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INTERVIEWER: Can you give your father�s full name and the years that he worked for 
Carter G. Woodson?

EVELYN BROOKS HIGGINBOTHAM: So my father was Albert N.D. Brooks. His middle 
initials stood for Neel Down. Albert Neel Down Brooks. And he as I said started in the 30�s, 
looked like the 30�s, it might have been the 20�s. But de�nitely by 1937 he was with the found-
ing of the Negro History Bulletin. Right there with it. Um, in 1948 again he was the head of 
the �nance committee. In 1950 he became a member of the executive council and from 50 to 
his own death in 1964 he ran that o�ce on 9th street. He uh was the person in charge. Uh he 
had working with him two wonderful women I will never forget them. One was a woman 
named Willie Miles and another was Nerissa Milton. I remember Ms. Miles because she had 
all these bracelets; she used to wear all these silver bangles. Um but my father was the one 
who was the head honcho in that o�ce. He was the secretary treasurer of the association. 
Um from the time of Woodson�s death until he died like after my father died Charles Wesley 
came back from Ohio to run it. But had my father had been living he would have stayed in 
Ohio. But um my father worked with um Woodson and my grandfather was a very important 
person to Woodson. My grandfather now would have been senior to Woodson in age. My 
grandfather was born a slave in 1851. My grandfather went to um Lincoln University where 
he got his degree in 1873. When my grandfather went to Lincoln it was initially for him 
almost like a grade school and then you know you would kind of go through with it to gradu-
ate. I actually have a copy of an 1868 petition where my grandfather�s signature is there. His 
brother Robert Peal Brooks, his brother died early. He was I think the �rst Black person to 
take the bar and pass the bar in Richmond. Uh, also in that class uh was um was the 1868 
class was Archibald Grimke, who was a great civil rights leader and his brother Francis. In 
fact my grandfather, who could, who o�ciated the wedding of Frances Grimke and 
Charlotte Forton Grimke. And he o�ciated the burial of their mother. So he was really close 
in with them. Well Woodson liked my grandfather a great deal and he wrote the introduc-
tion to my grandfather�s poetry, uh there�s is a book of poetry called the Pastor�s Notes, 
Voice, The Pastor�s Voice. And my grandfather pastored the 19th Street Baptist Church. 
From 1882 can you believe this? 1882 to 1945. He was 63 years in that position. So um 
Woodson knew my grandfather, he liked my grandfather, he respected my grandfather. And 
uh I always felt indebted to Woodson for writing that introduction of the Pastor�s Voice 
because I learned about my grandfather from Woodson. The other thing about Woodson 
that I have will always come to appreciate is that um, in the 1980�s, I forget the exact year 
now 88 or something like that Shiloh Baptist Church celebrated its I wanna say it�s 125th 
anniversary and I wrote the history of Shiloh. And in my writing the history of Shiloh I want-
ed to �nd voices for � of people of every uh pastoral generation so the �rst pastor the church 
was founded like 1863 or something like that. So it was the.. this very early period. So it�s 
hard to �nd somebody from that very early period uh whose voice could still be remem-
bered. In the 1930�s Woodson had started a uh, I guess its part of the federal writers project. 
But it was an interview. And I just happen to be going through an old desk and there was 
Woodson�s interview of a woman who was a part of that �rst group. She tells the story to him 
of going to the um Rock Creek Park and breaking the ice and being baptized in February. Uh 
but that was Woodson�s uh, he could just see the value of local stories. These local institu-
tions, Black institutions uh as well as the larger political stories that we�ve come to know so 
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well. Uh and his writings show it. I mean he writes about the Negro church, that�s one of his 
books he writes about the Negro Professional Man, you know about lawyers and doctors. He 
has uh written about African proverbs, he wrote the Negro and Our History which was the 
forerunner to �From Slavery to Freedom� and it had as many editions as if not more right 
now than slavery to freedom. Uh and then he wrote these polemical books like the 
Miseducation of the Negro. And I digressed on that because the point about The 
Miseducation of the Negro is that you are trained for a purpose. You are trained no matter 
what your �eld is; you are trained to do something to help others. You are trained to lift um 
that uplift attitude ugh for Black people was really important to Woodson. If you got your 
education as a Black person, especially those who went o� to white schools, well it wouldn�t 
even just need to be a white schools you could go to Howard and have this happen and all 
you were interested in was a life of comfort and materialism and this is before E. Franklin 
Frazier�s Black Bourgeoisie, but if that�s what your life was about then he called you misedu-
cated. He said that you didn�t understand the value, and the utility of your education, your 
education was to better not only yourself but those around you. Well I think that�s the sacri-
�ce, we talk about the type of sacri�cial attitude of people like my father and Logan and John 
