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CREATING CONNECTIONS: THE THEMATIC FRAMEWORK

Introduction

The themes developed for the American Revolution Center at Valley Forge are designed
to draw out the universal meanings and significances of the Revolution, and show how
these can be read from the "stuff" of history.

The American Revolution Center has plenty of this "stuff" - a fabulous collection of objects
and artifacts. But its location at Valley Forge offers even more - historic buildings, sites
of fortifications, archaeology, and the very ground where a key moment of the Revolution
took place, the very ground where George Washington and his troops endured hardship
and hoped for victory, the very ground where men and women of all kinds had to make
choices and take sides, and the very ground where the spirit of the Revolution lives on.

The themes will connect visitors to these tangible legacies from the past and help them
to understand the intangible meanings they hold. The American Revolution Center at
Valley Forge will unlock the door to an understanding of the hearts and minds of those
past people, making their experiences relevant to us today.

The themes are set out below to show how themes applicable to the Revolution as a
whole, will also apply to Valley Forge in particular, in the development of exhibits
throughout Valley Forge NHP.

Overall learning outcome

The overall learning outcome of the American Revolution Center will be: -

Visitors will take away from this experience the understanding that

the American Revolution is the single most important event in the history
of the United States. They will also realize that the story of the Revolution
is ongoing and relevant to America today. Visitors will want to continue
to explore its history and its legacies.

Central theme
The central theme of the visitor experience at the American Revolution Center is:

As the story of the creation of the United States, the American Revolution
embodies the values and ideals of the American people, but careful
examination of the historical record reveals a rich story of people divided
by geography, culture and class and torn by internal strife and uncertainty.

For Valley Forge

The 1777-1778 winter encampment at Valley Forge represents

a microcosm of the American Revolution with its range of people

and personalities and reflects the representative conflicts, complexities and
contradictions of the American Revolution and the War for Independence.

After the encampment of 1777-1778, Valley Forge came to symbolize
redemption through suffering by commemorating the sacrifice and hardship
that characterized the early’gncampment period and evolved into a prime
symbol of American ideals and identity. Its pastoral setting belies the
complexities, contradictions and uncertainties of the Revolutionary period.
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Supporting themes

The supporting themes for the experience are: -

A. Motivations and decisions about involvertent in the American Revolution
and the War for Independence ranged from the ideals of the Enlightenment,
loyalty, and religious conviction to practical issues such as daily survival,
the promise of freedom and a secure economic future.

For Valley Forge

A spectrum of motivations and actions are reflected in the stories
of the military and civilian participants af the Philadelphia Campaign
and the Valley Forge encampment.

B. As the War for Independence progressed, George Washington's strategy focused
on maintaining the army and creating an effective fighting force able to challenge
the most powerful military force in the world.

For Valley Forge

By placing the 1777-1778 winter encampment at Valley Forge, so close to
the main British Army in Philadelphia, Commander-in-Chief General Gecrge
Washington chose a strategic position enabling him to strike at the British
and used the encampment to refine and refarm the organizations and systems
necessary to support and professionalize the Continental Army.

C. More than any other factor, George Washington's leadership skills, political savvy
and personal integrity may be credited for the cohesion of the army and ultimate
victory of the American cause in the Revolution and the War for Independence.

For Valley Forge

At the Valley Forge encampment, George Washington, as Commander-in
- Chief of the Continental Army, faced severe challenges to his leadership
and organization and, had assumed and retained the responsibility to hold

the army together.

D. The American Revolution is often considered an internal struggle of the British
empire; but it was not only a civil war but also a war that triggered conflict
on a global scale as power and influence shifted, new alliances were created
and oppottunities seized to even old scores,

For Valley Forge

The story of the Valley Forge encampment provides a window to the global
scale and fereign involvement in the War for Independence through such
factors as the French Alliance and the fareign volunteers and participants

on beth sides.
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Introduction



INTRODUCTION

This document outlines the intarpretive and exhibit design concepts for tha new American
Revolution Center at Valley Forge.

The American Revolution Center is a new museum and education center developed as a
partnership between the National Center for the American Revolution and Valley Forge
National Histarical Park. The American Revolution Center will be a world-class museum
facility and learning resource connected to a redeveloped visitor experience throughout
Valley Forge National Historical Park.

The American Revalution Center will provide an innovative new gateway to Valley Forge
and engage visitors in the whole powerful story of the American Revolution from its
origins to its medern legacies. Valley Forge itself will engage visitors through National
Historical Park and other revolutionary war sites exhibits and activities supportmg its
sense of place, as a real piece of that larger story. Here they can connect "an the ground”
ta the sometimes grltty, the sometimes awe-inspiring reality of the Revolution as it was
lived.

Throughout this document the terms Center and Park are used as shorthand to denote the
museum facility of the American Revelution Center and Valley Forge National Historical
Park respectively.

A second and separate volume of Appendices accompanies this document. The Appendices
detail the planning and development work undertaken by Haley Sharpe Design between
August 2002 and February 2004 in the preparation of this Master Pian, including
analysis of previous planning, site review, theme development, museum exhibit
develapment, planning work for the visitor experience throughout Valley Forge NHP
work related to informing the architectural program and design for the Center
scheduling, and budget estimates. Do
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VISION AND PRINCIPLES

Vision statement

Sharing Freedom's Experiment

The American Revolution Center at Valley Forge will connect the histary and legacy
of the birth of the American republic to the concerns of the Twenty-First century.

[n a state of the art facility designed by the eminent architect, Robert A.M. Stern,
the Center will showcase the largest collection of Revoluticnary artifacts, information
and experiences ever assembled. At least as important, the Center will be situated

on the hatlowed ground of Valley Forge.

The stary of the American Revolution, with Vailey Forge as its paradigm, provides

a timeless example of what people can achieve when they unite in a common cause.
The men and women of 1776 found such a cause in the world transforming words

of the Declaration of [ndependence -- the universal right to life, liberty and the pursuit
of happiness.

Located on the same ground where George Washington and his troops endured the harsh
winter of 1777-78, The American Revolution Center will be a constant rerninder of the
sacrifices courageous men and women made to give contemporary Americans the rights
and freedoms they enjoy today. The central theme of the Center will be the startling
diversity of the 1776 Americans whao struggled to win these inestimahble rights -- white
and black soldiers, caring, sometimes daring women, Irish, German, Jewish, Polish,
Franch volunteers -- all shared the vision of a land of liberty and equality.

q A recent National Assessment of Education Progress report card revealed that 57%

af the natian’s twelfth graders lack a basic knowledge of the American Revolution. In a
turbulent world, the need to imprint and protect the nation's fundamental values grows
more crucial with every passing day. A democratic society needs citizens with a broad
understanding of the peaple, events, ideas and ideals that have shaped the nation.

One of the reasons for this shocking state of affairs is our failure to teil the defining epic
of our history, the American Revolution, in a comprehensive way, using all the resources
of modern technalogy. There is no museum of the American Revolution, equipped with
the breadening intensifying potential of film, sound, and skilled design. The American
Revolution Center at Vailey Forge will remedy this potentially tragic spiritual

and intellectual situation.

The mission of the American Revolution Center at Valley Forge is to educate, inform,
and inspire the people of the United States and the international community about the
soul-stirring events that took place during the American Revolution. To achieve this goal,
the Center will bring to vivid life the men and women of diverse races and ¢creeds who
participated in these events and explore the ideas and ideals that motivated them.

The legacy of these crucial years in the history of the nation will thus achieve a new
birth in the hearts and minds of contemporary Americans.

Creating a Gateway to the Revolution

The American Revolution Center at Valley Forge will act as a Gateway to the Revelution.
It is the literal gateway to Valley Forge National Historical Park - one of the iconic sites
of the Reveolution. It is a gateway to the world's largest colfection of artifacts associated
with the American Revolution. it is a gateway to a network of sites cannected to the
Revolution throughout the United States. Most impartantly, it is a gateway to the
imaginations of its visitors. Seizing these imaginations and drawing them into the story
of the Revolutian, thereby effecting a transformation in the hearts and minds of visitors,
will be the crowning achievement of the American Revolution Center. Not only, thereiare,
‘ will the center be the warld’s classroom an the Revolution, but it will also be the
“go-to* place.
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Embracing complexity

If the American Revolution tells us anything, it is that people, ideas, events - in short,
human life - is complex. And it is dynamic, calorful, and astounding because of its
complexity. On the one hand it is not a “'sugar-coated” account of heroes. On the other
hand it is not & stery of unfulfilled promise. The American Revolution Center will distil
the story of the American Revolution into a manageable draft for consumption, but it will
not lose its subtle colors and flavors. To present the story as a black-and-white tale of
good versus evil, right versus wrong, would nat only be a disservice to the history, but a
disservice to the visitor.

"Fh( Revolution, frf\t Ihi wfmh of Amcnum Immry st wmph
murality play; it is @ complicated: dnd often iropic story-
that needs:to be-explained and understood, riot celebrired or cmm’ermrcd"

Gordan S, Wood. The American Revolusion;. A Hmory )

y

Everybody’s Revalutian

There is no 'right’ way to tell the story. Histarians would be cut of business in there
was such a 'right' way to tell it. And a selection of 'facts' is automatically contaminated
by the selection process - a judgement has been made {o leave some things out

and emphasize other things.

Perhaps the anly 'right' way io tell the story is, to acknowledge that there is no 'right'

way to tell the stary. Where controversy exists, it will be acknowlcdged If the Center

and the Park are to appeal to the world as the repository of the presentation and study

of the Revoluticn, there must be room for many interpretations. The exhibits, therefore,
need to strike a balance between, for example, "ideclogical” or constitutlonal" 'strands

of thought, "socioeconamic” views, and everything in between. The only way to avold
complete canfusian for the visitor is to make it very clear that these dlfferent views emst .

and to state clearly at key maments what these viewpoints are.’ ;,

The American Revalution Center will acknowledge differences ofgopinion, and fet
the visitor make up their own mind. After all, the tension between oppesing viswpoints
is fundamental to the story being teld. Far example, the variety and breadth of the
motivations of patriot soldiers reveals a very human picture of people caught up in
rmomentos events. _

In the presentation of the Revolution, therefore, we will also encourage visitors

to recognize that there are many ways to tell the stary from the perspective of the
participants themselves. There will be narratives that include the original words of
patriots of English, Irish, German, Spanish and Jewish descent, of loyalists, British
politicians and scldiers, of American Indians, free and enslaved African Ameticans
and Hessians and, of course of women-throughout. The conflicts, cantradictions and
complexities in their stories will enhance a wider understanding of America's roots.
They will also underscare a crucial point: it is everybody's revolution. Almost every
American can find relevance - and pride - in the story. - PR

How do we know? i

To encourage people to explore the stary of the Revolution'fmther,‘and building on the
sense of the American Revolution Center as the gateway to'such fur‘ther‘ study, the visitor
experience will also engage people with the process of how history is made Evidence
(documentary records, oral histary, folklore, archaeology, object_s scnentlﬂc analysis) will
be used in interesting ways to illustrate-issues, events, and personahtles In this way,
contrasting points of view can be shown to have valid bases, through the Use of and
interpretation of such evidence.




This process is very relevant to many aspects of people's daily lives - the evaluation of

"facts" such as those presented in news reports, the analysis of what people are really

saying, the search for meaning and truth in general. By conveying how rich the seam of

historical investigation is in this regard, the American Revolution Center can excite

people in this very aptly democratic process of finding and veicing one's own theughis and
apinions through critical thinking. . .

The American Revolution Center will also use this approach to show visitors that it is
often too easy to see past events as following an inexorable path. 1t is passible to see,
from the words and deeds of those past actors in the drama that they themselves did not
know for certain the outcome of their- actlons_ o7

Collections‘ coIIectlons collectlons

Fundamenta/ 1o the vr5|tor's experlence o £ the Revolutlon through th|s proleeils the way
that they will be connected to the story through the objects from the stunnlng collections.
These tangible links to past people; events and ideas! prowde afmson of exutement
wonder and fascrnatlon They-also pro\nde ewdence 'facts which help us construct from
the real shject a sense of the real people and the real hature of events f I

A sense of place

Locating the American Revolution Center at Valley Forge allows visitors to experience a
unigue sense of immersion in-the story of the Revolution:"Not only can they get close to
the real objects of the Revolution, they can also. experience ane of its iconic real places.
Valtey Forge symbolizes bath the spirit.of the Patriot.cause, and the enduring appeal of
the Revelution in the definition of America and American |dentlty As such, there is no
better place to engage V|5|tors W|th the sngmfucance of the event. . IR

Throughout the expenenoe |n both the Center and the Park there are opportumt:es for
reflection-and .2ontempiation. The randscape of Valley Forge b particular is evocatwe and
pravocative and forms a key part ‘of the way V|S|t0rs will. connect lothe story of the

Revolution, both mtellectualty ‘and’ emotuonally A A L

The ongomg debate _

;. i T e

The Revolution provides fertlle ground for Ilvely, fascmatmg and ongomg hlstoncal ‘
debate, and dlscussmn about madern Iegacnes ‘and relevances “The Amerlcan Revalution
Center is also a gateway to understandmg that the Revo’lutlon contmues in the hearts and
minds of the people of taday.

The educational role of the Center will be instrumental in fostering and stimulating
interest in the revolution, from the elementary'schoel student to the academic.

-
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E.The American Revolution forged an American identity that united both individuals
and states around the ideals expressed in the Declaration of Independence; this,
despite the paradox and tension inherent in subardinating individual liberties
and state interests to common goals and the comman good.

For Valley Forge

Despite the inherent drama of deprivation, disagreement, intrigue over
leadership, personal animasities, factions of despondency and pessimism
as well as the uncertainty of the outcome, a stronger, more disciplined,
organized and professional national army emergad from the Valley Forge
encampment with a renewed sense af confidence and identity.

Despite the complexities of the encampment, the Valley Forge story has
become symholic shorthand for subsequent generations as they contributed
to the evaiving, pastoral landscape set aside to celebrate heroic suffering
and sacrifice and te instill a sense of gratitude, inspiration and patriatism.
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CREATING CCHERENCE: THE CRGANIZATION OF THE EXHIBITS

Introduction

With such a huge subject as the American Revolution, careful consideration must be
given to organizing the content and its presentation to allow visitors to digest the story.
There is aiso a need for visitors, who have limited time and concentration spans, to
structure their own visit to allow them to make informed chaices about which exhibits
to see, and which to save for another day.

Using a broad chronglogical structure

The Center experience is organized around a broad chronoclogical framework.
The story of the Revolution is divided into three obvious periods:

The Origins of the American Revolution 1760-1775
The Nature of the American Revalution 1775-1783

The Legacy of the American Revolution 1783-Present

Content of the chraonological divisions

Within these hroad chronological divisions, a number of goals, topics, issues
and emphases have been defined for further development into detailed exhibit designs.
These are described below.

The Qrigins of the American Revolution, 1760-1775

Purpase

Answer the questions: How did a popufation generally content to be British
subjects move to a position where they were contemplating independence?
What exactly were the would-he revolutionaries opposing, what were they
proposing, and why?

Set the scene for the Revolution, and establish the context of the American
colonies within the British social, political, cultural, and econamic sphere and
the Atlantic World in general. Includes life in the 18th century, reiationships
and communications between England and the colonies, the changes brought
about by the French and Indian War, the growth of an "American" identity,
and the rise of colonial protest and mutual hostility.

Content

» Examine the global context - where did the American colenies fit into
the bigger picture of world powers and territories, and how was it connected
to the rest of the world? Key aspects of this context are the global nature
of slavery and the slave trade, the predominance of monarchy as the normal
organizing structure for political entities, the exceptional and small nature
of European republics, and the comparative meagreness of the American
colonial population.

