, CO 81302* 303/247-0312 

Please send me your free area brochure. 
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& A*kut /<*& Tyu- Go&c 0K! 

Abilene Chamber of Commerce Convention and Visitors Council 
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SHOOTING SCHEDULE—STAGECOACH. DATE: WED. 
1/15/86. 3RD DAY OF SHOOTING. LOCATION: MES
CAL/ARIZONA. SHOOTING CALL: 8:00 A.M. 

I T WAS A JOHN FORD KIND OF DAY. A CHILLY NORTH 

wind ruffled the manes of horses and the thick black hair 
of the Mescalero Apaches who waited to reenact a battle 

their great-grandfathers might have fought. Soft white clouds 
drifted across the sky as light and shadow played on the sage 
and tall saguaro cactus. In the ever-changing contrast, the 
mountains themselves seemed to be living, moving pictures. 

A young man in a gray sweatshirt and tennis shoes sat 
perched atop the camera truck overlooking the confusion of bit 
players and crew members making last minute preparations for 
the scene. Near the back of the truck a wardrobe lady and a 
propman argued about which department owned the trinkets 
tied around the neck of an Apache warrior dressed in a 
breechcloth and ski jacket. The Indian shrugged and said 
"You guys decide. Man, it's cold. I'm waiting in the van." 
Then he disappeared into the warm interior of the brown van 
with five other Indians. The young man on the camera truck 
raised his microphone to his lips and announced over the P. A. 
system: "Okay. Quiet everybody. Let's go, stagecoach. Roll 
'em." 

Two hundred yards down the road a husky, blond-bearded 
stagecoach driver shifted his weight forward as he slapped the 
lines down hard against the shaggy backs of his six-up team. 
The lead horses lunged into motion, tossing their heads against 
the bits before they settled into an easy, rolling gait. Iron and 
wood and leather harness clanked in rhythm with the even 
cadence of galloping hoofs on the dusty road into Mescal. 

"Get on!" shouted the driver. "Get on up there!" He 
whistled, and wrestled the lines. 

A dozen blue-clad horse soldiers followed in the haze 
behind the coach. Grim and determined, they tucked their 
heads in unison as the wind whipped grit from the wheels 
against their faces. 

Next to the driver sat a large, raw-boned man in a heavy 
black coat and tall boots. He tugged the brim of his hat and 
cradled a double-barreled shotgun across his lap. Four men 
and two women passengers jostled uncomfortably inside the 
coach as it rounded a bend and bumped up a long hill to
ward the camera. On the door I could read the legend 
OVERLAND STAGE CO. 

This was Stagecoach. As the stage rumbled past, I looked 
through the window, hoping to catch a glimpse of the Ringo 
Kid, Doc, Hatfield, and Dallas. I had seen the 1939 John Ford 
classic a hundred times. John Wayne, Thomas Mitchell, John 
Carradine, and Claire Trevor had captured a moment of time in 
a coach exactly like the one that now topped the rise. But today 
there were new faces gazing out at the Arizona desert. Young 
and handsome, John Schneider had replaced Andy Devine as 
Buck, the driver of the stage to Lordsburg. Johnny Cash sat 
sternly beside him as U.S. Marshal Curley Wilcox. Willie 
Nelson played Doc, not the drunken Boone that won Thomas 
Mitchell an Oscar in 1939, but a lean and sharp Doc Holliday, 
created to fit Nelson's own character. Waylon Jennings re-
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STAGECOACH-
A LEGEND 

On the Arizona desert not far from 
Tucson, amew production of the 
legendary filmSxagecoachgets under 
way. This time, Johnny Cash (right) 
plays the role of U.S. MarshalCurley 
Wilcox, on the lookout for trouble from 
warring Apaches, Buck, the driver of 
the stage to Lordsburg, is portrayed by, 
John Schneider. 
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placed John Carradine as Hatfield. Instead of Claire Trevor as 
Dallas, Elizabeth Ashley portrayed the disillusioned prostitute 
in search of a better life "at the end of the line." Kris 
Kristofferson sat leaning against the door of the coach as an 
older, wiser Ringo Kid, completing the quartet of Country 
Music stars who are playing the principal male roles in this 
remake of the legendary Stagecoach. 

Old memories seemed to drift in from the rolling desert. I 
gazed at the disappearing stagecoach, lost in the timelessness 
of the country I call home. The West. The land seemed little 
changed from a century before when tales of Geronimo and 
wild stagecoach rides were written about in the Penny Dread
fuls, or fifty years later when John Ford had led the cast and 
crew of Stagecoach into Monument Valley, Utah, for the first 
time. 

ONLY HALF A CENTURY. HOW OFTEN I HAD HEARD 

stories of Duke Wayne's early days in motion pic
tures. The Great Depression; eighteen-hour-days on 

horseback among the old-timers who had fought the Apache 
near the very spot where I now stood. And there were the 
too-short nights in the canvas tents of John Ford's cavalry 
where cast and crew lived in the burning heat and freezing cold 
of Monument Valley at the foot of the hill below Goulding's 
Trading Post. John Wayne's life had become mingled insepar
ably with the lives of the first white men who had settled this 
country. His lifetime had overlapped theirs. He had worked 
and lived among them, and had learned from them the fact and 
the legend that have become "The West." 

"Every country has its folklore," he would say. "This is 
ours. And when fact becomes legend, print the legend." 

In 1938 John Wayne, as the Ringo Kid, joined John Ford's 
company of Stagecoach. The studio trucks had traveled to 
location along Route 66, passing Dust Bowl refugees who 
called out to Duke from overloaded, overheated Model Ts. 

It was the kids who recognized me [Duke told me in an 
interview in 1978]. I had spent the last ten years of my 
life in those serial Westerns for the Saturday Matinees. 
Now days I think they call 'em "The Worst of John 
Wayne!" But you know back then kids were growing up 
on them. Not many of those little guys looked like they 
had a nickel to pay at the box office. Patches on their 
overalls and holes in their shoes. But somehow they had 
managed to memorize the plots of the Three Mesquiteer 
pictures. I was thirty-two years old when I got the part in 
Stagecoach and as broke as those kids. I'd about given 
up hope that I'd be making any " A " pictures. Pappy, 
Mr. Ford, brought me this story in the Saturday Evening 
Post and asked who I thought could play the lead in it. I 
told him I thought it was Lloyd Nolan, and he said, "For 
crissakes, can't you play it?" I told him I thought I 
could. Geez. I dreaded the possibility that he might see 
me in The Texans. 

Produced for United Artists by Walter Wanger, Stagecoach 
was the motion picture industry's first " A " Western. It won 

Oscars for actor Thomas Mitchell as Doc and for the film's 
musical score against competition that included Gone With the 
Wind and The Wizard ofOz- Adapted from the Ernest Haycox 
story ' 'The Stage to Lordsburg'' in the Saturday Evening Post, 
the film is known as a classic now more for its incredible 
panoramic photography than for its dialogue. Although 
Stagecoach is most often associated with Monument Valley, 
much of the film was shot on location in Kernville, California. 
This was the very town where John Wayne had cranked out 
most of the serial Westerns he had starred in during the thirties. 

Having worked for so long in the "Ten Day Oaters," John 
Wayne had one idea of how to play Ringo, and John Ford had 
another. It was Ford's interpretation that won Duke acclaim as 
an actor and opened the doors to his career. The first thing the 
director did was take away the six-shooter. He said Ringo was 
not a gunslinger; he was simply a farm boy who happened to 
get into trouble. After ten years spinning a side arm, Duke felt 
almost undressed. 

Ford handed him a Winchester lever action rifle and in
structed him to learn how to handle it with ease—or else. 
Teaming up with Yakima Canutt (Wayne's double and good 
friend), Duke practiced spinning the Winchester to cock it. 
"The first thing Yak suggested was that we make a loop out of 
the lever. I stood in front of a mirror and gave 'er a spin and hit 
myself in the jaw. I just about knocked my teeth out. The barrel 
was about two inches too long, so we had it shortened.'' Hours 
of practice paid off until Duke could spin and cock the rifle 
with the natural ease of a farm boy who had never handled 
anything else. The rifle became a Wayne trademark, and from 
that time until the end of his career, even when he once again 
donned the cartridge belt of his six-shooter, he carried one 
single rifle cartridge in the back center of his belt for luck. 

Interested in authenticity, Ford hired the Indians of Monu
ment Valley to play the part of the dreaded Apache. Shaggy 
pinto ponies were the pride of the Navajo Nation, and the chase 
scenes gave the warriors of the Valley ample opportunity to 
demonstrate their skill as horsemen. But the stunts that caused 
the picture to be touted as the ACTION PICTURE OF THE 
YEAR were the result of the skill and imagination of Duke's 
Irish cowboy friend from Yakima, Washington. 

In spite of the fact that Yakima Canutt devised stunts that 
had never been attempted in a motion picture, he received 
billing only as the "white scout" in Stagecoach. When word 
got out, however, that he was the "Indian" who jumped onto 
the backs of the lead horses of a six-up team at full gallop and 
that he then fell to the ground between thundering hoofs and 
the wheels of half-a-ton of stagecoach, Canutt received more 
adulation than John Ford's ego could tolerate. The relationship 
between the two men deteriorated rapidly. Ford's caustic 
tongue found ways to belittle Canutt's achievements. One 
afternoon in the lunch line Canutt picked up two milks to 

In a playful moment off-camera, Waylon Jennings (the 
gambler Hatfield) hugs Mary Crosby (fellow passenger Mrs. 

Lucy Mallory) as Kris Kristofferson (the Ringo Kid), 
Elizabeth Ashley (Dallas), and John Schneider (Buck) look 

on with amusement. 
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drink. Ford looked him over and said, "I didn't know you big 
tough stuntmen drank milk." 

Yakima stared back at him and replied, "Hitler drinks two 
quarts every day." In spite of Canutt's deep and lasting 
relationship with Wayne, the stuntman did not become a 
regular in John Ford's Army. 

FIRST UNIT. PRINCIPAL PLAYERS: WILLIE NEL
SON/KRIS KRISTOFFERSON/WAYLON JENNINGS/ 
ANTHONY FRANCIOS A/ELIZABETH ASHLEY. DI
RECTOR: TED POST. MOVING SHOTS. MOCK-UP 
STAGECOACH. LOCATION: ROAD OUTSIDE MESCAL. 

I T WAS PAST NOON. WHILE OTHER MEMBERS OF THE 

cast and crew enjoyed the catered lunchtime feast set out 
on long tables in the main street of Mescal, the passengers 

who were crammed into the mock-up of the Overland Stage to 
Lordsburg continued to speak their lines. The wheel-less 
coach perched squarely atop a low double-axle trailer that was 
hitched to a pale blue pickup loaded with equipment and crew 
members. One side of the coach was open, and cameramen, 
sound man, electrician, and director stood peering inside at the 
crowded passengers. 

Willie Nelson, as Doc Holliday, puffed resolutely on a 
stogie while Anthony Franciosa, portraying the indignant 
banker Gatewood, sat across from him and protested the nasty 
habit of smoking. 

DOC 
What are you looking at, friend? 

GATEWOOD 
It's a filthy habit. Smoking. It's just filthy. 

DOC 
I have a lot of filthy habits. I find most of them enjoyable. 

There was, however, one problem with the scene: a faint 
breeze from the West had sprung up. Doc's smoke stubbornly 
refused to blow toward Gatewood. Instead, the smoke floated 
back in his own face and into the face of husky-voiced 
Elizabeth Ashley, who coughed and tried to wave it back 
where it was supposed to be. Director Ted Post grimaced and 
quietly said, "Cut." Willie Nelson rubbed his eyes. 

"The wind's blowing the wrong way," Kristofferson 
smiled. 

"I'll say," Elizabeth Ashley coughed again. "Come on, 
somebody gimme a cigarette." A hand reached through the 
window offering her a half-smoked cigarette. "If I can just 
hold it below the camera, maybe the smoke will. . . . " 

Three crew members instantly pulled out their cigarettes and 
lit up, holding their smokes just out of the camera's eye. As a 
faint grey fog drifted around Gatewood's face, he spoke his 
lines, and the scene was completed successfully in spite of the 
Arizona breeze. "Teamwork," Nelson said with a grin. 

A five-minute break was called, and a tray of vanilla wafers 
and Oreo cookies made the rounds. Then AMERICAN WEST 
photographer Terry Moore hitched a ride on the trailer, and I 
headed back to Mescal on foot, cross-country. By the time I 
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ALL PHOTOS THIS PAGE BV TEBBENCE MOORE 

(Clockwise beginning above) Three 
tough hombresfrom the new 
Stagecoach/rose on location: Bob 
McLean (as Chris), John Schneider, 
and Johnny Cash. Mescal, Arizona, 
provided the backdrop for some scenes 
in the new production, but not this shot, 
with an auto tire leaning up against the 
wooden trough. Willie Nelson takes a 
breather from his role as Doc Holliday 
to listen to music of his choosing. 
Beauteous Elizabeth Ashley displays the 
feathers and frills of the fancy lady 
Dallas. 
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reached the lunch line, folks were eating big pieces of carrot 
cake and milling around happily outside the Oriental Saloon. I 
leaned against a hitching post and wondered if I waited for 
Terry if there would be anything left. An Apache whooped and 
galloped a pinto pony past the catering truck. As I continued to 
look at the dwindling supply of food, a gentle Southern voice 
reached out to me. 

"I don't want y'all to think I'm gonna eat this all by 
myself," said June Carter Cash, holding up three pieces of 
cake on a paper plate. "I'm eating this one and saving the rest 
for Johnny." She looked me square in the eye and with 
down-home hospitality insisted that I get a plate and eat. "You 
gotta eat." 

If there was one thing that characterized this Stagecoach, it 
was the feeling of friendliness, of welcome. These were nice 
folks doing something that they enjoyed and doing it with the 
cameraderie of a big family. Both June Carter Cash and Jessi 
Colter, wife of Waylon Jennings, have small roles in the film. 
Later as I sat with Waylon Jennings and Jessi Colter, Jennings 
reinforced what I had felt watching these men and women 
work together. 

You know [said Jennings], I'm probably the most non-
actor in this whole bunch. I just haven't done that much 
of it, and I always hated it. But I'll tell you, I love this, 
and it's because of the people I'm working with. They're 
all pulling for me. We're pulling for each other, and I 
know that. I feel so comfortable, and that's so important. 
I think the thing about making a movie that everybody 
worries about is making mistakes. You worry about 
making mistakes, and you're afraid to make mistakes. 
But it doesn't bother me that bad because I know if I'm 
doing something wrong, I have friends who will tell me. 
In a New York minute. That gives me confidence. 

How different this cast was from the original cast of the 
1939 version of Stagecoach. Unlike Waylon Jennings, who 
found support among the more experienced of his peers, John 
Wayne found himself an outsider as he worked with such 
accomplished stars as John Carradine, Thomas Mitchell, and 
Claire Trevor. 

The tents of the established actors were no more comfort
able than the tent of the Serial Western hero, but there was still 
the feeling that he was somehow not quite worthy to stand 
among them on the soil of Monument Valley. The cast was far 
from being the family that John Ford demanded— so he began 
a strategy that eventually united them as friends for life. Ford 
began to pick on Wayne for his every move. He could, 
according to Ford, do nothing right. Day after day, Duke took 
his insults whether they were deserved or not. 

J OHN CARRADINE REMEMBERED FORD'S ABUSE OVER 

forty years later and remarked: "I still don't know how 
Wayne could stand it. But he did. It made 

me rest of us boiling mad." "I was the new boy then," 
Wayne recalled. "And I was working with a lot of wonderful 
actors. After we'd been on the picture for about three weeks, 

Pappy asked me if I would like to go see some of the picture." 
Flattered, Duke hurried down to view a few of the previous 
weeks' shots. "Everyone knows what kind of shots he had," 
Wayne said. "It was magnificent. And it was a spectacular 
thing for me to see and realize I was a part of it." 

The young actor could see only one thing wrong in the shots 
he viewed. He had suggested that the propman rig some elastic 
on the ends of the reins because it would make the driver of the 
coach look more natural. "Well," Duke continued, "the 
propman forgot to do it. So Andy Devine was driving the 
stagecoach and was sitting up there, and it was tough on him 
because he had to shake the lines rather than have the natural 
pull." 

When Wayne got back to the set, Ford asked him how he 
liked the scenes. Duke replied that it was the most "spectacu
lar stuff I've ever seen." 

"Well, what did you think of Mitchell?" the director 
quizzed. 

"Great." 
"What do you think of Claire Trevor?" 
"She's fine." 
"What do you think of yourself?" 
Wayne replied carefully that he was just playing the charac

ter that Ford had created, but Ford continued to question him. 
"Look, I haven't made a Western for about six years, and 

you've been making them every week. Isn't there any con
structive criticism you can give me?" 

Duke fell for the trap. Quietly and respectfully he explained 
that elastic on the ends of the lines would have made Andy 
Devine appear more natural. 

"Hold it!" Ford shouted. "What's the matter?" 
"Well, the fellow driving the stagecoach is sitting up there 

jogging." 
"HOLD IT! EVERYBODY COME DOWN!" 
Ford brought everyone down to the middle of the set, 

everyone from the loftiest actor to the lowest waterboy. Then 
he announced that John Wayne thought he had really made it. 
"He thinks he's great and that fella driving the stagecoach is 
horrible!" 