Hope Franklin that was it. And you were a scholar not because you just like the idea of sitting 
in some ivory tower and smoking a pipe and reading books. You were a scholar because 
history mattered and history had a lesson to the present. And so it was really important. I as 
a child growing up, uh I had such a rich sense of history because of him. Uh, because of my 
father�s uh as a man who was in�uenced by Woodson. So after my father died for example, 
he would in the basement of our house that I he use to live in, I saw them in the basement he 
would um you�d see the copy edits and you know it was pages of Negro History Bulletin and 
I�d come down there and try to help. Or he�d take me over to the association, which was 
Woodson�s home. So I saw it, you know I felt Woodson�s presence right in that home. Ah, it 
was busy, it was a busy place, I thought everything was going on about history there and you 
knew Woodson had set the tone. Ugh, I remember in my own home, people coming to my 
house. I met John Hope Franklin when I was 5 years old. 5 years old because these scholars, 
Dr. Logan, Benjamin Quarles, there was a man named William Brewer. William Brewer 
looked like a white man but he was a Black man, very race conscious. And he was the editor 
of the Journal of Negro History for many years very, um, how can I describe, he would in 
some ways be described as, people have described, um Woodson a very stern man. Very, he 
used to call me a brat because I was mischievous, but he was amazing you know. And I didn�t 
get my feelings hurt, especially now I appreciate him, when I read his review and coming 
here I looked over the bulletin dedicated to my father and one of the things I liked and it just 
takes me back to the point I made about this is not an all Black organization but it had a clear 
sense of what it�s solution was. My father, after integration, he writes this wonderful piece on 
Negroes in the Negro History Bulletin where he says �now that we have integration, some 
people think that you know there�s no need for Black institutions but that�s wrong you know. 
Some people think that they can just go into these white organizations and teachers organi-
zations and historical organizations. He said and that�s �ne to go into them but the study, 
our particular issues can sometimes be submerged in those organizations. Sometimes they�re 
not addressed at all in those organizations and so that�s why we need an association for the 
study of Negro life and history. And I think that was the way I know that was the way 
Woodson developed the um association. It was a way to bring people on our board for the 
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mission of Negro history. If it wasn�t to transform that mission but it was to bring people of 
any race on board for that mission. And he was very clear about the purpose of history. So I 
feel indebted to Woodson�s legacy and to those who came after. In fact I do want to say this; I 
do think um it important uh to understanding who Woodson was. To say that there are very 
few organizations who have giant like �gures and when those giant life �gures die those 
organizations still survive you know. I would never call what he did a cult or anything like 
that but it is still unusual when there is such a dominant singular force. You know some orga-
nizations where there are a cluster of people, therefore it keeps going. It gets incorporated, it 
moves on. But when you have an organization that was so much under the guidance of one 
man. Um his uh, if you look at the writings they call him the director. The director says, so 
he�s clearly the boss, he is clearly uh the man in charge, uh, people didn�t argue with him. Uh 
He is the force behind it and he leads it for so many decades and then he dies in April 1950 
and that was just a cataclysmic man. You know I shuddered when I think about that month 
when he died because his protØgØ to have taken that spot was a man named Luther Porter 
Jackson. I don�t know if you�ve ever done any work on him but he is a person who needs to be 
just brought up to the stature of his greatness because he was such a great man. Uh to the 
public but Luther Porter Jackson lived in Virginia and he was an ardent um Woodson 
supporter. And uh he was active he was the type of educator he taught at Virginia State 
University. He uh was probably the biggest uh, voice for Negro History Week. Organizing 
you know, not only people in Virginia but around the country. He was just a force and so 
everyone thinks this man he�s handsome, they think he�s gonna come and take over after 
Woodson dies. And people are horri�ed to think that this giant the founder, that�s the other 
word they called him, the founder died. You don�t even think about like that people dying. 
You don�t even think that the man with boundless energy, like Woodson had, he had bound-
less energy could die and he dies. And when he dies uh the only um the only kind of hopeful-
ness at one point was that you had somebody like Luther Porter Jackson who could step in 
and he dies like a couple weeks later. And Charles Hamilton Houston dies within days of 
Woodson, Charles Drew the great doctor dies within a week of Woodson and you�re just like 
they�re giants. All of a sudden God says come home, all of them in this one month in April of 
1950 I mean I could see how many people could be demoralized by a lot of things happened.

