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Frontispiece. Connemara, main house, from the northwest, February 1965.
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LIST OF ILLUSTRATIONS

A NOTE ON SOURCES

The student of Connemara's furnishings is blessed with an unusual
amount of information, contained primarily in photographs and in the
recollections of the six family members who lived there with Carl
Sandburg: Mrs. Sandburg, who was interviewed several times before her
death in 1977, and the three daughters and two grandchildren, all of
whom have been interviewed about their memories of Connemara. Happi-
1y, the photographs and the recollections tend to confirm, rather than
contradict, each other, making the historian's task easier than it
might otherwise have been.

There are literally hundreds of photographs in the site files that
show the interior of the main house from 1946 to 1967 and beyond.
Close to half of these are family or professional photographs taken
during Carl Sandburg's life. They reveal many details of household
arrangements and enable one to trace the functions of rooms and the
movements of certain pieces from room to room over the 22 years the
Sandburgs spent at Connemara. Many of the family snapshots are repro-
duced for the first time in this report, thanks to the generous coop-
eration of Helga Sandburg Crile and Paula Steichen, who have the
original negatives. Some snapshots cited in the text have not been
reproduced because they are too dark or too light-struck for success-
ful reproduction; prints of these are available for study in the
site's photo reference files.

Since shortly after Carl Sandburg's death in July 1967, there have
been several photographic surveys of Connemara's rooms. Before the
end of that year, Helga Sandburg Crile took an excellent series of



color photographs of her father's study and bedroom and the National
Park Service's Cecil Stoughton photographed several rooms for use in
promoting the Carl Sandburg Home National Historic Site proposal. In
June 1968, another National Park Service photographer took record
views of almost all the rooms (except the basement). In the late
spring of 1969, at Mrs. Sandburg's request, the artist William Smith
photographed the study, the room most closely associated with his
friend Carl. Later the same year after the Service assumed
responsibility for  Connemara, the house was systematically
photographed from top to bottom, using a Polaroid camera. Still more
photographs were taken in 1971 by Tom Gray of the Division of
Audiovisual Arts, National Park Service, and by Curator Gordon Gay.
In 1974, Neil Westveer was commissioned to do a series of the rooms
that had recently been refurnished under Paula Steichen's direction in
anticipation of the house's opening to the public; several of these
were reproduced in color as postcards.

Although practically every photograph in every set mentioned shows
something of significance to the researcher, it has been necessary to
1imit those reproduced in this report to photographs taken between
1946 and 1969 (a few later ones are included for particular reasons)
that reproduce reasonably well and that illustrate important features
and meaningful changes over the years. Those not reproduced can be
seen in the site collection; they are listed for each room in the
section entitled Evidence of Room Use and Furnishings.

There follows a complete 1ist of 1illustrations contained in this

report:
Subject
Frontispiece Exterior (Front)
Figures 1-7: Basement, Front Room (001)
Figures 8-9: Basement, Studio/Bedroom (002)
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Subject

Basement, Hall (005)
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Basement, Furnace Room (011)
Basement, Small Kid Room (012)
Basement, Laundry Room (015)
Basement, Book Room (018)
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Sandburg's Office (101)
Front Room (102)
Conservatory
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ADMINISTRATIVE DATA

INTERPRETIVE OBJECTIVES

Connemara was the home of Carl Sandburg the last 22
years of his life.... With its vast collections of

books, papers, correspondence, and everyday objects and
its still vivid association in the public mind with

Sandburg, Connemara is a fitting memorial to this man
«ees The primary theme [is] Carl Sandburg, his accom-
plishments and way of Tlife.

from Master Plan (1971)

The major theme...is Carl Sandburg's life at his home,
Connemara, and his works as a poet, historian, public
speaker, and folk singer.

from Interpretive Prospectus (1970)

[A primary management object is] to foster public un-
derstanding and appreciation of Carl Sandburg's contri-
butions as a great poet, historian and American and of
the significance of the home where he 1lived and worked
the last 22 years of his life.

from Visitor Center/Museum Prospectus (1983)

LCS 05146 HS-01 Main House A Must be Preserved
LCS 05148 HS-03 Swedish House A Must be Preserved

With specific reference to the furnishings of the main house and the
Swedish House, their primary value is as visual aids to interpreting
what sort of man Sandburg was and how he related to his physical sur-
roundings. There is 1little temptation at Connemara to give a tour
which sounds like a reading from the museum catalog, as so often hap-
pens in historic houses. Here the furniture and the objects that seem
to fill every available surface and niche are so familiar and unexcep-
tional that they draw little attention to themselves, leaving the in-
terpreter free to talk about Carl Sandburg and his family and how the
house and its contents reflect their distinctive personalities and
shared way of life. The one element of the furnishings that provokes
almost universal visitor response is the library, the thousands upon
thousands of books that fill whole walls in nearly every room of the




house. Perhaps nothing so dramatically and insistently speaks to the
pervading presence, throughout the house, of Carl Sandburg, man of
letters. Almost equally notable to visitors is the absence of stand-
ardized "taste" in the furnishings themselves and in their arrange-
ment; it is worth noting, for it is a true reflection of the values
that distinguished this family's private and public lives. Finally,
the lingering evidences of Carl Sandburg's creative activity when he
was well past 80, present in several rooms besides his nominal "work-
rooms," provides a strong statement about the quality of this remark-
able man.

To strike an appropriate balance between the central figure of Carl
Sandburg and the individual members of the family who shared Connemara
with him is not easy. It is strongly tempting to play up Mrs. Sand-
burg and the goat farm story, for instance, or to try to make the fur-
nishings speak of the early years (1946-1952) when Helga and her chil-
dren, John Carl and Paula, were an integral part of the Connemara
scene. Retrofitting the house and its furnishings to the late 1940s
and 1950s, when Sandburg, still vigorous in his seventies, produced
Collected Poems, Always the Young Strangers, the one-volume Lincoln,

Lincoln Collector, The Sandburg Range, and Wind Song creates many

problems. The family remember these years with special pleasure and
there 1is adequate documentation for most rooms; however, the 1950s
scene can be authentically re-created only by reversing changes made
in the 1960s. This would entail, for instance, taking up vinyl tile
floors, taking down ceiling tiles, reupholstering several chairs,
taking down two Tlarge fluorescent 1light fixtures and replacing the
incandescent fixtures (if available), and finding replacements for the
rugs, window shades, radios, phonographs, and TV sets that date from
the 1960s.

This report recommends preserving the furnishings that were in the
house before Sandburg's death in 1967, removing only those that were



added later, and placing the furnishings so as to re-create, as nearly
as possible, the setting of Sandburg's last years. Within this
setting, it will be up to live interpretation and the written word to
give visitors some sense of how Sandburg and his family used Connemara
and of Sandburg's significance as a writer.

Although every effort has been made to document thoroughly the
furnishing history of each room in the main house and Swedish House,
the author has felt at times a certain irony in this intensive effort
to trace the movements of every piece of furniture in a house whose
occupants placed so 1little emphasis on material possessions.
Furnishings here, as elsewhere, do tell us certain things about how
people lived and where they placed their values, but it remains the
greater responsibility of the spoken and written word--the guide, the
handbook, the works of Carl Sandburg--to people these rooms and convey
to visitors what made Sandburg worth remembering and what it was like
to live with him at Connemara.

OPERATING PROCEDURE

The basic operating procedure for interpreting Connemara is de-
scribed at length in the Interpretive Prospectus for Carl Sandburg
Home National Historic Site (1970) and the Visitor Center/Museum Pro-
spectus (1983). This Furnishings Report proposes no change in this
operating plan, which seems to have worked well since the house was
opened to visitors in 1974,

The key to interpretation of the house is the personal service provid-
ed by uniformed interpreters. Visitors are not left to wander through
the house and wonder what it all means. Well-trained guides accompany
them on the tour, bringing the empty rooms to life with facts and per-
sonal anecdotes which relate each room to Sandburg's work or to the



family's way of life. The furnishings themselves are not emphasized,
except as they illuminate other aspects of the Sandburg story.

Visitors come first, on foot or by van, to the basement front room
which serves as a reception/orientation/sales area. At regular inter-
vals (or on demand when visitation is light) tour groups are assembled
here, then led outside and up to the front porch for a general intro-
duction to the Connemara story. The tour proceeds into the house and
through the front room (102) into Sandburg's office (101), through the
farm office (113) and dining room (112), past the open doors of the
kitchen (117) and utility room (118), down the front hall (115) and
into Mrs. Sandburg's room (121). Continuing up the stairs to the top
floor, visitors are told about and can look into Sandburg's study
(201) and bedroom (202), the spare room known as "the Crow's Nest"
(207), daughter Janet's room (211), the adjoining guest room (214),
and a bathroom (217). The tour concludes with a visit to the basement
laundry room (015), where visitors are told about the newborn kids
that were brought into the house and about other basement activities
and features, like the book storage room (018), visible through the
open door. After receiving information on the self-quided tour of the
grounds, visitors usually leave by the side door or return through the

book room to the reception area.

On the two upper floors the only rooms not seen by visitors are those
formerly occupied by Helga and her children, later by Margaret Sand-
burg (104-111). Currently used for cataloging and related curatorial
activities, these rooms will eventually be restored to their 1967-69
state (the furnishings are now stored in various places about Conne-
mara), but will probably not be on the tour because of 1logistical
problems in getting people into and out of the tiny hall (107) leading
to these rooms.



Although the basement has been left nearly intact, most of it will not
be seen by visitors, partly because of difficult access (010, 012),
partly because some rooms are needed for housekeeping and interpretive

personnel use (004-009).

The Swedish House is on the self-guided tour of the grounds. Visitors
have access only to the first floor rooms; the second floor will re-
main closed because of concern for the safety of visitors on the
twisting stairs.
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HISTORICAL DATA

ANALYSIS OF HISTORICAL OCCUPANCY

The Sandburgs Acquire Connemara

In 1945, the old Smyth place in Flat Rock, North Carolina, had stood
vacant for several years. Built about 1838 as a summer home by
Christopher Memminger, a Charleston businessman who became Secretary
of the Treasury of the Confederate States of America, "Rock Hill," as
it was originally known, was pleasantly situated on the slope of
Little Glassy Mountain, with a splendid view from its top story toward
the Blue Ridge Mountains. It had remained a summer home until about
1924 when Ellison Adger Smyth and his wife made it their permanent
residence, after installing a coal furnace, enclosing the back porch
and basement areas below, adding bathrooms and some other
improvements. Renamed "Connemara," after the Smyths' ancestral
district in Ireland, the house and its gardens were something of a
showplace in the 1920s and 1930s but fell silent after Captain Smyth's
death in 1942.1

It was at the end of August 1945, in the last week of the Second World
War, that a real estate agent brought Mrs. Carl Sandburg to see Conne-
mara. Accompanied by her daughter Helga and joined by sister-in-law
Dana Steichen in Asheville, Mrs. Sandburg had come south from Michigan
in search of a farm property where she could raise milk goats and, at
the same time, provide the kind of home and work space her husband
required to carry on his work as a writer. Connemara was not the only
place they looked at, but it was the last.2

The proposed move was not Sandburg's idea. Their big house on the
dune at Harbert, Michigan, suited him fine; but he had told his wife
that if she ever felt the need to move, that would be fine too, so



long as he had room for all his books, a quiet attic-like place to
work and sleep, and a place to walk outdoors. Connemara had all these
things. Helga was "a little leary of this house because it seemed so
complicated" to adapt to their needs and her mother had qualms about
the price (about $50,000), but Carl's arrival a few days later settled
the matter. "When he sat on the front porch," Mrs. Sandburg recalled
years after, "he said, 'This is the place, we will look no further.'"
They signed a purchase agreement, paid a deposit, and six weeks later,
on October 18, 1945, the Smyth place became the Sandburg place.3

The news that Carl Sandburg, the poet of Chicago and the Illinois
prairie, was moving to North Carolina, to live on the 240-acre country
estate of a Confederate leader, aroused considerable interest. Carl
enjoyed the irony, but explained to a skeptical Chicago friend that
the move was prompted by "the health of the Missus, the ancient desire
of Helga for a farm and horses, the plight of barn-fed goats who want
pasture." His wife's agenda was a little different. "We were sort
of frozen out of our place in Michigan.... As Carl got on in years, it
was time for us to move to a different climate."4

In 1945, Carl Sandburg was 67 years old and at the peak of his notable
career as "poet of the American people," biographer, historian,
journalist, recording artist, and popular lecturer. He was away from
home a good bit of the time on lecture tours. As the time to move
approached, he was immersed in the writing of Remembrance Rock, his

monumental novel of the American experience.