Ford's tactics had the hoped-for results. Soon the other 
actors surrounded Duke and defended him like a herd of 
buffalo guarding a calf from a wolf. John Wayne formed 
friendships with the cast that lasted his entire lifetime. He and 
Claire Trevor became, as he would later describe, "like 
brother and sister." Over forty years later, when Claire's son 
was tragically killed in an air crash, Duke worked for days 
composing a poem to her that would express his own belief in 
the eternity of life and love. His words reveal a sensitivity and 
a commitment to caring that began in Monument Valley in 
1938 and grew into a deep and lasting love between good 
friends. 

STAGECOACH MEMO. DATE: 1/15/86 
To: ALL CONCERNED 
From: RAY KATZ, PRODUCER Subject: PUBLICITY IN
TERVIEWS AND PICTURES. IN ORDER NOT TO IM
POSE ON ANY OF OUR ACTORS AND ACTRESSES, WE 
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The Ringo Kid is right at home with his 
special loop-lever Winchester and the 
makings for a hand-rolled smoke. The 
Ringo character in the John Ford 
production of Stagecoach (United 
Artists, 1939) vaulted John Wayne from 
the "Ten-Day-Oaters'' where his career 
seemed stalled to the rewarding heights 
of "A" films. 
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HAVE ESTABLISHED A PROCEDURE FOR ALL PUB
LICITY INTERVIEWS AND REQUESTS FOR PHOTOS 
TO BE DIRECTED TO JACK THOMPSON, CO-
PRODUCER. 

Alongside the silver wardrobe trailer, Jack Thompson stood 
amiably discussing the next scene with the young Mescalero 
Apache who played the part of Geronimo. Jack wore the dusty 
blue uniform of a cavalry soldier and called out to writer James 
Lee Barrett as he passed, "Hey James Lee! Come on and get a 
uniform on. You gotta be in the cavalry!" 

"Not me," Barrett returned. "You're not getting me on a 
horse." 

Thompson, who is known in Country Western Music circles 
as Nashville's top producer, seemed to be thoroughly enjoying 
himself and eager to explain how this remake of Stagecoach 
had come about as a made for CBS-TV movie. 

Really it was Waylon Jennings who had the idea origi
nally. He thought it would be great to do this movie. All 
the boys loved John Wayne and have seen every one of 
his movies. He's a kind of hero to them, you know. We 
wanted a film that we could use all four of the boys in. 
Ray Katz owned the rights. Everyone down the line at 
CBS liked the idea. What you see here is two years of 
dreams come true. We wanted everything to be right. 
This is not really a remake. It's an adaptation of the 
story, and there's no finer writer than James Lee Barrett. 
We never considered anyone else. 

T O SAY THERE IS NO FINER WRITER AROUND THAN 

James Lee Barrett is almost an understatement. The 
soft-spoken, grey-haired gentleman from South 

Carolina is probably best known for his Tony Award—winning 
play, Shenandoah. The play was later made into a motion 
picture that starred Jimmy Stewart and left moviegoers across 
the nation digging for their handkerchiefs. James Lee had also 
worked with John Wayne on two movies, The Undefeated and 
The Green Berets. He was a favorite of Duke's and the object 
of many a great story. No one could capture the spirit of the 
legend better than he could. 

Inside the plush bus of Waylon Jennings, James Lee Barrett 
got yet another vote of confidence as Jennings talked about his 
feelings for the film project. "I have always wanted to do this 
picture. But I didn't want to play John Wayne's part. How 
could anyone do that? Jack asked me to play Ringo, but I said 
no way." 

"I didn't want to do it," Johnny Cash added. "I guess they 
asked each of the four of us to play the part of Ringo, and we all 
said no." 

"Then they got James Lee Barrett to write the script," 
Jennings interrupted. "He made Ringo older. Changed the 
script for the better. Kris read it and agreed to play the part. 

"After I read the script, I thought it was a great idea," said 
Cash. "You know, I feel like I'm working with my brothers. 
And the four of us, the five of us including John Schneider, 
have a lot of experience in front of the camera and in front of 

people. I think together that we are as capable to do this project 
as anyone they could have gotten. I 'm very comfortable in the 
role I 'm doing. And Waylon ought to be comfortable because 
he's doing a great job. He's just Hatfield the gambler. He 
moves like him. He talks like him. Kris is Ringo. He just is. 
And Willie makes a perfect Doc Holliday. You see, we're not 
trying to repeat what John Ford did here. Or what John Wayne 
did. We're just playing ourselves, our own characters." 

All five of the musicians are working on the theme music for 
Stagecoach. Each man is writing a verse that will represent his 
character speaking. "Willie Nelson is overseeing the score for 
the picture," explained Jack Thompson. "He has a way of 
capturing the folklore and the legends of the West." 

Perhaps this was a new legend in the making, I thought as I 
read through the script of James Lee Barrett: 

SCENE 
168 APACHE 

as he passes the stagecoach, riding closer and closer 
to the team. 

169 CURLEY 
puts his rifle down, picks up his shotgun and FIRES 
both barrels pointblank. 

170 APACHE 
as he is flung from his horse. 

171 CURLEY 
as he puts the shotgun down and picks up the rifle. He 
is SHOT, and the rifle falls beneath the stage. 

172 BUCK 
as he is SHOT and drops the reins to the leaders. He is 
left with only four as the leaders' reins drag along the 
ground beneath him. He yells: 

BUCK 
Ringo! 

173 RINGO 
looks around, sees that Buck is hit and has only four 
reins. He climbs down between Buck and Curley, 
looks to see the reins dragging beneath them. 

174 ANOTHER ANGLE 
as Ringo climbs down between the running wheelers 
and begins to work his way carefully forward on the 
wagon pole, balancing himself on the wheelers and 
the swingers. From the end of the pole he springs to 
the back of a leader, and crouches low on its back, 
guiding it. 

175 HOOFS 
The twenty-four hoofs of the running team are rapidly 
drumming the ground. 

The Overland Stage to Lordsburg. Folklore arid legend. 
These were words that I had heard before. And this was the 
stuffthe West of John Wayne and John Ford was made of. ft 

Bodie Thoene is a free-lance writer working out of her ranch home in 
Glennville, California. For some years she was a writer for John Wayne 
Enterprises. Her features have appeared in many national publications. She is 
co-author of The Fall Guy and has recently completed a novel for Bethany 
House Publishers. 
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(Above) Characters in the first 
Stagecoach relax at a stop on the 
route from Tonto to Lordsburg, 
New Mexico, while the stage is 
made ready. (Left) Stars of the 1939 
United Artists production line up 
for their photograph: Claire 
Trevor, John Wayne, Andy Devine, 
John Carradine, Louise Piatt, 
Thomas Mitchell, Berton 
Churchill, Donald Meek, and 
George Bancroft. 
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THE MOSQUITO 
FLEET CHUFFED 
YOU THERE 
FROM HERE 

A SEA GULL SOARING ABOVE PUGET SOUND CAN AL-

/ \ ways see at least one of Washington State Fer-
JL J L ries' green-and-white boats somewhere down on the 
water. Nearly two hundred times a day a ferryboat loads up 
with vehicles and passengers and pulls away from a dock. 

Long before there were automobiles or ferries to carry them, 
Puget Sound was noted for another unique flotilla known 
affectionately as the Mosquito Fleet. Its lifetime spanned a 
century, ending in the 1930s, but its days of glory ran from the 
Civil War era until World War I. 

The Mosquito Fleet came into being for the same reason as 
the Washington State Ferries: if you live on Puget Sound you 
just can't get there from here except by boat. For this is no tidy 
open body of water like Long Island Sound. Rather, it is a 
maze of harbors, inlets, peninsulas, islands, and channels 
encompassing 2,000 miles of coastline in a total distance of 
only eighty miles. No wonder people homesteading these 
roadless, tree-packed shores in the nineteenth century required 
water transport. Typically, the sawmill village christened 
Seattle was founded by pioneers who arrived by boat, not 
overland. Other Puget Sound settlements such as Olympia, 
Tacoma, Everett, Bellingham, and Port Townsend were estab
lished the same way. And so the Mosquito Fleet evolved, 
hauling mail, passengers, and freight to and from these frontier 
outposts, from Olalla to Utsaladdy, from Big Skookum Inlet to 
Poverty Bay. 

The granddaddy of this fleet, and the first steamboat on the 

Navigating by dog 
and whistle, 
small steamboats 
linked frontier 
Puget Sound 

COURTESY THE BERT KELLOGG COLLECTION 

Pacific Coast, was the Beaver, launched on the Thames by 
King William IV in 1835. She arrived in the raw Pacific 
Northwest the following year after a 163-day voyage across 
the Atlantic, around Cape Horn, and up the coast via the 
Sandwich Islands (Hawaii) to Fort Vancouver on the Columbia 
River, where the Hudson's Bay Company put her to work 
running from there to Fort Nisqually on Puget Sound. The 
101-foot side-wheeler justified her name by chomping up as 
much as fifty cords of wood per day, her brass cannon and the 
plume of smoke trailing from her stack a never-ending source 
of amazement to the Indians who far outnumbered whites 
along her route. The Beaver chuffed up and down the Sound 
until 1860, when she went on the Victoria—New Westminster 
run. By the time the historic paddle-wheeler ended her career 
on the rocks of Vancouver harbor in 1888, the frontier com
munity she helped develop had outgrown its territorial status 
and was applying to become the forty-second state. 

But the birth of the Mosquito Fleet might be dated more 
accurately as 1853 with the arrival at Olympia of the diminu
tive side-wheeler Fairy, the first American-built steamer on 
the Sound, displacing Moxie 's Canoe Express when it became 
the first steamboat to carry the mail. Built in San Francisco, the 
sixty-five-foot Fairy was too dainty to make it up the coast on 
her own; so, she was shipped aboard a lumber schooner. The 
Fairy entered service between Olympia, then the territorial 
capital with a population of about fifty, and Seattle, which was 
even smaller. However, the Fairy had a major problem. She 

invariably tilted sideways as she rounded Seattle's Alki Point, 
leaving her outer paddle wheel spinning helplessly in the air. 
Disconcerted passengers who had forked-over twenty cents a 
mile complained that the miniscule deck gave them no room to 
move when someone was sent sprawling. So the Fairy went on 
an easier route between Olympia and Fort Steilacoom, achiev
ing another first in 1857 when she came to an early end in 
Puget Sound's first boiler explosion. 

There was no federal steamboat inspection on Puget Sound 
until 1871; so, it's hardly surprising that the Mosquito Fleet's 
attrition rate ran fairly high in the early decades, with boats put 
together by any village craftsman who fancied himself a boat 
builder and operated by anyone who aspired to take the wheel. 
Most boats "died with their boots on," gashing their hulls on 
rocks, keeling over in storms, going up in flames, or rocketing 
skyward in spectacular explosions. Still, the loss of life was far 
less than the carnage caused by the automobiles that succeeded 
them. 

T YPICAL OF THE EARLY-DAY FLEET, AND SURELY 

one of its most colorful members, was the side-
wheeler Eliza Anderson, built in Portland, Oregon, 

in 1858. She was 140 feet long with a twenty-four-foot beam, 
weighed 276 tons, and moseyed along her unhurried rounds 
powered by a single-cylinder engine. The saying was that no 
boat went so slow or made money so fast. She carried 
passengers for twenty dollars from Olympia to Victoria, 

All aboard! Spruced up in their Sunday best, passengers 
cover the decks of the little steamboat Willie, whose small 
size let her negotiate the twisting passages of Big Skookum 
Inlet to reach this stop at Shelton, 

freight at five to ten dollars a ton, and cattle for fifteen dollars 
per head, to which was added a handsome annual mail sub
sidy. 

A certain Captain Jones decided to horn in on this prosper
ous monopoly with his side- wheeler Enterprise, a faster vessel 
than "Old Anderson," and so began the first of the many rate 
wars that periodically rocked Puget Sound. By the time the 
fare had dropped to fifty cents along with a free meal, 
delighted pioneers found it cheaper to ride a boat than stay 
home, and the Enterprise soon gave up the battle. 

Meanwhile ' 'Old Anderson'' inspired legends that amused 
generations of Northwest mariners. For instance, once when 
head winds were boiling the waters of Deception Pass the 
Anderson was desperately bucking a riptide, burdened with a 
full load of passengers, eight head of cattle, seven pianos, and 
a dozen barrels of whiskey. When skipper Tom Wright decided 
the boat was in grave danger, he ordered the cattle kicked into 
the briny, figuring they could swim ashore. But still there was 
no improvement; so, over went the pianos, and at last the 
Anderson began to make headway. When the vessel finally got 
back to Seattle, an indignant company agent collared the 
captain. 
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(Right) The sturdy steamboat Beaver, 
forerunner of the plucky Mosquito 
Fleet, paddled from England around 
Cape Horn in 1835 to reach the shores 
of Puget Sound. (Opposite) Steaming 
toward Long Beach andOcean Park, 
Washington, here, the speedy side-
wheeler T. J. Potter had sleek good 
looks, but her lack of stability tended to 
make passengers seasick. 

"Don't you think you might have been a mite hasty dump
ing them pianos overboard?" he demanded. 

"Hell, man!" roared the skipper, eyeing the agent as one 
would a backward child, "you can't drink pianos!" 

The Anderson's purser, D. B. Finch, established a fortune 
by moonlighting in high finance, enabling him to retire a 
wealthy man. Few banks existed along the Sound in those 
early days, and new-bom municipalities met their obligations 
by issuing interest-bearing warrants. Finch used up so much 
time at each stop wheeling and dealing in this financial paper 
that passengers complained the boat couldn't maintain its 
schedule, such as it was. 

Finch installed a steam calliope on \ht Anderson, producing 
an uproar that alarmed Indians for miles around. It also startled 
the residents of Victoria, British Columbia, on a Fourth of July 
night when the boat paddled into the province's capital city and 
regaled the Canadians with "The Star Spangled Banner." 
This brought the harbor master rowing out to demand that the 
ruckus cease forthwith; whereupon, the skipper obligingly 
moved the paddle-wheeler out beyond the city limits. But the 
calliope then bellowed out every Yankee tune in its repertoire, 
finally running out of steam at 3:00 A.M. 

' 'Old Anderson'' got into another rate war in the mid-1880s 
when the Oregon Railroad & Navigation Company, having 
cornered the Columbia River trade, decided to take on the 
Mosquito Fleet with the faster side-wheeler George E. Starr. 
The Starr would run alongside the Anderson wherever she 
went, then steam ahead to beat her to the next dock and pick off 
the waiting passengers. But this ended one night in a fog bank 
off Whidbey Island when the old lady butted the George E. 
Starr so vigorously that the challenger had to limp back for 
repairs. "Old Anderson" finally foundered on an Alaskan 
beach after a trouble-plagued trip that ended her forty-year 
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career. 
The 154-foot George E. Starr, which once accommodated 

President Rutherford B. Hayes overnight, was launched in 
Seattle in 1879, running between there and Victoria until 
1892. She was then sold to the new Puget Sound Navigation 
Company, organized by a young steamboat man named Joshua 
Green. In 1926 he used his steamboat earnings to buy up the 
small People's Bank and built it into one of the state's largest 
financial institutions. He put in a daily stint at the bank until a 
few years before his death in 1975 at the remarkable age of 
105, a living link with Seattle's pioneer past. A few years 
earlier he reminisced about the Starr: ' i f you put a load on her 
the paddle wheels went so far down in the water she would 
hardly go ahead. I remember once we had a full load of canned 
salmon aboard and she went so slow that it cost more to feed 
the passengers than we collected from them!" 

ALMOST EVERY PORT ON PUGET SOUND CAME TO 

know the George E. Starr before the side-wheeler 
k went to the Columbia as a towboat, abandoned 

finally in 1921. She was commemorated in a poem written by 
one of her deckhands: 

Paddle, paddle, George E. Starr, 
How we wonder where you are! 
You left Seattle at half past ten 
And you'll get to Bellingham God knows when. 
We can see your masthead light 
Out upon the Sound so far— 
Paddle, paddle, little Starr! 

By 1870 the Mosquito Fleet enjoyed great prosperity. 
Olympia had grown to a population of 1,500, slightly ahead of 
Seattle. But by the time of the Great Fire of 1889, the latter city 
had reached 18,000. Spurred by the Alaska gold rush, Seattle 
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grew at a rapid rate through the early twentieth century. The 
Mosquito Fleet grew right along with the cities and towns the 
boats served. One of the finest of the Gay Nineties' paddle-
wheelers was the Olympian, put on the profitable Seattle-
Tacoma run by the Oregon Railroad & Navigation Company in 
1884. Her main saloon featured crystal lamps, Wilton carpets, 
dark mahogany trim, and wine-colored plush seats, while fifty 
staterooms offered brass beds, polished mirrors, and marble 
washbasins with running water. Crisp white linen graced 
tables in the dining room seating 150, reached by a graceful 
curving stairway. 

There was nothing ordinary about the little steamers that 
puffed up lonely rivers and inlets, sometimes daily, more often 
two or three times a week, the villages' only connection with 
the mainland. Traveling these waters during winter fogs re
quired what boatmen termed "dog and whistle navigation." 
Creeping along at a snail's pace, the skipper would sound the 
whistle, calculating the distance from shore by the lapse 
between whistle blast and answering echo and analyzing the 
echo's tone as to whether it was bouncing off a rocky cliff, a 
stand of trees, or a log barn. If the hoot brought an answering 
howl from a farmer's hound, the captain could give the wheel a 
saving spin if the mutt sounded a bit too close. 

The boats pulled up anywhere to load passengers and 
produce at isolated stump ranches hacked out of the towering 
firs. Skippers brought the latest news and in turn might take 
shopping lists to fill out. The ships rapidly filled with farm 
wives who carried eggs and poultry to Seattle's Pike Place 
Market and returned home in the evening with their city 
purchases. The steamboat Otter, which arrived on the Sound 
in 1853, stocked groceries and dry goods in open bins, a sort of 
waterborne general store, and collected poultry and produce 
for the city markets in Seattle. 