Part II

Woodson dies and all these other giants in medicine Charles Drew, blood plasma, Charles 
Houston who is the strategist and the person who lays the groundwork and the dean of 
Howard Law School for many years. And works with the NAACP legal defense fund, he dies. 
And then Luther Porter Jackson whom people think is gonna be the successor and they just 
think this. So um you know the Rayford Logan steps in to do this and he will become the 
person who takes over for a while. Uh but I think the really important issue and I think it�s a 
crucial issue about Woodson�s leadership. You often hear people who are Woodson�s boys 
you know Woodson has these men who are great men but they are the apostles so to speak of 
Woodson. The thing about it is that and I really want to emphasize this, that no matter how 
stern people say he was no matter how um the boss he was he obviously instilled in all of 
these other historians a commitment not only to him but to his mission you know, not only 
to his organization but to his organizations mission. And this to me is really crucial because 
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when you have a singular �gure like this and he dies often not long after that organization 
dies. And yet that organization has continued and it�s about to celebrate its one hundredth 
anniversary we�re coming up on that moment. And so this uh idea that it could still survive 
and it could still push forward is because of these people in whom Woodson instilled his 
passion for truth and the truth about the Black past; the truth about this nation uh the good 
and the bad about this nation; the ability to instill pride in African Americans and also pride 
being American. Um, because you wanna see America transformed. My father when he took 
over um he begins certain campaigns and one of his campaigns was I am a proud American. 
Now he would wear a button and the button had Woodson�s face on it, it had Mary McLeod 
Bethune�s face on it, it had Frederick Douglass� face on it it had Abraham Lincoln�s face on it. 
And this button was the February for you know black history and he would wear this. And I 
would be a little girl going to New Jersey to some place like Howard Johnson�s with my father 
and he would wear this button. I was telling you I was chagrinned I was so embarrassed like 
why are you advertising you know all this Black stu� and in my mind in my world I was like 8 
or 9 years old you�re self conscious about everything. And he was so proud of this and I 
couldn�t understand why because what he was saying was that America was changing at that 
time in the 50�s America was changing. And he wanted to show that being a proud American 
meant that you could be a Frederick Douglass because Frederick Douglass transformed 
America or you could be a Mary McLeod Bethune because she helped transform America 
(see what I�m saying). Or you could be a Carter G. Woodson because Carter G. Woodson 
transformed the way this nations past was told. I it was to me a great thing. I could it was a 
voice of patriotism in a new way. It was a way to say we are not ashamed of being Black but 
more important we are laying hold to all of our rights as citizens all of our claims to equality. 
All the things this nation speaks of as its ideals. Not just simply because we want a nation to 
be consistent but because the nation wouldn�t be where it was if it hadn�t been for our e�orts. 
And so you know I see with this torch that�s being carried by other people. Um, something 
that Woodson did to make sure that we still carry that torch. We still carry it and we never 
forget Woodson. We just never forget Woodson. As great as John Hope Franklin, was, and 
John Hope Franklin was such a good man and he um I always say that what John Hope 
Franklin did even Woodson didn�t do this, was to mainstream African American history. He 
opened those doors. Uh in those organizations by his own presence, being present, president 
of seven of them, by writing a book that was clearly um going to be you know a moment of 
social change. Almost like a historical bible. It told history at a time when America was liter-
ally in the throws of the civil rights movement. So that was important. But as great, and I 
never take that from John Hope Franklin, but there wouldn�t have been a way for John Hope 
Franklin to have written from slavery to freedom if it hadn�t been for Woodson�s work. There 
just wouldn�t. He couldn�t have done it, at least not the way that he did it in the time that he 
did it. And all of those other people who see them, the CM Woodward, the whites and blacks 
who wrote they they had a way to articulate their ideas because of this association his 
conferences. Its journal, its um its Negro History Bulletin. It became legitimate and 
Woodson you know is the force behind that. The point I also want to make about my grand-
father, my grandfather�s name was Walter Henderson Brooks, Walter H. Brooks and Walter 
Brooks was born a slave in Virginia, in 1851. And Walter Brooks um becomes a minister he 