The managing head of the household was Lilian Steichen Sandburg,
Carl's "Paula" or "Buddy," five years his junior. In her capable
hands the Sandburg home, wherever it might be, provided exactly the
environment Carl needed to do his life's work. It was a role Paula
had assumed consciously and joyfully at the very beginning of their



marriage and was to fill to the end, almost 60 years later. In recent
years, however, she had taken on an additional role, with Carl's
enthusiastic support, as a dairy goat farmer. What had begun almost
as a hobby quickly turned into a business as Paula became absorbed in
the selective breeding of milk goats. Her efforts, culminating in a
world-champion milk producer, helped give the Chikaming herd
and Mrs. Sandburg a reputation that owed nothing to her husband's
fame.

Carl and Paula had three children. Margaret, the oldest, was in her
mid-thirties in 1945; Janet and Helga were in their late twenties.
Both Margaret and Janet had chronic health problems that kept them at
home. An avid reader, with special interests in art and music, Marga-
ret pursued her own studies but also assisted her father in his re-
search and became the one person who could be counted on to find books
for him quickly in the uncharted labyrinth of shelves that filled the
house and spilled over into the barn and shed at Harbert. Janet was
more involved with household chores and particularly with helping care
for the many animals about the place. Helga, recently divorced, was
also at home again, with her two children, John Carl, aged 4, and
Karlen Paula, 2 1/2. Always strongly interested in animals and
farming, Helga worked closely with her mother on the dairy goat
operation, did secretarial work for her father, and was, as her father
indicated, one of the prime forces behind the move to a less rigorous
climate.b

With the varied needs of these seven people in mind, Paula Sandburg
quickly planned the changes that had to be made in the main house and
the barn before the family and the goats could be moved in. Before
returning to Michigan in September, she went over the proposed changes

with a Tlocal contractor, Joe Anders of Hendersonville, and arranged



for him to begin the work even before the property transfer took
place. When the deed was signed on October 18, Anders had already
been working on the house for several weeks.b

Remodeling Connemara, 1945-1948

As Helga had suspected, it proved complicated and expensive to turn
Connemara into the kind of house where Carl Sandburg could carry on
his work without disruption and the rest of the family could fit their
lives in around him. By January 17, 1946, the cost stood at over
$17,000 for the main house alone, and additional work in 1946-1948
cost several thousands of dollars more.’

Since there has been no detailed architectural analysis of the house
since its acquisition by the National Park Service, what is said here
about the remodeling is based almost entirely on the invoices
submitted by Anders and his subcontractors and the reminiscences of
the Sandburg family. A few of the firms or workmen who were involved
have been contacted, but their memories have generally been too vague
to be of much help in reconstructing what happened.

The major work was done between the end of September 1945 and January
1946. This included work on the heating, plumbing and electrical sys-
tems, removal or erection of partitions, lowering some ceilings, in-
stallation of bathrooms and an all-new kitchen, introduction of insu-
lation, roof work, building one chimney and repairing others, interior
and exterior painting, putting up hundreds of feet of bookshelving,
floor sanding and waxing, pouring cement floors in the basement, and
installing dozens of built-in closets and cupboards. Later work in-
cluded completion of bathrooms and additional work on cellar floors
and partitions (1947) and additional cupboards (1948). 1In the follow-
ing paragraphs each of these elements of the remodeling is dealt with

in more detail, as a tentative effort to identify just what the Sand-



burgs did to the house in adapting it to their needs. These
interpretations of the evidence now at hand, it must be said again,
are subject to confirmation by thorough analysis of the structure and

the documents by architectural historians.

Heating System: There is no indication that the Sandburgs had a new
furnace installed in 1945, so the Iron Fireman stoker furnace they
used until 1957 presumably came with the house. John Steichen remem-
bers it as a monstrous mortar-covered affair, with the stoker in
front. Pace Heating and Plumbing Company, of Hendersonville, did some
work on the heating system on September 27-29, 1945, including instal-
lation of 17 #512 and 4 #522 Sylphons, presumably for existing radia-
tors. John Steichen also recalls there being two electric water
heaters beside the furnace (the present ones are later); since the
bills do not mention water heaters, these too probably came with the
house.8 In general, then, it appears that the Sandburgs made no
major changes in the heating system at the time of the move.

Plumbing System: Except for work on bathrooms and kitchen (considered
separately, pp. 13-16), Pace Heating and Plumbing Company seems to
have made no major changes in Connemara's plumbing. John Steichen re-
members being fascinated by the valves which controlled the water sup-
ply . at the foot of the basement stairs. Water was available from two
sources, a spring near the house and a reservoir near the top of Big
Glassy. I have found no evidence concerning the installation of this
dual system, presumably an indication that it was in place when the
Sandburgs arrived.9

Electrical System: Bills from Electric Service Company, Henderson-
ville, indicate that much, if not all, of the wiring in the house was
replaced between September 1945 and April 1946. Besides a great deal
of wire, many outlet and switch boxes, porcelain and pull-chain recep-
tacles, Electric Service installed a 12-circuit panel, a range recep-

10



tacle, 8 fluorescent 1light fixtures, and at least 100 incandescent
bulbs (40, 60, and 100 watt). With the exception of the two Tlater
fixtures in the farm office and downstairs workroom, the fluorescent
fixtures in the house appear to date from the 1940s. The light switch
on the south wall of the book-storage room in the basement was in-
stalled, some years after the move, by Helga Sandburg. She was tired,
she recalls, of having to cross the dark room to get to the Tlight
switch and decided to do the job herself.l0

Partitions and Ceilings: In her first letter to Mr. Anders after re-
turning to Michigan, Mrs. Sandburg mentioned "the preliminary work
taking out partitions."11 Unfortunately, there is no record of
what partitions were being removed, aside from those involved in the
construction of two new bathrooms (Rooms 123 and 213) and the kitchen.
The last appears to have taken the place of two small rooms of Smyth
vintage, one of which was a pantry. The evidence 1is unclear with
regard to the present dining room and the stairs to the basement.
These probably date from the Smyth alterations in 1924. Although Mrs.
Sandburg is reported to have said that she had the "enclosed porch" on
the back of the house turned into rooms, Helga thought the Smyths did

it and that the Sandburgs simply adapted one of these rooms for their
dining room.12 Architectural analysis can probably solve this
question.

The other change involving room structure was the lowering of several
ceilings on the main floor, to boost the effectiveness of the heating
system.13 The acoustical panels in the dining room, Margaret's
hall, and the bathroom off the utility room are of uncertain date,
though almost certainly later.14

11



There was some carpentry work done in the cellar in August 1947 which
probably included putting up partitions to create the rooms known as
002 through 009.15

Bathrooms: In terms of construction, the five bathrooms (111, 120,
123, 213 and 217) on the upper floors are the best documented rooms in
the house. Mrs. Sandburg's Tetters to and from Joe Anders are full of
details on tubs, lavatories, tiling and painting, while bills from
Pace Heating and Plumbing Company (1945-46) and Otis Garren (1948)
give very explicit information on the nature and progress of the
bathroom installations.

When the Sandburgs bought Connemara there were three bathrooms or wa-
ter closets on the first floor and one on the second floor. Room 111
had a footed tub, for which the Sandburg's got a $22 credit on their
plumbing bill; 120 and 217 probably did not have anything but lavatory
and toilet. The other bathroom was outside the master bedroom; it was
removed by the Sandburgs and the space converted into a little
balcony.16

Mrs. Sandburg's plans for the remodeling called for upgrading three
old bathrooms (111, 120, 217) and creating two new ones (123, 213).
Pace Heating and Plumbing did all the necessary plumbing installation
during the fall of 1945 and bought as many of the new fixtures as they
could (wartime shortages were still a critical factor), including five
medicine cabinets with plate-glass mirrors, four Kohler <closet
combinations (toilet and flush tank), one 5-foot tub with shower, and
one separate shower assembly. The existing wash basins were
"temporarily" retained in the old bathrooms, since new ones were
unobtainable; as it turned out, these never did get replaced, even
when new lavatories were put in the new bathrooms in 1947.17
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From the evidence at hand, it appears that at the time the family
moved 1in, there were only two fully operational bathrooms; 111,
Helga's, with tub/shower, and 217, Mr. Sandburg's, with shower only.
The other three did not get their tubs (and lavatories in the case of
the two new bathrooms) until May 1947. At that late date, all of the
bathroom tiling (walls and floors) was also completed.l8

One additional washroom with toilet, lavatory, and shower stall was
installed in the basement (009), probably in 1947.19

Kitchen: In the Memminger and early Smyth days the kitchen at Con-
nemara was 1in a separate building, which the Smyths or Sandburgs
converted into a three-car garage. Mrs. Sandburg's all-new kitchen
occupied the southwest corner of the house's main floor, a space iden-
tified on the Smyth pre-1924 floor plan only as "small room," but
described by the Smyth butler, James Fisher, as a "pantry" after
1924.20  In 1945 terms it was a very modern kitchen, with windows
over the two sinks and built-in metal cabinets above and beneath the
long counters on two sides of the room. In a typical concession to
economy intended to be only temporary, Mrs. Sandburg decided to use an
old kitchen sink on the south wall until really good metal sinks
became available; in fact it was never replaced. Another very modern
note was the use of three fluorescent ceiling fixtures.?2l

Since Mrs. Sandburg wanted to use her coke-burning Aga stcve in the
kitchen, it was necessary to construct a new chimney in the angle of
the L-shaped room. Bills in the Anders file do not clearly refer to
this work, although Rigby-Morrow Lumber Company supplied flue lining
and bricks in March and September 1946. A Mr. Del Vecchio, who was
interviewed at the Sandburg home in 1980, remembered building this
chimney, with a narrow 4" x 4" flue, for the Aga stove, but could not
recall the year.22
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Cement Floor in Basement: On November 5, 1945, Mrs. Sandburg wrote to
Joe Anders about the impending shipment of a boxcar load of books and
furniture. "I trust that the basement cement floor and the garage
floor are ready," she added, "so you'll have a place to store the
loads." Five days later, Herman McCullough was paid for "pouring
cement."23 How much of the basement floor was cemented at this
time is uncertain, though it seems most Tikely that it would have
included the book-storage area (018) and the laundry (015).  John
Steichen recalls that the front room (001) was not paved when they
first lived there. The rest of the cement was probably laid in 1947,
when the partitions and doors were installed.24

Bookshelves: The boxcar that brought the books also brought all the
shelving, knocked down, from the Harbert house and barn and garage.
Rigby-Morrow's bills show that between November 29 and December 6,
1945, these boards ("all his lumber") were dressed in their shop and
stops were run off for their support. Joe Anders also supplied more
than 1000 feet of boards in February and March 1946, probably for use
as bookshelves. They were installed 1in nearly every room of the
house. 25

Plastering: A good deal of the time and expense involved in the re-
modeling of Connemara went into the plastering of old and new parti-
tions and ceilings. Much of the old wood lath had to be replaced with
metal lath. Helga saved some of this old lath to frame her own paint-
ings; Mrs. Sandburg suggested to Mr. Anders that he give the rest to
some of the workmen for kindling or else just dump it instead of stor-
ing it.26

Interior Painting: On November 5, 1945, Mrs. Sandburg sent to Mr.
Anders directions for painting the upstairs rooms and the first floor
back rooms:27
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Top Floor

Middle Room and Hall - Ivory Kem-Tone
2 rooms toward West (Mr. Sandburg's) - Ivory Kem-Tone
01d Bathroom - Ivory Paint
2 Girl's Bedrooms (with new bath
between) :
Front corner toward North-East - Peach Kem-Tone
Back corner toward South-East - Midland Green
Kem-Tone
Main Floor
Back Hall - Ivory Kem-Tone
Stairway Hall - Ivory Kem-Tone
Dining-Room - Ivory Kem-Tone
Back-Bedroom (Children, bay window) - Cameo Rose
Kem-Tone