No matter what size the boat, her master rated the title 
"Captain," and for decades there were captains aplenty on 
Puget Sound—imposing personages with muttonchop whis
kers, crisp blue uniforms liberally sprinkled with gold braid, 
and an aura of dignity. Such an early-day skipper was Captain 
S. D. Libby of the Goliah, built in New York in 1849 as a 
passenger-freight steamer but eventually converted to tug 
duty. Captain Libby was famed for a trumpet-like voice that 
could outroar a howling wind, eyes to pierce a blanket of fog, 
and a wealth of profanity calculated to make a deckhand jump. 
As steamboats became more commodious, their masters 
ranked with Puget Sound aristocracy like merchants, bankers, 
and timber barons. While midwestern lads aspired to become 
locomotive engineers, on Puget Sound the dream was to be a 
steamboat captain. 

Ships were as varied as their masters, but few were humbler 
than the Capital, homemade at Olympia to navigate the 
twisting passages from there to Shelton. As maritime historian 
Gordon Newell describes it, a threshing machine engine 
furnished the motive power, and the boiler was cribbed off a 
logging donkey engine; all this was mounted on an open deck, 
with pigs, chickens, and human passengers wedged in be
tween sacks of coal and apples. Competing with the Capital 
was the Old Settler, which had appropriated her engine and 
boilers from a small ship but her whistle from a very large one. 
When the two little steamers chanced to meet each other in 
Dana Passage, the Capital would whistle to overtake the Old 
Settler on her starboard side. Custom required the Old Settler's 
whistle to respond. Unfortunately, the ensuing blast sucked up 
all the steam, leaving the fuming crew to watch helplessly as 
"the most disreputable-looking object on Puget Sound" 
floundered past. The Capital's engineer once was unable to 
reverse the engine as the little craft neared the end of Olym-
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pia's bay. But no problem. The side wheels continued churn
ing up great gobs of mud as the craft staggered up the mudflat, 
thereby becoming the only boat ever to walk in to Olympia. 

ANOTHER HOMEMADE STEAMER WAS THE MARY WOOD-

ruff, cobbled together at Port Madison in 1863. 
L Historian Newell describes its side wheels as 

"driven by a complicated cog and gear arrangement that 
would warm the heart of Rube Goldberg. The resulting clatter, 
shrieking, and grinding made a whistle an unnecessary luxury, 
for the protests of her unorthodox machinery could be heard 
for miles on a calm day." The ungainly craft became the first 
mail boat on Bellingham Bay and continued clamoring and 
splashing around the Sound until she burned in 1881. 

Then there was the steamer Evangel, named by the Rev
erend J. P. Ludlow who planned to use it to spread the Gospel 
to assorted Indians and Chinese. The boat was launched in 
1882 by white-robed, hymn-singing Sunday School girls who 
shattered a bottle of pure water against her bow. But about that 
time the reverend ran out of money; so, he chartered the boat to 
John Leary to carry nonsectarian mail and passengers. In turn, 
Leary sold it to Captain James Morgan, who liked his whiskey 
neat and whose idea of culture was a round of poker. The 
Evangel had to put back for boiler repairs on her maiden 
voyage. She collided with the stern-wheeler Skagit Chief in 
1890, sent her boiler sky-high at Sehome the next year with the 
loss of three lives, sank off Port Townsend in 1894, was 
refloated, and finally gave up the ghost in 1903 when her 
engines went into a freighter. Old salts were not surprised at 
her misfortunes: what more could you expect of a boat chris
tened with branch water and hymns? 

Given the fogs that blanket Puget Sound in winter, it was not 
unusual for steamers to hit the beach, but the flat-bottomed 
paddle-wheelers normally could back off again. The stern-
wheeler Zephyr did not have such good fortune. She plowed 
onto the beach one Christmas Eve and had to remain there 
ignominiously until next day's high tide enabled her to make a 
sheepish exit, because the dozing engineer had let the fires die 
down. 

The Zephyr put into Shelton one day, giving the crew a 
chance to go visit a grog shop. Left behind was a Swede who 
had quit the rigors of a logging camp to hire on as fireman. His 
instructions were to load the tanks by hooking a hose to a 
shoreside faucet—but the skipper neglected to inform him that 
since the Zephyr had seen service as a water hauler, the tanks 
held much more than the boat was designed to use. At about 
the halfway mark the Swede decided he had time to take off 
and join his buddies. When they all returned much later, they 
were astounded to find ihcZephyr nowhere in sight. At last the 
skipper noted the throbbing hose and following it to the water's 
edge, observed bubbles rising gently around the mast of the 
ship, which had settled firmly on the bottom. They never saw 
their new fireman again. 

Rivalry between boats could be intense, and races were 
frequent, not merely as sporting events but to determine the 
survival of the fittest. In the early 1900s the Hyak enjoyed a 
lucrative business on the Poulsbo-Seattle run, until the Liberty 

Bay Transportation Company intervened with its speedier 
Athlon. The boats would take off simultaneously and race 
down Liberty Bay, for the one that got to the next dock first 
would skim off the waiting freight and passengers. The north 
side of Poulsbo rooted for the Athlon, the south side for the 
Hyak, and neighbors quit speaking to each other. Usually these 
wars ended in one company's buying off the other, perhaps 
even finding it profitable to pay the competitors a subsidy so 
they would go off and bother someone else. 

Few contests matched the frenzied competition of the little 
steamers Vashon and Burton between Tacoma and Vashon 
Island in the early 1900s. Leaving Tacoma together they would 
race up Dalco Passage side by side, crews shouting insults at 
each other, pitched fights sometimes delaying their docking. 
On one occasion both boats arrived together at Dockton to pick 
up a load of sacked clams, but the crews used the clams as 
ammunition to hurl at each other, the shellfish eventually 
ending back on the tideflat, their previous habitat. Customers 
finally pressured the lines to merge, whereupon the boats went 
on alternating schedules — not so exciting, but much more 
relaxing for the passengers. 

B Y AUGUST 2 2 , 1908, THE SEATTLE POST -INTELLIGENCER 

could print a full-page map of Puget Sound so 
laced with Mosquito Fleet routes that the lines 

merged in a blur, while an accompanying column listed 
seventy-one boats serving nearly as many routes. Lonely 
byways were still served by many small boats, but the onetime 
villages on the mainland that had become cities were served by 
fleet and luxurious ships. The most famous of these was the 
Flyer, symbolic of the propeller-driven oil-fueled boats that 
succeeded the wood-burning paddle-wheelers. This handsome 
steamer, built the same year the Beaver sank, arrived on the 
Sound in 1891 and ran for twenty-one years between Seattle 
and Tacoma, making four round trips daily at eighteen miles 
per hour. By 1908 she had traveled 1.8 million miles, the 
equivalent of seventy-two times around the globe, and had 
carried more than three million passengers without an injury. 
She did, however, sustain numerous minor collisions, includ
ing an incident one morning in 1903 as she came gliding into 
the Seattle dock. When the engineer received the customary 
order to reverse, he swung the lever hard over, only to have it 
come off in his hands. The steamer plowed on through an 
oyster dock at twelve knots, ending with its bow jutting over 
busy Railroad Avenue and its passengers festooned with 
garlands of unshucked oysters. 

The Mosquito Fleet's worst disaster occurred January 8, 
1904, when the steamer Clallam went down off Port 
Townsend, with the loss of fifty-five lives. That did not 
surprise saltwater veterans, who recalled that when the boat 
was launched in Tacoma in 1903, not only did the young lady 
miss with the christening champagne, but the flag was hoisted 
upside down. And when the Clallam loaded sheep in Seattle 
for her ill-fated trip, the old ram who was the Judas sheep 
absolutely refused to go aboard. 

But of all the misfortunes to befall the Mosquito Fleet, the 
automobile was the death blow. Even as Henry Ford was 
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Now serving as Washington State Ferries' headquarters and 
busiest terminal, the century-old Column Dock in Seattle, 
shown here in earlier days, was once host to the bustling 
Mosquito Fleet steamers. 

tinkering in his Detroit workshop, new boats were joining the 
Fleet, such as the Tacoma, last and greatest of the Black Ball 
Line steamers, launched at her namesake city in 1913. By her 
last run December IS, 1930, she had logged two million miles 
and carried 6.5 million passengers at an average speed of 
twenty knots, the fastest single-screw commercial steamer in 
the world. 

The first Mosquito Fleet steamer to be converted to an auto 
ferry, between Seattle and Bremerton, was the fine old stern-
wheeler Bailey Gatzert, named for a Seattle pioneer and called 
"a floating palace" at her launching in 1890. Equally palatial 
was the side-wheeler T. J. Potter, which outraced her rival to 
take away the gilded greyhound that had graced the Gatzert's 
pilot house. In turn, the Potter was defeated by the Telephone 
in one of the recurrent races that enlivened Puget Sound 
steamboating. 

As highways pushed into remote reaches where only log
ging camps once existed, the little steamboats dropped off one 
by one. By the mid-1930s the Mosquito Fleet was gone, and 
the last of its surviving steamboat companies, Alex Peabody's 
Black Ball Line (which still operates an international ferry 
from Port Angeles to Victoria), bought out the San Francisco 
ferry fleet that had been displaced by the Golden Gate Bridge. 
Captain Peabody in turn sold his ferries to the state of Washing
ton in 1951. 

But one survivor of the Mosquito Fleet remains, the 125-
foot Virginia V, built at Maplewood in 1922, already the 
twilight of the steamboat era. For seventeen years she ran the 
Seattle-Tacoma route—320,000 miles without a breakdown, 

COURTESY PUGET SOUND MARITIME HISTORICAL SOCIETY 

competing with interurbans, buses, and automobiles until she 
foundered in red ink. Luckily she did not suffer the usual fate 
of abandonment but is still used occasionally as a cruise ship. 
In 1973.she was listed on the National Register of Historic 
Places and in 1979 was acquired by the nonprofit Virginia V 
Foundation. Aided by a $53,750 federal grant (more than the 
boat's original cost), the Foundation now is working to restore 
the ship to mint condition. 

This trim and graceful boat, her hissing triple-expansion 
engine older than most of her passengers, still chuffs around 
Puget Sound from April to October for public excursions, 
including occasional jaunts from Seattle to Poulsbo along the 
same route over which the Hyak and Athlon once competed. 
You '11 find the Virginia V at pier 55 on the downtown Seattle 
waterfront Monday through Friday, when she is not out on a 
cruise. [For information on cruises, call (206) 624-9119.] 

On her trip to Poulsbo, the Virginia V passes places where 
trees still line the water's edge, and cars and houses are notable 
by their absence. Leaning over the rail as she slips through the 
water, you halfway expect to see a farm wife hailing the boat 
with her basket of eggs on one arm, and you might look behind 
to see if another steamer will get there first. But no. This is 
1986, and the Virginia V on which you are relaxing is, in and of 
itself, the entire Puget Sound Mosquito Fleet. O 
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W" ITH A $100 PRIZE, A TROPHY, AND A BUFFALO ROBE 

at stake, fourteen hardy athletes registered for the 
first Mount Baker Marathon at Bellingham, Wash

ington, in 1911. The Pacific Northwest has claimed many 
champions in its day but none more dramatic and appealing 
than the iron men who competed in the Baker marathons 
during the early years of this century. In the tradition of her 
adventurous past, Washington state gave us men to match her 
mountains. Not only did the marathoners' wild exploits pro
vide excitement and wonder and a bit of unintentional comedy, 
they also inspired the present-day Ski-to-Sea races that attract 
hundreds of contestants in a mad dash from the snow-clad 
mountains to the coast. 

Intent upon promoting tourism in Whatcom County, the 
Mount Baker Club organized the early marathons to call 
attention to their scenic area. And rugged Washingtonians 
turned out to meet the challenge of a demanding course—from 
Bellingham to Mount Baker and back, a round trip of 76 to 112 
miles, depending upon the route taken. Each contestant could 
use his choice of transportation to get from Bellingham to 
either one of two trails leading up the mountain's slopes; from 
the foot of the trail, he ran the eleven miles to the summit 
where judges huddled in tents against snow and cold to register 
the runner; he then rushed back down the mountain to his 
waiting transportation and a frantic ride to Bellingham. Autos, 
horses, motorcycles, trains, and handcars on the railroad 
tracks were pressed into service. 

The early marathons started from Bellingham at 10:00 P.M. 
so that runners could be at the mountain snowfields before 
dawn. Since the races were held in July or August, snow 
covering partially melted during the day but froze again at 
night, and contestants had to traverse Mount Baker while the 
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BELLINGHAM'S DARING DASH FROM SNOW TO SEA 
Early marathons 
set the pace for 
today's frantic relays 

by Jo Ann Roe 

footing was relatively solid early in the day. Although the 
mountain is laced with deep crevasses, usually there was no 
new snow at that time of year, and runners could see the 
dangerous fissures. 

Contestants who chose to use the Deming Trail up Mount 
Baker had to use autos, motorcycles, or horses to the trail 
head, twenty-seven miles from Bellingham. In 1911 the road 

to the trail was little more than a wagon path, rutted and full of 
potholes. Contestants who chose the Glacier Trail rode a 
special train of the Bellingham Bay & British Columbia 
Railway to Glacier, forty-five miles from Bellingham. A 
carnival air prevailed as the train ran through the night, steam 
belching, and whistle screaming. Small children were allowed 
to stay up late to line the tracks and watch. 

Bellingham turned out with enthusiasm to send off the 
intrepid runners in the first Mount Baker Marathon in 1911. 
Though fourteen contestants were signed up for the race, only 
five were in the running when the snowfields were reached. 

Contestant Joe Galbraith, a logger, was chauffeured by 
Hugh Diehl in the latter's stripped down Ford racing car, Betsy 
I. It sped along without regard for the rough road to deliver 
Galbraith at the foot of the Deming Trail in fifty-four minutes. 
Meanwhile, the train made it to Glacier with several contes
tants aboard in one hour. 

The first part of the Deming Trail climbed gradually, and 

Galbraith made good time. To light his way through the dark 
forest he carried a "bug," a frontier lantern made of a tin can 
with the top end removed, a candle within, and a wire handle. 
At the camp of Forest Ranger Carl Bell, Galbraith ate a light 
breakfast, spending about forty-five minutes resting and eat
ing. Off he went again through the heather to the snowline as 
daybreak came. At the summit of Mount Baker, while the 
morning sun cast a pink glow over the Cascades snowfields, 
Galbraith met two runners who had ascended via the Glacier 
Trail—Harvey Haggard and Norman Randle. Randle reached 
the summit first, Haggard second, and Galbraith third. The 
three were only a minute apart at this point and spent no time in 
conversation. After signing in with the judges stationed at the 
summit and resting the required four minutes, each rushed 
down the slopes. 

Galbraith rejoined Diehl at 9:40 A.M., SO hypnotically tired 
that he was strapped into the Ford so he wouldn't fall out. 
Diehl almost overturned the Betsy I several times in avoiding 

Finishing Bellingham's historic 1911 Mount Baker 
Marathon, one of the doughty contestants rides along 
Cornwall Avenue, chauffeured by Garnet Crews. Curious 
Bellinghamers line the sidewalk to see the return of one of 
the iron men of the day, who had undergone intense cold, an 
exhausting run over mountainous terrain, and wild dashes 
by any kind of transportation to and from the mountain. 
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(Above) Runner Joe Galbraith has just negotiated the 
Denting Trail up and down the slopes of Mount Baker in the 
1911 marathon. Dead tired, he is helped into the waiting car 
by a Bellingham Herald reporter on the scene, H. H. 
Mathison. Driver Hugh Diehl is ready to race his auto, the 
Betsy I, through mud and ditches, past frightened horses and 
inquisitive spectators to deposit Galbraith at the finish line. 
(Opposite) Hard-luck Harvey Haggard, another 1911 
marathon contestant, waits in his bathrobe on the track after 
the train carrying him back to Bellingham was derailed by a 
1300-pound bull. At right, the train conductor uses his field 
telephone to call for help. Haggard's difficulties in getting to 
the finish formed the most melodramatic account of the first 
Mount Baker Marathon. 

cars of spectators on the narrow road. With the throttle wide 
open near the town of Deming, Diehl approached a woman 
holding a horse and craning her neck to see the action. The 
horse became frightened, reared up, and knocked its owner 
into the road. To avoid a tragedy, Diehl forced his flivver into a 
ditch, almost tipping over, but he did regain the road and kept 
roaring along toward Bellingham. 

PRIOR TO THE RACE, SPECIAL TELEPHONE LINES HAD BEEN 

strung all the way to Mount Baker so that city residents 
could vicariously enjoy the progress of the race and the 

reporters' comments. Thus, when the Ford came around the 
last corner to pull up in front of the Chamber of Commerce in 
Bellingham, a cheering crowd was there to greet Joe Gal
braith, weary and muddy but smiling. Galbraith surprised 
everyone by making the round trip in the short span of 12 
hours, 28 minutes to take first place. 

Thirty-two minutes later Harvey Haggard checked in with a 
hard-luck tale that set some kind of record for ill-starred 
competitors. Bounding down Mount Baker's slopes to 
Glacier, he actually racked up a round-trip time from train to 
summit of 10 hours, 1 minute, whereas Galbraith had recorded 
10 hours, 46 minutes for his run. 
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As the rules decreed that the first runner to arrive in Glacier 
could commandeer the train, leaving subsequent racers to fend 
for themselves, first-running Haggard hopped onto the already 
moving train. 