* At the same time sketch the local context - reminding visitars that they
are near to where much of the action actually tock place, and specifically
at one of the turning point sites of the Revolution.
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«  Examine the political context, including the impact of the accession of
Gearge 11T on British politics and on the colenies. What seeds were sown
by this - @ monarch dedicated to personal rule, upsetting the traditional
political order?. Afso explore colonists' appeals to traditional English rights
and liberties, not enly in relation to political rights, but also in terms of
economic justice. Explore relative relatianship/icyalties of colonies to each
other and to the Crown. Explore the nature of colonial government befare
the 17605 as much less tightly cantrolled - there had evolved a sense of self-
determination within colonies, as local political institutions evolved with
iocal direct "actual' representation - popular sovereignty was already
differently concaived in the colonies to that in Britain.

* Examine the economic cantext, including the impact of the Seven Years War
and the need to finance the war debt with taxation of colonists.

+ Examine the social and cultural context, including the nature of traditional
English society, and how it translated in the colonies. What were the senses
of regional difference between the colonies, and how did these relate to an
emerging "American” identity? Also the colonists’ reactions to the highly
provocative/symbolic maintenance of a standing army to pelice the frontiers.

« Trace the key events borne out of these contexts, that demonstrated, fuelled
or shaped the growing sense of divergence and distrust between Great
Britain and her American ¢elonies, Emphasize the role of popular
organization in protest action - although colonists resorted to traditional
forms of protest, the "democratic” nature of protest groups, and appeal
across regional boundaries was new.

¢« Throughout, examine the personal metives and viewpoints of a variety of
individuals and groups that help explain the difficult decisions and complex
pressures and counterpressures invelved in a process of beginning to "take
sides’ {including those people indifferent, neutral, or without a chaice in this
process). Not everyone demanded political change, not everyone was
affected by British taxation, not everyone felt "American’.

Key topics

+ The introduction of the Stamp Act and the reaction to it, 1765
¢ The Bestan Massacre, 1770

¢« The Boston Tea Party, 1773

* The Coercive Acts, 1774

+ The First Continental Congress, 1774

« Lexington and Concord, 1775

Key learning ocutcome

« Understand the global cantext in which the Revolution occurred,
the interconnectedness of events and decisions in England and the American
colonies, that the Revelution itself was the result of long years of increasing
tension, and that there were many and varied motives in the taking (or not)
of sides. ‘
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The Nature of the American Revelution, 1775-1783

Purpose

Answer the question: how and why did the Revolution begin, and what
happened?

Content

NATIONAL CENTER FOR THE AMERICAN REVOLUTLON

The Revelution is explained as arising from a multiplicity of factars,
effecting a change in the political order, with huge sacial and economic
impacts. Explain the distinctions between the terms "the Revolution” and
the "War for Independence”. The War itself was part of the Revolutign -
the means by which the change was secured - but was not an end in itself.
However, the War shaped the aspirations and ultimate outcomes of the
Revolution. [t is explained that there are many ways of looking at the
factors determining the Revolution's course and its outcomes,

The theme takes as its starting point the Battle of Breed's Hill in 1775,

and climaxes with Gearge Washington's ahdication of his positign as
Commander-in-Chief in 1783. The shaping of the Revolution and the conduct
of the War are interwoven, with major emphases on the Declaration of
Independence; the global nature of the war; and the role of popular
mabilization (including the Congress, the militias, the Continental Army,

and the many local and often individual acts of participation which all shaped
events).

The debate about independence is examined, including in its justification,

the contentious issue of slavery. The formulation and issuing of the Declaration
of Independence farms a key highlight of this theme and raises questions of
whose ideals this document expressed, and what those ideals meant ta a
diverse population.

A sense of context is created - & relatively small population in a huge
territory, and the 'prepostercusness' of going to war with the British Empire.
The war should be noted as feng and painful, with the alliance with France

a pivotal point, and characterized by the formation of distinctive relationships
between the civil and military spheres. The role of George Washington is
examined in particular as the embodiment of both the republican ideal of
virtue and selftess public service, and the need for military action and
pragmatism 'an the ground'- the 'bridge’ between the sovereign power of

the people and the people's army, between civilian control and military
implementation. His ahdication of power at the war's end made him 'the
greatest man in the world, according to none other than George 111,

The impartance of leadership and strategy in the war is examined, and

the nature of the conflict - both the major battles and the minar skirmishes.
Washington's strategy of maintaining a constant presence "to look the
enemy in the face", to harass, and to "protract the war”, rather than to
defend territory is explored, as are the problems facing both sides in terms
of supply, popular suppart, morale, and logistics.

The wide extent of the war globally, on the frentiers, and at sea are also
tackled.

The experience and contribution to the course of events of civilians and
prdinary seldiers.

\




Key topics

Appointment of George Washington as C-in-C and formation
of a Continental Army

Battle of Breed's Hill and the Siege of Baston, 1775
The Siege of Quebec, 1775

The Second Continental Congress
and the Declaration of Independence, 1776

The Battles of Trenten and Princeton, 1776
The Philadelphia Campaign 1777

Battle of Saratoga, 1777

Valtey Forge, 1777-78

The French Alliance, 1778

Battle of Menmouth, 1778

The War at Sea

The Frontier War

The Home Front

State constitutions

New Jersey as "cockpit state”

Southern Campaigns 1778-81

Battle of Yorktown, 1781

Peace of Paris, 1783

George Washingten's abdication of power, 1783

[(ey learning outcome

NATIONAL CENTER FOR THE AMERICAN REVOLLU

Understand the Revolution as a complex process of upheaval, that led
to and was shaped by warfare. Understand that there was a complexity
of motivations for taking sides, changing sides, or trying to keep out of
the struggle, and that these motivations wers a mix of personal and
collective goals.
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The Legacy of the American Revolution, 1783-Present

Purpose

Answer the question: what did the Revolution mean in the immediate aftermath
of military victory, and what were the longer ramifications?

Examine the immediate after-effects of the war, the process by which the United
States was founded on a permanent canstitutional footing, and the longer term
{egacies at home and abroad.

Content

* Explare the aftermath of the Revolution as Americans struggled te govern
themselves under the Articles of Canfederation. Examine the Confederation
Congress, natably the Northwest Qrdinance, which barred slavery from the
states that became the Midwest. The impacts of the war are examined:
social and economic, political, the expansion of westward settlement, the
impact on Native American populations, the consequences for ensiaved
African Americans, and for women, the effects on religion (especially the
enshrining of the separation of church and state).

* Explore the making of the US Constituticn in outline, ending with the
inauguration of Washingten as President in 1789, with a coda on the Bill
of Rights in 1790. The key component is the juggling of tensions between
the inherent contradiction of the Revolutian of the ideals of Republican virtue
on the one hand, and the realities of human nature on the other, of the social
realities of benevalence and selflessness vs. social campetitiveness and
individualism. What 'unfinished business' (such as slavery) did this process
leave and why?

* Aliso examine how key figures in the Revelution went on to become major
political figures in the new Republic (such as the officers around Geerge
Washington).

*  We will also explore the legacy of the Revolution by comparing it to French,
South American and other revalutions that came later. Explare why the
United States is the oldest surviving republic in the waorld, and why it is the
only republic of scale since Rome to endure for any length.

* We also examine the Revolution in the shaping of American identity and
conscigusness. Examine the symbatism and myth that has grown up around
the Revolution as an expression of the search for natianal identity, and as an
important part of the legacy. Also examine how views of the Revolution have
changed over time. This includes a discussion of how the Deciaration of
[ndependence has beceme a grofound expression of American national
identity. Valley Forge forms a key component of this examination, and
looking at how the site became a "sacred place” will help visitors understand
how the Revolution has touched the American peogle through the years.

Key Topics

* State constitutions

+ The Phitadelphia Convention & The Canstitution
* The Bill of Rights -

* The Slavery Question

* The Federalist-Anti-Federalist Debate

* The Frontier & The Northwest Qrdinance

* Winners and Losers

» Effects of the War

i ot
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Effects of the Revolution

Republican Reforms

Antislavery

Republican Religion

Revolutionary Citizens

George Washingten as first President
George Washington: Man and Myth
The French Revelution

Valley Forge: the Making and Remaking of a National Symbol
Origins of the Valley Forge Legend
Creating the Park

Valley Forge and National Identity
Valley Forge and National Crisis
Representations of Valley Forge
George Washington and Valley Forge
Interpreting and Using the Revoiution

Key learning outcomes

NATIONAL CENTER FOR THE AMERICAN REVOLUTION

Visitors will understand that the Revolution was not over when the war
ended. There was a process of working out what the gains of the peace
meant for the newly independent states.

Visitars will understand the main effects of the Revolution and the war

on peagle’s lives.

Visitors will understand that the Constitution is the foundation of the
American republic, and was a careful balancing act, attempting to preserve
the ideals of the Revolution while accommodating the realities of creating a
political union of states.

Visitors will understand that the Revolution did not eccur in a vacuum and
had huge consequences far beyond the shores of America, as it still does.
Visiters will understand what its legacies are within the United States,

and be able to use some of this material to form a personal and individua!
sense of the significance and relevance of the Revalution.

Visitors wiil understand the nature of Valley Forge as a cherished

natienal symbol.
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Exhibit layers and structure

Dividing the content

Each broad chronological period will form the basis for a major exhibit gallery or
"Exhibit Zane" within the Center building. Within each Exhibit Zone the material
will be arganized into four kinds of exhihit areas which will overlap in some places.
These areas are: -

* A general introduction to the Exhibit Zone which conveys the main
messages and gives an overview of the chronalogy of events to be explored
within.

* What happened? An area which fleshes out in detail the nature and
sequence of events in this period, touching in gverview on the key
personalities and groups involved and the meanings and ideas raised.

»  Who was involved? An area which examines in detail the diverse
personalities and groups of people, perspectives and experiences connected
to the events in this period.

« What did it mean? An area which examines in depth the ideas and
significances arising from the events in this period.

A hierarchy of exhibits

The exhibits are structured on a logical framewaork to create a hierarchy which is both
an aid to the effactive crganization of stary content, and also an aid to the visiter,
Visitors can see very clearly at first glance which messages are the most important,
which stories are more prominent and where to find more detailed information should
they desire it.

The exhibits are created so that they form the building blocks of the main messages
of the whole Zane.

Components

Each individual exhibit, whether a single case of objects, a text panel,
or a video presentation is a component, and will usually support a sub-topic.

Pods

Several components grouped tegether in an area form a "pod" and will
callectively support a small topic.

Clusters

Several pods grouped together in an area form a “cluster” which collectively
support a large topic ar a subdivision of the chronology of the story.

Zones

All the exhibits collectively form the content of a whole Zene.

-
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Layers, levels, and accessibility

The exhibits appeal to a wide range of audiences. There are exhibits which are layered,
so that the visitor can explore the information they contain in increasing depth depending
on their own inclinatians, ahilities or available time.

There are also targeted exhibits which address particular constituencies of the audience
- toddlers and oider chitdren.

All exhibits are made as accessible as possible to visitors with hearing, sight
or physical impairments.

Exhibit design language
The exhihit designs follow some key principles:

* A clean, modern aesthetic, drawing inspiration from the ideas of
“"transparency” and layering. The exhibit design appreach will reflect
the ideas and issues under discussion in the visitor experience - the many-
layered nature of the story, the democratic nature of the popular participation
in the Revglution, and the apening up of this stary to modern visitors through
accessible and engaging exhibits.

* A use of materials which harmanizes with the architectural concept.
The architecture is an organic form which melds with the landscape.
in the same way, the exhibit design is integral to the building and farms
a harmonious whaole.

» The creation of atmospheric, dynamic, and dramatic spaces. The story being
presented is a human drama, and the spaces in which it is experienced will
enhance that sense of suspense, tension, mystery, desperation, tragedy,
endurance, and persaverance.

+ The centrality of the callections in illustrating the stary. Objects are
presented so that they have context and meaning, and do not simply float
as abstract things in space. They are housed to the highest conservation
standards, and are creatively positioned, lit and labelled, so that they
resonate with meaning for visitors.
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CREATING ENGAGEMENT: THE VISITOR EXPERIENCE

Introduction

MEde ciange acceleraring all aromd, inore and more we peed nnderstanding

aiid appreciation of those principles upon which the republic was fonnded.

Wedrar were those “self-cvident ™ trutls that so nwany risked all for, fougli for
suffered aid died for? What was the sonrce of their courage? Wiho were those people?
I doar’t shinle we can cver kuow enough abowt thens.

David McCullough, author of foim Adams, 2001

OFYe unborn Inhiabitants of Americal Showld this Page escape its desired
Conflagration ar the year’s End, and these Alphabetical Letters remain legible,
- when your Eyes behold the Sun after e has rolled the Seasons round for
fwo Centuries more, you will know that we dream’d of your Times.

Nathaniel Ames, almanac auther from Dedham, Mass., 1776

The essence of the visitor experience at the American Revolution Center and throughout
Valley Forge National Historical Park has two major threads. One thread will help
visitors to understand the people who created, got caught up in, and were changed

by the events of the American Revolution in the second half of the 18th century.

The cther thread will help visitors to explore what the American Revolution means

to them, personally and collectively, now at the start of the 21st century. When visitars
hear the voices of those people of over 200 years ago — their fears and hopes, struggles
and dreams, daily {ives and ambitious ideals - they will not escape the feeling that this
is an ongoing canversation across the centuries. The people of the Revolution speak

to us stili, and we, as inheritors of their legacy, should keep talking.

In this way, the American Revolution Center at Valley Forge will effect a perhaps slow,
perhaps subtle, perhaps small, but nevertheless significant transformation in the hearts
and minds of visitors. This is Everyone’s Revolution, and everyone wili take something
from their experience — a desire to explore further how the Revolution transformed
America, and how they, as citizens, continue to shape it.

The catalyst of this transformational experience will be how the interpretive exhibits and
programs present the magnificent collections of the American Revolution Center. These
objects are the three-dimensional, tangible links to the peogle of the Revolution. These
ebjects allow us to get as close as possible to the physical presence of the ghosts of the
past — whether General George Washington’s campaign tent or Private Jabez Rockwell’s
powder horn. Their hearts, their minds were bound up with these objects and the
American Revofution Center will unlock those hidden meanings for the visiting public.
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Cverview of visitor flow and circulation

Visitors will begin their experience to the whole site at the visitor facility building

of the American Revalution Center. Here they will explore the whale story of the
Revolution, and find orientation informaticn and an overview for experiences in

Valley Forge National Historical Park. Here they also find visitor facilities, refreshments,
dining, and a shop. After their Center visit, visitors explare the many experiences and
exhibits in Valley Forge Natioral Historical Park, returning to the Center far further
axploration of the exhibits there, further refreshment, or a final visit to the shop.

The visitor flow through the Center building follows a recommended but not mandatory
sequence described in detail below. [n summary, the sequence is:

1.  Orientation

2. Ticketing

3. Great Hall

4.  The Theater of the Revalution (introductory experience)
5. Exhibit Zone 1: Crigins, 1760-1775

6. Exhibit Zone 2: Revolution, 1775-1783

7. Exhibit Zone 3: Legacy, 1783-Present

8.  Conclusion Zone

9.  Viewing Platform

10. Continue visit around Valley Forge NHP

Circulation through the building is designed to allow visitors flexibility in how

they want to structure their experience. Each element or zone of the main visitor
experience can be accessed separately, without having to progress through the previous
zone. However, visitors will gain most from their experience if they follow the
recommended sequence.

In particular, following the sequence will allow visitors to follow throughaut the unfolding
historical drama the experiences of a number of individuals — real people, whose stories
have been left to us through documents, ehjects, pictures, places, and memories,

These staries will provide one major thread for visitors. The other major thread is

the way that visitors themselves react, and visitors will be able to record their own
opinions, and gather their own favorite stories, as they explore the exhihits.