Hall between Dining Room and Back
Bedroom

Ivory Kem-Tone

There is no documentary evidence for other room colors, but it is rea-
sonable to assume (subject to paint analysis) that the rest of the
main floor rooms were done in ivory Kem-Tone and semigloss enamel.
Possible exceptions are the kitchen (now white and yellow); the
utility room (now blue); the basement stairwell which John Steichen
thinks was always white (or ivory) above and green below as it is now;
and Helga/Margaret's room (104), which has had several color schemes
(the present yellow and white dates from Margaret's time,
1952-69).28

Floors: The Sandburgs made little or no change in the original floor-
ing throughout the main and upper stories. There is one Anders bill
for 60 board feet of oak flooring, which may well have been for patch-
ing. There is no reference to linoleum in the bills and in one letter
Mrs. Sandburg speaks of linoleum as being "not up to standard now,"
which leads me to believe that the kitchen and farm office may have

had wood floors to begin with. Photographs of the farm office taken
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in 1950 show a rug on the floor; by 1963, this had been replaced with
the present vinyl tile. In the kitchen, photographs taken about 1951
show what appears to be linoleum (dark, without any pattern); by 1960,
this had been replaced with the present vinyl tile.29

Sanding and waxing the floors was one of the last things done in 1945,
during the early part of December, shortly before Helga and Margaret
and the children arrived.30

Exterior Painting and Roof Work: On October 29, 1945, Mrs. Sandburg
asked for an estimate on painting the house outside, "burning off only
where necessary as around porch." Anders was not to start painting
yet; Mrs. Sandburg felt this could be put off till summer or fall if
it was going to cost more "than we can safely handle now." Anders had
already started the job, but pulled his painters off on receipt of
Mrs. Sandburg's letter and sent the requested estimate, $300 to com-
plete the outside painting, and Mrs. Sandburg wired back to proceed
with the painting.31

There seems to have been only patchwork done on the roofs, since there
were no bills for a large quantity of shingles. Early in November,
Byers Sheet Metal Works supplied 80 feet of gutter and 90 feet of
downspout and a chimney cap. The only direct reference to outside
structural repairs is in Mrs. Sandburg's October 5 letter to Anders,

in which she says, "We hope the pillar has been restored," presumably
in reference to one of the porch pillars.32

Insulation: The only references are Joe Anders' November 1, 1945,

bill for 6300 square feet of insulation and Rigby-Morrow's bill for 80
feet of rock wool in January 1948.33
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By the time Helga, Margaret, and the children arrived, by train, on
January 2, 1946 (Mrs. Sandburg and Janet had been there since late
November), the major work of remodeling had been accomplished. The
outside had been painted, the roof and spouting repaired, the heating
system put in good working order, partitions removed or erected (on
the main and upper floors), ceilings dropped, plastering completed, at
least two old bathrooms essentially modernized and three other
bathrooms partially operable, floors sanded and waxed, kitchen
installed, and painting done throughout the top floor and in the back
rooms of the main floor. There was work still to be done, however, as
Joe Anders' bills show. Plumbers, electricians, carpenters, and
painters worked around the family into April 1946 and were back in the
fall of 1946, the spring and summer of 1947, and the spring of 1948.
This later work included the following major projects:

Built-In Cupboards and Closets: Facing a house with few, if any,
closets, Mrs. Sandburg had Anders build banks of cupboards/closets in
each of the downstairs bedrooms, the front room, and the girls'
bedrooms upstairs. In the bedrooms these provided walk-in closets
with overhead storage; in the front room, and later in Sandburg's
downstairs office, they provided floor-to-ceiling enclosed shelf
storage. Most were installed in February-March 1946; those in the
front office not until June 1948.34

Chimney: During September 1946, Rigby-Morrow furnished a total of
4500 bricks, a flue lining, and a clean-out door. They may have been
for the chimney erected to serve the Aga stove (see p. 16).35

Bathrooms: May 1947 saw the completion of the bathrooms, delayed be-
cause of difficulty in obtaining some of the new fixtures. On May 9,
Otis Garren billed the Sandburgs for three 4 1/2-foot tubs with show-
ers, three curtain rods, one Kohler closet combination, one 20" x 18"

lavatory, one basin combined faucet, one pair of basin faucets, and
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one medicine cabinet. The three tubs and curtain rods presumably went
into bathrooms 120, 123, and 213, while the other items may have been
for the additional washroom in the cellar. J.B. Reese was paid $825
in May 1947 for "complete tile work," presumably the walls and floors
of the bathrooms.36

Cellar Partitions and Floors: Between May and August 1947, there was
a good bit of work going on which involved building lumber, board lum-
ber, cement, doors with window panels, and varnish. All this seems to
point to the basement rooms 001 through 009, on the north and east
sides of the house. These improvements were designed to add a couple
of spare bedrooms (002, 004), storage space for extra provisions (008,
006), and a bathroom (009).37 Except for the installation of some
cupboards in the downstairs office in June 1948, this cellar project
was the final stage of the remodeling of Connemara.

The whole process had taken almost two and a half years, not to men-
tion the parallel work on farm buildings, roads, and grounds. "It was
quite trying for a while," Helga recalled in 1974, "and cost quite a
bit."38  "There came a time," Carl Sandburg told his friend Ralph
McGill, "when I began to look in the crannies and under old stones to
see if the Secretary of the Treasury [Memminger] had left any money
around--even Confederate--to help pay the contractor."39 That he
could joke about it was a good sign. As for Paula Sandburg, there is
little doubt that she had had a good time.

My mother loves things that have to do with repairing

and rebuilding, redoing and writing blueprints and

getting carpenters in [Helga said in 1974]. She adores

that.40
Whatever the cost 1in money and inconvenience, the results were
worth it. Connemara worked beautifully, not only for Carl Sandburg,
but for the whole family.
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The Move from Harbert to Flat Rock

Preparations for "the great move," as Sandburg called it,4l began
as soon as Paula and Helga got back from North Carolina in
mid-September 1945. All efforts were geared to making the move with
as little disruption of Carl's work as possible and Helga has
described how the packing went on around him while he worked steadily
away at his typewriter until the very last minute. Patient though he
was, the strain showed in a November letter to one of his sisters:

Moving is a terrific business--heavy accumulations
of notes and manuscripts--so much of it unfinished
and irreplaceable and of course it ain't the work
it's all the time the goddam decisions that wear a
fellow down....42

Sandburg's library was, of course, the biggest packing problem. With
Remembrance Rock under way and several other projects in the offing,

extreme care had to be taken to preserve, as nearly as possible, the
arrangement of books on the shelves. Thomas I. Starr, a friend who
came over from Detroit to help, was set to work in the "rare book room
...to wrap each book in a newspaper, then place it in a numbered car-
ton in the same order it had occupied on its shelf."43 There were
some 14,000 books in all. "Be prepared for a big job of unloading,"
Mrs. Sandburg warned Joe Anders in November, "as there are about 400
cartons of books, weighing each 100 1bs. and up to 150." It is no
wonder she worried about whether the cement floors were ready in the
garage and basement where they were to be stored while the shelves
were being put up throughout the house.#*  The boxcar that trans-
ported them to North Carolina weighed so much that the railroad sent a
wire to ask what was 1in the "household possessions" that weighed
42,000 pounds.45

With the biggest part of the packing job out of the way by mid-Novem-
ber, Mrs. Sandburg felt free to head south on November 19 with Janet,
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their housekeeper Adeline Polega, and nephew Eric Johnson, to prepare
the new home for the later arrivals. With them they brought, in a
trailer, sixteen of Mrs. Sandburg's prize Nubian and Toggenburg does.
By this time, the work of remodeling had been essentially completed in
all of the top floor, except the girls' new bathroom, and in the
dining room and the children's room (108); next priorities were the
kitchen, 1iving room, and Helga's bedroom (104); last of all, the farm
office, Sandburg's downstairs office, wutility room, and Mrs.
Sandburg's own room. All were to be ready by Christmas.46

Meanwhile, Helga and Margaret were still in Harbert getting furniture,
goats, and people ready for the final move. "Daughters Margaret and
Helga and the two grandchildren we are keeping house amid the ruins,"
Sandburg wrote in November, "till a van comes sometime before
Dec."47 It was actually late December before they got away, Carl
to California on business, Helga and Margaret and the children to
North Carolina. After an unexpected delay at the last moment because
of a crippling ice storm which left Connemara without electricity on
New Years Day, they arrived by train the following day and were met at
the station by Mrs. Sandburg. Carl did not join them at Connemara
until later.48

Connemara and Its Residents, 1946-1969

Connemara was home to the Sandburg family for almost 24 years, Octo-
ber 1945 to July 1969. During these years the use of rooms and their
general appearance changed surprisingly little, the only major change
occurring in 1952, when Helga and her children left for Washington and
Margaret moved downstairs into the rooms they had vacated, leaving her
old room (214) to become a guest room. However, there is some justi-
fication for thinking of the changes at Connemara in terms of four
periods.
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1945-1952: These are the years beautifully reflected in Paula Stei-

chen's My Connemara and in the latter part of Helga Sandburg's Sweet

Music. During these years Carl Sandburg, still in his late sixties
and early seventies, was working full tilt on his later books and out
on the lecture circuit for several months of each year. Mrs. Sandburg
and Helga were engrossed in developing the goat breeding business into
a nationally recognized concern. And the presence of two small
children, John Carl and little Paula, added spice to the lives of all
their elders. There were guests, too, literary friends, goat people,
and prized above all, Uncle Ed Steichen, the great photographer who
happened also to be Paula Sandburg's brother and one of Carl's best
friends.

This is in many ways the most appealing period of the later Sandburg
years and it is very well documented in books, family and other taped
interviews, and photographs. It is not really recapturable, however,
in terms of furnishings; too much of what is visible in those old pic-

tures is either gone or changed.49

1952-1961: Remarried in 1951, Helga left for Washington, D.C., with
her husband and the two children in March 1952. The house was sudden-
1y much quieter and emptier. Margaret moved downstairs into the rooms
Helga and the children had occupied; Janet remained upstairs and in
time came to use the now "spare" room next to hers as a place to watch
television. Margaret helped her mother and father with secretarial
work and in the spring and summer worked in the enclosed garden; later
she also helped Herbert Mitgang prepare his edition of Sandburg's
letters. Janet continued to help her mother with the new-born kids,
while the hired man added Helga's farm chores to his own. Hired
typists came in as needed, to help both Carl and Paula, as Helga had

done in the past. There was wusually a cook/housekeeper on the

payroll, but almost never to sleep 1n.50
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Though he continued to write and make his lecture tours Carl Sandburg
was visibly slowing down in this decade, which saw him pass 80 in
1958. One sign of this was his willingness to give up a significant
portion of his library to the University of I1linois in 1956. The
events leading up to the sale of his library for a token $30,000, as
well as the story of the actual removal from Connemara of the books he
was willing to release in 1956, have been the subject of several
articles and reports.51 For a man as attached to his books as
Carl Sandburg, however much he wanted to see his collection preserved,
seeing even a portion of them go out of the house was to some degree
traumatic. According to Margaret Sandburg, the main reason for her
father's decision -- "almost on impulse" -- to sell his library was
that:

He thought some of his manuscripts, such as The War Years,
should be in the University where they would have proper
care. . . . That wasn't such a traumatic experience for
him, I think [Margaret continues], as it was for me,
because after all he had made the decision and he had had
some time to get used to the idea, but it was a very
traumatic experience for me because I'd never. . .
visualized the possibility. . . . I guess, after I'd slept
over it, I had time to get used to it, but I remember I did
some things that I think were very funny now. For instance
I got some books I was extremely interested in and hid them
in my closet. . . . He talked to Mother about it, of
course. . . . Mother knew the why of it. . . . I just
didn't understand.52

The University considerately waited until after Sandburg's death
before coming to make a final selection of books for the Sandburg
Collection at Urbana.

As far as furnishings are concerned, the 1952-61 period probably saw
few substantial changes until the very end. Although neither docu-
ments nor photographs provide precise dating, it seems likely that a

number of significant changes were made about 1960-61 while Sandburg
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was in Hollywood as script consultant on The Greatest Story Ever Told.

