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In any area in which the preservation of nature is a primary purpose,
every modification of the natural landscape, whether it be by construction of
a road or erection of a shelter, is an intrusion. A basic objective of those who
are entrusted with development of such areas for the human uses for which
they are established, is, it seems to me, to hold these intrusions to a minimum
and so to design them that, besides being attractive to look upon, they appear
to belong to and be a part of their settings.—ArN0 B. CAMMERER.
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Leigh Lake and Mount Moran, Boulder Island at right.




Lakes and Spires of Grand Teton

I\ northwestern Wyoming, just south of
Yellowstone National Park, stands the
jagged Teton Range, one of our most
picturesque mountain masses. East of the
range is Jackson Hole Valley, cut by rivers
and streams and broken by ancient glacial
moraines. The mountains and valley to-
gether comprise Grand Teton National
Park, 484 square miles of matchless scenery.
Along the base of the mountains, and on
the lower forested slopes, lakes ringed with
pine and fir mirror the mountains.

On a clear summer morning, arise before
the sun, and stroll to the shore of String
or Leigh lakes. It is quiet then, except for
the songs of birds: and no breeze ruffles
the water. Now see the first rays of the sun
strike the snow-streaked spires of Teewinot,

coloring them pink; or watch the glow
Mount
This,

massive
Lake.
perhaps. is Grand Teton at its best.
But the park is not yet all sunlight and
beauty. The big Jackson Hole area, saved
from cattle interests after a bitter struggle,
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only recently was added, and many problems
remain to be solved before the park is com-
plete. Within it are an airport, a number of
cattle ranches, road difficulties, and gunning
interests have brought pressure to open
part of it for the autumn shooting of elk

all contrary to highest park policies.
Grand Teton the attention of
nature and wilderness enthusiasts every-
where, for it is well worth fighting for.
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Jackson Hole must be returned to nature.

String Lake and Teewinot Mountain.
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Grand Teton from the slope of the

glacial moraine called Timbered Island.
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Jackson Lake and Mount Moran at sunset. Jenny

Lake and the slopes of Mount St. John and

Rockchuck, with Mount Moran in the distance.
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For a Return to Harmony in Park
Avrchitecture

By DEVEREUX BUTCHER, Field Representative
National Parks Association

Photographs by the Author

MAGINE your amazement were you to

drive to Mount Rainier’s Paradise Valley
and see there, instead of the gray. weathered
Paradise Inn, a typical businessman’s hotel
building like those in many small towns—
red brick, five to eight stories, flat roof,
glass and iron marquee over front door.
Or suppose you rounded a curve on Shen-
andoah’s Skyline Drive and came face to
face with a ranger station resembling a
California-Spanish  home — white stucco
walls, red tile roof. flower-filled patio and
all. Utterly incongruous, you would say.
Yet there are cases of equally inappro-
priate styles in the parks today: and a new
trend has developed. “contemporary” they
call it, which has opened the way for more.

Architectural design has a strong in-
fluence in establishing atmosphere in the
national parks, although the visitor may
not be consciously aware of this. One
may explore a park—stroll through giant
forests, wander through brilliant canyons
or climb the peaks—yet always there
lingers in his mind the effect created by
park buildings—the lodge, headquarters,
the ranger station. The design of the build-
ings is a kind of keynote: it modifies all else
we see: it is like the sunset superimposing
its color upon all the other colors of the
landscape.