Approaching the building entrance

Content and intent

* Provides the initial interpretive contact with visitors
« Conveys impressions and subtle messages through architecture and exterior exhibits

Media and atmosphere

Visitors approach the entrance to the Center building from the parking lot up a ramped
stairway, rising against the face of a low cliff. This dramatic beginning to the approach to
the building is supported in interpretive terms by a series of thought-provoking historical
quotations integrated into the stairway. These set the tone for the visitor experience,
anchoring the visit to the ideas of immersion in the 18th-century context, the importance
of connecting ta the people of the Revolution, and the way that the players in the drama
of the Revolution can still speak to us from their own time, with their own words, in their
own vaices.
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On reaching the plaza of the building, visitors begin to understand the beautiful way that
the building nestles in the landscape of the site, echoing the way that the story of the
Revolution is embedded here at Valley Forge in the very earth. It is embedded
metaphorically in the sense that Geerge Washington and others enacted events on this
ground integral te the outcome of the Revolution, and embedded physically in the way
that he and the thousands of treops and camp followers who wintered here left their
presence in the archaeclogical record and in the features of the landscape.

Entry and first impressions

Content and intent

. Provides a sense of arrival and welcome

. Introduces an architectural and design statement that creates an immediate
impact and subtly reflects the themes and meanings of the Revolution
. Pravides gathering space

. Pravides a circulation/access space to visitor facilities and to the start
of the interpretive experience

Media and atmosphere

As visitors enter the Center facility they find themselves in an impressive lobby area
and circulation space, designed to support the most efficient handling of the practicalities
of arrival, as well as to create a sense of anticipation for the experience to come.

From this lobby space, visitors can clearly see the ticketing desks, orientation exhibit,
the shop, and directions to restrooms, coat check, buggy park, refreshments, temporary
exhibition galfery, main exhibition galleries, and the exit to the Park.

They are immediately struck by the sense of space above them. Their eyes are drawn

to the views up into the Great Hall an the floor above, where the main interpretive
experience begins. They can also see the ramped stairway leading up to the Hall, and

the beginnings of an illustrated timeline, which invites them on the “Road to Revolution”.
The transparency of the space, the invitational nature of the architecture and the start

of the exhibit experience underscore the central ideas of the story of the Revolution —
multiple layers of meaning, an accessible story open and significant to all, and the
emergence of new principles of freedom and demacracy.

Visitars also see the orientation exhibit area described below.

Orientation exhibit area

Content and intent

. Provides a general information point

. Provides orientation to explain the Center facility and the experience
throughout the whole Park

. Presents “teaser” exhibits for the Center

. Provides an introduction and overview for the Valley Forge story
and Park resources

. Provides information on daily events and programs

. Provides an absorbing waiting area far visitars, whose other party members
are obtaining tickets, checking coats, visiting the restrooms, etc,

N
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Media and atmosphere

This is a dynamic exhibit area, providing all kinds of orientation information,

to the Center and Park, together with an overview of the history and resources

of Valley Forge. This area is free to all visitors. Here, visitors can plan their day at

the American Revolution Center and throughout Valley Forge National Historical Park.
An interactive model of the site helps themn to do this, as do computer touchscreens,
containing previews of activities and programs, together with a daily schedule far these,
A member of staff is en hand to answer queries, hand out orientation brochures,

and make recommendations for visitor itineraries. Regular Park users, such as joggers
and cyclists, can pick up trail brochures, some linked to subjects of special interest.

An introductory video presentation draws visitors into the fascinating history of the
Valley Forge encampment, and the many resources of the site. Visitors are in no doubt
that learning about the Revolution and its legacies here, at the American Revalution
Center and Valley Forge, is going to be infinitely more rewarding and special, than it
could be anywhere eise. Not only are they about to get close to the most comprehensive
and amazing collection of ohjects and artifacts from the Revolution in the world, but they
are going to experience a real piece of history “on the ground”. By experiencing the
whale site of Valley Forge, they will be connecting to, walking on, breathing in, the very
place where George Washington, Baren von Steuben, the Marguis de Lafayette, Joseph
Plumb Martin and thousands of Patriat troeps and camp followers made history.

To suppoert this presentation, some of the artifacts related to Valley Forge will be
displayed here, and visitors can explore a computer database of soldiers present at
Valley Farge. This “Muster Roll” database allows visitars to find members of their
own family whe may have been a direct part of the history of the Revolution.

Ticketing

Content and intent

. Provides a quick and efficient ticketing operation
. Offers a number of different ticketing packages
» Provides visitors with interpretive “tools” for their visit

Media and atmosphere

The ticketing operation uses the latest technology to offer visitors great flexibility and
choice in the type and combination of experience options they wish to purchase. Here
visitors also receive their timed ticket for the “Theater of the Revolution’ experience.

They also receive here supporting persenal interpretive devices which will enhance their
experience. Visitors pick up personal audio guides here, which will form part of their
interpretive visit both through the Center and the Park. These audio guides allow visitors
to experience the personal staries of the people of the Revoiution, through the voices

of actors. These dramatic episodes link to specific exhibits as visitors teur the Center
and the Park, bringing to life in a direct personal way the story of the Reveolution.

In addition, visitars also receive here their individual smart-technology buttens.

These “Smart Buttons” store informatiaon digitally. They are used by visitors to gather
information from the exhibits, and to interact with the exhibits, as is explained in more
detail under the Exhibit Zones section below. The buttons are medeled on the uniferm
buttons of the Continental Army, bearing the legend “USA”. These buttons were some
of the first symbols of the self-declared independent United States of America,
examples of which are in the collections,
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Temporary exhibition gallery

Content and intent

. Provides a flexible and separate gallery space to present temporary
or traveling exhibits

Media and atmosphere

The temporary exhibition gallery is accessible from the entry lobby space and will run
a program of diverse and fascinating temparary exhibitions, which range from focus
exhibits drawing on the massive collections of the American Revolution Center, ta
Ravolution exhibits developed with partner arganizations, to the wark of artists inspired
by Valley Farge.

Road to Revotution

Content and intent

. Provides the starting point for visitors’ main interpretive experience
in the Center.

. Begins a timeline which visitars can follow thraughaut the Center

Media and atmosphere

Once visitors are ticketed, they begin their journey here. They ascend a ramped stairway
up to the second floor of the building and into the Great Hall. As they do so, they foilow
a timeline trail integrated into the stairway, which sets the overall historical context for
the story to come. This trail starts with an overview of how America began, how it was
colonized and how the thirteen English colonies develaped. By the time visitars reach

the Hall, the trail has brought them to the year 1760. The trail is linked to bold overhead
imagery. The trail continues throughout the Great Hall and up onto the second floor

of the building, highlighting with objects, images, quotations and sounds key events from
1760 fo 1783,

Great Hall

Content and intent

. Provide a central “hub" space for visitors to orient and re-orient themselves
between Exhibit Zones and other facilities

. Create a fitting place to commemorate pecple in the Revolution of all types,
and to honor the memaory of all those wha diad as a result of the conflict

* Provide a continuation of the overview timeiine

. Provide space to absarb pecple waiting for entry to the “Theater
of the Revolution”

Media and atmasphere

The Great Hall is a central circulation space which provides a hub for free-flow access
to the three main Exhibit Zones, to the exit to the site, to the viewing platform/area,
to the auditorium, to other facilities such as restrooms, refreshments, etc. and, to the
“Theater of the Revolution” show. There is continuation of the timeline here, an overall
chronological overview of the Revolution around this central space.
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The space is light, airy and dramatic, and visitors are immediately struck by the views
out toward the landscape, down over the entrance plaza, and overlooking the entrance
lobby. Again, the theme of transparency and layering is picked up, to reflect the fayers
and accessibifity of the story. The timeline exhibitry here is a multimedia sequence
incorporating graphic elements, audio-visual screens and sculptural features. There are
also commernorative exhibits which highlight individual participants in the stery of the
Revolution, demonstrating a wide range of the diverse peaples involved, from military
ieaders such as Pennsylvania’s own Anthony Wayne to heroines on the front line such as
Molly Pitcher, from Patrict allies such as Oneida chief Skenandoah to unsung Patriot
heroes, such as the African American Rhade Island Regiment. Chief among these, visitors
came face to face with a statue of George Washington, a copy after a piece by the
sculptor Houdon. This is an apt reminder of both the human scale of the drama ta unfold,
and of the imposing physical and symbolic “stature” of this towering figure of the
Revolution.

The “Theater of the Revolution”

[You are] acrors upon that glorions stage, where cvery incident is
4 L
to becone histarical fact.

General Robert Howe, addressing officers of the Continental Aemy, February 1777

History is the record of air encosnter berweent eliavacter and civcunistanee .
the encomter between character and ciretimstance i exsentiadly a story,

Donald G. Creighton

What began as a colonial rebellion o the very cdges of the civilized world
was transformed into an carth-shaking evenr — an even that promised, as
one clergyman declared, 1o create out of the “perishing World .. . a new World,
a yorng World, a World of corndess millions, all i the fair Bloom of Piety’.

Gordon S. Wood, The American Revolution: A Hisrory

Content and intent

. Introduce visitors to the drama of the Revolution through an unforgettable
theatrical experience .

. Immerse visitors in the context of the 18th century

. Provide a flexible space which can run a variety of theatrically-based
programs and presentations

A well-used and effective approach to interpreting a museum subject which has a strong
narrative thread is to give visitors an overview of the story before they explore its many
aspects in more detail.

\,

This option for such an overview presented here is based on the idea of introducing
visitors to the context and outline of the story of the Revolution threugh a familiar
storytelling framewocrk — that of theater. The use of the theater motif is designed to work
on several levels.
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Firstly, it provides an appropriate and understandable medium through which to telt a
stary, reinforcing the idea that the Revaiution, and the way visitors are going to
experience it, is not a dry collection of old things and dead people’s pictures — instead
itis a vivid, living human drama.

Secondly, the theater concept is appropriate to the context of the period, plays providing
nodes of political debate and thought at the time - George Washington’s staging of
Addison’s “Cata” far the troaps at Valley Forge springs to mind. It is also a metaphor
apprapriate to this period, echoing Shakespeare’s line that “all the world’s a stage”,
and Washington himself uses the concept to describe his vision for the future of the
American republican experiment:

The Citizens of America . . . are, from this period, to be considered as Actors
on d snost comspicious Theater, which seems o be pecudiarly designated
by Providence for the display of human greatness and felicity.

Geerge Washihgton, Circular Letter, 1783

Thirdly, the theater concept gives a colorful sense of period allowing visitors to see
continuities, but also highly contrasting changes between the present and the past.

Fourthly, the concept is useful in focusing visitars’ attentien on the human activity which
goes on in the environment and the story, rather than the details of the structure around
it. It provides a certain useful latitude in representing the past, allowing evacations of
past times to be conjured, without the necessity far complete and exhaustive
reconstructed environments.

Fifthly, there can be much productive interplay between deliberately ‘theatrical’ and
representative, often literally ‘two-dimensional’, hackdrops, and the very real three-
dimensions of live perfomers and interpreters who ralate to visitors in front of them. [t is
a way of emphasizing the human scale and engine of the story, and that the material
world (settings, places, collections) are avenues through which we reach a deeper
understanding of past people, but not an end in themselves.

Sixthly, the theater framework allows the suspension of dishelief in a familiar farmat,
where the audience can accept meeting characters who are pecple from the past, white
simultaneocusly knowing that they are actors/interpreters.

Media and atmasphere

Visitars enter an auditorium-type space and are seated in rows facing a small stage.

The surraundings appear simple, contemporary, and resemble a lecture theater. The lighis
dim and a figure appears center stage, starkly spotlit. He is dressed in modern clothes
and begins to speak. Ha welcomes the audience, explaining that he is the master of
ceremanies, and announces that they are about to explore an extraordinary story, a story
which is still being played out, but without which America would not be what it is today.
He points out the modern legacies of this story, and as he daes so, images flash up around
the room — the Capitol in Washington OC, the Whitehouse, the Stars and Stripes, voting
booths, the pledge of allegiance, and so on.

Now, he explains that this story bég,an in the middle of the 18th century. As he speaks,
as if from afar, the sound of music is heard, slowly getting louder. [t is chamber music.
At the same time, visitors suddenly begin to notice that the apparently plain and modern
surroundings of the auditorium are transfarming themselves. Screens descend around
the walls, acress the ceiling, and down the back of and on the flanks of the stage. On the
screens begin to materialize the impression of an 18th-century theater, drawing on the
engraving styles of the 18th-century caricaturists and artists William Heogarth and
James Gillray.




Visitors now find themselves immersed in what was ane of the main arenas for political
expression, debate, and popular protest of the 18th century — the theater. They are also
somewhere that helped shape the ideas and teliefs of a generation of leaders such as
George Washington. Indeed, George Washington’s favarite play, “Cato” by Joseph
Addiscn, described the great noble ideals of his hero, the Roman general Cato, ideals
which Washington tried to follow thraughout his life. And visitors are also somewhere
where the fundamental human drama of the Revolution can be emphasized and where
it can touch them in a direct, personal, living way.

The master of ceremonies has transformed toa - gone are the modern clothes.
He now stands before the audience in the finery of an 18th-century gentleman.

He now turns to setting the scene for the story of the Revolution and introduces some

of the key characters. He explains that we are about to explore how it was that America
threw off its colonial master, established its independence, and embarked on this
extraordinary experiment in the creation of a new society.

Our host takes us an a journay to explain a sense of the world in the 1760s, socially,
politically, and gecgraphically. A centerpiece of this is a literal look at the world of the
time. As the lights dim further, the central roundel of the theater’s plasterwork ceiling
begins te move. [t descends, revealing itself in fact to be a complete glohe. As our host
explains the world, the globe rotates and key areas are highlighted with spotlights,
Simultaneously, the side panels of the prascenium arch of the stage, which appear to be
painted with scenes in the 18th-century manner, come to life with animated and filmed
sequences o support the host’s narrative. In this way we can see the King in Parfiament,
British empire-building in India, the triangular slave trade route, and the nature of the
French and [ndian War.

Qur host sketches the main issues and tensions which are besetting the American colonies
in the 1760s and 17740s, illustrated with the animated side panels, with changing scenes
and events which slide on from stage left and right as cut-outs {as in an 18th-century toy
theater), and with interactions fram the ‘audience’ — characters seated in the boxes to left
and right, who help to establish a variety of perspectives and opinions on what is
happening. Qur host establishes that this is a story with many layers and depths, and
about which people disagree and differ. He offers that going ‘behind the scenes’ may help
visitors gain a better understanding of the issues. As a climax to this presentation, our
host is interrupted by the arrival of Paul Revere, perhaps as a cut-out figure emerging
fram the side of the stage. This is the gripping prelude to open conflict, which will form
the next section of the experience.

Now the pivotal events at Lexington and Cancord are sketched in a2 dramatic fashion.
The shadows of British troops and minutemen ioom across the theater, as the confusion
and tension of the mament builds.

A shot is heard (“the shot that echeoed round the world”) and smoke billows from the
back of the stage. At this moment the proscenium arch cracks open and splits aside
in an exhilarating ‘coup de theatre’ moment.

From the smoke, which is backlit now, a figure emerges — a militia man. He breathlessly
tells the audience about the events that have occurred at Lexington and Concord.

He is returning along the read back to Boston, as part of the militia group now
harrassing the British. Now, he invites the audience into the story, to explore in more
detail how things have come to this and how they will unfold. Visitors leave their seats
and follow him through the back of the now split-apart scenery. They are now immersed
in the Revolution.

Through the stage, visitars enter the first of the Exhibit Zones.
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The Exhibit Zones

Content and intent

. These are the main areas of the visitor experience in the Center

d There are three main Zones, each dealing with a section of ¢chronology,
and sub-divided into topic areas:

. Exhibit Zone 1: Origins, 1760-1775

. Exhibit Zone 2: Revolution, 1775-1783

. Exhibit Zone 3: Legacy, 1783-Present

. An introductary audio-visual *hub’ for each Zone conveys the overview
of the cantent of that Zone, highlighting the key events, issues and people
that visitors will explore further in the rest of the exhibits.

. These further exhibits provide a wide range of interpretive experiences
to engage visitors in all aspects of the unfolding story of the Revolution.

. Chief among the media used are the stunning collections of objects
and artifacts, which illustrate each topic, but there are also mechanical
and computer-based interactives, participatory programs, immersive experiences,
and study marterials.