These changes included the installation of big fluorescent fixtures in
the farm office and Sandburg's downstairs workroom; laying vinyl tile
floors in the farm office, kitchen, and back hall; and reupholstering

several chairs in the downstairs rooms.53

1962-1967: After his long stay in Hollywood, Mr. Sandburg began to
slow down markedly; he wrote Tittle and lectured only occasionally;
and after his hospitalization in 1963, he seldom left Connemara. A
hospital bed was set up for him in Mrs. Sandburg's room in September
1965 and there he died in July 1967, half way through his 90th year.

During these last years of her husband's 1life, Mrs. Sandburg, herself
80 in 1963, remained fully in control of the household. Again
divorced but still living in Washington, Helga made occasional visits
to Connemara, on one of which she introduced to the family Dr. George
B. Crile, Jr., of Cleveland, whom she married in November 1963. John
Carl spent his summers at Connemara from 1960 to 1962 and Paula was a
frequent visitor. Typists, housekeepers, and nurses were part of the
daytime scene, but never became resident members of the
household. %4

These Tlast years saw some additional changes in the furnishings at
Connemara, some of them highly visible, like the scalloped and fringed
window shades in the dining room and front rooms, more vinyl uphol-
stery, and a new rug in the dining room. Some were more subtle, like
the removal of the pediment from the china cabinet so as not to block
the view of Margaret's still 1ife painting newly hung above the
cabinet. Maintenance on the place suffered also as Mrs. Sandburg,
herself aging and under treatment for cataracts, had to spend more and
more time taking care of her husband.55
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1967-1969: Shortly after Carl Sandburg's death, Mrs. Sandburg decided
to offer Connemara to the United States Government for preservation as
a memorial to her husband. 1In October 1967, Secretary of the Interior
Stuart Udall, a friend of Sandburg and Helga, visited Connemara and
indicated his strong support for the proposed National Historic Site.
The sale of the house and land to the United States was arranged, Mrs.
Sandburg signed a deed of gift covering the contents of the house
(June 1968), and made her preparations to move out of Connemara with
Margaret and Janet.56

Before that final move in the summer of 1969, Mrs. Sandburg took the
opportunity to spruce up Connemara a bit, Just what this involved
is not clear. Photographs show that the scalloped and fringed window
shades in her bedroom were added between November 1967 and Febru-
ary 1968; those in the kitchen may have been ordered at the same
time.57 She 1is known to have hung a number of photographs of Carl
Sandburg in the downstairs front rooms; these were removed in
1974.58  The front room and front office took on a more formal
look. The changes were really rather subtle, especially if one had
not seen the house while Carl Sandburg was alive. Mainly it was
neater and had a "memorial" quality that was new.

In spite of these changes, when Mrs. Sandburg, Margaret, and Janet
left Connemara in July 1969 for their new home in Asheville, they left
behind almost everything that had been in the house during Carl Sand-
burg's years there, aside from their own personal belongings and
clothes.

A11 Carl's books of course stay here and line the

shelves [Mrs. Sandburg wrote to friends]. Also all

furniture in all the rooms even including kitchen

-- and all bedrooms. The Park Service wants it all
as it was when Carl was with us here.59
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Connemara as a National Historic Site, 1969-1983

When the National Park Service entered into actual possession of
Connemara in July 1969, the highest management priority was to reha-
bilitate those elements of the property that were suffering from ne-
glected maintenance. There were roofs to be repaired, roads to be
repaved, a sagging porch to be shored up, a conservatory to be taken
down, and exterior painting to be done. Relatively Tlittle attention
was paid at first, therefore, to the interior of Connemara, other than
to "clean things up," as a later superintendent put it. 01d fire
extinguishers, for instance, were removed and modern ones, meeting
current standards, put in their places.60

In the absence of other space for administrative offices, certain
rooms in the main house were taken for this purpose. Because the Site
was established to commemorate Carl Sandburg, it was felt at the time
that the daughters' rooms would not be needed for interpretation; they
were, therefore, cleared of their furnishings (which were placed in
storage) and turned into offices for the superintendent, curator, and
administrative staff. Even the farm office was for a brief time
pressed into service, although its furnishings were Tleft in
place.bl

In the fall of 1969, black and white photographs were taken throughout
the main house and the Swedish House, documenting the placement of
furnishings as received from the Sandburgs.62  This visual record
was supplemented in 1971-72 by a partial room-by-room inventory of

furnishings.63  Another series of record photographs was taken by
Curator Gordon Gay in 1971, which helps to document shifts in the
placement of objects.b4

In 1974, anticipating the formal opening of the site to the public,
Superintendent Ronald Thoman arranged to have Helga Sandburg Crile and
her daughter Paula Steichen go through the house with him and put on
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tape their thoughts on how the rooms should be arranged to interpret
Carl Sandburg in his home environment. This taped interview, several
hours in length, provides many fascinating glimpses of 1life in the
Sandburg home, as seen by two members of the family of different
generations, and it is full of references to specific objects (not
always identifiable now) and where they ought to be placed.b5
Following this visit, Superintendent Thoman and Curator Warren Weber
worked with Paula Steichen on an informally agreed upon re-arrangement
of furnishings to reflect the time when Sandburg was still relatively
active, about the mid-1950s. No attempt was made to undo any Tlate
changes, such as reupholstery and the new window shades. A few major
pieces were moved, like the 1957 television set for which a slightly
earlier one was substituted; considerable effort was given to
re-creating the impression of clutter, of work in progress, that
characterized many rooms when Sandburg was busy with several projects
at once. Interpretive themes were adopted for certain rooms; in the
dining room the theme was Sandburg's lunch-time mail-opening routine;
in the 1living room music and the entertainment of company were
suggested by placing Sandburg's guitar next to his favorite chair. By
common agreement, the daughters' rooms on the main and top floors were
excluded from the tour pattern; this permitted the site to continue
using them for offices and avoided the problem of which period to
interpret in Rooms 104-108, occupied by Helga and her children from
1946 to 1952 and by Margaret thereafter.66

Another problem that had to be dealt with when the house was opened to
the public was the security of objects, many of which were within easy
reach of visitors. The main problem was books on shelves near doors
and in narrow passages. The solution chosen, to cover the open
shelves in these areas with plexiglas framed with unpainted wood (to
distinguish the new frames from the original shelving), has proven
effective in preserving the books, though it has been criticized on
esthetic grounds. The same 1is true of the plain carpet runners used
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throughout the house to protect original rugs and keep visitors from
moving freely about the rooms. Ropes and stanchions were installed at
a few locations, mostly rooms too small to allow visitor entry or, as
in the case of the dining room, where the temptation to leave the
carpet strip is too great for some visitors.

A fairly complete set of record photographs was taken by Neil Westveer
shortly after the refurnishing was completed in the fall of 1974.
These, along with the color postcards made about the same time,
provide good documentation of how the house looked from 1974 until the
present.

The present study was called for to provide a documented history of
changes in the house over the 24 years of the Sandburgs' life there,
as well as to confirm or modify the 1974 furnishings arrangement as
the photographic or other evidence indicates. In the Evidence of
Furnishings and Furnishings Plan sections of this study, evidence is
presented for each room of the main house and the Swedish House and
the recommended furnishings for each room are Tlisted (with
documentation) and shown on floor plans and perspective drawings.
Recommendations for seasonal changes, maintenance, and security are
addressed in the section entitled Special Installation, Maintenance,
and Protection Recommendations.
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Notes

1. U.S. Department of the Interior, National Park Service, Historic
Structure Report, Carl Sandburg Home National Historic Site, by
George J. Svejda (1972), pp. 1-18. For a popular account of the pre-
Sandburg history of the house, see Louise Howe Bailey, From "Rock
Hill" to "Connemara": The Story before Carl Sandburg. Eastern
National Park and Monument Association, c. 1980.

2. Paula Steichen, My Connemara (New York: Harcourt, Brace & World,
Inc., 1969, reprinted by Acorn Press) p. 7. Mrs. Sandburg's
postcards reporting on this trip are in the Site collection; they
indicate the party reached Asheville on August 27, 1945,

3. Helga Sandburg Crile and Paula Steichen, taped interview with
Superintendent Ronald Thoman Carl Sandburg National Home National
Historic Site, June 30, 1974, cassette VI, side 2; Lilian Steichen
Sandburg, taped interview with Robert Cahn, April 1968 (duplicate
cassette in Carl Sandburg Home NHS collection). The deed to the
property 1is dated October 18, 1945; it was filed November 24 and
Recorded December 5, 1945, in Book 246, page 297, Office of Register
of Deeds, Henderson County, North Carolina. The $50,000 figure comes
from Helga Sandburg (comment on draft of this report, p. 7, March
1985).

4, Carl Sandburg to Lloyd Lewis, December 1945, in Herbert Mitgang,
ed., The Letters of Carl Sandburg (New York: Harcourt, Brace &
World, 1968), p. 431; Lilian S. Sandburg-Robert Cahn interview tape,
April 1968. "I think Mother's reason is the correct one," Margaret
Sandburg comments; "at least I've heard Dad give that reason, but I
know that Mother had the idea about moving somewhere south as far
back as . . . 1941 or 1940" (interview, February 1985). "Mother told
me that she first started thinking about it when my father came up
from the beach, 'his 1ips blue from the cold.'" (Margaret Sandburg,
marginal note on p.8, draft of this report, February 1985.) "of
course, I never heard Dad complain about the cold, but then there
were times when Dad didn't seem to know what was good for him,
because he just had a tendency to overwork and what he could do when
he was young he was very apt to think he could do when he was older."
(Margaret Sandburg, interview, February 1985.)

5. Steichen, My Connemara, pp. 1-28.
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6. Pace Heating and Plumbing Company were working on the heating
system on September 27-29; on October 5, Mrs, Sandburg wrote to

Anders: "I suppose by this time you have made good headway with the
preliminary work taking out partitions, removing loose plaster and
patching up." The bills and correspondence relating to the

alterations to Connemara in 1945-48 (and some subsequent maintenance)

are in a folder Tlabeled Anders File, in the Farm Office, Carl
Sandburg Home NHS.

7. Anders File.

8. Ibid.; John Steichen, interview with David Wallace, February 4,
1984. Pace Heating and Plumbing Company installed a General Electric
0il-fired Boiler on August 30, 1957 (card on wall of Furnace Room);
this is still in use.

9. Anders File; John Steichen interview.
10. Anders File; Helga Sandburg, Sweet Music: A Book of Family

Reminiscence and Song (New York: Dial Press, 1963), p. 106; Helga
Sandburg Crile, interview with David Wallace, January 27-28, 1984.

11. Anders File, October 5, 1945.

12. See Appendix A: Rough floor plan of main floor of Connemara
about 1924, Carl Sandburg Home NHS, Catalog No. 3001; Helga Sandburg
Crile and Paula Steichen, taped interview, June 30, 1974, cassette
III, side 2.

13. Steichen, My Connemara, p. 10; Anders File (no mention of
dropping ceilings).

14. The earliest photograph showing acoustical panels on the dining
room ceiling dates from November 1960 (823/43). A 1950 photograph
(239/29) is not very clear but appears to show a plastered ceiling.
Rigby-Morrow Lumber Company furnished 50 pieces of acoustical tile in
1959 (Anders File); this is too little for the dining room and too
much for the hall and bathroom, so the evidence is inconclusive.

15. Anders File.

16. Anders File; Lilian S. Sandburg, taped interview with Richard
Krepela, NPS, January 1969.

17. Anders File.

29



18. Anders File. John Steichen (interview, February 4, 1984)
recalls watching the plumbers install bathtubs after their arrival;
Helga and Margaret agree (comments on draft report, p. 15).

19. Anders File; John Steichen interview.

20. Steichen, My Connemara, pp. 10-11; 1924 floor plan of Connemara.
Although it is possible that the Smyths converted their old kitchen
into a garage, bills in the Anders file show clearly that the
Sandburgs had the floor cemented and the three garage doors put on in
the fall and winter of 1945-46. No family member seems to have a
clear recollection on this point, although Helga has said she is
"pretty sure" it was her family that turned the old kitchen into a
garage (comment on draft report, p. 15).