goes to ah Louisiana for a while in the 1870�s he gets to Washington D.C. in 1882 and he 
pastor�s as I said 19th Street Baptist Church for 63 years. But one of the things that my 
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grandfather does uh and ah I wanna say in either in the 19 teens or early 1920�s is he writes a 
couple of articles for the Journal of Negro History and I�m sure Woodson got him to do it. 
and he writes about the founding of the Black Baptist church in South Carolina. It�s called 
the Priority of the Silver Blu� Convention and he talks about this um Baptist churches are 
autonomous local churches. So he shows how in the 1770�s there are black churches in South 
Carolina and that area around there. Um that was very important for me as a historian 
because I write on women in the black Baptist church and for me to look in the � of Negro 
history and to see that my grandfather had written on the black Baptist church history � and 
he was my predecessor it was amazing. I felt like I had understood my roots in a completely 
di�erent way. It�s my uh my venture into um writing about the black Baptist church was 
through the perspective of women. And there was this great woman Nannie Helen 
Burroughs and Nannie Helen Burroughs was a member of my grandfather�s church and he 
was the pastor there. This great woman oriented uh in pushing their rights. A very good man 
a very upright kind of �gure. um and so my mother told me once she said there is a uh, now 
that you�re interested in women�s history, there was a woman who went to your grandfather�s 
church named Nannie Helen Burroughs and um she�d be interesting to write about. So I 
begin to write about Nannie Helen Burroughs and played a role in getting her papers to the 
Library of Congress. But I say that to say that I discovered Nannie Helen Burroughs uh as a 
way ah to get me into the history of the black Baptist church. I didn�t realize my grandfather 
had done it until going into that history. I saw his articles and that was just. It was so trans-
formative to me to know that I was standing on his shoulders. Nannie Burroughs but um it 
was very transformative to know that I was kinda walking in the footsteps and so um I am 
thankful for Woodson because had Woodson not had that journal he did my grandfather 
published that in a kind of little booklet but that booklet is long since unknown. You can �nd 
it in the Library of Congress but you can always �nd that article and digitize it and � and you 
can �nd that article and other articles by him in the Journal of Negro History. So that�s 
another thing that he did was to capture for posterity. You know a documentation ah one of 
the things he did was to have a section on documents. So not only did scholars write their 
own um contributions it call his writing a contributionists in a way of writing history. Filling 
in the gaps which was very important. But not only did they do that but in the Negro history 
in the Journal of Negro History Woodson always made sure there were documents. So these 
were just actual primary sources you know. Nobody else�s writing about this is a letter that 
one �nds from someone who�s writing. I remember reading one and I included it in From 
Slavery to Freedom. Marian Wright had found a document from the ah turn of the ah 19th 
century might of even been the late 18th century of trying to found a um colony a black town 
in Florida it was written in Spanish but it was for the um black people who were coming to 
Florida so this is before um actually the revolutionary war. So it would have been early in the 
uh 1780�s. It was before the 1770�s so it was even before then. These kind of documents who 
would know you know these things but these were the facts of history. These can�t be denied 
because they are sources from the time. So Woodson would have those included. The other 
thing that Woodson had was book reviews and they reviewed everything the Journal of 
Negro history. He had such a sense of what was important. He wanted to make the associa-
tion as reputable as any of these white groups. And they were. I mean these leaders of some 
of these groups would say I�m going to the meeting and the boss couldn�t believe what I saw. 
And Woodson has created a �rst rate organization. So he gave dignity to us and making 
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dignity to us for those of us who are scholars um we recognize the dignity that he brought. 
But just to everyday children black history month all the pageants. One of the things that 
Woodson did and my father emulated was for Negro History Week to have a broad commu-
nity of people as it wasn�t just um as it was sometimes done in schools today where you study 
a black inventor for the month or you know you just have a few black people that you bring in 
as historical objects of study for a month. They had pageants, historical pageants and they 
had all kinds of activities for whole communities were brought into it. It was written up in 
the newspaper it was just amazing, just amazing. Um, politicians.