. Visitars are encouraged to see these Zones in chronological sequence,

but there is plenty of flexibility to allow an individual visitor to structure
their own visit and choose the topics of most personal interest

. Each Zone contains a flexible Interpretive Program Area, where interpreters
involve visitars in participatory activities and presentations.
. Each Zane cantains Interactive Learning Areas, which are designed specificalfy

to encourage family and other group interaction, through hands-on activities such
as dressing up, puzzle-solving, replica abject handling, and games of strategy.

* Each Zone contains guieter Study Areas, where mare detailed information
can be accessed on topics of particular interest to individual visitors.

Media and atmosphere

The three main Exhihit Zones have separate entrances off the central circulation space,
and Zone 1 is alsa accessed directly from the Theater of the Revolution. Each zone has
an introductory hub followed by three distinct areas. There is free-flow circulation in

and around the hiub and between the three areas within each zone. The structure is based
on a mix of the chronological and thematic approaches. The overview chronology for each
Zone is presented in the introductory hub for each Zane. The Zones are subdivided ints
broad areas: What Happened?; Who Was Involved?; and What Did it Mean?. Within
each of these areas there are a series of topics to explore.

There is a very wide range of interpretive media deplayed. Objects and artifacts from

the world-class collections illustrate the story and furnish part of the evidence for how
we know what we know about the Revolution and for differing perspectives and opinions
abaut it. Further evidence is supplied by quotations from contemporary documents,

and by examination of surviving histaoric places such as Valley Forge, where archaealogy,
historic huildings and landforms all help us to piece together the nature of past events
and past lives, In the “What did it mean?” sections, abstract ideas can alse be explained
through objects, and a focus is thrown back on the real value of the collections as both
tangible links to the past and symbolic and iconic items.
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Throughout the exhikits, visitors can use their “Smart Butions” to interact with the
exhibits. They log Into exhibit stations and download information, games, quizzes,
images, and videc sequences into their own personalized Revolutian Files. They can email
these files home to themselves, or get print-outs of parts of their file in the Conclusion
Zone. Visitors can also store their scores and resufts from interactive exhibits using their
Smart Buttons, so that when they return on a later visit, they can see if they can improve
these scores. The exhibits themselves will “tatk back” to visitors, weicoming them by
name and suggesting things that they might like to explore or exhibits that they have not
yet visited.

The Interpretive Program Areas are settings and opportunities for in-gallery programs
which support and relate to surrounding exhibit areas. These include:

. “Eyewitness” accounts, where costumed interpreters in historical character
relate their perspectives on an event, using original source material as the basis
for their dramatizations,

. “How do we know?’ talks, where interpreters take a iook from a modern
perspective at the kinds of evidence we have for constructing a version of a
particutar event or personality.

. “Votes & Proceedings” programs where the audience is invited to participate
in a debate on an issue from the Revolution, and on its modern ramifications.

. “A Revolution for All Time” presentations, in which one interpreter in historicat
character from the Revolutionary period discusses the impact of the Revolution
with another interpreter in historical character from a later peried, such as the
Civit War of the 1860s or the Civil Rights $truggle of the 1950s-60s.

. “Wanted!” programs, which invite visitors to take part in a variety of activities,
such as learning a soldier’s arms drill and basic manoeuvres.

The Interactive Learning Areas contain self-directed activities which allow visitors in
individually or in small groups to solve puzzles, create, or play. There is a range of
interactive exhibits to suit ail ages and levels of interest, including:

. Have & go at writing in the 18th-century style with a quill pen.

. Design your own broadsheet attacking or defending the Stamp Act

. Put together the pleces of a replica 18th-century musket

. Build a medel focg hut

. Try on a tricorn hat, a British Grenadier’s headgear, or a2 Hessian helmet

The Study Areas centain a host of study aids which can be accessed at many different
levels of ability and interest on a wide variety of topics. Information from many of these
study media can be downloaded into visitors’ personal Revolution Files, and inciude:

. A mini-library of reference books and pictuFe haoks

. Computer databases of the object collections and virtual versions
of key documents
. Computer finks to key websites, such as the Library of Congress
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Exhibit Zone 1: CGrigins, 1760-1775

Hehew { consider the extreawn [sicf cornption prevalent among ofl orders of men

it this ofd roreens Stare [Britain], and the glovious publick  [sic] virnie so predeminant
it onr rising counry, Taamot biir apprefiend more mischicf thar benefie frone a closer
wnion . Hewcever, wordd try any thing, and bear any tling that can be bovue with
safety to awr just fiberties, vather than engage i a war wirle such sear elations, unless
compelled to {1 by a dire necessity in our own defence . .

Benjamin Franklin, writing from Lenden, February 1775.

Whar do we mean by the Revolurion? The war? That was no part of the Revolition;
it was only an effect and consequence of ir. The Revolution was in the minds

of the people . .
John Adams, 1815

Content and intent

. Presentation of the story between 1760 and 1775, examining the origins
of the American Revolution

. Answer the questions: How did a papulation generally content to be British
subjects move to a position where they were contemplating independence?
What exactly were the would-be revolutionaries opposing, what were they
proposing, and why?

. Set the scene for the Revolution, and establish the context of the Amarican
colonies within the British social, political, cultural, and ecenamic sphere
and the Atlantic World in general. Includes life in the 18th century, relationships
and communications between England and the colonies, the changes brought
about by the French and Indian War, the growth of an “American” identity,
and the rise of colonial pratest and mutual hostility.

. Enable visiters to understand the glabal context in which the Revolution
occurred, the interconnectedness of events and decisions in England and the
American colenies, that the Revolution itself was the result of long years of
increasing tension, and that there were many and varied motives in the taking
{ar not) of sides.

Media and atmosphere

Visitors, having left the Theater experience, now enter Zone 1 via an introduciory *hub’
space. This darkened, enclosing exhihit, takes the visitor on an exciting overview journey
through the events and issues leading up to the outbreak of hostilities between rebellious
colonists and the British Crown. Projected video sequences and images around the walls
and across the floor are linked to an audio commentary to deliver a brief, punchy
presentation designed to reinforce what visitors have experienced in the Theater, or to
introduce those visitors who have not been through the Theater experience to the main
points of the period 1760-1775.

Visitors are prepared to engage with some of the key issues which exercised tongues in
coffee houses and taverns and on street corners in the 1760s. How should the abuses
of rights by the Crown be opposed? Were these really abuses at all?

After this averview, visitors are free to explore the cther exhibits in this Zone in their
own way. To make the chronglogy clear, hawever, there is an obvious but not mandatory
sequence of topics for visitors in the first area of the Zane (the What happened? area)
which takes the narrative in detail from 1760 to 17735, highlighting:

B o o al At T o

CAN REVOLUTION"

NATIONAL CENTER FOR THE AMERI



. Stretching the bonds of Empire — Britain and her colonies

. Governors and the Governed — cofonial society in America

. The intreduction of the Stamp Act and the reaction to it, 1765
. The Boston Massacre, 1770

. The Boston Tea Party, 1773

. The Coercive Acts, 1774

. The First Continental Congress, 1774

. Lexington and Concerd, 1775

Here visitors get immersed in the atmosphere of intense debate and broad popular
protest, and the exhibits reinforce the sense of increasing tensions and the clamer of
vaices. For each topic in the sequence there is a mix of media which use the collections
to illustrate the tangible evidence of the story, suppaorted by subtle scenic reconstructian
to give the 18th-century context, audio-visual presentations, interactives and integrated
program and study areas.

For example, the topic area an the Stamp Act is composed of a set of component
exhibits. Examples of stamped documents, representing the detested Stamp Act of

1765 illustrate the kinds of material affected by the Stamp Act and how the Act affacted
different peaple. An audio-visual evecatien of the attack on stamp duty collector Angrew
Oliver’s house in Boston (October, 1765} is set within elements of scenic reconsiruction
to give dramatic voice to convey the scale of the outrage at the Act among many colonists
and popular action against it, and underline the reasons for its repeal. A supporting
muitimedia touchscreen lets visitors explore the equal indignation of the Crown at such
resistance and examine key arguments for and against. [t also allows visitors to recard
their own opinions on the fairness of this legislation using their Smart Buttons, An
accompanying in-gallery “ Eye Witness™ program will be presented at set times through
the day, where an interpreter in character as Patrick Henry, delivers his famous spaach
against the Act. Finally, a mechanical stamping machine interactive, invites visitors o
stamp their own broadsheet as a memento.

Nearby there is an Interactive Learning Area to support the exhibits in this Zone.

Here visitors find activities related to the topics in this area. They can, for example,
have a go at writing in the 18th-century style with a quill pen, or design their own
broadsheet attacking or defending the Stamp Act. [n the Study Area, visitors can pursue
the topic in even greater detail if they wish, examining threugh computer databases
criginal writings from contemporary cammentators, ribald cartoons of the peried,

and listen to popular songs and baliads related to the protests.

As another example, when visitors reach The Boston Massacre topic, they are invited
to get involved in the debate concerning and the trial of the redcoat soldiers accused

of cold-blooded killing of innocent civilian protesters. This event iHustrates the tensions
breeding in New England and is a contributor to the later flashpoint which started the
war in the region around Boston. An interactive audio-visual presentation conducted with
an interpreter ( called a “Votes & Proceedings” program), involves visitors in opposing
viewpoints and evidence and allows the audience to participation in deciding the verdict
on this incident. Using their Smart Buttons, visitars register their choice, and can find
out what percentage of previous visitors have chosen the same way. The presentation is
supported by graphic and object areas (such as examples of the kinds of weapons
invelved), to which the interpreter refers.

Of course, the actual sutcome of the trial is explained and compared to visitors’ cheicas,
Visitors are surprised to learn that John Adams, later hero of the Patriot cause and
second President of the independent United States, was the lawyer who successfully
defended the redcoat soldiers. This demonstrates the fascinating complexity of the siory,
a very human story, as ane which is characterized by dynamic change in events,
apinions and maotivations. '
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The flexible interpretive program space within this Zone supports a variety of changing
presentations. These use backdrop scenery and props to create a context of the 18th
century and a particular setting appropriate to the topic of the program. For example,
here visitors witness a scene from 1774 at the time of the First Continental Congress
and the aftermath of the introduction of the Coercive Acts. Matters are at a crisis point.
We learn of the events of the last nine years and the present situation through the eyes
of the African American valet of a delegate to the Congress, who is loading the coach for
the return of his master back to his home. He underlines some of the contentions among
the delegates, and gives his own view on the notions of freedom, equality, and rights
emerging in discussions.

The chronological sequence of topics is supported by two other, smaller areas.

One highlights individuals and groups who figure in the story in this period, and explores
their varied backgrounds, motivations and experiences in more detail. Some objects are
displayed here — personal items associated with specific people, such as their letters

and clothing. Where their own words are known, these are accessed by visitors through
multimedia computer stations, and socme characters like John Adams (portrayed by
actors) can be “quizzed” in this way — visitors can select questions to ask, and get a
response, building into a virtual conversation across the centuries.

The other supporting area leads visitors into a deeper examination of the key ideas
and meanings of the Zone, such as the development in this period of a sense of an
American as opposed to a British colonial identity, and the concepts of “actual”

and “virtual” representation. The exhibits here also use objects to illustrate the ideas
— examples of items which show a developing sense of new identity — flags, seals and
symbols.

The design of this whole Zone indeed reflects this increasing sense of crisis, as lighting
and color combine to create the mood of a society divided.

Exhibit Zone 2: Revolution, 1775-1783

We hold these truths to be self-evident, that all men are created equal, that they are
endowed by their Creator with certain inalienable Rights, that among these are Life,
Liberty and the pursuit of Happiness.

Preamble to the Declaration of Independence, 1776

Under a full persuasion of the justness of our cause, I cannot entertain an idea that it
will finally sink, though it may remain for some time under a cloud.

George Washington

... Though it was once the ton of this army to trear them in the wmost contemptible
light, they are now become a_formidable enemy . . .

English officer, 1777

N

Little short of a standing miraéle . . .

George Washington, writing of the victory of the Patriots over the British Empire
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Content and intent

. Presentation of the story between 1775 and 1783, examining the nature
and course of the Revolution itself.

. Visitors will understand the Revolution as a complex process of upheaval,
that led to and was shaped by warfare.

. Visitors will understand that there was a complexity of motivations for taking
sides, changing sides, or trying to keep out of the struggle, and that these
motivations were a mix of personal and coliective goals.

Media and atmosphere

Visitors in this Zone are plunged into the fray, from the momentous aftermath of the
first shots at Lexington and Concord to the final mopping-up operations after the British
surrender at Yorktown, this is a rollercoaster ride of one dramatic event after another.
Moves are followed by counter-moves, victories against the odds are followed by
wounding defeats, and the faces, words and objects of the people of the Revolution bring
these dramas into intimate contact with visitors.

The Zone takes as its starting point the Battle of Breed’s Hill in 1775, and climaxes
with George Washington’s abdication of his position as Commander-in-Chief in 1783.
There is an immersive audio-visual overview as an introduction to Zone 2, where visitors
experience a sense of the course of the conflict. They see that victory was not a certainty
for either side, that the war ranged far and wide across the interior of the country, from
the North to the South, on the high seas, and even across the oceans as it took on a
global dimension. They also see the significance of the relationship between the military
arm of the Continental Army and militia and the political head of Congress and the
citizenry. Battle maps on the floor of this space map the locations and campaigns in
outline, as video sequences of the conflict, and quotations and commentaries from
historical characters, sequence around the perimeter walls.

After leaving this introductory *hub’, visitors enter the main body of the Zone — a
sequenced chronological area, which they are free to explore as they choose or follow the
obvious chronological pattern. It contains exhibits on the following topics:

. Appointment of George Washington as C-in-C and formation
of a Continental Army

. Battle of Breed’s Hill and the Siege of Boston, 1775
. The Siege of Quebec, 1775

. The Second Continental Congress and the Declaration of Independence, 1776
. The Battles of Trenton and Princeton, 1776

. The Philadelphia Campaign 1777

. Battle of Saratoga, 1777

. Valley Forge, 1777-78

. The French Alliance, 1778

. Battle of Monmouth, 1778

. The War at Sea

. The Frontier War

. The Home Front

. State constitutions .

. New Jersey as “‘cockpit state”

. Southern Campaigns 1778-81

. Battle of Yorktown, 1781

. Peace of Paris, 1783

. George Washington’s abdication of power, 1783
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In the exhibits here visitors see the paraphernalia of war in all its forms, from the
artillery used to pound enemy positions to the persenai knives and picks cartied by
soldiers to clean their clay pipes and carve designs into their powder herns. This is
warfare of the 18th-century in & very persenal form. Some of these objects can be
linked to known individuafs, athers simply speak of heroism, sacrifice and death.

There are more playful moments, when visitors encounter games and pastime items with
which scldiers amused themselves araund camp or an the march. And there are reminders
that many different people were part of this story — women, children, people from France,
Germany, Poland, Scatland and [reland, American [ndian tribes such as the Oneidas, and
African Americans.

The first exhibit that visitors encounter concerns the Battle of Breed’s Hill and the Siege
of Boston, 1775,

Visitors will learn about the nature of warfare in the 18th century. They discover that the
hattle at Breed’s Hill (alse known as the battle of Bunker Hill} proved to the Americans
that the British in head-on battle were a formidable disciplined fighting force unlikely to
be defeated outright that way. But it alse proved to the British that the Americans were a
serious opposition, not easily or lightly crushed. Muskets from the collections are
displayed in “hattle” formation, staring out of the case in an upper and lower row in the
way that would have confronted the patriots when facing the “thin red line” of the British
army. This formation is dramatically put into context, when visitars appreach the case.
They trigger an audio-visual screen projection which shows the redcoat soldiers in position
behind each weapon. On carnmand as visitors get nearer to the case, and as the soldiers
can “see the whites of their eyes”, they fire in unison by rank. The image of smoke and
the sound of the crackle of the musket fire along the line gives visitors an intimate
understanding of what it was like to face this disciplined enemy en the field.