21. Anders File, October 29, 1945.

22. Anders File; Mr. Del Vecchio, taped interview, June 17, 1980,
Car1l Sandburg Home NHS.

23. Anders File.
24. John Steichen interview; Anders File.

25. Anders File. The shelves were brought from Michigan partly to
save money, but primarily "because we could not do without
bookshelves and it was not easy to get the good lumber, like other
things, at the end of the war" (Margaret Sandburg, marginal comment,
p. 17, draft report).

26. Anders File, November 5, 1945. In her 1968 interview with
Robert Cahn, Mrs. Sandburg gives a vivid description of the problems
posed by the old plaster and lath, which appealed to Helga because it
had been "cut on the place with axe and frow" (comments, p. 17, draft
report).

27. Anders File.
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28. In a letter to Joe Anders, October 29, 1945, Mrs. Sandburg asked
for an estimate for "Kem-toning all walls and painting all woodwork
inside," adding, "Kitchen and bathrooms are to be painted, not
kemtoned." Anders File; John Steichen interview; Margaret Sandburg,
interview with David Wallace, November 30, 1983. Helga confirms that
the kitchen and farm office floors were originally of wood (comments,
p. 18, draft report).

29. Anders File; Carl Sandburg Home photographic file, numbers
240/38, 239/29, 814/63, 824/9, 830/61.

30. Anders File.

31. Ibid.
32. Ibid.
33. Ibid.

34. Ibid.; Callahan, Carl Sandburg, p. 190, quotes one of the
Sandburgs as saying they were "a family that just simply can't do
without closets."

35. Anders File.
36. Ibid.
37. Ibid.

38. Helga Sandburg Crile and Paula Steichen interview, cassette III,
side 1. In her interview with Robert Cahn (1968), Mrs. Sandburg said
that the remodeling cost as much as the purchase price of the house.
Helga says: "Yes, she said that many times -- ca. $100,000 to her
surprise" (comment, p. 22, draft report). Margaret Sandburg adds:
"Mother told me that part of the house had to be done over because
they had not done it right the first time -- they didn't believe a
woman knew anything about building" (interview, February 1985).
Since Anders' invoices and those of his subcontractors did not always
distinguish between work on the house and that done on the barn and
outbuildings, it is not possible to arrive at a firm figure for the
cost of remodeling the house.

39. Quoted in Ralph McGill, "The Most Unforgettable Character I've
Ever Met," Reader's Digest, May 1954.
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40. Helga Sandburg Crile and Paula Steichen interview, cassette III,
side 1.

41. McGill, "The Most Unforgettable Character."

42. Helga Sandburg Crile, interview 1982 (transcript), p. 68, 2.9.
3. Connemara, Adato Collection, University of I11inois Library; Carl
Sandburg to Mary Sandburg Johnson, December [actually about November
19] 1945, in Mitgang, Letters of Carl Sandburg, p. 430.

43, Jane Schermerhorn, in Detroit News, February 12, 1960, typed
copy at Carl Sandburg Home NHS.

44, Mrs. Carl Sandburg to Joe Anders, November 5, 1945, Anders
File.

45. Helga Sandburg Crile and Paula Steichen interview, cassette VI,
side 2.

46. Carl Sandburg to Helen Page and Gale Wilhelm, November 19, 1945,
in Mitgang, Letters of Carl Sandburg, p. 429; Mrs. Sandburg to Joe
Anders, October 29, 1945, and his reply dated November 1, 1945
(Anders File). Mrs. Sandburg, Janet and Adeline stayed in a motel at
first (Margaret Sandburg, comment, p. 25, draft report).

47. Carl Sandburg to Helen Page and Gale Wilhelm, November 19, 1945,
in Mitgang, Letters, p. 429.

48, The van from Harbert was unloaded at Connemara on December 29
and 31 by City Transfer and Furniture Company (Anders File). The
delayed arrival of Helga, Margaret and the children is described in
Helga and Paula's 1974 interview (cassette III, side 1) and in Janet
Sandburg's interview with Penelope N. McJunkin, July 14, 1980,
duplicate cassette, side 1, Carl Sandburg Home NHS. The date of Carl
Sandburg's arrival is not known.

49. Steichen, My Connemara; Helga Sandburg, Sweet Music, pp. 105-
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Sandburg Crile and Paula Steichen at Connemara in 1974 and Helga's
1982 interview in the Adato Collection, University of Il1linois.
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Mrs. Sandburg, Margaret Sandburg, and Janet Sandburg, already cited

and Margaret Sandburg's comment on p. 26, draft report; the Helga
Sandburg Crile-Paula Steichen interview (1974) deals more with the
earlier and later periods.

51. John Hoffmann, "How the Sandburg Collection Came to I11inois ...
Part I: 1950-67," Non Solus, No. 8, 1981, pp. 25-36, provides a
useful summary of the history of this transaction. Unpublished
reports to the University of I11inois by Professor Bruce Weirick and
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Weirick, "Report on the Carl Sandburg Library by Leslie Dunlap and
Bruce Weirick July 4, 1955 (Revised)," University Archives, 15/7/32,
University of I11inois Library; and Leslie W. Dunlap, "On Moving Carl
Sandburg's Library - Part I," (May 1956), University Archives,
32/1/1-9 (University of I1linois Foundation series), University of
I11inois Library.

52. Hoffmann, "How the Sandburg Collection Came to I1linois," p. 35;
Margaret Sandburg, commenting on p. 27 of draft report, in taped
interview, February 1985, Tape I. The books remaining at Connemara
were eventually given by the University to the National Park
Service.

53. None of these appear in pre-1960 photographs; all show up by
1963.

54. Helga Sandburg, interview with David Wallace, 1984; Helga
Sandburg, comment on p. 28, draft report (she adds that the official
marriage ceremony in Washington was preceded by an unofficial one at
Connemara, performed by her father). See also, John Steichen
interview, 1984; Mrs. Sandburg's check stubs, Farm Office, Carl
Sandburg Home NHS.

55. Photographs, 1963-67, Carl Sandburg Home NHS.
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56. Mrs. Carl Sandburg to Robert B. Downs, October 30, 1967 (copy in
Carl Sandburg Home NHS files re University of I1linois); deed of
assignment/gift from Lilian Steichen Sandburg to the United States of
America, June 27, 1968, with Exhibit A, List of personal property
conveyed to the United States (copy in Carl Sandburg Home NHS files);
Mrs. Sandburg to Mason and Fran Merrill, [June 1969], Carl Sandburg
Home NHS collection.

57. "We are all busy putting everything in better order" (Mrs. Carl
Sandburg to Mason and Fran Merrill, [June 1969]); Carl Sandburg Home
NHS photograph files, numbers 654/9 and 132/15; undated 1list of
scalloped, fringed shades to be ordered from Sears, Roebuck & Co., in
Mrs. Sandburg's Sears, Roebuck file, Farm Office.

58. Helga Sandburg Crile and Paula Steichen interview, 1974.
59. Mrs. Carl Sandburg to Mason and Fran Merrill, [June 1969].

60. Ronald Thoman, interview with Helga Sandburg Crile and Paula
Steichen, June 1974. Margaret Sandburg mentions their having "a lot
of trouble with the roof" over the dining room. "I don't know how
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(Margaret Sandburg, comments on p. 31 of draft report).

61. Information from Site staff and from the author's own memory of
his first visit to the home in the fall of 1969.
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65. Helga Sandburg Crile and Paula Steichen, interview, 1974.
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EVIDENCE OF ROOM USE AND FURNISHINGS

"Things Are Managed Differently at Connemara"

Visiting Connemara produces a sort of mild cultural shock for some
visitors, used to historic houses which look like textbook examples of
household taste. The book-lined walls, for one thing, are outside the
norms most people are used to. The absence of "good" or even well-
matched furniture is also noticed. But it is the Sandburgs' apparent
lack of concern about appearances, their willingness to put up with
Carl's cartons and orange crates and stacks of notes or reading matter
anywhere in the house, that seems to jar people most. "How could she
stand it," good housekeepers mutter, some in sympathy for poor Mrs.
Sandburg, others with at least implied disapproval.

These reactions are not new. Several visitors to Connemara during the
Sandburg years recorded their impressions of the house, in which ad-
miration for the occupants did not always carry over to their style of
living. Lilla Perry, a California friend who visited in 1948, confid-
ed to her journal her mixed feelings:

Everywhere was comfort, the comfort of old arm

chairs from which no 1ittle hands or feet had to be
warned away.... Everywhere was the comfort of

things much used and well worn. This did not Tink
itself to elegance nor even beauty. Of this there
was little, not even the care for arrangement and
orderliness....

The entire household [Mrs. Perry went on] was an
expression of Carl's idea of living. Paula, I feel
sure, was not disturbed by it, had even adopted it
as her own. She laughed in unprotesting tolerance
at Carl's accumulations.

Mrs. Perry's curiosity led her to count "Carl's old hats and caps
scattered throughout the house. There were seventeen when 1 gave up
the count," she noted; one can almost see her 1lips pursed in half-
scandalized amusement.l
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Male visitors could be even more critical. Professor Bruce Weirick,
of the University of Il1linois, a bachelor, took it all in stride, but
his married colleague Leslie Dunlap found the house harder to
accept:?2

Among the animate things at Connemara, be they hu-

man, goats, dogs or cats, there is great vitality;

but neglect and decay pervades the house and

grounds [he wrote in 1956]... the litter which per-

vades each room of the house is beyond the imagina-

tion of persons who Tlive in buildings in which

space is calculated at so many dollars per square
foot. Articles such as a birdcage, walking sticks,

or opium pipes have come to rest in odd places in
Carl Sandburg's home, and there they will remain

until some new force dislodges them. The moving
force in most American homes is a feminine hand
which determines the disposition and arrangement of
furniture, books, musical instruments and what-
have-you; but things are managed differently at
Connemara Farm.

One interesting feature of both these impressions, echoed in today's
reactions of visitors, is the implication that Paula Sandburg was to
blame for not exercising better control over her domain. Things were,
in fact, "managed differently" in the Sandburg household -- on
principle. Although the house was set up and managed so as to
facilitate in every way the all-important creative work of Carl
Sandburg, its style and tone were set by Paula Sandburg. "I cannot
tell you how 1little my grandfather cared about what type of
furnishings we had within the house," Paula Steichen has said, "except
that it be comfortable and that he be able to work there." She might
have said exactly the same of her grandmother, who saw furnishings as
important only for the service they provided. "Neither," Margaret
Sandburg writes, "saw sense in extravagance in furniture, since we had
enough."3

Even before their marriage, Lilian Steichen had told Carl Sandburg how
she felt about such things:4
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As for household goods -- I say: as little as
possible! I like the way the Japs have! I have
such supreme contempt for even the better class of
furniture produced by our Occidental Civilization,
that it will be no deprivation for me if we never

never own a piece of itl!! When the time comes
that we feel we have to own a few things why "all
right" -- "what must be, must" you know. But

neither of us has a hankering after the stuff!

And again:5
And then for a roof -- four walls of a room --
three chairs (one for you and one for me and one
for company) ... also a hat-rack! -- and a
bread-box! ~- and an ash-tray! -- and some bowl or
glass for wild flowers! Oh -- and of course -- a
coffee-pot!

Some of this, of course, simply reflected the romantic mood of the
moment; a few months Tlater Mrs. Charles Sandburg was gleefully
reporting that she had treated herself to "some cheesecloth for
curtains for pantry and dresser, and burlap for covering," boxes,
dressing table, typewriter stand "and all."6  She never did care,
however, "for fine furniture or elegant clothing." In her grand-
daughter's words:7

Her feelings on these matters were consistent --

throughout the years when she and her husband had

barely enough money on which to live and into the
years when they could have afforded luxuries.