The writer has long deplored the French
style post office at Mammoth Hot Springs
in Yellowstone, and the supremely ugly

museum at Georgia’s Ocmulgee National

Monument. These buildings might have
been considered as errors of the past; for
the Park Service has designed some most
beautiful buildings for its own use in the
parks and monuments; and has authorized
others designed for concessioners, that are
equally handsome and harmonious. Out-
standing. perhaps. are the buildings of
Shenandoah and Great Smoky Mountains
national parks, and the Blue Ridge Park-
way. The architectural gem of the park
system perhaps may be the Big Meadows
Lodge in Shenandoah. See also the Serv-
ice’s buildings at Chiricahua, Wupatki,
Casa Grande, White Sands and Walnut
Canyon national and the
superb Region Three office building at
Santa Fe, and some of the chalets of the
concessioner at Glacier National Park. One
of the most recently finished successful
architectural achievements of the Service is
the lodge at The Bluffs on the Blue Ridge
Parkway. All of these and dozens more
might be considered as outstandingly hand-
some, and appropriate to their settings.
while many others might be pointed out as
well suited to their environments, blending
with their surroundings. although of more

monuments,

modest design.

It was a year ago that the alarming new
trend in park architecture first became ap-
parent to the writer. The picturesque, home-
like dining room building at Shenandoah’s
Skyland burned two or three years ago,
and a new one has since been built. Done

THE COVER— At Wupatki National Monument. Arizona. the architects have designed
an attractive superintendent’s residence and office of native stone, which blends so well
with the desert that at a quarter mile it is nearly invisible. The building is in harmony

with the monument’s prehistoric Indian ruins.
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along modernistic lines, it is inharmonious
not only to its Appalachian Mountains set-
ting. but it is out of tune with all the rest
of the park’s beautiful architecture.

Then, last winter, the writer visited
Everglades National Park and saw the
new office-museum building there—another
incongruity. Since then, he has visited a
number of parks and monuments from
coast to coast, and has made a special effort
to observe the design of all new buildings
in these areas. A utility building at Big
Bend, plainly visible from the park road,
resembles a factory; a residence at Saguaro
National Monument is ugly beyond words
to describe, and is placed conspicuously on
the crest of a rise. At Zion and Glacier
national parks there are residences of
equally unsuitable design. Visualize. if you
can, a house at Glacier built partly of brick,
partly of clapboards painted with aluminum
paint, with window frames and sashes
painted dark red. and the roof of almost

Big Meadows Lodge,

white shingles, set in a forest landscape,
with the
standing

older, harmonious log buildings
nearby. Have we any assurance
that this same inappropriate style will not
be used elsewhere in Glacier?

One may well ask why the Service has
abandoned its long-established policy of
designing buildings that harmonize with
their environment and with existing styles.
The present high cost of construction is
sometimes upheld as the reason: but this
is a poor excuse, for almost any style
suitable for parks can be constructed eco-
nomically. The needless frills of the modern
style further negate this excuse.

[t seems that the Service has “farmed
out” some of its architectural work. Obvi-
ously, not just any architect can design
well for the parks and monuments. Only
one who is in complete sympathy with the
national park idea can do that. A national
park architect should not design to suit his
personal taste, for there are certain require-

in Shenandoah, may well

be considered the park system’s architectural gem.




Curio store at Fishing Bridge, Yellowstone, with blazing red roof and hide-
ous design. One wonders how this slipped past the Park Service’s censors.

ments here. The wild. natural landscape is

of foremost importance, and that must be

considered ahead of everything else.
National parks and monuments are res-

ervations where primeval nature and
landscapes are being preserved intact,

where people may come for the sole purpose
of seeing undisturbed nature. Any man-
made structure inside one of these reser-
vations is an intrusion on the scene; and
to a degree. it defeats the very purpose for
which the reservations are held.

Although we may wish that buildings
could be excluded from the parks, we
cannot do this entirely. We are faced. there-
fore, with the problem of finding ways to
minimize their adverse effect on the prime-
val and on nature. In short. we must
overcome, as far as possible, the incongruity
of placing buildings inside these reserva-
tions. To achieve this, there are three
factors to be considered: 1. Site. 2. Design.
3. Color. A building can be placed so that
it is fairly hidden by features of the land-

Though having too great an expanse of lawn, Great Smoky Moun-
tains’ headquarters is one of the handsomest buildings in the system.