Stripping down to his skin, Haggard flung himself on a cot. 
Friends wrapped him in light blankets and massaged his 
cramping muscles. Minutes later they were catapulted to the 
ceiling and buffeted about when the engine hit a 1300-pound 
bull that had strayed onto the tracks. The train derailed, sliding 
several hundred feet before settling down on its side. Haggard 
appeared on the tracks, dazed, bruised but not seriously 
injured, and stark naked. As soon as he could collect his wits, 
get dressed, and enquire about the condition of other passen
gers, he yelled at a passerby driving a buggy, "Hey, can you 
take me toward Bellingham?" 

The willing spectator whipped his horse into a dead run, 
carrying Haggard over the rough trail. At Maple Falls, the 
spent and lathered horse was pulled up, and Haggard mounted 
a borrowed saddle horse. The animal was said to be "one of 
those nervous cayuses with feet and legs like a deer and an eye 
that shows all the white." Nearing the town of Kendall, 
"when he [Buster, the horse] saw that an automobile was 
stationed there and he was not to have the honor of carrying the 

doughty racer into Bellingham, he planted both front feet and 
shot Haggard off over his head." 

Poor Haggard, bruised by the train wreck, jolted by the wild 
buggy ride, and laid low by the ill-tempered horse, had to be 
picked up from the ground and draped on the automobile's 
front seat. He fainted twice on the way to Bellingham but 
recovered enough to walk into the Chamber of Commerce 
under his own power to place second. 

Wrought-up Haggard backers pressed for a rerun of the race 
because of the train wreck, but the racing committee main
tained its advertised position that the contestant was to "get 
there and back however he could." Galbraith retained first 
place honors for the first Mount Baker Marathon. But in the 
grueling race of the following year, hapless Harvey Haggard 
took first place. 

The 1913 competition, won by Paul Westerlund, was the 
last of the original Mount Baker Marathons. Worried by the 
fog, snow, sleet, and wind that plagued the 1912 and 1913 
races, officials decided to discontinue the marathons after one 
of the contestants suffered a dangerous mishap on the moun
tain. The plight of Victor Galbraith, a 1913 contestant and 
cousin of the 1911 winner, emphasized the folly of racing over 
the glacier-clothed mountain in midsummer. 
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(Above)//! the 1913 Mount Baker Marathon the above team 
rescued a runner who had fallen into a crevasse during a 
summer snowstorm. This danger to contestants brought 
about an end to the early marathons, but they serve as 
inspiration for today's Ski-to-Sea relays. (Opposite)//! one of 
the six laps ofBellingham 'spresent-day snow-to-sea races, 
runners speed from Mount Baker toward the sea for eight 
miles before handing off batons to biker teammates. After 
pedaling forty-two miles, a biker contestant helps his 
teammate begin her twenty-mile trek by canoe on the 
Nooksack River, while another canoeist waits his turn. 

An unseasonable summer snowstorm pounded Mount 
Baker the day of the 1913 race, camouflaging the crevasses. At 
the summit, contestant Jimmie Hayes reported that he had 
fallen into a crevasse and that he had lost at least twenty 
minutes in it that he was aware of. Though his hands and face 
were cut and bleeding and he was almost blinded, he insisted 
on continuing the race. The increasingly worried judges then 
realized that Victor Galbraith had not appeared at all. Contes
tant A. M. Burnside, who had followed Galbraith by two hours 
along the same route, remembered footprints that ended 
abruptly, and led searchers to the approximate location. Only a 
small hole marked the spot where Victor was trapped. Clad in a 
light running suit, he was suffering from exposure, but be
cause the crevasse was wide enough for him to move around a 
bit, he was alive, and rescuers carried him down the mountain. 

B ELLINGHAM'S PRESENT-DAY, ANNUAL SKI-TO-SEA 

races have been called "the world's most exciting" 
relays. Inaugurated in 1973 as a tamer version of the 

early Mount Baker Marathons, these amateur races pit relay 
teams of six competitors each in a contest that emphasizes fun. 
Nevertheless the desire to win in this sixty-nine-mile dash 
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from snowy slopes to the coast is just as strong as it was in 
1911. Interest in the race is so great that officials have been 
obliged to limit the number of teams to two hundred. Contes
tants come not only from Washington but from most of the far 
West states, including Hawaii, and from Canada. Rules are 
few so that almost any amateur may enter. Teams made up of 
handicapped members have participated in each race begin
ning with 1982. 

Run each year in May, the Ski-to-Sea race has six relay 
segments. (1) Cross-country skiers start at 8:30 A.M. from the 
Mount Baker Ski Area Lodge and climb two miles to the top of 
a steep run called The Chute. There, each one passes a baton to 
the downhill racer on his team. (2) Downhill skiers speed 
down the mountain on a two-mile course that includes an open 
giant slalom. At the lodge each skier passes his baton to the 
runner on his team. (3) After an eight-mile trek downhill, each 
runner hands off his baton to his biker teammate, (4) who 
pedals forty-two miles and then passes the baton to a teammate 
in a canoe or kayak on the Nooksack River. (5) Boaters paddle 
down the river for approximately twenty miles to the mouth of 
the Nooksack where batons are passed to teammates in small 
sailboats. (6) Sailors maneuver eight miles across Bellingham 
Bay to the finish line by Marine Park, where they are cheered 
by thousands of spectators who have spent the day picnicking 
and enjoying entertainment in the park. 

The atmosphere about the whole affair is friendly — it's a 
lively summer fete that doesn't get too serious about anything. 
Contestants accept small accidents and bad luck good na-
turedly, laughing off their misfortune. At times, runners have 
staggered to their finish line to find no bikers waiting; 
canoeists have been delayed because their craft was on a 
four-wheel-drive vehicle stuck in the mud somewhere; one 
year a plucky handicapped biker kept losing her artificial leg; 
because of low tide at the mouth of the Nooksack River, 
canoeists have been obliged to jump out and pull their canoes 
over sandbars in order to hand off their baton to teammates in 
sailboats; cyclists have lost wheels from their bikes; and 
sailboats have overturned. 

All in all, Bellingham has arranged an affair that reflects the 
best in Western pride and hospitality. Its enthusiastic citizens 
invite far-flung neighbors to join in a contest that celebrates its 
history as well as its great outdoors. O 

Jo Ann Roe is a free-lance writer from Bellingham, Washington, who contri
butes to AMERICAN WEST from time to time. In the community spirit of 
Bellingham. Ms. Roe's son, Scott Burkhart. has participated in three recent 
Ski-to-Sea races. 

WHEN YOU GO 
This year's Ski-to-Sea race will he held on Sunday. May 

25, the culmination of Bellingham's Ski-to-Seu Festival. 
The entire weekend is filled with community celebration 
and entertainment. On Friday, May 23. there is a 
children's parade open to anyone under fourteen years of 
age. Youngsters need not preregister, and there are no 
requirements except as to age-just show up. You may wear 
costumes, decorate your bikes or whatever, and have fun. 
On Saturday, May 24, the grown-up parade is more formal, 
entries requiringpreregistration. (Incidentally, Monday, 
May 26, is the special Washington state day at Expo 86 in 
Vancouver, British Columbia, a short distance over the 
border from Bellingham.) 

On Sunday, the day of the race, noncontestants gather in 
Marine Park in the Fairhaven section in south Bellingham 
for a day of neighborly merrymaking. Many kinds of 
entertainment are offered, and there is a huge barbecue. An 
important activity for the gathered thousands is cheering 
and keeping tabs on the racing teams as their sailboats 
glide over the finish line, beginning as early as the noon 
hour and continuing throughout the afternoon. 

For more information contact the Whatcom Chamber of 
Commerce and Industry, P.O. Box 958, Bellingham, 
Washington 98227. Telephone (206) 734-1330. 



T 
his book begins to explain Mormon po lygamy! 
A finely crafted study of America's most 
misunderstood social experiment." 

MORMON 
POLYGAMY 

A H I S T O R Y 
Richard S. Van Wagoner 
New From | 1 Q Q C 

-Valeen Tippetts Avery, co-author of 
Mormon Enigma: Emma Hale Smith 

' T T ere is the first and only 
p- i account that consolidates 

X Along-held perceptions with 
the best scholarship currently 
available, to give readers a view of 
polygamy — what it was, who the 
primary players have been, how 
the rules have changed, and what 
it has meant for mainstream 
Mormons." 

— Melvin T. Smith, former 
director, Utah State 
Historical Society 

' r • 1 here is a frank acceptance of 
whatever facts the evidence 

A. produces." 
— Brigham D. Madsen, 

professor emeritus of 
History, University 
of Utah 

350 So. 400 E. SG4 Salt Lake City, Utah 84111 
(801)531-1483 

Set of 5 Limited Edition Photographic 
Prints from Original Glass Negatives 
taken by D.L. Elmendorf (1859-1929) 
Vintage Vision has recently acquired rare original 4 " x 
•V glass negatives made by D.L. Elmendorf during his 
historic travels through the early American West. These 
beautiful landscapes of 1885-1912 have been called the 
finest photography of the era 
We are proud to present a collector's edition of 5 black 
and white imagea contact printed directly from 
Elmendorf s original glass negatives 

Only »75°°/Set of 5 Prints 
CA Residents Add 6% Sales Tax 
Send check or money order to: 

Vintage Visions 
DEPT AW, PC BOX 5608, SAN FRANCISCO, CA 94101 

Set of 5 photographs, mounted and double matted include: 
• The Grand Canyon, 1885 • Giant .Sequoia Tree, 1912 
• The Yosemite Valley, 1910 • Glacier. Mt. Hood, 1910 

• Cedar Tree, California Coast, 1912 
Please send set of 5 photographs, postage paid to: 
Name 
Add ress 
City 

_Zip_ 

HEREFORD HOTEL 
By Gary Carter 

Limited edition of 850 signed & 
numbered prints. 

Printed on high quality archival paper. 
Print size, 18"x36"; image size, 14" x32". 

Price: $120.00 insured & ppd. 
(DEALERS' INQUIRY INVITED) 

We have other prints available. Phone or 
write for full color brochure of Limited 
Edition Prints. We have original art and 
bronzes by CA Artist Gary Carter, Bill 

Nebeker, Fred Fellow, and Bill Owen. Stage 
Coach art by Paul Abram and other arists. 

J & G SALES 
440AWMillerValleyRd.,Prescott, 

AZ 86301,Ph.602-445-9650 

BUFFALO BILL 
HISTORICAL 

CENTER 
CODY, WYOMING 

PUBLISHES 

AMERICAN WEST 

The Buffalo Bill Historical Center, 
a nonprofit, educational institution 
is truly the CENTER for Western 
America's colorful history. Dedi
cated to the preservation and 
exhibition of rare and diverse col
lections, the Historical Center is 
a major complex offering un
equalled opportunity to gather in
sight and appreciation for the many 
facets of our Western heritage. 
Four complete museums and a 
total of over 150,000 square feet 
of exhibit space have established 
the Historical Center as the major 
guardian of over a century of West
ern memorabilia, artifacts, and 
works of art. 

Join the PATRONS ASSOCIATION 
You are cordially invited to participate 

actively in the Buffalo Bill Historical Cen
ter's Patrons Association. Your support re
mains vital to the programs and operation of 
the Center and its four museums. 

Participation as a Patron, contributing to 
the support of activities like the Plains 
Indian Seminar, the Summer Institute 
of Western American Studies, numerous 
school outreach programs and other related 
educational activities, can be a source of 
real satisfaction. 

Membership Categories: Student $10, 
Individual $35/Two Year $60, Family $60/ 
Two Year $100, Centennial, Small Busi
ness or Winchester $100, Sponsor $250, 
Sustaining $500, Benefactor or Corporation 
51,000. and Pahaska League 52,000. 

General Benefits of Membership: 
Membership card 
Free admission to all four museums 
Subscription to AMERICAN WEST 
Quarterly Newsletter and Calendar of 

Events 
Gift Shop discounts on selected items 
Seminar discounts 
Discounted subscription rates on other pop

ular western/art publications 
Membership decal 
Additional benefits defined for Centennial 

through Pahaska League categories 
Memberships and gifts to the Buffalo 

Bill Historical Center are tax deductible as 
provided by law. 

Buffalo Bill Historical Center 
P.O. Box 1000, Cody, Wyoming 82414 
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Western Books 
in Brief 
These books may be purchased from your 
local bookstore. AMERICAN WEST does 
not sell them. 

Gathering the Desert by Gary Paul Nabhan 
(The University of Arizona Press, Tucson, 
1985; 219pp., illus., index, $19.95). 
Creosote leaf tea can cure the common cough, 
and mesquite pods make a tasty carob-like 
pudding. Arid lands expert Gary Nabhan re
minds us of such folk wisdom in this informa
tive and entertaining guide to twelve edible 
native plants of the Sonoran Desert. Humor
ous anecdotes and personal narrative are 
combined with legends, history, and medic
inal and nutritional values of plants long 
precious to American Indians and Mexican 
Americans. 

Zane Grey: A Photographic Odyssey by 
Loren Grey (Taylor Publishing Company, 
Dallas, 1985; 224 pp., $19.95). 
Zane Grey fans will enjoy this pictorial his
tory of the best-selling novelist who wrote 
Riders of the Purple Sage in 1912. The writ
er's undaunted pursuit of adventure, which 
prompted his world travels and hunting and 
fishing expeditions, is evident in this collec
tion of 12S black-and-white photographs, 
where he poses with family and friends in the 
West he loved and so eloquently described. 
Some of these large, telling photos were taken 
by Grey himself; others were taken by his son 
Loren, who compiled and wrote this beautiful 
book. 

Carl Rungius: Painter of the Western Wil
derness by John WhyteandE.J. Hart (Salem 
House, Salem, New Hampshire, 1985; 192 
pp., illus., notes, index, $34.95). 
The love German-born artist Carl Rungius 
(1869-1959) developed for the wildlife of 
the North American West is unmistakably re
flected in the works in this beautiful, over
sized book. Oil paintings and sketches por
traying everything from polar bears on icy 
waters to rams in the Canadian Rockies sensi
tively illustrate this avid hunter's appreciation 
of big game living in its natural surroundings. 

Pioneer Trails West by The Western Writers 
of America, ed. by Don Worcester (Caxton 
Printers, Ltd., Caldwell, Idaho, 1985; 312 
pp.. $24.95). 
Many old Indian and buffalo grazing trails, 
which followed the easiest grades and often 
led to water, were used by westering pioneers 
whose steady stream of wagons, cattle, and 

supplies wore the paths into well-established 
routes. This informative book tells the history 
of more than twenty American trails—like 
the Trail of Tears traveled by southeastern 
Cherokees and the Camino Real, a path that 
strung together the fifty-one California mis
sions. Each of the nineteen chapters is written 
by a different Western writer, and illustrated 
with helpful maps and historic photographs. 

Colt: An American Legend text by R. L. 
Wilson, photog. by Sid Latham (Abbeville 
Press, New York, 1985; 406pp., illus., ap
pendix, index, $55.00). 
Peacemakers, Baby Dragoons, and many 
other pistols, revolvers, and rifles from the 
finest private and public collections are show
cased in this history of Colt firearms. More 
than 400 photographs, with 300 in color, offer 
a collector's feast of historic, engraved, and 
commemorative models—some pictured in 
life size. The text tells the story of Samuel 
Colt, whose invention of the revolving pistol 
in 1835 triggered a booming firearms busi
ness. Serious collectors will find the appendix 
invaluable; it traces the complete serial num
bers and year of every Colt model since 1836. 

Cowboy Poetry From Utah: An Anthology 
comp. and ed. by Carol A. Edison (Utah 
Folklife Center, Salt Lake City, 1985; 143 
pp., illus., paper $9.95). 
The voices of twenty Utah poets sing tales of 
horses, cattle, and cowboys in this new 
forty-poem anthology. Introductory essays on 
the tradition of cowboy poetry and the life
style that inspires it enable readers of assorted 
backgrounds to appreciate the poems that 
follow. Photos and biographies of the poets 
support the title of one of F. Allen Brewer's 
ballads, which claims that a cowboy does 
indeed lead "A Most Colorful Life." 

Buffalo Bill Historical Center (Oak Trees 
Publications, San Diego, 1985; 60pp., illus., 
paper $9.95). 
Official publication of the Buffalo Bill Histor
ical Center in Cody, Wyoming, this slim, 
oversized book is filled with numerous color 
photographs of the Western and Indian ar
tifacts preserved at the Center. Established in 
1927 in memory of William F. Cody, the 
Center is comprised of four historical 
museums: Buffalo Bill Museum, Whitney 
Gallery of Western Art, Plains Indian 
Museum, and Winchester Arms Museum. 
The book is a fine sampling of what the Center 
has in store. 
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PIONEER TRAILS WEST 
Western Writers of America 
Donald K. Worcester, Editor 

Even trail hud its history, its triumphs and 
tragedies, mam ol them Ion;; forgotten. The) 
evoke images <>t our pioneer past, and the Wil
derness Hi tad. Natchez Trace. Oregon and 
Santa Fe trails are but a lew ol those used over 
the centuries. The chapters t»t this hook de
scribe the typical trails and their history. 

Cloth. $24.95, 29S Pages. 54 Illustrations. 
22 Maps 

ISBN O-S70O4-304-S 

The Caxton Printers, Ltd. 
Caldwell, Idaho 83605 

HOW TO 
PLAN YOUR 
WESTERN 
BIG GAME 
HUNT 
by Jim Zumbo 

Paperback $9.95, 
96 pages, 12 photos & maps 

All you need to know to plan a do-it-yourself or 
guided hunt for elk. deer, antelope, moose, 
mountain goat, mountain lion, sheep and black 
bear in the 11 Western states. J im Zumbo. Edi-
tor-at-Large for Outdoor Lite, is one of the best-
known names in outdoor writing and hunting. In 
HOW TO PLAN YOUR WESTERN BIG GAME 
HUNT, you are treated to Zumbo's expertise as 
well as his no-nonsense, tightly-organized style. 
From the log is t ics of the hunt to maps of the 
hunting areas in 11 Western states to an entire 
section on nine big game, Zumbo covers it all. 