To further support this concept, visitors can enter an adjacent audio-visual space which
turns the tables. This time visitors are put inta the shoes of the redcoat lines. They a face
a screen which pravides a view up Breed’s Hill near Boston on that fateful day in 1775,
and the backs of the front row of redcoat soldiers, marching in formaticn and to the heat
of the drum up the hill. Musket fire and artillery shot rain down from the patriot
positions and the very flaor shakes with its impact. As any good disciplined British
soldier, visitors are expected to take up the ranks of those wha fall in the line of duty in
front. And just in case there is any waivering or thoughts of desertion, a British sergeant-
major in the form of a costumed interpreter, stands by to shout encouragement and
maintain discipline. Woe betide anyone who falls foul of his keen aye and cocked pistol!

By cantrast, after visitors have experienced exhibits an the early campaigns of the war,
they now get the opportunity to explare the key words of the Revolution, the Declaration
of independence of 1776, demanstrating that the pen was at feast as mighty as the
sword. Here visitors explore how and why the Declaratian was written and issued, and
what it meant and means, as a statement of the Revolution, and as the basis for a new
political order. These “efectrifying words” are examined in various ways. One of the
original capies of the Declaration is displayed, as are examples of writing equipment from
the period and other key writings (such as letters from George Washington, military
aorders, political broadsheets, coded messages, and the lyrics of popular ballads) to
emphasize the importance of words to the Revolution.

A majar audio-visual presentation-also explores the document in a highly visually exciting
and entertaining way, by using a virtual version of the Declaration. This virtual version is
literally “opened up” using computer graphics trickery to show hew we can “read
between the lines” of the words. For exampie, what are its authars really claiming? What
does the form of wards used to conclude the document signify? What ideas seen here can
we still see all around us today?
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The flexible interpretive program space within this Zone supports a variety of changing
presentations. These use backdrop scenery and props to create a context of the 18th
century and a particular setting appropriate to the topic of the program. These include a
scene set in a print shop where visitors meet a printers’ apprentice. He is turning out
copies of the Declaration of Independence, and the year is 1776. He explains how
Congress has come to this resolution and what he thinks of the views expressed within it.
This is the irrevocable break with Great Britain made solid in word and pledge. He also
explains that he is thinking of joining the Continental Army, but his parents are opposed
to it - they are layalists. He expands an some of the personal reasons why he, a young
single man, might want to go to war, and tries to convey the complexity of motivations
for, opposition to, and ambivalence toward the Patriot cause among others of his
acquaintance.

Visitors move on further in the stary, passing through exhibits on the key battles of
Trenten and Princeten, the Philadelphia Campaign and the battle of Saratoga. They now
turn to an understanding the need for systematized training of the Continental Army,
drawn as it was from individual regiments from all the colonies, each with their own way
of drilling and own commands. Here, visitors see how the Valley Forge encampment in
1777-78 was a turning peint in the training of the Continental Army, injecting much
greater discipline, and unifying commands and drili into one system across all brigades
and regiments. Visitors encounter Baron Von Steuben, the charismatic Prussian character
respansible for the new training of the Army, and they get a taste of the discipline
required to drill effectively. Visitors are invited to capy the drilling manoeuvres of Von
Steuben, by entering a giant sculptural version of the Von Steuben manual, where the
illustrations of soidiers’ moves are created as life-size cut-out graphic exhibits for visitors
to stand in front of and copy. Nearby, visitars can see the “real thing” - a 1st edition of
Von Steuben’s military manual, which shows the diagrams and illustrations used by the
Army in training, and the letter written hy Gearge Washington to Von Steuben and signed
in his own hand, thanking the Baron for his services.

Exhibits on other aspects if the important recrganization effected during the Valley Forge
encamprent under the leadership of George Washington support this area. Visitors can
get close to important documents here, including Valley Forge military day books, orderly
books, muster rolls, letters, and orders, which show the evidence we have for piecing
together what actually happened during this romanticized moment in American history.
Visitors see the actual letter written by George Washington to Congress from Valley
Forge in December 1777, warning them that without supplies and support, the Army had
no future. And they see a letter from Gearge Washington appointing William Erskine as
military surveyar and geographer, June 1778. Surveying was vital to the effective
planning of military campaigns. These exhibits build, however, to a moment of awe and
reflection, as visitors enter a darkened, enclosed chamber 10 see a very rare object. In the
atmospheric dim light (dim for conservation reasons), there glows faintly the standard or
flag of the Commander-in-Chief, This was George Washington’s personal banner, set up
wherever he placed his headguarters an campaign and symbaolic of his leadership.

The daily lives of soldiers are explored as visitors plunge further into the conflict, through
the war at sea and on the frontier, and the campaigns in the South. [t is possible to get a
sense of the personal experiences of the Revolution through the personal equipment of
soldiers. Many items an the collections have been personalized by soldiers with their
names, initials or designs and drawings. Fro exampile, visitors see two very special
powder horns - containers made from cattle horns to hold gunpowder. These two horns
are hath personalized with engraved words and designs - by the same individual, one
Jabez Rockwell. Rackwell was at Valley Forge, and, evidently, having lost his powder
horn here (or traded it), he got another to replace it. By chance, hoth ended up in the
collections here {one at the National Park, ane at the Valley Forge Historical Society).
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They are now united again here in the American Revolution Center. Visitors see a
dramatization of Jabez Rockwell’s experience, a hypothetical account of how he came to
feave two carved powder horns down to us through 230 years of history. A supporting
Study Area nearby displays other examples of powder horns, where designs and styles

can be compared. Visitors can also see a very rare surviving example of a portrait of an
ordinary Revolutionary War soldier, Private Joseph Latch. Even rarer still, they will
hardly believe that they can come face to face with actual photographs of such soldiers,
especially as the invention of photography came aimost 60 years after the ending of the
war. But there’s the clue — in the 1860s, some very old war veterans were photographed —
ali had fought under Washington in their distant youth!

Finally, visitors enter the ending of the war, coming to the Allied siege of Yorktown and
the British Surrender there in 1781. This major American and French victory over the
British marked the effective end of the War. Here visitors get close to this defining
moment through the iconic objects from the collections.

Within a carefully climate controlled enclosure, and within dramatic, conservation-
focused low light levels, visitors encounter the personal sleeping marquee of George
Washington, as used by him at the siege of Yorktown. The back part of the tent was used
by him as a sleeping area, and the front part for conducting meetings. As visitors take

in this awe-inspiring object — a very rare survival from the period — they are also aware
that the tent is “coming to life”. As the surrounding dim lights dim futher, sound effects
and subtle shadow lighting give the impression that General Washington is in the tent,
discussing matters of importance late into the night with his aides. We see their flickering
shadows and hear their deliberations on the eve of this momentous event. In this way,

this iconic object, one of the “stars” of the collections of the American Revolution Center,
is re-animated and personalized, with the very human drama it represents made
dramatically clear.

Exhibit Zone 3: Legacy

The Citizens of America, placed in the most enviable condition, as the sole Lords and
Proprictors of a vast Tract of Continent, comprehending all the various soils and dimares
of the World, and abounding with all the necessaries and conveniences of life, are now
by the late satisfactory pacification, acknowledged to be possessed of absolute freedom
and Independency; They are, from this period, to be considered as the Actors on a most
conspicious Theatre [sic], which seemns to be peculiarly designated by Providence for the
display of human greatness and felicity . . . At this auspicious period, the United States
came into existence as a Nation, and if their Citizens should not be completely free
and happy, the fault will be intirely [sic] their own.

George Washington, “Circular to the States”, June 8, 1783.

It was patched and piebald policy then, as it is now, cver was, and ever will be,
world without end.

John Adams

Content and intent

. Presentation of the story‘\bgtween from 1783 up to the present day,
examining the short and long-term significance and legacy of the Revolution.

. Visitors will understand that the Revolution was not over when the war ended.
There was a process of working out what the gains of the peace meant for the
newly independent states.

. Visitors will understand the main effects of the Revolution and the war
on people’s lives
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. Visitors will understand that the Constitution is the foundation ¢f the American
republic, and was a careful balancing act, attempting to preserve the ideals of
the Revolution while accommaodating the realities of creating a political union
of states.

. Visitors will understand that the Revolution did not eccur in a vacuum
and had huge consequences far heyond the shores of America, as it still dees.

. Visitors will understand what its legacies are within the United States,
and be ahle to use some of this material to form a personal and individual
sense of the significance and relevance of the Revolution.

. Visitars will understand the nature of Valley Forge as a cherished
national symbaol.

Media and atmosphere

This Zane examines the impact of the Revolution in the short and long term on
developments in the United States and abroad. Through an introductory audio-visual
‘huby’, visitors are drawn into an explaration of what the gains and losses of the
Revolution were, and who were its winners and losers. Maps projected acrgss the floor
anchor visitors in geographical space as the commentary whisks them acrass to the
western frontier, up to Canada, down to the Caribbean and across the Atlantic to France
and England, then back to South and Central America. Images and video sequences
around the perimeter walls move visitors around in temporal space addressing how the
Revolution touched the rest of the world over the next 230 years. Visitors can find out
here what influences were at wark in Revolutions in other countries, and how the ideas
and ideals of the American experience were transtated elsewhere. Why did John Adams,
say of the French Revolution, for example, that, “the French are no more capable of a
republican government than a snowball can exist a whole week in the streets of
Philadelphia under a burning sun”?

Passing out of the ‘hub’ and into the gallery itself, there is a further supporting set of
exhibits to follow this chronology further, looking at the follewing topics:

. State constitutions

. The Philadelphia Convention & The Constitution
. The Bill of Rights

. The Slavery Question

’ The Federalist-Anti-Federalist Debate

. The Frontier & The Northwest Crdinance

. Winners and Losers

. Effects of the War

. Effects of the Revolution

. Republican Reforms

. Antislavery

. Repuhblican Religion

. Revolutionary Citizens

. George Washington as first President

. Gearge Washington: Man\and Myth

. The French Revolution

. A World Turned Upside Down: Global Revolutions
. Valley Forge: the Making and Remaking of a Natignal Symbol
. [nterpreting and Using the Revolution
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Multimedia stations provide a summary of the framing of the US constitution in 1788
-89, through to the new South African constitution of 1996, tracing the threads of
influence which have carried the concepts of equality, liberty, and the pursuit of happiness
on such a sweeping tide. There are IT links to the National Constitution Center in
Philadelphia, so that visitors can find out in greater depth the ways that the US
Constitution can be explored there.

Video testimony of contemporary figures and the spoken words of writers down the
centuries can be accessed by visitors to see how the spirit of the Revoiution has informed
the ¢hanging face of the world.

Visitors also examine the symbolism of the Revolution, and the way that Revaluticnary
iconegraphy — its images, wards, peeple, and places — have been used down the years
and still resonate today, from someone asking you to sign with your “John Hancock”
to “Minuteman” missiles.

A major part of this examinatian is an exhibit on George Washington: Man and Myth.
George Washington is a legendary figure and consequently it can be harg ta discern what
he was like as a man. Tt is possible ta come closer to both the man and the legend
through his persenal possessions and objects associated with him. This exhibit area is
intimate and like a treasury, but with transparent and semi-transparent glazing in iayers
around the object displays. This appreach is intended ta convey a sense of both
Washington the man (the human scale of his passessions, the personal details they tell us
about him) and the myth (the way Washington has been idolized, the fact that he is one of
the great leaders of history, the difficulty in seeing past legends and romanticizations).
Visitors are drawn into the space by an iconic bust of Washington by Houdon. An almost
tunnel-like path behind this scuipture is flanked by glass panels etched with key quotes
about Washington from his contempararies and from later cammentatars. As visitors
approach the inner area of the exhibit, the space becomes darker and more intimate,
warmer ir tone. Here we are getting closer to Washington the man. Rare and precious
examples of his personal passessions and objects associated with his life are carefully
placed to form a vault-like space: his breeches and waistcoat, the silver camp cups he
used on campaign during the war, and his personal medicine chest. Objects connected to
the people around George Washington here including a set of china, belonging to George
Washington Craik, and An Help and Guide to Christian Families, a copy of a book written
by Martha Washington and signed in her awn hand.

The surrounding exhibits around the enclosure include images of Washington, notably a
portrait of Washington by Joseph White (drawn from life in 1790), and guotes from the
man himself. These words, more than anything, are the key to understanding the heart
and mind of this manumentat figure in American history.

Adjacent to this area, as part of a section on the commemaratien of the Revelution down
the years, visitors can see some of the fascinating memorabilia and commemorative items
praduced in memory of George Washington’s time at Valley Forge in 1777-1778. This
association has powerful mythical status ~ Washington kneeling in the snow to pray for
deliverance, endurance, and victory; Washington sharing the privations of his troops;
Washington rising abave the sinister machinations of a shadowy cabal plotting to
overthrow his leadership;, Washingtan pounding on the canscience of Congress to provide
vital supplies for the weak, cold, and hungry troops. The objects here demanstrate the
enduring appeal of imagery from-the Revolution and examine some of the myths and
some of the truths embodied by such commemorative art. These objects include the
famous 19th-century painting, “The March to Valley Farge” by Trego, and a full-size
commemorative George Washington coach made in the early 20th century.
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Visitors are also asked here to consider what the Revolution means to them personally,
and how it still affects their own lives. The process of defining the United States of
America and American identity may have started in the 18th century, but it js still very
much engoing. The Revalutionary period saw a struggle for Americans to define
themselves and their nation. In that process new symbeols and icons emerged, many of
which endure today. Here visitors can see how these abstract ideas - a sense of
nationhood or patriotism, a personal identification with one’s country, liberty and equality
- can be explored through tangible objects.

An exhibit here begins by exploring the notion of the emergence of the idea of a united
confederation of states into one political entity - a United States of America. [t looks at
the beginnings of this process, seen in the early years of the Revelution, through the
display of objects. These include most notably a new design of button for the Continental
Army, manufactured in 1777, This buttan, used on uniform coats, bore the letters
“USA”. Seemingly insignificant, until visitars discover that this is one of the earliest
examples of any abject in the United States actually bearing such a legend. Can they
imagine an America without the letters USA today? Impossihle. And here is where it
began. The further unique resonance of this object is that it was found right here, at
Valley Forge, through archaealogical investigation.

There is also an [nterpretive Program Area to support this exhibit, which allows a variety
of perspectives on the development af American identity to be explored. For example,
what does the unian of states mean to an African Americar female soldier today? What
does it mean to her to wear the “US” buttans on her uniform? And what did the fight
for the freedam of the new republic mean te Molly Pitcher, Patriot heroine on the
frontline of battle 230 years befare? Two interpreters can kold a dialogue across the
centuries to discuss this subject. Anather program can explore what the Revolutionary
author and editor Nathaniel Ames might think if he were to converse with visitors today.
In 1776 Ames sent a message in astoundingly prophetic werds to the “unborn
Inhabitants” of America some 200 years hence, saying, “ you will know that we dream’d
of your Times”.

Further interactive exhibits ask visitors to use their Smart Buttons to vote on issues,
contribute their thoughts and test their knowledge about the fundamental concepts that
the Revolution embodies — their rights, liberties, duties and responsibilities as citizens,
their duty to remember those who suffered to provide the freedoms they enjoy today,
and the importance of knowing your ceuntry’s history to understand whao you are.

B . a o T e
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Conclusion Zone

Content and intent

. Provides a defined ‘end’ to the Center experience

. Reinforces the main messages of the Center about the American Revolution
as a whole

. Provides a decompression space before the visitor experiznce continues
in the Park.

Media and atmosphere

A positive tane is set here, which is also thought-proveking and open-ended. This exhibit
space helps to punctuate the experience, providing an uplifting but not triumphal sense.
There is a focus on the sounds and images of people — to reinforce that the Revolution
was a human drama. People visitors have encountered throughout their Center experience
reappear here, and key quotes and phrases accompany them. Exhibits are designed to
deliver punchy messages or impressicns, and are nat overly didactic, and the media
reflects this — subtle lighting changes, soundscapes, large-scale dynamic and memorabole
images. Visitors are left with a sense that they are connected in some way to the story

of the American Revolution.