Her daughter Helga has written:

Except for general principles, my mother cared
little about order in her house. She liked white
walls, clean bedspreads, flowers in pots and
vases, an orderly kitchen, but had no taste at all
for valuable paintings on the wall or objects
d'art on the tables. She put Tinoleum on the
fToors [especially at Harbert] to make cleaning up
after the animals simpler.
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Linoleum was also practical, Margaret points out, in a house "where
three daughters were always coming in from the beach or the woods or,
later on, the farm." As to her mother's taste in art, Margaret says:
"There were the Steichen prints which always made it seem like home,
and paintings would have been out of place at Connemara. She did like
Japanese prints -- but only certain ones."8

This genuine indifference to conventional notions of style made it
possible for Paula Sandburg to Tlive happily with things that would
have given most homemakers no rest until they had been replaced. When
the chairs that went with Helga's dining room table proved
uncomfortable, Mrs. Sandburg went out and got some rush-bottomed
chairs and the others were retired to other rooms. The new chairs
were no more comfortable, however, and eventually individual
preferences prevailed, Margaret and her father favoring chairs from
the old oak set, Janet and Mrs. Sandburg the rush-bottoms. Mrs.
Sandburg was not unaware of the incongruity; she -- and all the family
-- simply placed a higher value on comfort than on appearances. "I
don't 1ike rooms," she is quoted as saying, "that look like a window
in a furniture store, because these windows look so cold and unlived
in. . . and if he wants to leave that stack of books there for a
month," she added, referring to a pile on the 1living room floor,
"that is all right with me."9 A few pieces of furniture did get
reupholstered (in tough vinyl) in the 1960s and a few worn carpets
were eventually replaced, but for the most part the furnishings in
1967 were the same as the furnishings of 1947, however much they had
been shifted around.

The original source is recorded for few pieces. There are no heirloom
pieces, handed down in the Sandburg or Steichen families; they had ar-
rived in this country with nothing to hand down. Most of the furni-
ture and the appliances were bought, as needed, from furniture stores
wherever they happened to be Tliving; some were ordered by mail from
Sears, Roebuck & Company. The dining room and Mrs. Sandburg's bedroom
were furnished mainly with pieces that Helga had acquired during her
first marriage. And there were some gifts, particularly the radios,
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phonographs and television sets given to Carl Sandburg by the presi-
dent of Zenith Corporation in the 1930s-1950s.9

Mrs. Sandburg's serene indifference to what others might, and often
did, consider disarray or clutter throughout the house was a bit
shaken toward the end, when she felt compelled to put everything "in
better order" before turning Connemara over to the government.

Gramma I think tried desperately to really have
this place looking good when [the National Park
Service] came and she went around and she cleaned
things and she tried to make it look the way some-
body would really like it.10

She was only partially successful, of course, and the sad irony is
that the Park Service has ever since been trying to recapture the look
of the house before it was tidied up. As Margaret Sandburg points
out, however: "They won't be able to do that, for she is not working
at her desk now, nor my father in his study or downstairs office."

Her mother's unique quality is captured in Helga's poem, "Eloge to
My Mother," enclosed with a Tletter to her father in December
1960:11

Somehow in whatever house this gray-eyed one keeps

In haphazard absentminded disarray,

One ear is tuned to window where the locust Acridi-
idae Teaps

And to her addresses a private roundelay.

About on tables and sills crowd blooming hypnotized
flowers.

Her left hand tends them, her right hand holds a
political treatise.

Her notions are Greek-founded, yet laid in present
hours,

Concerned and absolute for her country's true in-
crease.

Happy the interpreter who can put that view of Paula Sandburg across
to visitors, that they too may come to appreciate her ways, "seeing
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that it was the mind and spirit that created her surroundings and
moods, not the objects about her."12

"A Man Who Worked A11 Over the House"

Although he "seldom noticed his surroundings," great care had been
taken in 1945 to make sure Carl would feel at home in the new house.
His two rooms on the top floor, though smaller, were very similar to
those at Harbert, so much so in the case of his study that one can
easily be mistaken for the other in photographs.l3

Nor did Sandburg confine himself to his attic workrooms.

Carl was a man who worked all over the house [Mrs.
Sandburg said in 1968]. People think of a man like

that having one desk and doing everything there.
But that wasn't true about Carl.l4

When he worked on his books, it would be upstairs
in the study because there he had all of his notes

and all of his materials. When he worked on mail,
[the dining room] was his area.... Then when he
wanted to do reading, or a certain special kind of
research, he would be out there in the living room,
in the big chair.... Writing poetry, he wrote wher-
ever he was.l5

Sandburg also liked to read or write out-of-doors. In Harbert he had
enjoyed the luxury of a balcony outside his attic rooms; at Connemara
he sometimes used the front porch, the front lawn, or, most often, one
of the rock outcrops near the house.l6

This habit of working wherever the spirit moved him, his stern
injunctions against anyone's disturbing his notes or reading matter,
and his custom of bringing into the house whatever natural objects
caught his fancy outdoors -- Tleaves, nuts, stones or whatever --
ensured a "lived-in" look throughout the house, apart from what other
family members might contribute. Helga remembers the sense of relief
when her father left on a lecture tour, which meant that dusting and
vacuuming could be done without fear of disturbing him and the house
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generally put to rights. "We would welcome him when he came back, but
when he went we got to clean house and ... make lots of noise."
Margaret, on the other hand, notes that housecleaning was also done

when her father was home. "You have to clean house once a week," she

recalls, "whether he is there or not." No doubt it was done more
easily and, perhaps, more thoroughly when he was away.l7

Photographs and the recollections of visitors convey the impression
that Carl Sandburg worked in a setting of extreme disorder. Always in
sight are tables heaped with books, filing boxes, envelopes and fold-
ers, with other piles on the floor by his chair; bookshelves seem to
hold an ever-changing miscellany of books, magazines, cigar boxes,
dishes, bric-a-brac. The impression is misleading. He had an ex-
tremely elaborate, if individualistic, system of filing information
which served him well during the Tong years he devoted to the research
for and writing of the Lincoln biography and Remembrance Rock. So

long as other people did not move things, he could find what he need-
ed. Neat it was not, but it was under control.

The Library

The same applies to Sandburg's sprawling library, estimated at
12,000 to 14,000 books before about one-third of it went to the Uni-
versity of Il1linois in 1956. "No professional librarian would applaud
the arrangement of books in that room [the Lincoln Room at Harbert],"
wrote Elmer Gertz in 1943.18

Carl wouldn't Tet me organize his 1library [Mrs.

Sandburg told Robert Cahn in 1968]. His system was
that he would say, "Over here is a bunch of books

and they all have to do with a book I'm going to
write some day and they give me different angles of
life at that period."

"He had it the way he wanted it," she said in another

interview.19
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In time daughter Margaret, an avid reader of wide-ranging interests,
came to be the unofficial "keeper" of her father's Tibrary. It was
she who tried

...to keep the poetry together in the dining room,
the history in the utility room, the social reform
books in a front room, and so on.

But Buppong had his own organization. He would
pass the shelves and casually bring down a book,
remarking "I just might need this book. I think
I'11 take it upstairs with me," or, eyeing a title
high on some shelf, he would decide, "that book

doesn't deserve to be with the others!"™ and
relegate it to a stack exiled to the Swedish
House. 20

Margaret remembers the dispersal process a little differently:

Usually there was more to it than that [she notes
on page 43 of the draft of this report]. The
Works of Benjamin Franklin and Thomas Jefferson
were relegated to the basement because he was
through with them sometime after Remembrance Rock.
If he was interested in a book, some particular
book, he took it up, saying that he wanted to Took
into it again. Books that went to the Swedish

House were not necessarily poor, as Dunlap said,
but he was through with them.

Although the system worked well for Sandburg himself, with Margaret
ready to help file and retrieve books, woe to the unwary soul who
tampered, however innocently, with the arrangement.

[Helga:] He didn't 1ike that at all, and he
didn't 1ike a maid taking out the books and
dusting them, because sometimes they'd go back
upside down or something like that... and that can
be very bad if you're looking for a certain book
and you know it's in a certain place.

[Margaret:] However, it was done sometimes when
he didn't know about it. He really didn't mind
this as long as it was not in his rooms upstairs,
or the hall there, or his downstairs
office.21
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Even Margaret had to be very careful. "Don't worry about my getting
articles mixed up," she wrote once. "I'm very careful to put each

little thing exactly as it was when I found it."22

Books did sometimes stray, however. Writes Margaret Sandburg, in a
marginal note on page 345 of the draft of this report:

Sometimes he gave or lent books that he was very
attached to, and then forgot about it. For

instance, "01' Man Adam and His Chillun" was given
to Uncle Ed. I don't know who got the rest of
"The Tale of Genji" but he said he had all six
volumes once. Note that the Stephen Crane set is
incomplete -- well, at one time it was not.

While basically intact, in that the books at Connemara are all ones
the Sandburgs owned, the 1library has undergone two kinds of change
since his death. In 1968, a representative of the University of
I11inois selected an undetermined number of books to add to those
already taken for the Sandburg Collection at Urbana in 1956.  The
books taken in 1968 were mainly Titerary items, including first
editions and inscribed copies of works by Sandburg's
contemporaries.23 The other change since 1967 has been the
filling of empty spaces on the shelves with books from other
locations, including the book-storage room in the basement (018) and
the Swedish House. These shifts are roughly documented in photographs
taken between 1967 and 1974, but details on what was moved and why are
not recorded.?4

In this report no attempt has been made to Tist the titles in the
Sandburg library or to determine where particular books were in the
past. To do so would require inventorying the Sandburg books in the
University of Il1linois Library (not all of which are in the Sandburg
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Collection); those at Connemara have already been inventoried by the
Site staff.25 Establishing such a combined master T1ist would be
of potential use to Sandburg scholars, but it would not influence Site
interpretation. Minor corrections in the arrangement could
undoubtedly be made, with help particularly from Margaret Sandburg,
but such changes would have little or no effect on visitors, for whom

it 1is the sheer bulk and omnipresence of the 1library that is
significant.

Cupboards, Cabinets, and Closets

This report is silent on the contents of cupboards and closets and
drawers in the various rooms, simply because these are not normally
visible to visitors. It should be noted here, however, that many of
the more than 20,000 cataloged artifacts in the site collection were
found in these locations and are still in place. Each storage area
used by the Sandburgs was individually inventoried by the Site staff
in 1971-72, so that it would be possible to exhibit them with
accuracy, if it were desired. Literary manuscripts, correspondence,
photographs and the 1ike, having research value, have generally been

removed to proper museum storage or transferred to the University of
I11inois.26

Room-by-Room Summary of Furnishings Evidence

In the following section (pp. 50-217) are presented summaries of the
evidence on room use and furnishings in each of the rooms at Connema-
ra, whether they are to be refurnished or not. The rooms are treated
in order of the numbers assigned to them by the National Park Service,
beginning with the basement. The illustrations referred to will be
found in the Illustrations section of this report. Documentation of
specific furnishing items will be found in the Furnishings Plan sec-
tion (pp. 218-308).
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Notes

1. Quoted in William A. Sutton, Carl Sandburg Remembered (Metuchen
and London: The Scarecrow Press, 1979), pp. 23-24. Margaret Sandburg
offers this comment on Mrs. Perry's observation: "What would we want
with elegance anyway? As for beauty, that is a matter of tastes.
There was orderliness, but not the kind she understood. Mrs. Perry
never could understand us. This is not at all true [about the house
expressing Carl's idea of living]. Mother had arranged the front room
furniture. Her own bedroom was from Helga's house. My father had
nothing to do with it. Of course, she was 'tolerant' of the canes and
the buckeyes and leaves brought in. It was the way all of us Tlived
and 1iked to live. Mother arranged even his rooms, because she knew
how he 1ike it. We all 'accumulated' things, and it was fun...."
(Margaret Sandburg, marginal comment, p. 35, draft of this report,
February 1985). In an interview, Margaret added: "...it was an
expression of both of them. They both liked it 1ike that.... You'd
have thought that Dad had stood there and said, Now put this there and

this there and -- he came back to find the whole house arranged like
this. Dad just simply fitted himself into how the house was -- of
course, pretty soon he arranged things around -- I can just imagine

him doing that, but only in his room -- and he didn't start doing
things... with the farm office or the front room, until much later on"
(Interview, February 1985, Tape I, Side 2).