Please send me copies of HOW TO PLAN YOUR WEST
ERN BIG GAME HUNT i, S10 95 postage-paid PA residents add 
6% If not completely satisfied. I may return within 30 days in 
original packing for full refund. 

Li Visa ; , Mastercard Li Am Express G Check End 

Card » . 

Name_ 

. Expires . 

Address 

City. ST. Zip . 
Credit Card users may call 1-800 READ-NOW 

STACKPOLE BOOKS 
America's Great Outdoor Publisher 

Department AW 
P.O. Box 1831, Harrisburg, PA 17105 



The Rivers of Colorado by Jeff Rennicke 
(Falcon Press. Billings, Montana, 1985; 111 
pp., illus., cloth $22.95, paper $14.95). 
This first book of the new Colorado Geo
graphic Series features in 121 color pictures 
and text the shining waters that rush from the 
melting snows of the Rocky Mountains— 
making the Colorado the "mother of rivers." 
Author Jeff Rennicke, a native Coloradan and 
avid river runner, discusses with warm sincer
ity the geology, history, wildlife, preserva
tion, and uses of the hundred rivers that 
stretch across the Headwaters State. 

Georgia O'Keeffe: Works on Paper, intro. 
by David Turner, essay by Barbara Haskell 
(Museum of New Mexico Press, Santa Fe, 
1985; 112 pp., illus., cloth $28.95, paper 
$18.95). 
Reproduced in this fine book are fifty-three 
color and black-and-white illustrations by 
Georgia O'Keeffe, which were exhibited to
gether for the first time at the Museum of Fine 
Arts in Santa Fe last year. The beautiful 
charcoal, watercolor, and pastel works on 
paper, dating from 1910tothe 1970s, demon
strate O'Keeffe's mastery of color and com
position. An excellent essay by Barbara Has
kell, Curator at the Whitney Museum of Art in 
New York, provides insight into O'Keeffe's 
life and art. 

Ansel Adams: An Autobiography by Ansel 
Adams with Mary Street Alinder (New York 
Graphic Society Books, Boston, 1985; 400 
pp., illus., index, $50.00). 
Always demonstrating a zeal for his life and 
work, Ansel Adams (1902-1984) earned 
great respect in the field of photography. In 
his autobiography, Adams writes of his 
friendships with creative types like Alfred 
Stieglitz and Georgia O'Keeffe, and of his 
marriage to Virginia Best. He expresses his 
concern for the environment and his enduring 
passion for Yosemite. The book features 277 
photographs (most taken by Adams) of the 
people and places that inspired the man be
hind the camera. 

Photographing Wild Texas by Erwin and 
Peggy Bauer (University of Texas Press, Aus
tin, 1985; 114pp., illus., cloth $24.95, paper 
$14.95). 
The joy of reading a book by the Bauers is that 
they have a wonderful way of making you feel 
like you're right there with them—hiding out 
behind a camouflage blind—waiting, with 
camera poised, for that white-tailed buck to 
nod his antlers just a bit further into the glow 
cast by an early Texas dawn. Along with a 
friendly, informative narrative and 102 color 
photographs, this husband-and-wife photog
raphy team offers suggestions on where to go, 

and what techniques and equipment to use, to 
turn yourself into a skillful wildlife photog
rapher. 

Heads, Hides & Horns: The Compleat Buf
falo Book by Larry Barsness (Texas Christian 
University Press, 1985; 256pp., illus., notes, 
biblio., index, cloth $40.00, paper$19.50). 
To entertain and enlighten, the author presents 
an artful conglomeration of the history, myth, 
folklore, and fact of the mighty bison—in
cluding everything from the religious use of 
buffalo symbols to twentieth century breed
ing, from tanning methods to recipes. This 
oversized text is generously illustrated with 
works by major artists and period photo
graphs. 

Rio Grande: Mountains to the Seaphotog. 
by Jim Bones (Texas Monthly Press, Austin, 
1985; 183 pp., illus.. $35.00). 
In this spectacular photodocumentary, wil
derness photographer Jim Bones takes view
ers on a journey along the Rio Grande. Bones 
presents every angle of his subject, from an 
up-close look at powder-blue wildflowers to 
an expansive view of the western slope of the 
continental divide. The exquisite color, com
position, and clarity of his eighty-two color 
photographs make aspen groves inviting, and 
the full moon over Indian Ridge awesome. 

OUTSTANDING NEW BOOKS 
PAPER MEDICINE MAN 
John Gregory Bourke and 
His American West 
By Joseph C. Porter 
A major biography of an army officer who fought against the Sioux, 
Northern Cheyennes. and Apaches, gained renown as a military 
historian, and was one of the early ethnologists. "This must be the 
definitive history of Bourke." — Evan S. Connell, author of 
Sort of the Morning Star. 
352 pp., 11 color plates, 25 b&w illus., 6 maps. S29.95 

A GUIDE TO THE INDIAN TRIBES OF THE 
PACIFIC NORTHWEST 
By Robert H. Ruby and John A. Brown 
Foreword by Roland W. Force 
Concisely and brilliantly summarizing decades of research, this book 
describes the histories and cultures of more than 150 Pacific 
Northwest tribes, both major and minor, and presents a remarkable 
array of facts and figures. 
Volume 173 in The Civilization of the American Indian Series. 
304 pp.. 97 illus., 5 maps. $29.95 

Alternate Selection, History Book Club 
CHEROKEE TRAGEDY 
The Ridge Family and the Decimation of a People 
By Thurman Wilkins 
"Thurman Wilkins gives a remarkably balanced account of Cherokee 
removal, it is an engrossing story that challenges old stereotypes." 
— Francis Paul Prucha, S.J. "Enthralling and eye-opening to the 
general reader." — Alvin M. Josephy. Jr. 
Volume 169 in The Civilization of the American Series. 
432 pp., 24 illus., 6 maps. $24.95 

Main Selection. Outdoor Life Book Club 
OF BEARS AND MAN 

By Mike Cramond 
Drawings by Lissa Calvert 

Why do bears kill? This exciting book highlights the terrible record 
of maulings and killings both within and outside national parks and 
forests, and draws some conclusions about the reasons for bear at
tacks. Written by an award-winning author and illustrated by one of 
Canada's premier wildlife artists. 
464 pp., 17 photos. 12 drawings. $29.95 

Write for free catalog. 
From your bookseller, or order direct (add $1.50 post/hand). 

University of Oklahoma Press 
Dept. 919 - 1005 Asp Ave - Norman, OK 73019 



Journals of the Lewis and Clark . 
Expedition, Volume 2 
August 30, 1803-August 24, 1804 
Edited By Gary E. Moulton 

available at bookstores or from 

Definitive history 
The Great •?-«»— 
The United States Government and the American Indians 
Abridged Edition 
By Francis Paul Prucha 

"Indispensable."—Journal of American History. "The definitive work in 
the subject."—Library Journal. "The crowning achievement of Prucha"s 
career." — Vine Deloria. Jr.. America. This new condensed version of 
Prucha's award-winning magnum opus includes all the topics discussed in 
the earlier two-volume edition, making it still the definitive history of the 
relations between the U.S. govenment and the Indians from the Revolution
ary War to 1980. April. $9.95 paper. $26.50 cloth. 

When the Atlas of the Lewis and Clark Expedition appeared in 1983 critics 
hailed it as a publishing landmark in westem history. This eagerly awaited 
second volume of the new Journals of the Lewis and Clark Expedition 
begins the actual journals of explorers whose epic expedition still enthralls 
Americans. "An outstanding work, destined to serve as a primary reference 
work in western and American history for years to come."—John Logan 
Allen. June. Tentative price: $40.00. 

UNIVERSITY OF NEBRASKA PRESS 901 NORTH 17TH, LINCOLN, NE 68588 

A PATCHWORK OF THE WEST 
NO TIME ON MY HANDS 
By Grace Snyder 
As told to Nellie Snyder Yost 

As a child, Grace Snyder "wished that I 
might grow up to make the most 
beautiful quilts in the world, to marry 
a cowboy, and to look down on the top 
of a cloud. At the time those dreams 
seemed impossible," but she lived to 
see all of them come true. No Time on 
My Hands is her remarkable chronicle. 
May. $11.95 paper. 

MA JEETERS GIRLS 
By Dorothy Thomas 

"Miss Thomas tells her story with 
charming humor and real understand
ing. . . . Ma Jeeter and each one of the 
girls become lovable and live, in her 
vivid phrases."—The New York Times. 
A delightful and robust story of the 
courtships and shotgun marriages of 
young women in the West. April. 
$6.95 paper. for a free Bison Books catalog please write to 

» M S 0 1 BOOKS 
W UNIVER3TY OF NEBRASKA PRESS 

^ F 901 N17TH / LINCOLN 685880520 

AN ARMY DOCTOR'S WIFE 
ON THE FRONTIER 
The Letters of 
Emily McCorkle FitzGerald 
from Alaska and the Far West, 
1874-78 
By Emily McCorkle FitzGerald 

The letters of Emily FitzGerald, one of 
the first white women to live in Alaska, 
to her mother in Philadelphia describe 
the terror and dread of an isolated 
army post under siege, the rigors of 
raising children and making a home on 
the frontier, and much more. June. 
$9.95 paper. 

WINTER THUNDER 
By Mari Sandoz 

"Written with biting realism and deep 
human insight."—New York Herald 
Tribune. A killer storm stretches the 
limits of human endurance for nine 
people stranded in open country. How 
each character copes with the terrifying 
prospect of freezing to death is a story 
that has become a small classic. 
February. $4.95 paper. 



Basque Sheepherders of the American 
West: A Photographic Documentary by 
William A. Douglass, photog. by Richard H. 
Lane (University of Nevada Press, Reno, 
1985; 196 pp., illus., $19.50). 
This handsome, informative book is a sensi
tive record of and tribute to the life and work 
of Basque sheepherders. For more than a 
century, they have moved their sheep camps 
through the deserts and mountains of the 
American West. But with the decline of the 
sheep industry, their way of life is becoming a 
thing of the past. Translations of the English 
text are presented in Basque, Spanish, and 
French. 

Honor Dance: Native American Photo
graphs by John Running (University of 
Nevada Press, Reno, 1985; 176 pp., illus., 
$40.00). 
For more than a decade, Running has photo
graphed his way through Indian reservations 
in the American West, Mexico, and Canada. 
With artful sensitivity and skill, he has used 
his camera to capture the spirit behind the 
painted and unpainted faces, the ceremonial 
and the ordinary of the Big Mountain Navajo, 
the Hopi, and other tribes. The seventy sharp 
duotone and ninety vivid color plates in this 
oversized book, prefaced wtih commentaries 

by the photographer, do honor to Running's 
medium and his subject. 

Alaska's Backcountry Hideaways: South-
central by Roberta L. Graham (Pacific 
Search Press, Seattle, 1986; 150pp., illus., 
maps, paper $10.95). 
The author takes readers on a delightful tour 
of south-central Alaska's cozy lodges, rustic 
cabins, and quaint inns. Offering more than 
just a catalog of bare facts, the author recounts 
the highlights of her conversations with hosts, 
and describes the ambiance and history of 
each hideaway. Entries include the type of 
accommodations, location, and price of more 
than thirty wilderness lodgings, fifteen road
side retreats, and thirty-five U.S. Forest Ser
vice cabins. 

In Search of York: The Slave Who Went to 
the Pacific with Lewis and Clark by Robert 
B. Belts (Colorado Associated University 
Press, Boulder, 1985; 183pp., illus., maps, 
notes, biblio., index, $22.50). 
Most of what has been written about York, 
the only black man on the Lewis and Clark 
expedition, has been "warped by prejudice," 
claims the author. In this book, he exposes the 
myths surrounding William Clark's faithful 
body servant, and explains why York was 

instrumental in the party's successful dealings 
with Indians. Included are many firsthand 
journal accounts of the trek to the Pacific. 

Alamo Images: Changing Perceptions of a 
Texas Experience by Susan Prendergast 
Schoelwer (DeGolyer Library and Southern 
Methodist University Press, Dallas, 1985; 
240 pp., illus., index, cloth $75.00, paper 
$24.95). 
During the ISO years since its fall, the Alamo 
has served as the central figure in diverse 
media of popular culture, including motion 
pictures, children's board games, comic 
books, stone monuments, grand paintings, 
and cigarette ads. Published in conjunction 
with a traveling exhibition celebrating the 
Texas sesquicentennial, this book explores 
the mythical and factual accounts of the battle 
of the Alamo. The exhibit includes over 3S0 
items—many of which are reproduced in this 
work—that have shaped current perceptions 
of the Alamo. A 

FOUR WONDERFUL ADDITIONS TO THE 
PATRICE PRESS BOOKLIST! 

A delightful guide to the 
California Trail from the 
Raft River in Idaho to 
Rye Patch Reservoir; 
the Applegate-Lassen 
road to Goose Lake; the 
Lassen Trail in Califor
nia, and the Nobles' 
Road in Nevada and 
California. By Tom 
Hunt, Helen and Devere 
Helfrich. $19.95 paper
back only. 

A driving-hiking guide to 
the Santa Fe Trail, from 
old Franklin, Missouri, 
to Santa Fe, via both 
the Cimmaron Cutoff 
and the Mountain 
Branch. Provides direc
tions to both historic 
sites and ruts, plus 
much background 
material. By Dr. Marc 
Simmons. $12.95 paper
back only. 

the patRice pRess l^^ 
Box 42A / Gerald, MO 63037 / (314) 764-2801 

Irene Paden wrote this 
marvelous book in 1943, 
when the ruts to Oregon 
and California were still 
sharply impressed. This 
is the definitive edition, 
with all her drawings 
and maps — the same 
size as the original 
book. $12.95 paperback; 
$24.95 hardcover. 

Musetta Gilman has 
produced a masterpiece 
on the Gilman Road 
Ranch, a Pony Express 
and Overland Stage 
stop in western 
Nebraska. While she 
was at it, she provides a 
history of freighting and 
staging through that 
romantic era. $12.95 
paperback only. 

Please add shipping charges of $2.00 for 
the first book; 75' for each additional book. 



CLASSIFIED 

APPAREL ART 
AMERICAN INDIANS: Free book cat
alogue. Bob Fein Books, 150 Fifth Ave, 
NYC, 10011. 

(Senium 

<S. C. pucker 

TESTED 
AND PROVEN 

by 

STIRRUP, 
WEATHER 

and 

TIME. 
Shop-made expressly 
for you! Send $2.00 
for catalog. 

The above 
boot was made 
for John Wayne 

in September. 1934. 
Made only by 

<£rtffttb;-illucrjer 
Poot Co. 

"on the Osage frontier" 

350 N. Main-AW 
Fairfax, OK 74637 

918/642-3205 

YOU CAN SPEND MORE MONEY, 
BUT YOU CAN'T BUY MORE BOOT 
HANDMADE WILSON BOOTS OF MONTANA 

are all leather, hand lasted and 
hand pegged, with a wide steel 
shank, full length welt , full 
leather lining, thick leather sole. 
WILSON BOOTS are built strong 
to fit r ight and last long. 
Guaranteed. 
For brochure/color poster 
send '1 00 to: 

BOWMAN'S 

WILSON BOOT CO. 
110 East Callender S t , Dept. E 

Livingston, Montana 59047 
Phone (406I 222-3842 

HATS: Designed and 
custom-made. 
Cleaning, blocking, 
renovation. Send 
S1 00 for bro
chure/price list. 
RANDS. 2205 1st Ave. North. 
Billings, Montana, 59101. Ph. 406-259-4886. 

Remington's Bronze 
BRONCO BUSTER 

Full-size 
Remington & Russell 
quality recasts. 

Send tor 
brochure 

AMERICAN ART 
COLLECTION 
1548-D Adams. Dept A 
Costa Mesa, CA 92626 
(714)754-6962 
Satisfaction guaranteed 

EVERY NAVAJO WEAVING IS A LIM
ITED EDITION OF ONE. Guards' Navajo 
Rugs, 820 Camino Del Rex, Las Cruces, 
NM 88001. Brochure and catalog, $3.00. 

F. REMINGTON — "COLD MORN
ING ON THE RANGE" 23" x 30%", Lim
ited Edition #716/750. Embossed with 
REMINGTON ART MUSEUM SEAL 
1981 and Certificate of Authenticity— 
$2,500. (704) 894-3493. S. Christensen, 
Persimmon Hill, Columbus, N.C. 28722. 

R. C. Gorman 1983 bronze, "Mother & 
Child" $8000 firm. Call 415-388-9521 or 
write for photo. 87 Hillside, Mill Valley, 
CA 94941. 

BOOKS 

Rendezvous 
Books & Art 
Specializing in 
Mountain Men 

vWrite lor catalogue * 11 
SI refundable 

P.O. Box 2627 

l=RI=ls 
5ISARGH SISRViaS 
RORClJTOI-PmNT 
I ^^^^^1*^^ V o u r*arne '' we find if 
I ^ V ^ V ^ I X v International Bookfmders. Inc. f \ / V / l \ V International Bookfmders. Inc 

Box 1 N Pacific Palisades. CA 90272 

THE GREAT TOWNS OF THE WEST. 
The only complete travel guidebook about 
desirable destinations throughout the West. 
All attractions, nightlife, restaurants, lodg
ings, campgrounds, shops, events, weather 
described and rated. $14.95 prepaid. West 
Press, Box 99717, San Diego, California 
92109. 