Viewing Valley Forge

Content and intent

* Provides a visual link to the landscape of Valley Forge

. Provides an opportunity for visitors to make conceptual and visual
connections to the “realness’ of the stary

. Provides a pleasant view for its own sake
. Provides a cangenial setting for range of events and programs

Media and atmosphere

Visitars Atmosphere and tone are provided by the view itself, supported by interpretive
graphic panels.

Visiting Valley Forge

Introduction

“Our prospect was indeed dreary. In our miserable condition, to go into the wild
woods and build ws habitations to stay i, in such a weak and starved condirion,
was appalling in the highest degree . [Bur] We were engaged in the defense

of onr injured country and were determined to persevere,”

Private Joseph Plumb Martin, writing about his winter at Valley Forge, 1777-78

.
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Thouel prosperity is a good thivg, o mirion survives only se long as the spiric
of sacrifice and self~discipline is strong within irs people. ..

If we veniomber this, we aan brig health where there is disease, peace wihere
there is swife, progress where these is poverty aind want,

And whew our Tricentennial celebrarion rolls arownd... grarcfud Americans
will come 1o iliis shirine of quuder valor, this foree of owr Republic's fron core.

President Gerald Ford, 1976

Content and intent

J The visitor experience cantinues into the entire Park at Valley Forge.
. Visitars experience the Revolution at one of its iconic sites and connect
with the story “on the ground”

. Visitors are offered a wide range of interpretive experiences in the Park,
which consider both its story in relation to the Encampment of 1777-78
and to other aspects of history before and since,

. Visitors are able to see in greater detail, many of the aspects of the history
of the Revolution, as they were played out on this particular site

. The Park is a microcosm of the story of the Revolution — here were many
and diverse peaples, here were civilians and saldiers, politicians and military
commanders, here were women and children, here were issues debated and
discussed, here were ideals and commitments tested and strained, here were
motivations and aspirations shaped and changed, here people died in the line
of duty, here was history made.

. Visitors experience a sense of the scale of human activity which took place
during the Encampment

. Visitors experience a sense of the nature of human activity which took place
during the Encampment and where it happened

. Visitors experience a sense of the multiple personal stories, perspectives, and
diversity of experience related to the Encampment and the Revolution

* . Visitors are engaged emotionally to the stary of the Encampment and Revolution

. Visitors experience the site as a special and unique place

. Visitors understand the landscape features and their integral role to the story
of the Encampment

. Visitars see a clear distinction between original and commemarative features
in the landscape

Media and atmosphere

There is a broad range of media throughout the Park, with options for exhibit
prasentation and programmatic infrastructure currently under consideration as part of
master planning for the Park’s future management and compliance with the National
Enviranmental Policy Act.

Common te all the options is a facus on the people of Valley Forge and an understanding
of the sense of place here — the Iaﬁdforms, the flora and fauna, the geography and
topography, the weather and the location — all crucial factors in the story of how a log
city of some 2,000 soldiers and hundreds of camp followers, visitors and suppliers
developed on this site.

NATIONAL CENTER FOR THE AMER]C/AN REVDLU,TIO_N




Exhibits throughout the Park will connect visitors to the sense of excitement that treading
on this “sacred ground” means in innovative ways and with new perspectives. The Park
will address the many participants in the events here, and present them as a micrecosm
of the vast range of peoples who played a part in the story, and their equally broad
motivations, experiences and attitudes. Everyons can find something to connect to in this
landscape, whether it is the story of the women who supported, helped feed and clothe the
troops, to the Rhode Island regiment of African American patriots stationed here, to the
Oneida [ndian warrior scouts who played a crucial role in skirmishes against the British.

In this way, the Park is “a point of convergence between past, present, and future” as
historian Charlene Mires has pointed out, where peaple coming to visit automatically
form an active part of the Park’s ongoing history of commemaratian.

There is a common general recommended circulation route round the Park, with key
interpretive focus areas linked to specific topics:

. At the Muhlenberg Brigade site visitors learn about George Washington’s
strategy at in laying out and organizing the Encampment, the daily life of the
soldiers, their motivations, and how the Encampment contributed to the
development of American identity.

. At the Artillery Park site, visitors explore George Washington’s strategy in
retation to the technical business of war — the disposition of forces, fortifications,
and drilling, and learn through a background of the Philadelphia Campaian of
1777 why these activities happened here rather than elsewhere in the winter of
1777-1778.

. At the Washington’s Headguarters building, we examine Geerge Washington’s
leadership and personality and how these saw him and the Army through crises
and through troubled relationships with Cangress. We afso see how his iconic
symbolic status as associated with Valley Forge helped forge an American
identity

. At the Area on the north side of the Schuylkill River, near Walnut Hill,
visitors learn about the layout of the Encampment on this side of the
strategically crucial waterway, looking at the commissary (the Army agency
responsible for supplying food supplies), the inviolvemen t of local farmers and
other civilians in supporting the camp, and how the natural resources of the
Valley Forge area cantinued to play a rofe after the War in the development of
industry and agriculture in the region.

. At Varnum’s Quarters and-the Star Redoubt, visitors discover how Vailey Forge
connected to the expanding global nature of war. During the Encampment the
French Alliance was cancluded, for example. They also examine the many other
participants at Valley Farge in the farces under Washington - Irish, Polish,
German, African American, and froquois Confederacy soldiers.

. At the final focus area near to Huntington’s Quarters and the edge of the open
Grand Parade “basin” in the landscape, visitors return to explore again the
motivations of the soldiers and camp foliowers here, and experience the heart of
the site ~ the place where mass drilling took place and where thousands of troaps
staged a jubilant gun-salute celebration in honor of the alliance with France.
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Options for structuring the visitor experience in the Park vary in terms of intensity of
exhibits and approaches to what visitors actually see in the landscape. The media options
range from large-scale three-dimensional replicas of the camp infrastructure, such as lag
huts, tents, bake ovens, cart paths, and fortifications to minimal interventicons in the
landscape but use of modern technology to virtually recreate past scenes. Such “wirtual
viewers” allow visitors to simultaneously see, wherever they point the viewer, the realtime
present-day view and the overlay of a historic scene in animated form (either computer-
generated or as live action footage). Audio informatien, effects and atmosphere can be
combined with this. Another option is for areas where original features, techniques ar
skills are created/tested, using the findings from archaeological research, in programmed
demonstrations. Activities might include hut building, cooking, hunting, artificing, and
fortification building. Another option is far visitors to be immersed in intensive living
history enviranments around the park — where past characters bring to life the daily
experiences of the people of Valley Forge.

All options are based on warking with the historic resources of the site — its buildings,
landscaped forms and features, historic road traces, and archaeology.
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THEATER OF THE REVOLUTION
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THEATER OF THE REVOLUTION
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THEATER OF THE REVOLUTION

(continued)
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THEATER OF THE REVOLUTION
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PULLING DOWN
GEORGE 111
MONUMENT

WHO WAS INVOLVED?
(LE. JOHN ADAMS)

THE BO
MASSA

IMMERSIVE
H THEATER

EXPERIENCE
THE STAMP
ACT 1785

CDLBNI!{.‘ CIET
IN AMERICAL 2

LEXINGTON
AND CONCORD

STRETCHING
THE BONDS OF
EMPIRE : BRITAIN

~ 0N

EXHIBIT ZONE 1:
ORIGINS 1760 - 75

THE FIRST s
IT MEAN? CONTINENTAL
CONGRESS
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Programme Zone

The Stamp Act 1765

i

The Boston Massacre, 1770
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SAMPLE EXHIBIT #1

Locatlon

Zane 1. A pod of companent exhibits

Toplc

The Stamp Act, 1765

Includes sub-topics as below

*  |Introduction ol the act and the reaction Lo il

* An examination of 1he details of the Stamp Act
= Parrick Henry's speech, 1765

*  Mob violence and the "Sons of Liberty

* Repeal of the Stamp Act, 1766

Messayes

= The Stamp Act ignited the debale sbout econmmic justice
and political representation for the colonies, and
jalvanized opposition to the Crown through popular acty

af protest

¢ The Stamp Act wad the Dirst divect tas on tie Colormists,
levied on all kinds of printed matenals

Henry's speech expressed the Teelings of many in opposilion
L the Stamp Act, especially the nobion of "ne Lasation
withoul representalion”™

Direct taxation led to direct action, not simply words of
protest. This action Is an example of the popular
Involverment in events leading to the Revolution

Interpretive objectives

* Lomvey the reasons for and sCale of the cutrage at the Act
among many colonists, and Ve egual indignation of the
Crown al such resistance

Ilustrate the kinds of material affected by the Stamp Act

and how the Act would consequently have affected different

peaple

*  Convey the main Arguments around theé Stamp Act and the

/ sense of the impact of Henry's speecn, and the evocatie
wse of language

* LUoiwey sense ol the anger and popualar action agamst the

Act, Understand why it was this thal was the main ¢luse

of repeal of the Ack

Exhibit concept
(1) Objects: examples of stamped items

i {2} Interactive: mechanical stamping maching with coin shet
Pay a loken amount (10 cents) 1o SLAMP yoOur own
broadsheet

(3) Touchscreen multimedia program

(4} In-gallery program! "Eyewitness" account, [n which an
Interpreter delivers Patrick Henry's speech

(5 An audio-visual evocation of the attack on stamp duty

collecior Andrew Oliver's howse m Boston (Oct. 17650
with elements of scenic reconstruction
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SAMPLE EXHIBIT #2

Location

Zone 1

To pic

The Boston Massacre, 1770

Messanges

* This event Hlustrates the tensions breeding in,
and Is a contributor to the later Hashpoint around Boston

* IUis a key example of liow an event was used by both sides
Lo justify later actions and so conveys the message that
there were many ways 1o view events at the tinte, and
WNEre are many witys Lo inlerpret Ihém now

Interpretive objectives
= To present a study in PRRURING Yiewpoints

*  To demonstrate the importance of propaganda
and the moulding of perceplion

* To demonstrate the complexity ol Lhe story, as one which
15 not characterized by entrenched and clear cut lpyalties
and motivations le.q. Joho Adarms, later hero of the Patriot
cawse, swccessiully defended the British traops invalved
in the Boston Massacre incident!

Exhibit concept

* Aninteractive audio-visual presentation conducled with
an Interpreter, with supporting graphic areas, to invalve
visitors in opposing viewpoeints and evidence and allow

di parlicipation in g the verdict an this
incident.




SAMPLE EXHIBIT #3

Lacatian

Interpretive Program Areas

Topic

Various

Messages

*  Exact messages will depend on the particular topic

Interpretive objectives

* To convey a personal "up close™ senie of the Revolution
through the eyes of historical characiers represented by
costumed interpreters

To (llustrate a variety of personal experiences and
peripectives

Exhibit concepl

Program areas within the Exhibit Zones can become
backdrops lor interpreter progranms. Elements of historical
scenery, echoing the scenery used in the Theaier of the
Revolution, allow characters in costume to evoke a sense of
Uime and place. These characters can express a varety of
perspeclives and represent a variely of the diverse people who
formed a part of the Revolution story.

For examile:

L B scene set in the shop of & merchant's widow at the ¢nd of
the Seven Years' War She explans to visitors how the war has
impacted the colonies, reveals her personal, social and
economic links with the *mother country’, and hints at both the
general feelings of loyally toward Greal Britn, and the first
stirrings of discontent. The goods around her indicate the

kinds of trade she is engaged in, and Include those ilems which
are later to figure prominently in the story - tea, molasses,
sufar, et AL the end of her presentation, she ushers visitors
oul, as sheé is expecting some customers of ‘real quality’

2. A scene 31 in 1765 in a colfee house during the Stamp Act
Congress. The vague stirrings of unrest have grown n places
to become arganized protest The reasons for this are
explained through the eyes ol & newspaper editor. He |4
compasing his editorial Tor the next day's edition and » full of
Indignation at the affront to his rights as a British sbject of
the fately imposed taxations, not W mention the damage 1o his
buiness and thote of others, He alludes 10 those who Oppose
his view. At the end of his presentalion, he requests some
solltude 1o tinish his written nveclive

3. A scerie form 1 774 at the time of the First Continental
Congress and the aftermath of the introduction of the Coercive
Acls, Matters are al a Crisis point. We learn of the events of
the 1ast 9 years and the present situalion through the eyes of
the Atrican American valet of a delegate to the Congress, who
s loading the coach for Lhe relurn of his master back to His
home. He underlines some of the contentions among the
delegates, and gives his own view on the notions of freedom,
equality, and rights emerging in discussions.

d. A scene el in a print shop where visilors mest a printérs’
appréntice. He is turning out copies of the Declaration of
Independence, and the year is 1776 He explaing how Congress
hai come 1o this resolution and what he thinks of the views
expressed within iL This is the irrevocable break with Great
Britain made solild in word and pledge. He also expiaing that
he 15 thinking of joining the Continental &rmy, bul his parents
are opposed 10 It = they are loyalists. He expands on some of
the personal reasons why he, & young single man, mighl want
o go Lo war, and Iries to convey the complenity of molivations
for, oppasition to, and ambivalence toward the Paltriol Cause
among others of his acquamlance
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SAMPLE EXHIBIT #4

Location

Zone 2

Topic

Exhibit concepl

Visitors enter a sen

projections all around (

imagery

1. Recessed ¢

unifarm




External face of cr{crnmnmi Lmanericve
zgne careies A tumeling which links acrogs to
exhibues withun ‘what Happened' 2gne

Large projection of umagery
ANIELALEA (T MALR EvEnt]

SAMPLE EXHIBIT #5

Location

Zone 2

Tapic

Whial Hagpened? area describing the events of this Exhibit
Zone (17751783}

Messages

* The displays here provide areater detail on the events
sumimaned in the intreduclory area

Interpretive objectives

*  Provide p topic-based storylie, Inked 1o 4 broad
chronological sequence 1o cover e events belwes
1775 and 1783

Exhibit concepl

The introductory area fows into an area which hegins visitary
Journeys through the storyfing in detail. There 13 a wide range
of media in this area’ objects, interactives, compaler

ity aud al p Lations, and program areas
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SAMPLE EXHIBIT #6 - PART A

Location

Zone 2

Topic

The Banle of Breed's Hill and the Sieqe of Boston, 1775

*  The battle proved Lo the Americans that the British in
head on battle were a formidable disciplined tighting foree
urilikely to be defeated that way

= But it also proved ta the British that the Americans wiie
a serious opposilion, nol easily o lightly cousted

Interpretive objeclives

.

Corivey the bloudy nature of warfare and how batties
were Lraditivnally feuaht

Convey Lhe discipiinefimpact of the regular British Army

Demonstrate the initial enthusiasimitenac ity ol the
Arericans

Convey a sense ol whal the nature of battle was

Exhibit concept

(1) Muskets from the collections are displayed in “battle”
formation, staring out of the case 10 an upper and lower row
in-the way that would have confronted the patriots when facing
the “thin red line" of the British army. This formation is
dramatically put into cantext, when visitors approach the ease
They trigger an audio-visual screen projection which shows Lhe
redcoat soldiers in position behind each weapon. On command
as visitors get nearer Lo the case, and as the soldiers can “see
the whites of their eyes”, they fire in unison by rank, The
image of smoke and the sound of the crackle of the musket fire
along the line gives visitors an intimate understanding of what
It wars like to face this eneniy on the lield
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SAMPLE EXHIBIT #6 - PART B

Location

Lone 2

Topic

The Battle of Breed's HIll and the Siege of Boston, 1775

Messages

The battle proved Lo thie Americans that the British In
head-on battle were a formidable disciplined fighting force
unlikely 16 be defeated thal way

But it also proved to the British that the Americans were
a serious opposition, not easily ar lightly crushed
Interpretive objeclives

* Cowvey the bloody nature of warfare and how barties were
traditionally fought

Convey the giscipline/impact of the reguiar British Army

Demonstrate the Initial enthusiasntenacity of The
Americans

Comeey & sense o what e nature ol battle was

Exhibit concept

{17 Muskets from the collections are displayed in “bartte”
lormation, staring out of the case In an upper ang lower row
In the way thay would have confronted the patriots when facing
the “thin red ling* &f the British army. Thes lormation is
dramatically put into context, when visitors approach the case
They trigger an audio-visual screen projection which shows the
redcoal soldiers In position behind each weapon. On command
as visitors get nearer Lo the case, and as the soldiers can “ses
the whites of their eyes”, they lire in unison by rank. The
image of smoke and the sound of the crackie of the musket lire
alonyg the line gives visitars an intimate understanding of what
it was like to face this enemy on the feld
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SAMPLE EXHIBIT #6 - PART C

Location
Zone 2

Toepic

The Battie of Breed's Mill and the Siege of Boston, 1775

Messages

= The battle proved to the Americans that the British in
head-on battle were a formidable disciplined fighting farce
unlikely to be defeated that veay

= But It also proved to the British that the Americans were

a seripus opposition, not easily or lghtly creushed

Interprelive objectives

= Convey the bloody nature of warfare and how battles were
traditionally fought

* Convey the discipline/impact of the regular British Army

* [remonstrate the initial enthusiasm/tenacity of the
Americans

= Convey a sense of what the nature of battle was

Exhibit concept

{2} Experiential battle immersion.