This little curio store is part of the beautiful Big Meadows
Lodge at Shenandoah. Stone work, rough clapboards and small
panes—all are in keeping with eastern mountain architecture.

scape; a design that keeps roof lines low
is desirable: and colors that imitate or
blend with the natural colors of the sur-
rounding area help further to make the
building inconspicuous.

And since we must have buildings., we
might as well make them as attractive as
possible. make them seem to belong to the
landscape. and make them create a pleasing
and appropriate alnmsphc-r('. Materials and
the color of materials used. together with
the architectural style that is chosen. will
be the deciding factors to this end.

The pioneers of North America had to
build their materials

homes of close at
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hand: and construction, by necessity, had
to be of the simplest. This was true also of
the structures built by the Indians. Because
of this, we associate their rugged architec-
tural styles with the great open spaces: and
it is this association in our minds that plays
the all important part in how we feel about
a building. It enables us to know whether
a building is fit or unfit for a given
environment.

Joseph Hudnut, writing on this subject
of association, in his Architecture and the
Spirit of Man, Harvard University Press,
Cambridge, 1949, says: “Beauty has its
origin in associations. Architects design in
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the
writers think in metaphors; they are the
colorations which energize the meanings of
architecture. The people cling to these

associations in much same way as

symbols and have every right to do so.
The sentiments they evoke are not always
profound, but they are often real. They
provide architecture with that base of pop-
with that story-

architecture in a

ular interest and feeling
which is essential to
democratic scene.”
Since association plays so important a
part in how we feel about architectural
styles, and since we are dealing with primi-
tive landscapes, it is plain to see that we
ought to use, in national parks, only those
styles of architecture which we associate
with wild country. We associate the Swiss
chalet with evergreen forests and big
mountains; thus it follows that instinctively
we feel the fitness of that style for national
parks like Glacier. Olympic. Mount Rainier,
Crater Lake and some others. The Indian

adobe we associate with the kind of land-
scape you find in New Mexico and south-
ern Arizona, and so we feel its fitness for
areas like White Sands, Saguaro and Casa
Grande. The same blocky style as the adobe
may be rendered equally successfully in
stone to blend with the kind of country we
find in Grand Canyon, Mesa Verde and
Petrified Forest. Because of its proximity
to Mexico, Spanish might fit the Big Bend
country; but it should be a mild Spanish,
with roof tiles, not of blazing red, but of
earth color. In the Appalachian Mountains,
the log cabin stands out in our minds as
an original style, and we cannot help but
sense its fitness there. Thus, in Shenandoah,
along the Blue Ridge Parkway and in Great
Smoky Mountains, we
most styles as out of place which did not

would recognize
have log, rough clapboard or slab walls
and the pitch roof of thick shingles. This
style is still appropriate in these areas if
the walls are of native stone. as long as the

A modern suburban “rambler,” window frames and sashes

painted dark red, clapboards painted aluminum and a red brick

chimney, stands across the road from Glacier’s log headquarters.
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At Glacier, the log headquarters is picturesque in a land of conifers,

where also the Swiss chalet has been used with harmonious effect.

buildings have the log cabin proportions
and retain the heavy shingled pitch roof.
do not associate prefabri-
materials and modernistic

Because we
cated building
styles with the big open spaces, we must,
if we are sensitive, feel that unless used
with the most extreme care, these materials
and styles create inharmony in primitive
landscapes. The mind refuses to accept
them, because they create an incongruity.
They stand out like the proverbial sore
thumb, and even more noticeably so in a
park where a fitting and beautiful style has
already been established. The freak style
seems to steal the show, and tends to domi-
nate the landscape, and that is utterly
inconsistent with national park standards,
which says, under IV Administration, 9,
“That park buildings be as unobtrusive as
possible, harmonizing with their surround-
ings. They should be erected only where

OCTOBER-DECEMBER 1952

necessary for the protection of the parks
and for the comfort of visitors, and at
locations where they will least interfere
with natural conditions.”