2. Bruce Weirick, "Report on the Carl Sandburg Library" (July 4,
1955); Leslie W. Dunlap, "On Moving Carl Sandburg's Library -- Part I"
(both in the University Archives, University of Il1linois Library).
Conditions at Connemara at the time of Dunlap's visit, well documented
by photographs, were not typical; Sandburg was in the midst of
selecting books to send to Urbana and had piled books and half-filled
cartons helter-skelter in nearly every room. See illustrations 38,
66, 68. Commenting in 1985 on Dunlap's report, Margaret Sandburg said
"not true" to Dunlap's "neglect and decay pervades the house" and went
on, "where he saw a birdcage, I can't imagine. The Chinese pipes we
regarded as works of art and put them by the cloisonne vases. We also
had a beautiful drum that was Chinese. It was a feminine hand here,
also; my own, in the case of piano music, Mother's in finding the most
practical way to manage things. What did he think Mother was, an
automaton or one who never thought? Or the rest of us?" (marginal
comment, p. 36, draft of this report, February 1985).

3. Interview transcript, 2.9.3. Connemara, Adato Collection,
University of I1linois Library, p. 1; Margaret Sandburg, comment on p.
37, draft report.
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4. Quoted in Helga Sandburg, A Great and Glorious Romance: The Story

of Carl Sandburg and Lilian Steichen (New York and London: Harcourt
Brace Jovanovich, 1978), p. 136.

5. Ibid., pp. 131-132.
6. Ibid., p. 167.
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Basement or Ground Floor--Floor Plan
CarT Sandburg Home
Preservation Drawing Number 445/80,001 dated June 9, 1978

001 - Workshop 012 - Coal Bin/Small Kid Room

002 - Studio/Bedroom 013 - Coke Bin

003 - Closet 014 - Cabinet

004 - Guest Room 015 - Laundry Room

005 - Hall 016 - Closet under the Stairs

006 - Closet 017 - Storage Room

007 - Closet 018 - Book Room

008 - Preserve Room 019 - Closet, West End of Workshop
009 - Bathroom 020 - 01d Bathroom Foundation

010 - Kid Room 021 - Storage Space under Front Porch
011 - Furnace Room Steps
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Workshop (001)

As long as Rock Hill/Connemara was only a summer place, this long
room, extending most of the way across the front of the ground floor,

served as the family dining room for the Memmingers and Tlater the
Smyths. Mrs. McKay, one of the 21 Smyth grandchildren, remembers the
room in her childhood (before 1925) as having no brick piers in the
center. At that time there was no room at the east end (present Room
002), but there was a comparable room at the west end, which was
called the "Tittle sitting room"; it was furnished with wicker and had
its own outside door and door into the pantry (Room 018). Food was
brought from the pantry into the dining room through what is now the
center door between 001 and 018; there was at that time no door from
001 into the eastern part of the basement (Rooms 004-009).

There is no information on how this room was used after the Smyths
converted the house to year-round use, which included creation of a
dining room on the main floor (Room 112).

About a year after their arrival, the Sandburgs made some major
changes in the basement. In this front area, they did away with the

"little sitting room" at the west end and created a new room (002) at
the east end. An oak workbench was set up by Helga at the east end of
the big room (001) and shelves were built against the south wall, on
either side of the center door. A new door at the east end provided
access into Rooms 004-009 without going through the book storage area
(018). The concrete floor was laid in 1946 or 1947.

This room had no special name, but was primarily a workshop. Excess
household goods were stored there. There was a rabbit hutch (fig. 1),
originally used outside for rabbits, later inside for storing cheeses,

and for housing Margaret's bird nest collection. Helga was the
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principal user of the workbench, as well as the designer of the visual
guide for hanging tools behind it; she also did bookbinding down here.
Margaret painted furniture here. And the children used it as an
indoor playground, for shuffleboard, hopscotch, and roller-skating.
There was a Ping-Pong table, but it seems to have been used only for
such things as Tlaying out a train set and children's toys and for
examining bluebird boxes before they were cleaned and placed on the
bluebird trail.

Early National Park Service plans called for this room to be gutted
and transformed into a thoroughly functional visitor reception area,
but historic preservation considerations prevailed. Since 1974, this
has, indeed, been the point of entry for visitors to the main house,
with information and interpretive display and sales facilities, but
the room has been 1left essentially intact, with its rough masonry
walls brick piers, concrete floor, and ceiling-mounted radiators
still exposed to view. The old ox-yoke over the fireplace, a relic of
the Smyth era put up there by the Sandburgs, is still in place, while
Helga's beloved workbench now does duty as a display table for Sand-
burg-related literature.

Historic Photographs: Figures 1-7 and the following photographs in

the site photo reference file: 4 photos by Gordon Gay, August 1971,
and 3 by Westveer, October 1974 (W 109, 110, 113).

Documentary References:

1. "Now this is where Mr. Sandburg used to keep one or two of his
tools that he liked best, the ones he'd work outside with here. Those
are not his, that was just for the farm. But now this is the chair
here that he used when he wrote the War Years of Abraham Lincoln,
still works fine. [Degen: Just the way 1t was] Yeah, just the way it
was. See, nothing fancy, just a wooden seat. He didn't spend a whole
lot of time in this room, this was more or less a workroom. Now he
did play Ping-Pong down here once in a while with this Ping-Pong
table. you know, come by and play a game just for fun or something.
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[Degen: The painting on the end wall there?] Helga done that,
that's the daughter; and those snowshoes were brought down from
Michigan...." Leroy Levi, taped interview, 1969. See references 7 and
8 for Helga's and Margaret's comments regarding the chair and the
Ping-Pong playing.

2. When this was the dining room (pre-1925), there was no partition
at the east end and no brick columns. The west end was partitioned
off to make a "little sitting room" with its own outside door and door
to the pantry. It was furnished with wicker. There was no door from
the dining room into the east-central part of the basement. Taped
interview with Mrs. McKay, ca. 1976.

3. Helga: "I love the work bench.... 1I...kept those things so when
you hung a tool back, the same coping saw would go in the same place
-- all my tools," although sometimes she "hung a hatchet over a hammer
symbol." Helga Sandburg, taped interview with Paula Steichen and Su-
perintendent Thoman, February 13, 1974, cassette II, side 1.

Helga: "This [rabbit hutch] was in the basement, the cellar, when I
was there."

Paula: "The only reason it's here [in the woodshed] is I finally
talked Gramma into letting Leroy use it for his rabbits and after that
it was brought up here, but it was always kept in the basement."

Helga: "And then at another time we used it for cheese, believe it or
not...keep the flies out of it...."

Paula: "Margaret kept her bird nests in it." Ibid., cassette VII,
side 1. [Margaret adds, in her comments on p. 50 of the draft of this
report: "Then I kept them on some shelves. Once Paula brought a
wounded marsh hawk up and kept it there, trying to save it."]

4. Margaret was asked what this room was used for besides storage and
workshop; she mentioned a vacuum cleaner stored here. Superintendent
Thoman said that Leroy told him they sometimes put wood shavings down
here to dry out before using them in the kid rooms. Taped interview
with Margaret Sandburg, November 1974, cassette II, side 1.

5. Paula: The room had no special name. It was used partly for
storage; Helga used the workbench for her metal- and woodworking; the
children played here (roller-skating, hopscotch, shuffleboard). She
can't remember a time when it was not cemented. The tool arrangement
behind the workbench was Helga's; very typical of her sense of organi-
zation. The Ping-Pong table was there but was not used for that; John
Carl had his train set up on it and later Margaret stored her bird
nests on it. [Margaret says: "No, they were just set there to see
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whether they were good or for some other purpose, not kept there"
(comments, p. 50, draft report).]

She identified photo 811/67 (fig. 1) as having been taken in this
room, looking west toward the open west door; the trunk is one that
Helga still has. The number on the floor was part of the shuffleboard
setup. Paula Steichen, interview, November 30, 1983.

6. John Carl Steichen: He remembers this room with a dirt floor when
they first came to Connemara; the step down from the adjoining book
room (cemented in 1945) was very high for a small child to negotiate.
The workbench was used only by his mother. She did her bookbinding at
the west end of the room. He and his sister used this as a playroom.
The ox-yoke was originally used on the Smyth place by Mr. Ballard, the
caretaker. He thinks the Sandburgs called this the "front room."
John Carl Steichen, interview, February 4, 1984, [Margaret comments
(p. 51, draft report), "No...we never used the term front room for
this ground floor room," and agrees with Paula that the room had no
special name.]

7. Helga Sandburg, commenting on the draft report, pp. 48-51: The
workbench was set up "by me by hand -- oak." The rabbit hutches were
"originally outside -- never for rabbits or animals inside!"™  She
remembers children's toys on the Ping-Pong table and that her father
did not play Ping-Pong. The old ox-yoke she says was John Carl's.

8. Margaret Sandburg, marginal comments on draft report, pp. 49-51:
"The bird nests were not 'displayed' there [Ping-Pong table]. I made
a collection, not really very large, to note differences.... I never
'displayed' them. I just put them on the handiest place--the Ping-
Pong table. Mother suggested the shelves one day.... But the Ping-
Pong table came in handy when looking over the bluebird boxes for the
bluebird trail I started at Connemara. Sometimes something had to be
repaired, and every March they had to be washed thoroughly before we
set them up. This is the only room used for cleaning the bluebird and
wren houses or for making new ones when the bluebird trail was made
larger."

Commenting on Leroy Levi's statements about her father, see reference
1, above, Margaret writes: "Tools? My father never worked with
tools. He sometimes did juggling with the hatchet, which he also used
with very thick, tough honeysuckle vines, and used also a swingblade
when on walks, attacking honeysuckle. The swingblade was not kept
here."

"My father never played Ping-Pong here in North Carolina, though he
and I did in Michigan. It was not light enough, for one thing, and
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for another we had no good Ping-Pong balls, and had to an extent
outgrown it so that we did not care about getting any more new ones."

"The chair with that wooden seat is not the way my father had it when
he worked on the Lincoln. The chair spring and leather broke, and
since I wanted something to sit on, Mother got the wooden seat, saying
that some time it could be fixed up with a good spring and black
cushion of leather. I remember telling Leroy about the chair but
never thought he'd get it all wrong, giving the idea that he sat on a
wooden seat."

"We did not use the snowshoes even in Michigan."

9. Margaret Sandburg, taped comments on draft report, pp. 49-50: "I
don't give that room any name really, either, that ground floor room
at the front...."

"This rabbit hutch was not used ever for my bird's nest collection....
I didn't really display them. I sometimes put them on the Ping-Pong
table just to sort of get into my head what ones I had...then I began
putting them on one of the shelves.... Paula once found a wounded
marsh hawk and kept it in there [rabbit hutch], hoping to restore
it."

"Now Father didn't work with tools...I mean not at Connemara
anyhow--back in Elmhurst he had put up the shelves for the bookcase,
but he didn't do that sort of thing anymore.... He was interested in
keeping down the honeysuckle and he would take out this long--this
tool that's something like a scythe...swingblade...and that's really
the only tool that I've ever seen him using...."

Re Leroy Levi's statement about the chair Sandburg used: "...he says
here I told him about that chair being that chair, but 'nothing fancy,
just a wooden seat!' -- you'd get the impression from that that Dad
had a wooden seat on it when he worked on it. Well, Mother had that
wooden seat put on; I think she had Leroy do it. Anyhow she got that
because I...wanted something to sit on down in the basement. Now that
was not the way Dad had it. Dad had a spring...and I can't quite
remember whether the cushion was black or brown." [Curator Warren
Weber mentions that the chair has been "all fixed up."]

Re Levi statement about Sandburg playing Ping-Pong: "The only
Ping-Pong ball we had there when we first moved had gotten sort of
dead. We played a 1ot in Michigan at one time, but we'd sort of
dropped it. He didn't play Ping-Pong--we didn't even have a net up
there, ever, since we were at Connemara."

"Talking about that painting on the end wall.... I have a painting
downstairs that was the one that was there.... The only reason I took
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it away was because...we all thought that you weren't...going...to
show how the tools were...and the painting has got some tools on it,
just a painting with some tools...and Helga did it...in a way it was
like saying Helga's workshop--she did so much of the stuff. Have you
got any of that range of tools now? [Weber: No.] It doesn't seem
much sense in its being there then. [Weber: Did you bring the tools
here with you?] No, I didn't take tools; we've got no tools here. In
the basement, you mean? There used to be a tool bench. [Weber: The
wall that had all the outlines of the tocls. Do you know where those
tools are?] No.... We didn't take them."