To further support this concept, »isitars can enter an sudio
“isual space which turns U Lables, This time visilors are put
into the shoes of Lthe redcoat lines. They a face a screen which
provides a view up Breed's Hill near Boston on that faretul day
In 1775, and the backs of the fromt row of redcoat saldiers,
marching In formation and to the beat of the drum up the hill
Musket firg and artillery shot rain down trom the patriol
pasitions and the very loor shakes with its impact. As any
goud disciplined British soldier, visitors are expected 1o take
up the ranks of those who fall in the lne af duty In frant. And
JUst in case therd 18 any walvering or thoughts of gesertion, &
Batish sergeant-major n the Torm of a costumed inlerpreler,
stands by Lo shoul encouragement and maintain discipline
'Woe betide anyone who Talls Toul of his keen

1 t — eye and cocked pisiol!

Dighal redcoats standing in line Blur the distinction
bietween the projecied experience and reality

I. \ [ ] | [ i \ L.l 2. A vides sequenced projection of the Battle of Bunker HIll
&

[t AP ST ) 2 depicts the scene from the perspective of being in the
A PETLL xEne X b s = ¥

shoes of an advancing Britsh Redcoat, and the American
Lroups raiming down the ammiunilion towards you.

|
!
3 0y 3. As a visitor you are immediately put in the shoes
;l 3 IS TORS WAk of an advancing Redeoal, and have to fill gaps in
Q—i ‘I‘\ INTO" THE the line when a soldier in tront falls. Visitors do this by
] NTTaE ScENE walking through the projection screen - which is In tact 4
! wall ol vapor. In eflect, tiey feel like Uiey are walking
“into" the Batlle

&

J « An imterpreteur dressed as a British Officer shouts
—— —1F = — at the visitors to stand in line and advance

B F = e P ’
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SAMPLE EXHIBIT #7

Location

Zone 2

Toplc

The Declaration of Independence. 1776

Messages

* The Declaration marks the final, irrevocable break with
Britan

* It embodies the highest ideals of the American Republic
* It sets oul the political and moral case for independence
It A classic work of lileralire

= I demonstrates the impoitance of words in the
developmant
of the Revolution and creation of the American Republic

Interpretive abjectives

= Euplain how and why the Geclaration was writlen
and ivsued

*  Explain what it meant and means, as a statement
of the Revolulion, and as the Lasis for & pew
political order

* Convey a sense of the conlemporary and continuing
impact of the document's ideas and language - 15
*electrifying words

* Explore some of the myths surrounding the dacument

= Gel "glose” to the documem, physically and emotinnally

*  Sugyest that the “pen could be mightier than the sward"”

Exhibit concept
(1) Dbject: one of original copies of document is displayed

(2) A major aud, al presentation
i a highly wisually exciting and entertaining way, by wsing

o virtual version of the Declaration. This virtual version s
literally " opened up™ using computer graphics trickery 1o
show how we can “read between the lines” of the words, For
example, what are [t authors really claiming? What does the

U docurent

form of words used to conclude the document signify? Wit
ideas seen here can we still see all around us today?

(3) Objects: display of 18th-century wriling sets/pens from
the collections which symbolize the supreme power ol worids.

{4) Objectss key publications/documents form the collections,
such as lellers wrilten by George Washington to Cangress,
military orders, political broadsheels, coded messages,

and the lyrics of popular baliads

NATIONAL CENTER FOR THE AMERICAN R
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SAMPLE EXHIBIT #8

Locatlon
ook 2
A replica \retae of toar of Ling Geprge 2rd

4 _ Topic
[l | yn,‘lfg!.( dovin il-.' PARCCLEC] T ge mziped dawn

4 ) Popurar reaction 1o the Declaration of Independence, 1776
te gengiate 1ou ) gl Parther e bl \

far amdnanitish > | Messages

= The Declaration marks e linal, irrevocable break
with Britain

= As such its impact was immediate and dramatie
Widespread celebrations among palriols met ils
dissemination

—

\ Interpretive objectives
|

1. Explain We depth of popular Teehnm (hal accompartied L
Dectaration ol Independence

2. Use a deamatic example of pupsilar reaction 1o llustrate
| this

3. Inwalve the visitor in a piece ol "theater” within the gallery

B

oA g

A e iAceng
Frigur Fed

Exhiblt concept

\ ; SPacEs
dgiplay o (et ] Pl j ]
| 1

ek iiker salli (1) Program presentation: & group of costumed character
| interprelers re-enact an evenl Irom the Revoletion o engage
visitors direcily with this tepic. When the Declaration of

] Independence was read to the Continental Army accupying
|
|

New York in July 1 776, there was a celebration. This spilled
over info a keenly symbolic act, when a mob at the Bowling
Green tore down a lead statue of King George 111, and
chupped ofl its head. The statue was subsequently melied down
and used to make ammunition. Interpreters here “tear down®
such a statue by wirtue of a hydraulically -powered simulation
They invelve visitors in the drama of this moment

Hydeaalis T g2
Jor Be lestiringnt (2] Object displays: adjacent displays show muskel balls and
muskels Lo make the connection belween this event and the
ongoing needs of the Continental war machine, especially in
the precarious bear-pit of New York City, which was soon lost
lo the British for the remainder of the war.

v eatlers merone

Wy pareLer

/ Y

NATIONAL CENTER FOR THE AMERICAN.

FINAL EXHIBIT-MASTERPLAN PAGE 62



5

NATIONAL CENTER FOR THE AMERICAN,RE Diz

FINAL EXHIB]

SAMPLE EXHIBIT #9

Location

Zone 2

Topie

Soldiers’ equipment

Messages

* It is possible 1o get & sense of the personal experiences
of the Revoliution through the personal equipment of

soldiers. Many iterns on the collections have been

persenalized by soldiers with their names, Initials
or designs and drawings

Interpretive objectives

= Evgage visliors with the pe

e ol the Revolubion throwal

Uselr pirrsonal possessions.

Exhibit concept

Mere visitors wee two very special powder horns — containess
made from cattle hoems (o hold gunpawder. Thete two harns
are both personalized with engraved words and designy - by
the same indiidiual, one Jaber Hockwell, Rockwell was at
Valley Foarge, and, evidently, having lost hig powder huen here
tor traded it), he got ancther Lo replace il By chance, both
ended up in the collections here (one at the National Park, one
al the Valley Forge Historical Society). They are now united
again here in the American Réevoltion Center

Visitors sée a dramatization of Jaber Rockwell's experience, a
hypothetical account of how he came 16 leave two carved

powder homs down 1o us through 230 years of history.

& supporting display nearby shows the starl of & Sludy Area
where other examples ol powder hurns can be compared

1. Large avdiowvisual presentations thal fade in and out

images and photos of old Revelutionary Soldiers
2. Display ol weapwiry and persunal possessions,

3. Large avdiovisual presentations thal Tade in and eut
Images and photes of old Revolutionary Suidiers

&, Further photo's of the Men who wereé aclually there
Waldo, Downing, Cook elc

3, Display ol weaponry and personal pussessions.
b. Objects oo highlighted display (hal relate Lo specific
personal stories.

7. Surrounding and central databases give further infarmation
about the artifacts and the men who used them
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SAMPLE EXHIBIT #10

Location
Comtnander (n Chief §eandard Zone 2
n :tuy{o_t‘y with low level ityﬁn.\v.

Topic

Cammand and Reorganization at the Valley Forge
Encampment, 1777:78

. O
e \ b Messages

’ 7' i ! P ,_.ﬁ 5 i -4 - B ] e e

* It was George Washington's practical and symbuolic
leadership which kept the Continental Army together
durma the testing time of the Valley Forge encampment

.

Major reforms in the organization, as well a5 the training,
ol the Army effected during the encarmpment helped to tum
the tide of the War

Interpretive objectives

By .-f (1} Emphasize the role of Georne Washington at Valley Forge
Gerrge Waihington. (2) Explain how day-to-tay convnand was carried oul

13) Explain the koy aspects of military reorganization
agdressed at Valley Forge

(4) Explain the developmentrelinement of the Contimental
Army arganization

Exhibit concept

(1) Object: a display of the Commander-in-Chief standard
This Is a major, rare abject with personal connections o

Lett:
eever ""m wmku"-’-’”n' 4”“”‘@ George Washington, and symbalic of his leadership,

— Wm Ertkine as mdoeary woveyer

(2) Objects: display of Valley Forge mililary day buoks,
And. Fezgrd’»‘t{r

orderly books, musler rolls, letters, and orders.

3) Obiject: a display of the “dispersal” letter written by
George Washington to Congress from Valley Forge in
Decemiber 1777, warning them that withoul supplies and
support, the Army had no future

(4) Object: Display of a letter from George Washington

1 \ appointing William Erskine as military surveyor and
geogragher, June 1776. Surveying was vital to the effective

planning of military campaigns.

Waskington's duperial lecer

Valley Forge muleeary day The (ndependant itate cont of armg o Congress, June 1378

bvoki, vrderly Faoks, matter for Pennaylvanca
relly, lecvers and orders
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SAMPLE EXHIBIT #11

Location

Zone 2

Topic

/ Tramning the Continental Army

| Messages

* The Valley Forge encampment n 1777-78 was a lurning
point in the training of the Continental Army, injecting
much greater discipling, and unifying commands and drill
bivle one system acress all brigades and regiments

=  The training was reguiarized in written, pubdished form

Uhis is ane of the ways we know exaclly how (he solthers

were trained

Interpretive objectives

*  Explam the role of Baron Von Steuben in training
the Army

= Eaxplain the nature of the tew training - the specifics
of the drilling

= Engage visitors with this training and give théem a senie

af the king of disciplined movement which was néeded

Lo te an etective Highting force i the 18D century

Exhibil concept
{1} Object: display the thank you letter writlen by George

Washington ta Van Steuben for his sérvices in training the
Army

{2) Object: display the 151 edition of Von Steuben's military
manial, which shows the diagrams and illustrations used by

the Army in training

(3} Inwite visitors W copy Uhe drilling mancesvres ol Von
Steuben. Visitors enter a glant sculplural version of the Von
Sleuben manual, where Lhe lllustrations of soldiers’ moves are
creaied as life-size cut-out graphic exhibits for visitors to

X stand In front of and copy.
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Partially reconstruceed hat
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SAMPLE EXHIBIT #12

Location

Zone 2

Toplc

Valley Farge: life in camp

Messages
*  The conditions for soldiers at Valley Forge,
though not the worst of the war, were hard enough

Interpretive objectives

*  Allow visitors Lo get a sense of e daily lives of soldiers,
preparatory Lo them seeing programs and exhibits in
the real landscape of Valley Forge

Exhibit concept

A small section of reconstrucied log hut is dressed with period
items lrom the colleclions and sils behind glazing, Through use
of mirrors and projeclion, video seguences with interpreters

or actors appear overlaid onto 1his setting, placing people

into the scene. Visitors effectively feel like they are
“eavesdropping™ on the conversations between the soldiers

0 depicted, whaose slightly ghostly presence 15 in itsell
evocative




found cone to hear
Jabez Rackwell talking.

Heiri --5”.“,_ M1

"”' AL Ll

!

Swppertiigpowder hatn duspla -
f’

Perional 1torier and
lenks tv efjects.

Large dg{g:,r'ﬁljmfﬁi,c
butrating jaber
Rockwell carve

ftrf,,( ;mdcr horn

Jabee eachwell's actwal
powder horns hyghlygheed
within theor ewn
(ndividual dusplay.

Cupporeing, qrﬂlﬂ\m wirh
texe and Jlutrracions

£ /' .-;‘ -”""ill'ﬂ.;"'
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SAMPLE EXHIBIT #13

Lecallon
Zone 2

Toplc

Seldiers’ equipment

Messages

* It is possible to get a sense of the pervonal experiences
of the Revolution thraugh the personal equipment ol
soldiers. Many items on the collections have been
personalized by soldiers with their names; initials
or desiyns and drawings

Interpretive objectives

= Engage visilors wilh the people of the Revolution through
Uénr personal possessions

Exhibit concept

Here visitors see two very spacial powder horns - containers
made from cartle horns to hold gunpowder. | hese two hors
are both personalized with engraved words and designs - by
the same individual, one Jaber Rockwell, Rockwell was at
Villey Forge, and, evidently, having lost his powder horn here
for traded it), he gol anoiher Lo replace it. By chance, both
ended up in the collections here (one at the Natlonal Park, one
at the Valley Forge Historical Society). They are now united
again here in the American Revolution Center.

Visitars see a dramatization of Jabez Rockwell's experience, a
hypathetical account of how he came (o leave two carved
powder horns down Lo us through 230 years of histary.

A supporting display nearby shows the start of a Study Area,
where olher exarmples of powder horns can be compared
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Ouplay linked tv AV umagery,
the aueciared ofjeces, ve lecter
written by George Washington,

Jeis spectacles

—
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George Wma{m}]r'm wriring letter
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Supporting perund puecel
a1 fackgrovnd contextwal
reference.
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SAMPLE EXHIBIT #14

Loecation

Zone 2

Toplc

Cisilian control and military command

M_essa(_Je_s

* George Washinglon's sirength as a leader was his ability
to bridge the gap between the military ana civilian spheres
This required diplomatic skills, ang a careful and continual
process of communlcation to the Army and b6 Congress

Interpretive objectives

= Allow visitors to uiderstand the inportance ol the personal
role of George Washington in unifying the aims and
ohjectives of the political and military organizations
of the nascent United States

Allow visilors Lo yet a sense al the personality of
Washington In ihis regard theaugh an e camination of s
writings, and getting clote o the real documents writlen

in his own hand

Exhibit concept

Documents from the collectians are displayed using exhibit
cases which are suggestive of the LBth-century context For
example, a case can look Hke a writing desk, This is supported
by a video presentation, which aliows visitors to see how and
why Lhese documents came 1o be written, and what the effect
and significance of thern was. Far example, here | depicted &
disnlay of George Washington's dramatic letter to Congress in
December 1777, warning them that the Army would disperse
it it did not receive the supplies and support il so desperately
needed, This video presentation also allows visitors to hear the
dotuments speak - in Lhis case an actor speaking the words of
George Washington. The vverall effect is ta make what could
otherwise be dry and difficult objects suddenly come 1o lite
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SAMPLE EXHIBIT #15

Location

Zone 2

Topic

Who was involved? (typical example)

Messages

*  Many people from all kindd of cultural and sacial
backgrounds formed part of the story of the Revalution

* Looking at the persunal experiences of same of thess
Individuals allows us to make connection (o our own lives
and experiences in alten surprising ways, and to see the
Revolution not just as a great event of Bistory, bul as a
personal and immediate drama

Interpretive objectives

1. Provide an in-depth support exnibit area which looks al 4
number of significant individuals involved w the adiacent topic
exhibits. These individuals will be srgrificant either because
Impartant to the story as leaders, or, imporiant to the srary
because thelr experiences have come down te us through
objects, folklore, documentary sources or imagery. In other
words, (L s 4 mixture of the famaus and the ordinary

Exhibit concepl

11 Audia-visual and 17 exhibite a number of listorical
characters can bt quizzed and their lives examined using these
exhibit touchscreens.