20% OFF first order from our Western 
Americana collection. Request details, 
catalog: RENAISSANCE HOUSE, Box 
177AW, Frederick, CO 80530, (303) 833-
2030. 

COLLECTIBLES 

SELLING HISTORICAL WESTERN 
documents, autographs, stocks. Catalogs 
$2.00. Documents, Box 100-AW, Cedar 
City, Utah 84720. 

FIREARMS 

ROY ROGERS 
REVOLVERS 

Contact: 

Roy Rogers, Jr. 
Golden Stallion, Inc. 

P. O. Box 1507 
Apple Valley, CA 92307 

FOOD 

"TRAILRIDER'S DELIGHT." Hick
ory-smoked beef jerky, 16-20 delicious 
pieces per pound—$17.00. Bernhard's 
Quality Meats, Box 706, Ingram, Texas 
78025, (512) 367-5002. 

"CHORIZO" MEXICAN SAUSAGE, 
homemade recipe. Send $3.00 to Don 
Ramon, P.O. Box 5731 AW, Tucson, AZ 
85703. 
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HOME 
FURNISHINGS 

SAVINGS UP T O 50%—NAME 

BRAND FURNITURE. 1-800-334-

3552, HARVEST HOUSE FURNI

TURE, Box 1440, Denton, N C 

27239-1440. 

CARPET—UP TO 40% SAVINGS. All 
major brand names. For price quotes or 
information call (800) 526-2229. In GA 
(404) 226-2229 or write: Warehouse Car
pets, Inc., Box 3233, Dalton, GA 30721. 

KNIVES 

Knives, swords, survival, historic weap
ons. Also custom, handmade knives, many 
designs or yours. Unbeatable prices. Cat
alogs $2.00. Delntinis AW, 107 Summit 
Ave, S.I., NY 10306. 

MISCELLANEOUS 

DON'T DIE 
WITHOUT A WILL 

No one should be without 
a will. You can prepare 
your own — without a 
lawyer. This valuable kit 
includes simple 
instructions, two sample 
wills, answers to common 
questions about wills and 
a form to complete your 
own will. Send only $9 
plus $1 postage and 
handling to: HSC, Inc.. 
Dept. V, 79 W. Union St. 
Wilkes-Barre, PA 18702 

"Made in til* 
• dltlonof tho Old Wait" 

Holsters, cartridge belts, rifle scabbards and more. By using 
old original antique items as patterns, we are able to give you 
the very best in authentic handmade reproductions These 
original styles are not offered by anyone else. Send $3.00 for 
our fully illustrated catalog and see for yourself. 

Old West Reproduct ions 
1840 Stag Lane Dept. AW/Kalispell. Mont. 59901 

EXPLORE 
THE FRONTIERS 
OF AMERICA'S PAST! 
Ride with the Wild Bunch or prospect for 
gold Explore unknown territory with Lewis 
& Clark or charge to battle with Crazy 
Horse AMERICANA TRIVIA™ isan adven
ture into the 1800's! 

Experience Indian Cultures, the Civil 
War, pioneer lives & times, "goldfever", the 
cowboy legend & more There are 3000 
educational & fun questions in six cate
gories: Whereabouts, Bits & Pieces, Who's 
Who, Happenings, Nature Study. One of 
a Kind 

Includes easy guidelines for play. 
SATISFACTION GUARANTEED. $16.95 
plus $250 for shipping (MN residents 
add 6%). 

To order enclose check or money order, 
name and full mailing address to: 

POINTS FOUR, INC. 
P.O. Box 44 
Cedar, MN 55011 

d BADGES ? "ktJT 
11 o o r r GOT t o SHOW you) *• 

KOSmnmMDOist /-. 

FAMOUS WORDS FROM THE "TREASURE OF SIERRA MADRE" 
HAND SILK SCREENED IN J COLORS 

50/50 T-SHIRT S. M. I. XI 19 95 
ir.n-PRRVT 15.95 
SWEATSHIRT S. M, L, XL $18.95 
POST A HDIG $2 00 EACH ITEM CA TAX 6% 

| IM KITSON 
P.O. BOX 40549, DEPT. AW-I 

SAN FRANCISCO. CA.94140 
SEND $100 FOR UNIQUE CATALOGUE 

6 6 

THE HOVER COLLECTION OF 

KARUK BASKETS 
X I12 page catalog 

A. Available from 
Clarke Museum 

240 E Street 
Eureka, CA 95501 

$20.00 (includes shipping) 
Wholesale discounts available 

"OLD WEST" Spurs! Custom-made. 
Unique designs. $1.00 for brochure. Chuck 
Roberts, Box 965A, Newbury Park, Cali
fornia 91320. 

"Smoke" Elser tents, packing, riding, 
and camping products. 32-page catalogue 
from the author of Packin in on Mules and 
Horses. Manufactured by Blue Star. Some 
of the most innovative products you 've ever 
seen. For comprehensive catalogue send 
$2.00 to Blue Star Canvas Products, Dept. 
AW, 300 W. Main, Missoula MT 59802 or 
call 406/728-1738. 

WANTED: ANYTHING PERTAINING 
TO "SOAPY" SMITH. Box 914, Stanton, 
California 90680. 

UNIQUELY SOUTHWESTERN Gifts & 
Goods. Unusual Catalog $1, Refundable. 
Goodness-AW5, Box 1535, Tempe, AZ 
85281. 

American Indian Designs, Cave Art, 
Shamanic Symbols, Museum Replicas, 
Nautical Inspirations. Jewelry and Cloth
ing. Spring Catalog $2.00. AMATOR, P.O. 
Box 23038-AW, Santa Barbara, CA 93121. 

BATTLEFIELD FOR SALE. Help pre
serve Custer Battlefield. Deed suitable for 
framing for tax-deductible donations over 
$20. Write for free gift catalog. Custer 
Battlefield Preservation Committee, Box 
7AW, Hardin, MT 59034. 

OLD TIME TRADING POST. 24 pg. 
catalogue. Contemporary and antique 
firearms, accessories, custom knives, 
clothing. Western Americana. Museum 
quality reproductions. Dealer inquiries. 
Send $3.00, refundable to: Highland Trad
ing Co., P.O. Box 100, Big Horn, Wyo
ming 82833. 

WESTERN POSTERS, Badges, Prints, 
Movie-Star Photos, more. Literature $1.00. 
Old West Shop, Box 5232AW, Vienna, WV 
26105. 

REAL ESTATE 

New Oft Brine. 20 acres (or more) starling at $6950 
$150 down. $96 58/mo Near Beautiful Yellowstone 
Park and National Forests Abundant Wildlife - elk. deer, 
moose, antelope Blue ribbon trout streams Guaranteed 
Access INSURED TITLE AND WARRANTY DEED Your 
Inspection Welcomed FREE Brochure. Maps. Color 
Photos 

Larger Wholesale Blocks Available 

Call Today TOLL FREE: 1 -800-252-5263 
Yellowstone Basin Properties 

1119 N 7th Ave . Dept AW. P O Box 3027 
Bozeman. MT 59772-3027 e (406) 587-5469 
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CLASSIFIED 
YELLOWSTONE PARK AREA. Jump
ing Rainbow Ranch offers 23 exclusive 
homesites on 289 acres, a mile of Yel
lowstone River frontage. Protective cove
nants; roads & utilities furnished. Ten miles 
south of Livingston, MT, in scenic Paradise 
Valley. Sites $30-$55,000. Broker in
quiries welcome. Aspen Real Estate, Box 
679, Livingston, MT 59047, tel. (406) 
222-2374. 

TRAVEL 

SUMIVgR IN 
Steamboat 
COLORADO PRfME 

Vacation this summer with 
friendly people. In a lush green 
valley, surrounded by outrageous 
scenery. For Information on events, 
activities, and accommodations: 

Steamboat Springs Chamber Kesort Association 
KOtior 77440H-AW. Steamboat Springs. ColorattoH0477 
(303) 879-0740 in Colorado'(800) 332-3204 

DON'T MISS THE'BOAT. 

Free River THp Planner: 
1-800-453-7450 
Get into the West's best river trips, [rom Grand Canyon 
to the Salmon, from Cataract to the Green River. 

tffffff Western River Expeditions 
'//'// 7258 Racquet Club Dr SLC UT 84121 

T H E LINE CAMP 

2 bedroom, 1 bath house isolated in center of 
20,000 acre operating cattle ranch just 25 miles 
south of Santa Fe, N.M. Mountains, canyons, 
plains, Indian ruins to explore in seclusion. Bring 
your own horses. $850.00/week. Write: Bill 
Cook. Star Route Box 77, Galisteo. N.M. 87540. 

Ride and work with cowboys on old style 
cow ranch. Brochure. TX Ranch, Box 453, 
Lovell.WY 82431. 

A Grand Canyon Adventure Raft the 
Colorado River. Enjoy fairyland side 
canyons, splendid cuisine, experienced, 
knowledgeable guides. Wilderness World, 
P.O. Box 310, Flagstaff, AZ 86002, (602) 
774-6468. 

IDAHO SUMMER VACATION IN 
THE BEAUTIFUL SAWTOOTH MOUN
TAINS. Busterback Ranch offers: lodging, 
meals, hot tub, and sauna, with daily op
tions including horse-pack trips, fishing, 
mountain bike touring, hiking, and rafting. 
Call or write for more information: Buster
back Ranch, Star Route, Ketchum, Idaho 
83340, 208-774-2217. 

Yellowstone Ecosytem & Wind River. 
Mountain horsepack trips, sightseeing, 
fishing, family vacations. D. T. Outfitting, 
336 Focht Rd., Lander, Wyoming 82520. 

FLYING M RANCH open all year for 
lodging, meals, trail rides, and Western fun. 
Brochure. 23029 N.W. Flying M Road, 
Yamhill. OR 97148, 503-662-3222. 

VENTURE WEST — MONTANA, 
IDAHO. Guest ranches, undiscovered trout 
streams. Authentic covered-wagon, horse-
pack, raft trips. Cathy Ream, PhD. 1-
800-348-2729 Ext. 12. 

V I D E O 

SOAR through 'The GRAND CANYON 
Right in your own living room! 
2-hour, spectacular helicopter 
exploration. Breathtaking music. 
Critically acclaimed. Details. FREE 
VHS or BETA, Gift Idea 
Beerger Productions 
3217-01 Arville, Las Vegas, NV 89102 USA • (702) 876-2328 

CLASSIFIED ORDER FORM 
NON-DISPLAY RATE: $3.25 per word 
(lO word minimum) 
DISPLAY RATE: $135.00 per column inch 
(one column inch minimum). 
AMERICAN WEST'S paid circulation is now 125.000. All advertisements must 
be accompanied by check or money orders payable to AMERICAN WEST and 
must be received no later than the 25th of the third month preceding, cover date. 
Send us your ad today, using the form below. 
Please insert my ad limes. tx.'ginning with the issue, for 
a total of insertions. 
Enclosed is my check for S . 

Name. 

Address. 

City . State. . Z i p . 

Tel. No. and Area Code. 

Authorized Signature 

Copy for Classified Advertisement 

Send all copy, payments and camera-ready material to: Carol D. Johnson 
AMERICAN WEST 
3033 N. Campbell Avenue 
Tucson. Arizona 85719 
800 -223 -5369 Ext. 271 



35 mm 

Prints and 
Slides from the same roll 
Seattle FilmWorks has adapted Kodak's 
professional Motion Picture film for use 
in your 35mm camera. Now you can 
use the same film—with the same 
microfine grain and rich color 
saturation — Hollywood's top studios 
demand. Its wide exposure latitude is 
perfect for everyday shots. You can 
capture special effects, too. Shoot it in 
bright or low light—at up to 1200 
ASA. What's more, it's economical. 
And remember, Seattle FilmWorks lets 
you choose prints or slides, or both, 
from the same roll. Try this remarkable 
film today! 

"I have never seen better 
pictures. And I have been taking 
pictures for many, many years. 
Am 100% sold!" 

Justin Buckley 
Panama City Beach, FL 

Ideal for use in Canon, Nikon, 
Minolta, Konica, Olympus, Pentax 

. . . any 35 mm camera. 

$2 INTRODUCTORY SPECIAL 
• RUSH me two 20-exposure rolls of Kodak MP film 
for my 35mm camera. Enclosed is $2 for a 2-roll starter 
pack including Eastman 5247® and 5294® 

NAME . 

ADDRESS. 

CITY .STATE. . Z I P . 

4292 

Mail to: Seattle FilmWorks, 
500 Third Ave. W. 
P.O.BoxC-34056, 
Seattle, WA 98124 

Look for this symbol 
when you shop by mail. 

Kodak, 5247. and 5294 are trademarks of Eastman Kodak Co. Seattle 
FilmWorks is wholly separate from the manufacturer. Process ECN-II. 

CALL US AT 1 -800-426-5537 n 

(JMkxr 



EXPO 

Expo '86 bound! & £ / (y 
Calgary, Alberta adds thrill-a-minute excitement to a 
once-in-a-lifetime vacation. Everything from wild-west action to world class 
entertainment to family fun. Explore prehistoric wonders. Our pioneer past. 

Our uptown nightlife. Our symphony of cultural activities. 
And Calgary's a great home base for easy day trips to the 

grandeur of the Canadian Rockies, 
^ k As host of the 1988 Olympic Winter Games we're waiting to 

k welcome you - the Calgary Way - with a warm western 
^k handshake and friendly smile! 

Catch adventure coming or going to Expo '86. 
Together we're incredible. 

For more information contact: 
Calgarv Tourist & Convention Bureau 

237 - 8th Ave. S.E. 
Calgarv, Alberta, Canada T2K 0K8 

(403)'263-8510 Telex: 03-821612 

Bureau 

Q$£> Host City of the 1988 Olympic Winter Games 



\
j ancouver, British Columbia, is 
celebrating its 100th birthday 

this year, and the town has invited the 
whole world to help make it an occasion 
not soon forgotten. Forty countries from 
six continents have flocked to the 
Canadian city for the biggest birthday 
party ever—EXPO 86. 

In its early days, this sleepy lumber 
settlement was fondly called Gastown, 
after long-winded saloon owner' 'Gassy 
Jack " Deighton. Today it is Canada's 
western cultural center and gateway to 
the Pacific, the western terminus of 
the Canadian Pacific Railway's 
transcontinental line, and the highest 
tonnage port on North America's west 
coast. Situated between magnificent 
mountains and sparkling inlets, 
Vancouver seems a fitting host for a 
world exposition promoting "World in 
Motion—World in Touch.'' 

EXPO 86 focuses on transportation 
and communications—their fascinating 
history and their bright future. More 
than eighty pavilions, sponsored by 
participating nations, provinces, states, 
and corporations, will educate and 
entertain millions of EXPO visitors over 
a period of 165 days, from May 2 to 
October 13. 

SITE OF EXPO 86 COURTESY EXPO M 

Every step along EXPO's boulevards 
leads to new delights for the eyes, ears, 
and spirit. EXPO Center, a seventeen-
story geodesic dome, glitters above the 
shores of False Creek. Highway 86, a 
unique sculpture over 200 yards long, 
whimsically pits vehicles of land, sea, 
and air in the ultimate traffic jam. The 
Great Hall of Ramses II exhibits priceless 
possessions of the ancient Egyptian 
ruler. 

STEAMEXPO, a gathering of 
twenty-five operating steam locomo
tives, commemorates the arrival of the 
first trans-Canada passenger train in 
Vancouver in 1887. The Tall Ships fleet 
joining formation with tugboats, barges, 
kayaks, and canoes promises an 
unsurpassed tribute to marine vessels of 
the world. Specialized periods, lasting 
five days to two weeks, showcase 
modem breakthroughs in such fields as 
' 'Alternative Fuel and Power Systems'' 
and ' 'Search and Rescue'' methods. 

Dancers, musicians, and theater 
groups from Canada and around the 
world dazzle spectators with 14,000 free, 
on-site performances. Five amusement 
rides, including the double-loop Scream 
Machine roller coaster, offer thrills for 
the whole family. 

When you go, take time to explore the 
surrounding Vancouver area. Touring 
historic Gastown and Chinatown, 
strolling through the gardens in Queen 
Elizabeth Park, picnicking in the woods 
of Stanley Park, and soaking up the sun 
on a quiet beach are all part of the EXPO 
86 experience. 

EXPO 86 is a Family Place 
The EXPO site has been designed with 

families in mind. Kids will enjoy the 
children's play area and five thrilling 
amusement rides. Shady rest areas with 
plenty of seating and baby-changing 
stations are located all around the site. A 
guidebook sold at the entrance will help 
you plan your visit and find your way 
around EXPO. In addition, the six zones 
of the site have been color-coded purple, 
red, blue, pink, green, and yellow. 
Public seating, banners, signs, staff 
uniforms, and building trim painted in 
the zone color let you know where you 
are. Each gate has special areas for lost 
children, and the 110 monorail posts 
have been numbered to create a handy 
address system for meeting spots. 
Extensive arrangements have been made 
for the mobility-, sight-, and hearing-
impaired. Baby strollers and motorized 
wheelchairs are available to rent. 