The finest and perhaps the only book on
park architecture, Park Structures and
Facilities, was compiled by the National
Park Service in 1935. A number of state-
ments in this book are so pertinent to the
subject discussed above, that it is well
worth quoting a few of them here:

“The style of architecture which has
been most widely used in our forested
national parks, and in other wilderness
parks, is generally referred to as ‘rustic.’
It is, or should be, something more than
the worn and misused term implies. It is
sarnestly hoped that a more apt and ex-
pressive designation for the style may
but until it appears, ‘rustic,’ in
spite of its inaccuracy and inadequacy,

evolve,
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must be resorted to in this discussion. Suc-
cessfully handled, it is a style which,
through the use of native materials in
proper scale, and through the avoidance of
rigid, straight lines and over-sophistication,
gives the feeling of having been executed
by pioneer craftsmen with limited hand
tools. It thus achieves sympathy with nat-
ural surroundings and with the past.
“That the so-called rustic style offers, if
anything, more pitfalls to failure than do
the more sophisticated expressions, is not
widely enough understood. And while gen-
erally speaking it lends itself to many
semi-wilderness regions perhaps better than
the others, its use is by no means appro-
priate to all park areas. This is instantly
demonstrated by recalling the wide range
of dominant characteristics of our parks.
Spectacular snow-covered mountain peaks,
dramatic primeval forests, open expanses
of arid desert or limitless prairie, shifting
sand dunes, gently rolling woodland and
meadow, semi-tropical hammock, are not to

be served appropriately by a single struc-
tural expression. A range of architectural
styles as varied as these backgrounds must
be employed before our park architecture
will have come of age.

“Nothing is more indicative of lack of
a proper sense of values in park technique
than the frequently expressed determina-
tion to ‘make a feature’ of a shelter or other
park structure. The features to be empha-
sized and stressed for appreciation in parks
with which we are here concerned are the
natural features, not the man-made. Al-
though a park structure exists solely for
the use of the public, it is not required that
it be seen from some distance. In its most
satisfying expression, the park structure
is designed with a view to subordinating it
to its environment, and it is located so that
it may profit from any natural screening
that may exist. Suitable signs marking the
way to a particular park building which
has been appropriately retired are to be
preferred to the shock of finding a building

Will this new campground wash house at Glacier be crushed by snow resting

on its flat, chicken coop roof? One asks, why the downward-tapering walls?
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This wash building seems well suited for the rugged country at Crater Lake.

Compare its pleasing lines with the ugly structure on the preceeding page.

intruding at a focal point or visible for
great distance.

“The structures necessary in a park are
naturally less obtrusive if they are reason-
ably unified by a use of one style of
architecture, limited construction methods
and not too great variety in materials.”

There are in the Park Service today a
number of able architects, who are in sym-
pathy with the national park idea, who
understand park policies and principles,
and who are therefore eminently qualified
for this work. It is to be hoped that these
men, architects of unquestionably good
taste, will see to it that the Service’s de-
signers follow the highest policies in archi-
tectural design, and at the same time, see
that future concessioner buildings reflect
the same high standards.

Let it be understood that it is not recom-
mended here that Park Service people live
and work in dingy, outmoded buildings.
Homes and offices in the national parks and
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monuments can and should be as bright
and airy and comfortable as the best homes
and offices in any part of our country. and
they should be equipped with all modern
conveniences. The use of styles that are
harmonious with park landscapes precludes
nothing that we consider today to be essen-
tial to good living. On the contrary. where-
as the modernistic or so-called contem-
porary style is often cold and austere. the
several styles suited to the parks have
warmth and charm and a homey atmos-
phere. We urge, therefore, that to avoid
further harm, there be an immediate return
to the sound policies of park architecture
that have prevailed these many years;: for
we believe that the national parks and
monuments deserve something better than
the ordinary—something more than medi-
ocrity.

The Association will welcome expressions of

opinion on this important subject of national
park architecture.—Editor.
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