INTERVIEWER: Now you mentioned early in your life being able to actually walk in um Carter 
G. Woodson�s house. Did you ever have an opportunity to actually meet Carter G. Woodson?

EVELYN BROOKS HIGGINBOTHAM: I don�t remember. You know I am absolutely sure 
I met him but I am not I wasn�t old enough to continue that memory. I can tell you what I do 
remember though. I remember very distinctly going with my father when he made speeches 
right after Woodson died. I can remember that so clearly. Um going into Virginia with him and 
he was giving a speech about the death of the founder but how we had to continue. And this is 
when he�s trying to raise money. Between that 1950 53 period. And he�s saying we have to keep 
the we have to raise money. And um they do. And I can really remember that that�s one of my 
earliest memories of him and one of the reasons when I would go make speeches I would take 
my daughter along. It didn�t have the same e�ect with my daughter because she�s not a histo-
rian. But with my father he was such a great �gure to me and so I do remember that.

INTERVIEWER: Do you remember how old you were?

EVELYN BROOKS HIGGINBOTHAM: I am now 66 so I would have been in 50 5 6 years old 7 
5 6 7 8 years old born in 45. Uh I remember uh you know what I can really remember so vividly 
is walking into that o�ce. I can just still see the o�ce in my mind. I can see Mrs. Milton and 
Mrs. Miles sitting in the front as you �rst walk and then you go that �rst �oor. I don�t know 
what it must have looked like when he was alive. You know when he was loaning, um like he 
must have lived above and I never went upstairs but I can just remember that whole �rst �oor 
and where my father was um with that. I remember when my father died they had his um 
viewing at McGuire�s and McGuire�s was like next door or something to the um association 
in those days was on 9th street and I remember thinking for a long time this is honestly. And 
thinking for a long time that the viewing was at the association you know but it wasn�t I think 
it was just next door but it was just right there you know. And I remember thinking it was at 
the association and how um appropriate you know that it was right there because that�s where 
he gave so much of his life and my father in all candor was dying. He was diagnosed with 
Leukemia and he just never quit. He just worked himself you would have never known. When 
you read those testimonies people are shocked that he died. When you look at him I mean he 
looks fabulous. Um but he just you know after a while he just couldn�t continue. But every, but 
right to the end, one thing he could continue was that. You know he would go to that o�ce. I 
remember so clearly when um Council Trenthome died. Uhh

INTERVIEWER: Council?
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EVELYN BROOKS HIGGINBOTHAM: I think, what�s his name? It�s Trenholm t-r-e-n-h-o-
l-m. I think that�s not Trenholm, Council or Council Trenholm. You�ll have to look it up.

INTERVIEWER: Oh Ok.

EVELYN HIGGINBOTHAM: But he was another giant. See these people who when people 
really study Woodson this is my belief they really need to study all the people around him. 
Because they were so vital to keeping this thing going. Woodson was the founder, Woodson 
was the boss he was all the but he couldn�t have done it by himself. He needed these tributar-
ies. Why my father was so important to be candid, with the Negro History Bulletin. Because 
my father was in the school system. See he was the very person to whom those bulletins 
would go and be sent around the world around the nation. To children, and to um teachers. 
And oh that was a great aspect about I don�t I don�t even know if this was Woodson�s idea but 
it was certainly in the Journal of Negro history. Teachers would talk about how they taught 
Negro history to high school students or to elementary school students. It was a pedagogy 
um that was explained. Well when the Negro History Bulletin, when you would actually 
see these stories because you�re not gonna ask these little kids or high school kids to read 
or junior high school kids to read one of the journal articles necessarily but they can easily 
read these short pieces in the Negro History Bulletin and they�re historical. They�re very 
fully historical fact but they�re shorter and they�re more accessible in their language. I don�t 
believe there are footnotes, there may be in some cases. But they are broad and they talk 
about people who have gone overseas and they introduce young people and the community 
in general to what�s happening in the black world of you know historical importance. So um 
when Council Trentholm died it was I remember it was something like fallen. You know they 
use this language of a fallen solder and you get that sense of it. And really just a few months 
later my father died. So I can just picture that and I remember seeing this man�s face on the 
um cover and then who would know that just a few months my father, my mother just kept 
this from us so we didn�t know. My father didn�t die until the end because he didn�t act like 
he was dying. And I would go with him to the association you know just to do all that he 
had to do. But he was just using that last bit of energy for something he loved. But I think, 
isn�t this the same way with Woodson. Woodson just worked till he dropped and that�s what 
happened to Luther Porter Jackson. I remember reading the obituary for Luther Porter 
Jackson and one was so poignant it just said that he did not know how to slow down and he 
you know did this uh for the association and for its mission. And I don�t say that as a criti-
cism I say this cause to some degree I live like this but I say this because when you have the 
passion for something that is noble that is willing to die for. You know is just willing to stand, 
it�s not that you are suicidal but it�s just important enough to just give all that you have and 
just give it until you can�t give it and that�s what Woodson stood for. And everybody I think 
about Logan, I think of uh Quarles I think of John Hope Franklin they were all that way. I�m 
sure that Woodson was the model for them he was de�nitely the model.