EXPO 86 Admission 
Admission to EXPO 86 includes 

entrance to the more than 80 pavilions, 
all displays including the "Ramses II and 
His Times" exhibit, the Tall Ships, 
STEAMEXPO, specialized demonstra
tions, and most on-site entertainment. 
Unlimited use of the monorail, two 
sky rides, and intra-site ferries are also 
included, as is a four-minute ride on 
SkyTrain, the new regional rapid transit 
system, between the False Creek site and 
the Canada Pavilion on Burrard Inlet. 
Other exciting forms of transportation 
are in the exhibits themselves. The 

Vancouver 
Welcomes the World 

to EXPO 8 6 
Fast trains, fireworks, 
and five months of fun 
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Japanese offer visitors a ride on their new 
HSST (High Speed Surface Transport) 
train, and the French provide rides on the 
SK System, a new cable-driven 
people-mover. There is an additional 
charge for amusement rides, tickets to 
the World Festival, and other star 
attractions. 

Beginning May 2, admission prices 
are as follows: 

Season Pass—Adult $ 120, Child 
(6-12) or Senior (65+) $60 

3-day ticket—Adult $34.95, Child or 
Senior $ 17.50. Good for any 3 days from 
May 2 to October 13,1986. You need not 
attend on 3 consecutive days. 

1 -day ticket - $ 15. All ages (6 years 
and over) 

Children 5 years and under are 
admitted free. 

To order tickets by mail, write: 
EXPO 86 
P.O. Box 24085 
Seattle, Washington 98124-0085 

To order tickets by phone, call: 
EXPO INFO (604) 660-3976 
Tickets may be charged to American 
Express, VISA, or MasterCard. The 
lines are staffed 8:00 A.M. to 9:30 P.M. 
daily. Operators at this number can also 
transfer long-distance calls directly to 
Res West and Tourism British Columbia. 

MEET ME AT THE FAIR 

For general information, write: 
EXPO INFO 
P.O. Box 24-1986 
Seattle, Washington 98124-1986 

EXPO Hours and After Hours 
The EXPO site opens daily at 10:00 

A.M. and closes with fireworks and a 
laser light show at 10:00 P.M. Three 
nightclubs in and around the British 
Columbia Pavilion offer "EXPO After 
Hours'' entertainment into the wee 
hours. 

Eating at EXPO 
More than sixty food outlets on the 

EXPO site are dishing up everything 
from fast food to fine dining. Authentic, 
native cuisine served by international 
participants such as China, Norway, 
Switzerland, Czechoslovakia, and the 
U.S.S.R. invites visitors to take a 
gastronomic tour of the world. 

Parking 
In conjunction with EXPO, Impark 

services has secured thousands of spaces 
in the site vicinity to handle traffic. All 
Impark lots display the EXPO 86 logo to 
ensure their visibility for visitors. 
Parking fees vary according to distance 
from the site. Impark also provides a 

COURTESY EXPO 68 

shuttle service to the EXPO gates. The 
cost of the shuttle is charged on a 
per-vehicle basis for cars parking in the 
lots, regardless of the number of 
passengers. In addition, hundreds of 
bicycle stands accommodate those who 
choose to pedal to EXPO. 

Royal Bank/EXPO 86 World Festival 
Leningrad's Kirov Ballet, the 

Philadelphia Orchestra, and Great 
Britain's Royal Ballet are only a few of 
the world's finest performing companies 
featured at the spectacular World 
Festival. This series of first-rate 
entertainment offers more than 200 
performances—including 13 world 
premieres. Many Canadian theater and 
dance troupes are joining in this cultural 
extravaganza that takes place in venues 
both on and off the EXPO site. The 
majority of World Festival attractions are 
ticketed separately and are not included 
in the price of admission to EXPO 86. 

For a full brochure of World Festival 
performances, write: 
World Festival/EXPO INFO 
P.O. Box 1800 
Vancouver, British Columbia V6C 3 A2 
Canada 

To charge tickets to American 
Express, VISA, or MasterCard, call 
Vancouver Ticket Center toll free, 
1-800-663-0223. 

Accommodations 
Res West, the official reservation 

service of EXPO 86, will book 
accommodations of all types—from 
campsites to hotels—anywhere in 
British Columbia for a $5 fee. 
Major credit cards accepted. 
ResWest 
P.O. Box 1138, Station A 
Vancouver, British Columbia V6C 2T1 
Canada (604)662-3300 

To make reservations on your own, 
send for Accommodations 1986, a free 
guide available from: 
Tourism British Columbia 
1117 Wharf Street 
Victoria, British Columbia V8W 2Z2 
Canada 
(604) 387-1642 or 387-6417 
Or, in Seattle (206) 623-5937; 
in San Francisco (415) 981 -4780; 
in Los Angeles (213) 380-9171 O 
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Celebrators of the Pacific Northwest 
Interested in the Pacific Northwest? The advertisers listed below 
will send additional information, brochures, or travel packets to 
interested readers. Simply circle the corresponding number on the 
Pacific Northwest Reader Service Card and drop it in the mail to us. 
We'll forward all inquiries to the advertisers. 

1. C A L G A R Y , ALBERTA—Beau l i fu l 
urban and mountain skylines, lively night 
spots, unspoiled wilderness parks and wildlife 
excursions, first-class hotels and restaurants, 
large variety of attractions—including the 
world-famous Calgary Stampede—no 
sales/room tax. free information. 

2 . D A V I D MORGAN—Pac i f i c Northwest 
Coast Indian jewelry. Celtic jewelry and books. 
English waxed cotton rainwear. Australian fur 

felt hats, wool and cotton clothing, welch 
ethnic survival items. Free illustrated catalog. 

3 . H I G H C O U N T R Y ARTS—Featur ing 
antler carvings, limited-edition bronze and 
silver castings in the form of belt buckles, bola 
ties, and sculpture. Representing the works of 
nationally known Western and wildlife artists 
Jim Anderson. Gail Anderson. KittyBurda and 
Don Burda. 

PACIFIC NORTHWEST 
READER SERVICE COUPON 
May 1986 • Void after July 31,1986 

Name (Please print) 

Address 

City 

1 2 3 4 
5 6 7 8 

7 2 State Zip Code 

For more FREE information, 
circle the numbers that 
correspond with those 
listed on this page and 
send to American West 
Pacitic Northwest. 
P.O. Box 5864. Tucson. 
AZ857O3-0864. 

4 . N O R T H L / \ N D PRESS -Represen t ing 
Fine An, Southwest Indian art and Photog
raphy books for over twenty-five years. Now 
expanding into Arizona I fistory and Natural 
History. Subjects include The Goldwater 
Family. Wild Mustangs. Grizzly Bears. Miniature 
Wildf lowers and more. Free catalog. 

5. ROYAL VIKING LINE'S PACIFIC — 
From Alaska and Canada to the South Pacific 
and the Orient. Cruise with us! Free brochure. 

6. STACKPOLE BOOKS—Free 
information from Stackpole Books. Parker 
Shi itguns and Wini hosiers, big game hunting, 
woodcarving. cooking, and much more. 
America's Great Outdoor Publisher for over 50 
years. 

7. U N I V E R S I T Y O F N E B R A S K A 
P R E S S — f i x letters of Emily FitzGerald. one 
of the first white women to live in Alaska, are a 
valuable record of life on the rugged frontier. 
Please write to the University of Nebraska 
Press for a complete catalog of Bison Books. 

8. UNIVERSITY OF OKLAHOMA 
PRESS—Dist inguished publisher of 
outstanding scholarship on the West. Indians 
(including the prestigious Civilization of the 
American Indian Series). Mesoamerica. 
regional studies, and other subjects. Send for 
free catalogs. 

THE SANTA FE OPERA 
J^L) Celebrating 30 Seasons of Magic 

June 28-August 23, 1986 
OPENING GALA 

«». June 28 

^ N. 
1 ^ ^ ^ W * lohann Strauss 

fcj^^. NT DIE FLEDERMAUS 
• \ ^ W luly 4, 9, 18, 28; Aug. 2, 5, 12, ll), 2 1 

'. ^\^jix Wolfgang Amadeus Mozart 
. A V V THE MAGIC FLUTE 

' ' s N July 2, 5, 11, 29; Aug. 4, 6, 15, 20, 22 

Claudio Monteverdi 
L'INCORONAZIONE Dl POPPEA 

July 12, 16, 25, 31; Aug. 7, 13 

Richard Strauss 
DIE AGYPTISCHE HELENA 
July 19, 23; Aug. 1,9,14,21 

Aulis Sallinen 
THE KING GOES FORTH TO FRANCE 

(American Premiere) July 26, 30; Aug. 8, 16 

For tickets, telephone 1-800-552-0070, EXT. 267 or write: 

THE SANTA FE OPERA BOX OFFICE 
Department A, RO. Box 2408, Santa Fe, NM 87504-2408 

T H E S A N T A F E O P E R A 

x^grican 



HORSiE DU E 5 1 L i > 
DLASCRUMS' S 

SEND TO'. . 
SUN COUNjg?0>NN MALL 
LAS CBDCES^ 
NM -^r«= 
88001 

Los Alamos County 
Chamber of Commerce 
PAX Box 460 
Los Alamos. NM 87544 
(505)662-8105 

NBy/MEXIC^SuSA 

You'll remember Los Alamosl 

DON'T MOVE! 
Don't move until you've 
told us your new address. 
Please give us eight 
weeks to change your 
address. Just attach 
your label below, and 
fill in your new address. 

Mall lo: 
AmiTi l ' i l l l Wi-sl 
Subscripiion Service 
Box 3733 
lisr oiulldo CA 92025 

ATTACH 
LABEL 
HLKL 

RUIN 
YOUR 

WEEKEND 
. . .at prehistoric Indian 
ruins near Los Alamos, New 
Mexico: Bandelier National 
Monument, Puye Cliffs 6Y 
Jemez State Monument. 
Tour Los Alamos National 
Laboratory's popular Brad
bury Science Museum and 
our historical museum. 
Enjoy cool mountain air & 
breathtaking scenery 
including waterfalls, a 
million-year-old volcanic 
caldera 8f more. 

HIGH COUNTRY ARTS 

Stone Sheep Belt Buckle Carved From Elk Antler 
by Kitty Burda. 

$110.00 

Contact for catalog 

HIGH COUNTRY ARTS 
1375 Carpenter Hill Road • Medford, Oregon 97501 

(503) 535-6770 
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INDIAN-ARTIFACT 
MAGAZINE 

For Indian & 
Artifact Enthusiasts 

Articles, pictures, historical 
& educational information. 

Everything about collecting, 
buying, finding & enjoying. A 
valuable reference & resource 

1 yr. - 4 issues - $15.00 
Send payment to: 

INDIAN-ARTIFACT 
MAGAZINE 

Dept. AW 
RD#1, Box 240 

Turbotville, PA 17772 
Money back guarantee on unused copies 

Canada add $4 00 

Western Art Notes. 

Quinault Female 1912 
Originals printed before 1930 

- photogravures • volumes 
goldtones • portfolios 

.silvers • appraisals 
Museum & Gallery Exhibitions 
OWN A PARI OF THIS 

EXTRAORDINARY WORK 
Kirk A. Rudy, Owner Director 

specializing in Curtis since 1972 

* For appointment please phone* 
390 Panoramic Highway 
Mill Valley, CA 94941 (415)383-1747 

COURTESY BUFFALO BILL HISTORICAL CENTER RIMROCK RANCH (1934) 

Frank Tenney Johnson 
Paints Rimrock Ranch 

Longtime Western painter and illustrator Frank Tenney Johnson visited Rimrock 
Ranch near Cody, Wyoming, in 1931 and fell in love with its sheer cliffs and 
pine-sprinkled hills. For the next seven years, he and his wife, Vinnie, summered in the 
scenic Wapiti Valley, living and working in a log-cabin studio they built at the ranch. 
"Frank Tenney Johnson: The Rimrock Years 1931 - 1938, "an exhibit now showing at 
the Buffalo Bill Historical Center in Cody, displays the fruits of Johnson's summer 
labors. 

Born in 1874 near Big Grove, Iowa, Johnson left home at fourteen to make his way in 
the world as an artist. After studying with former Texas Ranger Richard Lorenz and at 
the Art Students' League and the New York School of Art, he worked as an illustrator in 
New York City. His enduring interest in cowboys and the West combined with his 
growing fame as a skilled artist made him a natural choice to illustrate Zane Grey's 
Western novels. In 1920, Johnson and his friend cartoonist Clyde Forsythe set up a 
studio in Alhambra, California. 

The forty oil paintings and sketches exhibited from Johnson's Rimrock years 
document his fascination with things Western. Canvasses of working cowboys and 
landscapes like Rimrock Ranch (1934) pictured here capture the appeal of northwestern 
Wyoming living. They are some of the last pieces done by Johnson, who died in 1939 at 
the heighth of his career. The show is on vie w at the Center through June 8. 

Forty-five juried wildlife art works submit
ted from across the nation and selected by 
renowned wildlife artist Robert Bateman 
premiere at the Nicolaysen Art Museum in 
Casper, Wyoming, June 3—29. Five invita
tional pieces from top-notch wildlife artists 
including Bateman, Morton Solberg, and 
Don Rodell are also on display. Original 
graphics, drawings, watercolors, and oils re
veal the complexity and diversity of Ameri

ca's wild creatures. The show will travel to 
the Wyoming State Museum in Cheyenne 
August 6 and then on to Rapid City, South 
Dakota, in October. 

Folk arts of the Southwest will be broadcast 
into living rooms across the country begin
ning this May, thanks to a program spon
sored by the Colorado Council on the Arts and 
Humanities and Denver's KRMA Channel 6. 
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"Do Not Pass Me By: Video Vignettes of 
Colorado Folklife" consists of thirteen five-
minute segments, each of which focuses on 
some aspect of Southwestern folk art, be it 
poetry and singing, Hispanic visual art, cow
boy traditions, or German polka music. The 
vignettes will air between shows via the New 
York-based Arts and Entertainment Network, 
available nationally on cable television. Each 
vignette will be shown many times over in 
different time slots during 1986. 

A stylized black, red, and blue Tsimshian 
wolf mask from the late 1800s, a woven 
Apache burden basket decorated with 
rawhide strips, and a contemporary Navajo 
silver and turquoise squash blossom necklace 
are three of the eighty fascinating and varied 
objects that make up the exhibit "Native 
Harvests: Plants in American Indian Life ." 
On display at the Provincial Museum of Al
berta in Edmonton, Canada, the collection of 
baskets, tools, jewelry, masks, and pottery 
represents the craft of generations of Ameri
can Indians. An audio-visual program show
ing Indian methods of working with plants 
accompanies the show, revealing the creative 
uses devised by Indians in order to get the 
most from their environments. Organized by 
the Smithsonian Institution Traveling Exhibi
tion Service, the exhibit runs through May 21. 

Impressions of Croatian life and lore grace 
painter Marijana Grisnik's canvasses of 
Strawberry Hill, an ethnic community in 
Kansas City, Kansas. Working in a self-
taught primitive style, Grisnik portrays 
scenes from her childhood and symbolic 
forms from Croatian folklore and religion in 
her forty-one oil paintings. "Images of 
Strawberry H i l l , " organized by the Kansas 
State Historical Society and circulated by the 
Mid-America Arts Alliance, can be seen May 
2—22 at the Edmond Arts and Humanities 
Council in Edmond, Oklahoma, and June 
18-July 16 at the Hansen Memorial Museum 
in Logan, Kansas. 

Murals on Main Street is the aim of the 
Centralia, Washington, outdoor mural pro
gram, whose founders have devised an enter
prising way to combine art with business. 
Using historical photographs of early Cen
tralia scenes or past influential residents, art
ists recreate the images on the walls of local 
buildings. So far, the likenesses of Hub City 
(an old-time transfer and storage industry) 
and of the historic Borst Homestead Site and 
Block House have been rendered in vibrant 
latex acrylic paint. Over twenty 15'x20' mu
rals are planned. 4 
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Plains Indian art, 
artifacts & jewelry. 
Colorful, educational catalog shows 

nearly 100 beautiful examples of 

mounted buffalo skulls, bow and 

arrow sets, knives, painted buffalo 

and elk robes, shields, war axes, 

Ghost Dance shirt, coyote fang 

necklace and more unique gifts, stun

ning decorations and collector's items 

from exclusive source. All are hand 

made with authentic materials. 

Catalog tells the fascinating story 

of each item's place in Cheyenne, 

Sioux, and Blackfoot 

heritage. For 

your copy, 

send $2 today. 

PRAIRIE 
SALES/CATALOG E f W > E 
REQUEST OFFICE: C U O I J 
PO Box 8303, Dtpt. M2 
Rapid City, S.D. 57709-8303 (605) 341-4525 
VISIT OUR STORES IN SANTA FE, N.M., 
SCOTTSDALE, ARIZ. AND DEADWOOD, S.D. 
DEALER INQUIRIES INVITED. 

MORE THAN A HAT RACK 

12"x16" Charcoal 
Now you can be one of a few to own a print 
of this beautiful charcoal drawing by 
Western artist Jim D. Mangrum. A Limited 
Edition of 375, each print will be signed 
and numbered by the artist. Price: $15.00 
ea. (postage included). Also, with each 
order you will receive another FREE 
Western print by the same artist. Send 
check or M.O. to: 

Mangrum's Studio & 
House of Art 
P.O. Box 719 Broken Bow, OK 74728 
405-584-9675 

— THE BRONZE SCULPTURE O F ^ ^ 

REMINGTON 
"Trooper of 
the Plains" 

Includes lax 
& shipping 

This museum quality 1/2-size reproduction is 
cast by the lost-wax method in SOLID BRONZE 
for exceptional detail and hand finished by 
skilled craftsmen. It Is then mounted on a solid 
marble base with a brass nameplate. This 
signed, limited edition of only 1000 is truly an 
important collectors item. (Note: these are NOT 
'cold-cast,' i.e....plastic resin plus bronze 
powder-which, in fact, are not even considered 
to be bronzes). ^ ^ 

(714) 667-7494 
You may pay by check, VISA MC 15-day money back guarantee 

Buy direct from foundry and save! 