Margaret speaks of the bird feeders and nesting boxes that "were built
down in that room. The first...feeding station that was made was the
funniest thing you have ever seen. I didn't have any idea, but I was
just desperate." After that Leroy made the "finch shelf that is there
now--what I call little mangers for the finches in there--and then it
developed to the Tittle [dining room] window feeder and another window
feeder at my room." They also made bluebird houses on the workbench.

Studio/Bedroom (002), with Closet (003)

Originally part of the front room (001) of the basement, this area
was made into a separate room by the Sandburgs, presumably in 1947,
when other work was done in the basement. A photograph taken soon
after (fig. 8) shows the room in use, at least temporarily, as a "kid
room"; the wood trim and walls were unpainted, the floor covered with
shavings. Before long, Helga had turned the room into her painting
studio. The word STUDIO, in thickly applied paint, is still visible
under later paint on the outside of the door, next to the workbench.

Before 1951, Helga fitted this room up as a guest room, with a
four-poster bed and other second-hand furniture which, 1ike the walls
and woodwork, she painted white. John Carl used it part of the time
during his college vacations in 1960-1962; in August 1963, Helga
redecorated the room, which she used on her visits to Connemara; and
Paula lived here in 1967-1968 while she was keeping her grandmother
company and writing My Connemara (fig. 9).

Mrs. Sandburg took the furniture when she moved out in 1969 and it is
still in the Sandburg home in Asheville. When photographed by the
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National Park Service in 1969 and 1971, the room was empty. It later
served for several years as the site curator's office and it is now
(1984) used as an audiovisual room for visitors.

Historic Photographs: Figures 8 and 9, and the following in the site
photo reference file: 251/29 (ca. 1951, almost identical to fig. 8);
several photographs of the room as Paula Steichen had it in 1967-1968;
building survey photos C 9-12 (1969); a photo by Gordon Gay (1971);
and Westveer's 1974 shot of the curator's office (W 119).

Documentary References

1. Paula thought this room was used first as a newborn kid room, then
as Helga's studio. She pointed out the word STUDIO, visible in a rak-
ing light, under the later paint on the door from the workshop. Helga
fixed this room up as a guestroom, having bought second-hand furniture
for the purpose (now at Margaret's in Asheville). Paula used to stay
here when she visited and while she was writing My Connemara. The
concrete floor goes back as far as she remembers. The walls were
whitewashed by Helga, about 1960. Paula Steichen, interview, November
30, 1983.

2. In a June 1959 letter to Carl Sandburg (Sandburg Collection, Uni-
versity of I1linois Library), Paula Sandburg mentioned that Margaret
was "now busy painting the furniture in the Studio." "I don't
remember doing this," Margaret says, "however, I may have. I did
painting of furniture usually in that larger part of the basement
(ground floor)." Margaret Sandburg, comments on draft report, p. 52.

3. Helga said she painted in this room, later set it up as a bedroom
for gquests and wused it  herself at times, when visiting from
Washington. Helga Sandburg, interview, January 27, 1984.

4, John Carl said his mother used it as a studio and, when visiting,
as a bedroom. He slept here part of the time during the summers of

'1960- 1962. John Carl Steichen, interview, February 4, 1984.
5. Helga Sandburg, comments on pp. 51-52, draft report: "I fitted it

out...before 1951--also set up a four-poster bed and used it--slept
there; redid it and recovered bed and all (drapes) in summer (August)
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of 1963.... When I visited, that was my room alwayS.... She
[Margaret] painted furniture, but not specific of that room."

6. Margaret Sandburg, comment on draft report, p. 47: "Paula's room,
and at one time for a very brief period, only a few days, I think, it
was used for kids."

Guest Room (004), with Closet (007)

Another room created by the Sandburgs in 1947, this may have been
used briefly as a place to keep newborn kids. The area just outside
the window (under the conservatory) was used as a run for the purebred
Siamese cats Helga raised to sell and the children's guinea pigs, also
raised for sale. The room had become a guest bedroom before 1951; one
person who used it was Art Golby, before his marriage to Helga in the
spring of that year. Helga's children sometimes slept here on Tlater
visits. There was a bed in the northeast corner, a chest of drawers
on the south wall, and a desk and chair. The furnishings were removed
by the Sandburgs in 1969. The room stood empty until it became a
curatorial storeroom in the early 1970s. It is now (1984) used as an

office and lunchroom for site interpreters.

Historic Photographs: C 13, taken in 1969, shows the room empty; W 73

(1974) shows it in use as a storage area for artifacts.

Documentary References:

1. Paula thought that newborn kids were kept here before the "kid
room" (010) was set up; they had a run under the greenhouse. Later
her grandmother put a bed (1ike those in Room 214, Janet's television
room) and other furniture in here for occasional use as a guest room;
there were a desk and a chair. Paula slept here sometimes on visits.
Paula Steichen, interview, November 30, 1983.
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2, This was fitted up as a guest room, with nearby rudimentary

bathroom (009); Art Golby used the room before their marriage in 1951.
Helga Sandburg, interview, January 27, 1984,

3. There was a bed in the northeast corner, on which he remembers
bouncing; also a chest on the south wall by the door. Outside this
room was the place where the cats and gquinea pigs had their enclosed
run. John Carl Steichen, interview, February 4, 1984.

4. Helga raised purebred Siamese cats and sold the kittens; the

children raised guinea pigs to sell. These animals stayed outside
room 004. Helga Sandburg comments on draft report, p. 53.

Hall (005), with Closet (006) and Preserve Room (008)

Created in the Sandburg remodeling of the basement in 1947, 005 is
essentially a passage leading from the book storage room (018) to the
workshop (001) and the two guest rooms (002, 004) and bathroom (009).
Its varnished pine walls give it the 1look of a paneled room,
but the only furnishing items associated with it are the lamp and
electric mangle, which were sitting here when the Sandburgs moved out
in 1969 (fig. 10).

The Taundry chute from the first and second floors is built into the
northeast corner of this area; laundry was taken out here, for deliv-
ery to the laundry room (015).

Since the house has been open for tours, access to this area has been
limited to site staff.

The Preserve Room (008) and Closet (006) used by Mrs. Sandburg for

storing preserves and household supplies are now used by the site for
storage of interpretive and housekeeping items.
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Historic Photographs: Figure 10 and photo C 14, also taken in 1969
but showing no furnishings (except a waste can) on the south and west

sides of Room 005. There are no photographs of the closets.

Documentary References:

1. "In the basement were a washing machine and ironing machine, too.
This basement had many rooms, rooms for storage of enough supplies to
withstand a siege." Lilla Perry, 1948, quoted in Sutton, Carl Sand-
burg Remembered, p. 23.

2. The electric mangle was used here at least part of the time, but
also in the utility room on the main floor (118). In the closets her
grandmother stored things like extra crockery. Paula Steichen, inter-
view, November 30, 1983.

3. Closet 006, on the west wall, was used to store household items.
Room 008, on the south side, was used for storing extra bottles, empty

silver chests, and other kitchen-related things. His grandmother
talked about having designed these as storage rooms for extra
provisions. John Carl Steichen, interview, February 4, 1984.

4. "When the mangle was upstairs in the utility room, we used it.
Never when taken down." Helga Sandburg, comments on draft report, p.
54.

5. Room 008 "was used strictly as a preserve closet, with canned
vegetables, pickles, jams and jellies, Tlarge quarts of tomatoes
especially.... They did not hold any kind of silver chest. But they
did have many things besides the preserves--the utensils used for
canning, pickling, etc. Pressure cooker for example, and others. We
also kept plastic equipment used in freezing here and had pottery jars
for pickling." Margaret Sandburg, comments on draft report, p. 54.

"...the real preserve room was what you have down as 'Closet 008!' It
is just 1like the preserve room we had in the Harbert basement." Ibid.
p. 65.
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Room 017 "wasn't really the preserve pantry...we had a much larger
one [Room 008]. I think I made ours downstairs [in Asheville] just
like it, as much like it as I could. And Mother had that one [008]
built almost 1ike the one in Michigan." Margaret Sandburg, taped
comment on p. 114 of draft report.

Bathroom (009)

This "rudimentary bathroom," as Helga called it, was used by gquests
or family members sleeping in the guest rooms (002 and 004). The toi-
let, washbasin, and medicine cabinet were probably installed in 1947,
when this part of the basement was being remodeled; the date of the
shower stall is less certain, though it might date that far back, too,
since the space seems to have been designed to hold one.

This bathroom has remained functional since 1969, but is accessible
only to site staff.

Historic Photographs: None.

Documentary References:

1. Helga referred to this as the "rudimentary bathroom" used by who-
ever was sleeping in the guest rooms (002, 004). Helga Sandburg, in-
terview, January 27, 1984.

2. The shower and toilet were installed at least as early as 1950.
John Carl Steichen, interview, February 4, 1984.

3. "It is really a shower, since there is no bathtub. We had one
like this in the Michigan place, very handy there when one has just

come from a swim in the lake and feet, all sandy." The one at
Connemara was installed before 1950, Margaret feels, "because Helga
and I would go swimming in the side lake." Margaret Sandburg,

comments on draft report. p. 55.
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Kid Room (010)

This room, in the cellar added to the house in the 1920s by Captain
Smyth, was probably partitioned off from the furnace room (011) before
the Sandburgs came to Connemara. Although 1its original use 1is not
known, it may have been the original coal cellar, before the conver-
sion to the finer stoker coal.

Quite early in their tenure, Mrs. Sandburg started bringing some of
the newborn kids (later, all of them) to the house for their first
three weeks so that they could more easily be kept warm and fed on a
regular schedule. Room 002, and possibly 004, housed them at the very
first, but it was in this larger room, at first used by Helga for her
"cattery," that they were kept after about 1950. After Helga's
departure in 1952, her mother had a low partition erected so that two
lots of kids could be held there at once; the older ones had a ramp up
to the window, allowing them access to an enclosed run on the side of
the house (see figs. 11-13).

At feeding times, the room door was opened and the kids were led past
the furnace into the laundry (015) where they were fed, usually by
Janet Sandburg, sometimes assisted in the early years by little Paula
and John Carl. The latter particularly remembers the fleas in this
room, presumably when it housed cats rather than goats, which do not
have fleas.

With its partitions, wiring, and homemade warming boxes and feeding
racks still in place, the room today (1984) also contains metal shelv-
ing full of National Park Service publications and other interpretive
supplies.

Historic Photographs: Figures 11-14; also a 1971 photograph by G. Gay
and one by Westveer in 1974 (W 75), both showing the ramp.
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Documentary References:

1. Edwin Gerschefski, a visiting musician, was taken into the base-
ment sometime in the late 1940s or early 1950s, to see a newly born
kid. Sutton, Carl Sandburg Remembered, p. 151.

2. Helga describes Janet feeding the kids, six at a time, at the
feeding rack in 015, then washing their faces and heading them back to
"their straw-bedded stable room, next to the furnace." Helga Sand-
burg, Sweet Music, p. 117.

3. "We kept the baby kids here in the house after they were born in
the barn. We would have to bring every newborn to show Carl." Paula
Sandburg, quoted in Cahn, "Carl Sandburg....," Christian Science Moni-
tor, April 10, 1968.

4. "Here they played and here they could eat.... They even had that
little place they could run out... when it wasn't too freezing
cold...." Paula Sandburg, taped interview with Robert Cahn, 1968.

5. Newborn kids were kept here for about three weeks. There was room
for two lots of kids at a time. They could run outside, in the caged
enclosure. Paula Sandburg, taped interview with Richard Krepela,

1968.

6. "This room here on the left of the furnace room is where we
brought the goats. Now when those goats are first borned, we actually
put them in a Tittle box that sits in there in that laundry room and
then they stay about a day, overnight and one day, and then we bring
them in here and let them stay - for about a week." Leroy Levi, taped
interview, 1969.

7. "Brought to the house after birth they had to be fed every four
hours for the first few days. Often I held a bottle for a special
pet, or helped Janet shoo the youngest babies toward their small stan-
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