(2) Object displays: adiacent displays show personal abjects
associated with these individuals, providing near-tanglble inky
Yo past human tragedy, triumph and spirit
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SAMPLE EXHIBIT #16

Lecation

Zane 2.

Topic

Interactive Learning Area (typical example!

Messages

History i5 a participatory, not 4 passwe area for study
Learning about the past means guestioning it with minds,
hearts, and hands.

Here, all of thuse avpects can be accessed through a variety
of interactive exhibits linked to ditferent leaning styles.

Interpretive objectives

1. Provide an w-depth support exbidnl area which wses
Intzractive exhibits to provide hands on in galiery learning
experiences, aimed at encouraging family participation and
cooperation

Exhibit concept

(1) The Interactive Learning Areas contain sell-directed
aclivities which aliow visitors in individually or in small grougs
to tolve puzzles, create, or play. There s a range of interactive
exbibits to suit all ages and levels of interest, Including:

-

n

L
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Have a go al writing in the 18th-century style
with a guill pen.

Design your own broadsheet attacking or defending
the Stamp Act

Put together the pleces of a replica 1Bth-century musket
Build a model log hut

Try on a tricorn hat, a British Grenadier's headgear,
of a Hesslan helimet

+ Have a go at wriling in the 18th Century style

with a guill pen.

. Ty on a bricorn hat, a British Grenadier's leatgear,

or a Hessian helmet

. Piece together the variuos parts of a replica 18th

Century musket:

A partial recorstruction of an interior of 4 log hut
Through special AV techniques the soldiers and fire
come to life
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SAMPLE EXHIBIT #17

Locatian

Zone 2

Toplc

“Aeithelic” object display (typical example)

Messages

*  Objects can be admired in Lheir own dighl lor their Deauly,
elegance oF expression ol human nalure

Interpretive objectives

1. Provige some object displays which do not use & highly
conlextual 1Hth-Century backdrop 10 expldan their medning
Inatead present Lhe ebijects in ways calculated fo provoke
guestions in visitors’ minds and lateral thinking abuut the
Revalution. For example, why were weapons maoe 1o kill
peaple erafved with such care and decorated 5o elaborately?
What does this 1ell us about the nature of war and military
ideais in the 18th century® Or aboul Lheir owners?

Exhibit concept

(1) Dbjecis: displayed so that lighting and atmasphere are
maximized to make the objects stand out as preclous and
fascinating pleces of history and, in some cases, of art too

(21 IT aatabase: further information and 18th-century confext
far he abjects is discrete 50 as nat to averpower the impact

of the objects themselves. 11 s presented via an interactive
touthscreen which allows visitors o explore all aspects, angles
and details of the cbijecls shown, as well as finks to their
owimrs, uses and significances.




. SAMPLE EXHIBIT #18

Location

All zones

Topic

“Smart buttan™ log-th exhibit (typical example)

ME_S s_ag_;es

* Messages will vary according o individual exhibits

Interpretive objectives

1. Provide apporiunities for visitors to record their wisit
euperiences, and learning outcomed a8 i Lake-home Souvenir

Exhibit concepl

L1 Visitors receive at the start of their visit teir individual
smart-lechnology buttons, These “Smart Buttans” stare
information digitally, They are used by visitors to gather
information from the exhibits, and to interact with the
exhibits. Throughout the exhibits, visitors can use their
"Smart Bultons™ 10 interact with the exhibits. They log inte
exhibit stations and download information, gaimes, guizges,
images, and video sequences into Ltheir own personalized
Revolution Files or “Al ks, They can emall thess files
home to themseives, or get print-outs of parts of their file in

,"r the Conclusion Zone. Visitars can also store their scores and

‘,! results from interactive exhibits using their Smarl Buttons,

‘.i. 34 that when they return on a later visit, they can see il they

— :'. can improve these scores. The exhibits themselves will “talk
i, back® to visitors, welcoring Lhem by name and suggesting

ik e, ek e thitvgs that they might like to explore or exhibits that they
A Ihave not yet vlsited.

A SVRIANE Ardd prins ehotiacrer Tae buttons are modeled on the unifarm bettons of the

LT, Lina@er. aaivg . erdee 1l Continental Army, bearing the legend “USA". These butlons

were same of the first symbols of the self declared independent

United States of Amenica, examples of which are in the

lmaincr collections.

O PaRErnvgr in Irlh".’ wn

Epvoidtion Tile 30 A

Viiewri dege i to rhe

L azel viv reveliroan

WAt bwras #2010 f Ll avvin

i A pnaer Bageee
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SAMPLE EXHIBIT #19

Location

Zane 2

Tapic

Interactive battle map (typical example to be used lor various
key battles)

Messages

* Strategy and taclics were crucial to the course of battles
and skirmishes during the war

Interpretive objeclives

1. Provide opportunities for visttors to try their own hand at
batlle strategy and tactics

Exhibit concept

(1) Interactive exhibit: visitors touch and Lt a digital screen
at table-top level to view o computerized map of & particular
battle, and to plot troop movernents They can text their cwn
skills as commanders with those of the real generals - and see
where they wenl wrong, or right by comparmy their vwn
results to the real gulcomes of the battles.



—
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SAMPLE EXHIBIT #20

Location

&l rones

Tapic

Interactive Audio-Visual sereen (typical sxample 1o be used
for various images and objects)

Messages

= Will vary with the individual object ar image
1o be exploread

1. Provide opportunities lor visilory Lo examine in muore depih
a key inage (paioting, map, INustration, portrait) or obecl
lespecially large objects such as a statue or cannonl, and to
relate these to dramatized video accounts of associated
personal experiences

Exhibit concept

(1) Interactive exhibit: visitors move the inleractive audic
visual scréen over and around an image or object As the
screen moves, ils position relative Lo the object is computer
tracked so that “hotspots” appear on the screen, If these are
touched, further Information, video sequences, musie, or
magnified detail of the object in question appear. This allows
wisitors to quiz the image or obyect in as much delail as
possible




SAMPLE EXHIBIT #21

Location

Zone 7

Is in the temt
night with

their

wily,




~——« THE FEDERALIST - ANTI -

THE FRONTIER AND FEDERALIST DEBATE

NORTHWEST ORDINANCE

THE PHILADELPHIA CONVENTION
AND THE CONSTITUTION

A WORLD TURNED UPSIDE DDWN:
GLOBAL REVOLUTIONS

~ THE SLAVERY
QUESTION

GEORGE WASHINGTON:
HE MAN

s

STATE
CONSTITUTIONS

ANTI ’

e TAReranus

REPUBLI
RELIGION

GEORGE
WASHINGTON
THE FIRST
4 PRESIDENT

REVOLUTIONARY
CITIZENS

CONCLUSION
ZONE,POSITIVE,
UPLIFTING

AND THOUGHT
PROVOKING

EFFECTS OF

EFFECTS OF
THE WAR

THE REVOLUTION

—
VALLEY FORGE: THE

MAKING AND REMAKING
OF A NATIONAL SYMBOL

INTERPRETING
AND USING
THE REVOLUTION

EXHIBIT ZONE 3:
LEGACY
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e THE FEDERALIST - ANTI
FEDERALIST DEBATE

THE FRONTIER AND
HERTHWESY QRDINANCE

STATE 4
COMSTITUTIONS

CITIZENS

f \
EFFECTS OF
THE WAR  /
/

THE PHILADELPHIA CONVENTION
AND THE CENSTITUTIEN

AV
e P Reronus

George Washington -

| GLOBAL REVELUTIONS

= THE SLAVENY
QUESTION
GEDAGE WASHINGTON:
AN

1n|n|

EFFECTS OF |

THE REVOLUTION |
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NATIONAL CENTER FOR THE AMERICAN REVOCUTIONS

SAMPLE EXHIBIT #22 PART A

Location

Zome 3
Toplc
George Washington: Man and Myth

Messages



SAMPLE EXHIBIT #22 - PART A

Washington collection accomadated ! Location
: i :
within tall enclesre wnte which Zone 3
VULETrS enter.
Iopl_u

Geurye Washington: Man and Myth

Messages

* Géorge Washington ks a legendary figure and condequently
it can be hard 1o discern whal he was like a5 8 man
11 i3 possible 10 come closer Lo both the man and the legend
through hits personal possessiom and objetls associated
with him.

Interpretive objectives

* LCohvey a sense of bath Wa\h:n-,‘nr- the man (the human
scale of his possessions, the personal details they el us
aboul him) and the myth (the way Washinglon has been
olized, the facl that he s e of the yreal leaderi
of history).

Exhibit concept

(1) Objects: a display of Washington’s breeches and walsteoat
silver camp cups, and medicing chest These are highly
significant, rare objects with personal connections to
Washinglon, This exhibil area is intimate and like a treasury,
to underline the sense of getting ciose to the real man

(2} Objects: a display of obiects connected to the people
around George Washinglon, including a set of china, belonging
o George Washington Cralk, and An Help and Guide o
Christian Families, a copy of a book written by Martha
Washington and sigied in her own hand

Glazed graphic panels
edge lie. i

{3) Object: a portrait of Washington by Joseph Wihite
{Drawn from lite, 17%0)

{4} Object: a bust of Washington by Houdon

Bwt of Nmﬁbryrm- herald;
start of appreach tv his
personal veems

FINAL ExH_laif MASTEB]‘_,H.N' PAﬁE 7_9'




Gearge Wathungton's perianal puiession
and clethes duplayed and suspended
within glass enclopre.

(ereening of the duplay hughlyghes
LS Lmpartance, narrew verewal
apertwrel offer glumpies o tv arease
ewruasety of external visutors

A sense of approach u
delwvered yon a walkwny
flanked with céyeh.r
glazed panels

SAMPLE EXHIBIT #22 - PART B

Leocation

Zore 3

Tonic

Gecrge Washinglon: Man and Mylh

Messages

* [eoarge Washington is a legendary figure and consequentiy
It can be hard to discern what he was like as a man. 115
podsible to come closér to both the man and the legend
thraugh his personal possessions and objects assoCiated
with him

Interpretiive objectives

= Convey a sense of both Washington the man (the human
scale ol his possessions, the personal detalls they tell us
aboit himl and the myth (the way Washinglon has been
dalized, the (act that he |3 ane of the greal leaders
ot historyl

Exhibit concept

(1) Objects: a display of Washington's breeches and walslooat,
silver camp cups, and medicine chesl. These are highly
significant, rare objects with personal connections to
Washington, This exhibiit ares is intimate and like & Lreasury,
to underline the sense of getting close 1o the real man

(2) Objects: a display of objects connected Lo the people
arcund George Washington, incleding a set of china, belonging
1o George Washington Craik, and An Help and Gulde to
Christian Families, a copy of a book written by Martha
Washington and signed in her own hand

(3) Object: a portrait of Washington by Joseph White
(D rawn from life, 1790)

(4) Dbject: a bust of Washington by Houdon
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SAMPLE EXHIBIT #23

Location
Zone 3
Topic
Valley Forge: the making and re-making of a naligrial symbal
Messages
* Visitors will understand the nature of Valley Forge
as a chierished national symbal.
Interpretive objeclives

1. Present a variety of images, objects and memorabilia which

/. (- demonstrale the way thal Valley Forge las been “constructed”
I" a3 a national symbwl since 1778,
: I‘.-.‘.' Exhibit concept
Y T
A\

\ (1) Images and objects related to the commemoration,
memoriatization, and popular perceptions of Valley Forge
for well over 200 years.

NATIONAL CENTER FOR THE AMER!CKIQ FINAL EXHIBIT MASTERPLAN PAGE B1




ingerpreters perfam a hypetheical dialogue
Fetween twe African American siddiers
Pryjection urage of VA I i
Y 4 o e a Revibstronary War Joldier and the other
a Cond war alduer - potenrial for a streng
crhiue ringing afwn_gn

Contrnentatl army huttron

On uliyidual at‘u}:by_ tv give fv-gﬁ and diamatic )
focud on 4 USA Continencal Am‘\y Facton - e of Further #ir,lffqy of ether futtons
the furst symbols of the colonies a5 Vruted States,

il foind throgh archacdgieal werk ar Valley Ferge.

veating for velitors.

NATIONAL CENTER FOR THE AMERICAN'R

SAMPLE EXHIBIT #24

Locatlon
Zone 3

Topic

The symbohism of the Reval and the o i t
of an American idenlity

Messages

= The Revolutionary perind saw a struggle for Americans
Lo defing themselves and Lheir nation [n thal process new
symbaois and icons emerged, many of which eadure today

Interpretive abjeclives

*  To'show how abrstracl idess, such as a sevse of nabonbiod
ar patriatism and a personal identification with one's
country, can be explored through tangible objects

Exhibit concept

This exhibit explores the notion of the emergence of the idea
ol & united confederativn of states ot one political entity
a United States of America

1. It iooks at the beginnings of this process, seen in the eariy
years of the Revalution, through the display of objects.

These include most notably a4 néw design of button for the
Continental Army, manutactured in 1777, This button,

used on uniform coats, bore the letiers “USA”. Seermmgly
insigniticant, until visitors discover that this is one of the
eariiest examples of any object In the United States actually
bearing such a legend Can they imaging an America without
the letters USA today? Impossible. And here s where 1t
began. The further unigue resenance of this object |s that it
was Tound right here, al Valley Forge, throwgh archasulogical
investigation.

2. There is also an Interpretive Program Area to support

this exhibit, which allows a variety of perspectives on the
development of American identity o be explored. For exampie
what did the union of states mean lo an Alrican American

soldier during the Civil War, @ hundred years alter the starnt
of the Revolution? What did wearing a US Army button
miean to him? Two inlerprelers can hold & dialogue dcross
the certuries Lo discuss this subject
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A madera day Awerican Flag
! ]
pand the cfliing, conitdntly rippling

il Ingviag afave rhe 1pace

: /
Brajecred and changung
unagery of Ameriea Teday

The furit sffecial dean, 17282
of the teal OF The vnteed teatel

Vg Ui O rlatng

Brojected and citangong
vnagery of America Viday
A e aeagivemeng

o Ve Amgricarn Peaple
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SAMPLE EXHIBIT #25

Location

Conclusion Zone

Tapic

The Revolution Dngeing

Messages

Visitors will be reminded of the mam issues that the
Revolulion raises loday, and be encouraged to think about
wihat that means for them personally

Interpretive objectives
1. Provides a defined ‘endt’ Lo the Cenler expenence

2. Reinfarces the main messages of the Cenler aboul

the American Revolulion as a whole

3. Prowvides a decompression space before Lhe visitor
experignce continues i the Park

Exhibit concept

(1) A pasitive tone is set here, which is also thought-provoking
and open-ended. This exhibil space helps to puncluate (e
experience, providing an uplifting but rot triumphal sense.
There is a focus on the sounds and images of people - to
reinforce that the Revolution was a human drama. People
wisitors nave encountered throughoul their Center experience
reappear here, and key quoles and phrases accompany them
Exhibits are designed to deliver punchy messages or
impressions, and are not overly didactic, and the mwedia
reflects this - subtle lighting changes, soundscapes, large scale
dynamic and memorable images. Visitors are left with a sense
that they are connected in some way to the story of the
American Revolution.
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Conclusion



CONCLUSION

The exhibit concepts presented in this document represent an overail vision and
framewark for the American Revolution Center, and its integration into a park-wide
experience, at Valley Forge National Historical Parik.

These concepts have placed at the heart of the experience the stunning collections,

the fascinating personal stories connected to them, and the underpinning light and shade
of the human drama of the Revalution. All these things, it is hoped, should form the basis
for a transformational experience for the visitor, whose engagement or re-engagement
with the significance and legacies of the American Revaluticn will teuch their lives in
meaningful ways now, and for the future.
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