S & W Bronze Foundry 

35,555 33,5^5:33 
FRONTIER OUTFITTERS 
If you are looking for the most 
authentic, comfortable and at
tractive frontier "dry goods" 
available, come to Red River. We 

make historical clothing 
not costumes! Our 

museum quality reproduc-' 
tions are made of the finest 
materials, As the leader in 
"Old West" authenticity, 
Red River has outfitted wild 
west shows, motion pictures, living 
history programs, museums and 
western hobbyists all over the world 
You'll be impressed at the detailing 

in our made-to-order 1870s styled bib-
front, sutler, 49er style yoke, shirts, in 
wool or washable cotton—uniform parts for 
the 1876 and 1885 cavalry trooper—hat 
cords, campaign shirts, cotton dusters, 
holsters, horse equipment, saber knots— 
frontier style holsters, cartridge belts, cuffs, 
vests, trousers, and much more 

Red River rig 
made for WILLIE 
NELSON for the 
film Barbarosa. 

For Complete Pictorial Catalog Send $3 
to RED RIVER 

8348 Foothill Blvd., Dept. AW 
Sunland.CA 91040 
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Western Lore 

Dapper 
Wild Bunch 
Added Insult 
to Ipjury 

Butch Cassidy and his gang, commonly 
known as the Wild Bunch, had been hanging 
around a livery stable in Winnemucca, 
Nevada, for several days, observing what 
went on in the small frontier community. On 
the morning of September 19, 1900, they 
struck. Three members of the gang burst into 
the First National Bank, held the bank 
cashier, George Nixon, and a lone customer 
at gunpoint, and got away with three bags of 
gold coins worth $32,640. 

As the robbers ran from the bank and down 
the alley to their waiting horses, Nixon fired 
several shots but failed to hit the fugitives, 
who mounted and rode out of town. On the 
way, near the Cross Creek Bridge, one of the 
desperados dropped a sack of money. Un
daunted, he quickly dismounted, retrieved the 
bag, and was off again. 

In the meantime. Deputy Sheriff George 
Rose had heard the shots. He quickly climbed 
to the top of a nearby windmill in order to 
have a better view of the direction taken by the 
bank robbers. From his high perch, he saw a 
switch engine standing on a siding and, since 
the road taken by the robbers ran parallel to 
the railroad tracks east of town, he comman
deered the engine to pursue the Wild Bunch. 

As soon as the locomotive built up a head of 
steam and got underway, the distance be
tween Cassidy's gang and their pursuers was 
greatly narrowed. Bullets flew from both 
sides, and it looked as though the bad guys 
would be captured within minutes. 

But the lawman and his posse had not 
counted on the clever planning of Butch Cas

sidy. Rounding Button's Point, he and his 
men swung over to the C-S Ranch, where 
they had fresh horses waiting. Changing 
mounts, they ran a course away from the 
railroad tracks and across the river, eluding 
their pursuers. Ultimately, they followed the 
west side of the Osgood Mountains to Tusca-
rora, Nevada, then traveled on to Wyoming 
and eventually to Texas. 

Arriving in Fort Worth, the notorious 
rapscallions spent part of their bank with
drawal on dapper new clothes and attired in 
their new outfits, had a group portrait taken. 
Adding insult to injury for the outsmarted 
Winnemuccans, they mailed a copy of the 
photograph to the bank they had robbed. The 
portrait hangs today in a prominent place at 
the First Interstate Bank, successor to the 
bank robbed by the Wild Bunch. 

While most folks do not care to brag about 
being robbed, the town of Winnemucca has 
made the escapade by Butch Cassidy and his 
pals a part of their heritage. Along with the 
famous photo, the bank displays yellowed 
newspaper clippings of accounts of the rob
bery, and every fall a "Butch Cassidy Day" 
is held. Activities include everything from a 
parade and square dance to stock-car races, 
a Softball tournament, a barbecue, and a 
reenactment of that historic day when Butch 
Cassidy and his gang robbed the bank. 

Roberta Donovan of Lewistown, Montana, 
sent us this bit of outlaw lore, along with a 
photograph of the portrait that hangs in the 
First Interstate Bank of Winnemucca. Dash
ingly attired in the clothes they bought with 
their withdrawal from the bank in Win
nemucca, are members of the Butch Cassidy 
gang: (seated, left to right) Harry Longabaugh 
(alias Sundance Kid), Ben Kilpatrick (alias 
the Tall Texan), and Robert LeRoy Parker 
(alias Butch Cassidy); (standing) Bill Carver, 
who was noted for smelling like a skunk, and 
Harvey Logan (alias Kid Curry). 

AMERICAN WEST offers twenty-five 
dollars to any reader whose suggestion is 
accepted for publication in Western Lore. 
We seek information (with relevant pic
tures, if possible) about unusual artifacts, 
unusual and little-known happenings, un
usual and little-known people, as well as 
little-known facts about well-known 
people—all in Western history. What do 
you have? Space is limited: so, we have to 
be selective. We'll take good care of your 
pictures and return them promptly. Be sure 
to pack pictures carefully and enclose a 
stamped, self-addressed envelope for their 
return. Send submissions to AMERICAN 
WEST, Western Lore, 3033 N. Campbell 
Avenue, Tucson, Arizona 85719. 
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Coming soon in 
American 

SU8PENDBI) OPERATION.-. 

FROM MARK TWAIN S ROUGHING IT (18721 
COURTESY HISTORICAL PICTURES SERVICE 

Did artists bamboozle the 
public when they showed 
frontiersmen hunting buffalo with 
handguns? We '11 show you some 
artwork and lead you to a 
conclusion. 

Our Mr. Griz, Doug Peacock 
(see "A Gathering of Grizzlies," 
AMERICAN WEST, November/ 
December 1984), takes you with 
him on a solitary trek across the 
Arizona desert. 

We '11 tell you about desert 
mirages and show you an 
uncommon picture of one. 

Join us on an American safari 
where the game is shot by camera 
only. 

Enjoy the artistry of skilled 
engravers who use their talents 
to embellish some extraordinary 
guns, creating unusual works 
of art. 

The Pueblo Storyteller 
Deve lopment of a 

Figurative Ceramic Tradit ion 

Barbara A. Babcock and Guy & Doris Monthan 
175 pages (7 x 11) with 44 b/w illus. & 27 color plates. 
$40.00 (0870-4), May 

new in paperback— 

Zuni Folk Tales 
Frank Hamilton Gushing 
474 pages, illus. $12.95 (0986-7), March 

John Xantus 
The Fort Tejon Letters 
edited by Ann Zwinger 

250 pages, illus. $23.50 (0941-7). May 

now an Arizona paperback— 

Wind in the Rock 
Ann Zwinger 
258 pp., illus. $9.50 (0985-9), March 

The University of Arizona Press 
1615 E. Speedway, Tucson, AZ 85719 

7 7 

THE PETROLEUM MUSEUM 
1500 INTERSTATE 20 WEST 

MIDLAND, TEXAS 915/683-4403 

Remember the men of the oil fields of the 
20's and 30's whose hands dug the dit
ches, drilled the wells, produced the gas 
and oil, and who sweated and shivered at 
thousands ot locations. The Museum's 
"oil patch" is dedicated to those who were 
so significant in the history of the State of 
Texas. 

GRAND 
CANYON 

RIVER 
TRIPS 

Come with us down the Colorado River 
through Grand Canyon. Exciting world class 
rapids, majestic scenery, great camping on 
big river beaches, huge and hearty outdoor 
meals prepared by your professional guides. 
Our passengers are singles, couples, families 

and groups who have ranged 
from age 6 to 84. 

Write or phone for free color catalog. 

Canyoncers, Inc. 
Box 2997 Flagstaff. AZ 86003 

1-800-525-0924 
in Arizona (602) 526-0924 

Canyoncers. Inc. is an authorized concessioner of the 
National Park Service 

TO CANYONEERS, INC. P() BOX2W7 
KLACiSTAI-TAZlMHB 

Please send your -J color river trip brochure. 

rvintc 
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Western Snapshots 
Today 

Judging from this photo, the horses in 
Hungry Horse, Montana, are hungry no 
longer. The sad-looking slender fellow on the 
billboard appears to have weathered a few 
hard winters, but the full-bodied mare 
placidly posing by the barbed wire looks as 
though she's been enjoying life lately. The 
hock-high grass and blooming wildflowers 
must be to her taste. Her contented gaze 
seems to say, "I've got it good and I know 
it." 

The horse and sign are standing in a general 
grazing area at the base of Columbia Moun
tain in Columbia Falls, ten miles west of the 
campground and town of Hungry Horse. 
Home to a large water project that was com
pleted in the 1950s, the Hungry Horse Dam 
across the Flathead River, the town greets 
visitors with a sign that says, "Welcome to 
Hungry Horse, friendliest damtown in the 
West." 

New Yorker David Spear was tooling along 

U.S. Highway 2, heading east toward Glacier 
National Park, when he spotted this curious 
juxtaposition of fat and lean. He used an 
85mm lens attached to a Canon F-l 35mm 
camera loaded with tri-x film to record the 
amusing roadside scene. 

AMERICAN WEST offers twenty-five 
dollars to any photographer, amateur or 
professional, whose Western Snapshot 
Today is selected for publication on this 
page. Pictures portraying today's West— 
the land and its people—in black-and-white 
or color, will be accepted for consideration. 
Please specify the type of camera, lens, 
film, paper, and techniques as well as light 
conditions used to obtain your photograph. 
Prints will be handled with care and re
turned promptly after use. Be sure to pack 
the snapshots carefully and enclose a 
stamped, self-addressed envelope. Send 
submissions to AMERICAN WEST, West-
em Snapshots Today, 3033 N. Campbell 
Avenue, Tucson, Arizona 85719. 
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Authors... 
LOOKING 
FOR A 
PUBLISHER? 
Learn how to have 
your book published. 
You are invited to send for a free illus
trated guidebook which explains how 
your book can be published, promoted 

and marketed. 

To the 
author 

in search 
of a 

publisher 

Whether your 
subject is fic
tion, non-fiction 
or poetry, sci
entific, scholar
ly, specialized, 
(even cont ro
v e r s i a l ) t h i s 
handsome 40-
page brochure 
will show you 
how to arrange 
for prompt pub
lication. 

Unpub l ished authors, espec ia l l y , w i l l 
find this booklet valuable and inform
ative. For your free copy, write to: 
VANTAGE PRESS, Inc. Dept. Y-70 
516 W. 34 St., New York, N.Y. 10001 

REACH FOR THE 
STARS, COWBOY! 
'Ceruse they'll be here at the 
WESTERN FILM FESTIVAL 
Come see and meet the actors, 
actresses, directors and writers 
who captured your favorite west
erns on film. Movies, street parties, 
music, entertainment, live appear
ances by your favorite Western 
Movie Stars... even an old fash
ioned trail ride and barbeque. 

July 17th-July 20th 
in Utah's Golden Spike Empire 

Golden Spike Empire 
Call for information 

and central reservations— 
1-800-ALL-UTAH 

The Hands of the 
Native American Indian 

Create Beautiful 
Arts & Crafts 

Buy wi th Confidence 
when you see this logo 

MEMBER 

Travelling t/.SY Write for a 
set of brochures on Indian jewelry 

& Turquoise, Navajo Weaving, Indian 
Baskets, Kachina Dolls, Sandpainting, 
and Pueblo Pottery of the Southwest. 

$2.00/set postpaid 
IACA Membership Directory $3.00 

Indian Arts & Crafts Association 
4215 Lead SE 
Albuquerque, NM 87108 

(505) 265-9149 

Membership Inquiries Invited 

"SIMPLY. ONE OF 
THE GREAT 

COUNTRYINNS 
OF AMERICA." 

A Historic Railway Hotel (Est. 
1899) • 52 Charmingly Restored, 
Turn-of-the-Century Rooms • 
Fine European Cuisine • Live En
tertainment • Fine Shops • Sauna, 
Spa and Heated Pool • One of the 
World's Highest Golf Courses 
(9,200') • Spectacular 100-Mile 
Views • Within 2 Hours of Las 
Cruces, White Sands National 
Monument, Ruidoso Downs, 
Carlsbad Caverns, Ghost Towns 
and Juarez, Mexico, and Interna
tional Space Hall of Fame. 

The Lodge 
Cloudcroft,NM88317 

(505)682-2.">lili 

NDRIHLAND PRESS 
NewJtooks for . ** 

THE G9LDWATERS OF AR120NA 
By Dean Smith 
Foreword by Senator Barry Goldwater 

Senator Barry Goldwater, "Mr. Conservative": The family that shaped his 
perspective and philosophical foundation. 
288 pages • 28 halftones • ISBN 0-87358-395-7 • $21.95 • March 

IN THE PATH OF THE GRIZZLY 
Text and Photographs by Alan Carey 
96 pages • 35 color photos • map • 9 x 77/8 • softcover 
ISBN 0-87358-394-9 • $11.95 • April 
A WESTERN HORIZONS BOOK 

WILDERNESS ABOVE THE SOUND 
The Story of Mount Rainier National Park 
By Arthur D. Martinson, Foreword by Alfred Ftunte 
96 pages • 7 color photos • map • 48 halftones • 9 x 77/8 

softcover • ISBN 0-87358-398-1 • $11.95 • May 
A WESTERN HORIZONS BOOK 

\N0RTHLAND PRESS 
Dept. AW,.P. 0. Box N, Flagstaff, AZ 86002 

' 602/774-5251, WRITE FOR COMPLETE CATALOG 



Western Snapshots 
Yesterday 

"A clean towel per customer" is what 
Tower Barbers promised the residents of 
Whitman County, Washington, in 1919. On 
Saturday afternoons, local theatergoers in 
Pullman saw this advertisement picturing 
two ironing darlings flashed on the screen. 
Dressed demurely in white lace and bonnets, 
Veta and Hattie Tower must have charmed 
customers to their father's barber shop in the 
nearby town of Guy (present-day Albion). 

Daniel Ed Tower, president of the Whit
man County Barbers Association for many 
years, opened his first eight-chair barber shop 

in Guy just before the turn of the century. 
Bothered by the then common practice of 
using the same towel for several customers, 
Ed Tower thought that good sense and good 
business called for a greater supply of laun
dered towels. His daughters were called upon 
at the family home in Pullman to help press 
them. 

Hattie Tower DeLeau of East Stroudsburg, 
Pennsylvania, sent us this enchanting photo
graph, which was taken in a studio in Pull
man. Posing coyly with her elder sister, 
eight-year-old Hattie is pictured on the right. 

AMERICAN WEST offers twenty-five 
dollars to any reader whose Western 
Snapshot Yesterday is accepted for publi
cation on this page. We seek old photo
graphs that tell stories of bygone times. 
Especially welcome are pictures depicting 
some forgotten aspect of Western life, 
serious or amusing. Space is limited; so, 
we have to be selective. We'll take good 
care of your pictures and return them 
promptly. Be sure to pack the snapshots 
carefully and enclose a stamped, self-
addressed envelope. Send submissions to 
AMERICAN WEST, Western Snapshots 
Yesterday, 3033 N. Campbell Avenue, 
Tucson, Arizona 85719. 
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Feature for feature, 
we believe our MODEL 

500's give the value 
conscious shooter what he should 

expect from a fine, AMERICAN 
MADE slide-action shotgun. 

Compare the price.. .and exactly 
what those dollars buy. 

Well... what's that tell you about 
MOSSBERG quality features and fair 

price? It's simple.. .more gun for 
the money! 

O.F. MOSSBERG &• 50M5. IMC 
DepL AW 

7 Grasso Ave. 
North Haven, CT 06473 

Features 
Choke Tube —12 ga. Models 
Sugg. Retail Price (1) 
Extra Vent Rib barrel 
Extra SLUG barrel 
Double shell latches 
Double action bars 
STEEL-to-STEEL LOCKUP 
Lightweight alloy receiver 
Double extractors 
5 Round mag. (6 total) 
Disconnecting trigger 
Firing pin block 
Rubber recoil pad 
Walnut stock/forend 
Pistol grip cap 
Free-floating wide V.R. 
Extra wide V.R. 
Jewelled bolt/gold trigger 
Ambidextrous safety on top 

rear of receiver 
White target front sight 
Brass mid-sight 
Cut checkering 

Mossberg 
Regal™ 

$285.00 
$75.00 
$65.00 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 

yes 
yes 
yes 
yes 

500 
$270.00 
$59.00 
$57.00 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
yes 
no 
no 
yes 
no 
no 

yes 
9 • 

no 
no 

Remington 870* 
Wingmaster* Sportsman* 
$536.00 
$170.00 
$126.00 

yes 
yes 
yes 
no 
no 
no 
yes 
yes 
yes 
yes 
yes 
no 
no 
no 

no 
yes 
yes 
yes 

$335.00 
$153.00 
$126.00 

yes 
yes 
yes 
no 
no 
no 
yes 
yes 
yes 
no 
no 
no 
no 
no 

no 
no 
no 
no 

'REMINGTON 870. WINGMASTER and SPORTSMAN are registered trademarks of the Remington Arms Co . Inc. 

(1) Based on published 1986 dealer prices and standard industry margins 

Safety and safe firearms handling is every shooter's responsibility Treat all firearms as if they are loaded Chamber live rounds only when ready to fire at a known, safe target 

You BE THE JUDGE. 

PRICE AND FEATURES. .. 
Let's Focus on the Real Bottom Line 