INTERVIEWER: And in that regard um are you apart of Dr. Carter G. Woodson�s association?

EVELYN BROOKS HIGGINBOTHAM: Oh I am a life member of course

INTERVIEWER: (laughs)
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EVELYN BROOKS HIGGINBOTHAM: De�nitely a life member

INTERVIEWER: And how long have you been a member?

EVELYN HIGGINBOTHAM: Well I�ve been a life member now I mean I like in the 70�s I 
was giving talks so at the association so I was a member but I became a life member in 1988.

INTERVIEWER: Ok

EVELYN BROOKS HIGGINBOTHAM: That�s when I yep paid a little more. That�s when I 
had enough money to pay more. (laughs)

INTERVIEWER:(laughs)

EVELYN BROOKS HIGGINBOTHAM: (laughs) So I did.

INTERVIEWER: Can you tell me in your time being a member of the association how  
it�s evolved?

EVELYN BROOKS HIGGINBOTHAM: It has evolved. I mean in um I think one of the the 
great um well let me put it a di�erent way. It�s had its ups and downs and it has a wonderful 
leader. But it�s had leaders that have created more problematic issues for it. I mean I remem-
ber um, I guess I should not name names. I can�t remember whose. But I mean the one thing 
I remember my mother was so upset about and there was irony here that my father had 
worked for the association for so many years without any pay um matter of a fact one of the 
contributions when you read the Negro History Bulletin. It said that one of the ways; I think 
Charles Wesley wrote this. That he was able to really get this �nancial situation better is by 
really introducing this uncompensated as it�s called volunteer workers. These are people 
again who are committed, Almost like a church missionaries alright, well ah after my father 
died and well into the 70� and black history is far more popular, the ford foundations of the 
groups started to give money so it was richer than it had ever been before, I mean really rich-
er. And people had salaries and people had you know all kinds of money and that what you 
have to be really careful about because sometimes and I�m very thankful that the � founda-
tion did this but sometimes foundation money can cripple you. because you create a style 
that goes with all that money that you never had before and then when that pulls back you 
don�t have the where with all to to just keep going like you were going. Um and so to some 
degree that happened and I think there were some were there loans on Woodson�s house. 
I mean these weren�t good and so that was a problem. And why would there been a loan on 
Woodson�s house when that house was paid for, you know what I�m saying. It was very di�-
cult for some of the old guard to understand that kind of thing. Which you now you just kept 
supporting and then when leadership changed um you had people who were going about it 
di�erently. So you had di�erent types of leaders who came and Charles Wesley was a very 
good one after my father died. But there were di�erent people who came in as the head of it. 
The woman Sylvia Cyrus who�s the head of it now is amazing. She has truly taken it to new 
levels. Uh and it is um back to I think its glory days to be candid with you. People of all races 
doing this work and the large numbers of people who come to the sessions still very much 
a community event and this year it�s gonna be in Richmond which is gonna be exciting. But 
last year it was in Raleigh which was amazing. It just, I spoke for the Woodson luncheon and 
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it was like 1500 people in that room it was just amazing. So it, she has done a great job but it 
has had its moments of real worry. I remember when we were trying to save the Woodson 
house. I remember periods when um we were trying to do that. The other thing is um at 
Shiloh Baptist Church, and I�m sure it�s true in other churches especially around the coun-
try. There are uh committees local you know churches have the so and so society the helping 
aid society, well they had a branch, those little branches of the association. So they played 
a really important role in saving the Woodson house and making it a historical landmark. I 
think at one time really in Washington there was some talk about like leveling some of those 
houses on 9th street. What a shame this would have been and it�s just scary. And then see my 
father never made it to 14th street; it�d gotten bigger and bigger. So then it moved to 14th and 
it was on like I want to say 14th and R or Rhode Island or something like that. That�s prob-
ably during the period that it where su�ering from some problems. I think it�s where it�s in 
Maryland now I think? Where is it now?

INTERVIEWER: No it�s it�s currently um o� of the P and Q by Shiloh Baptist

EVELYN BROOKS HIGGINBOTHAM: No that�s his house, that�s the landmark.

INTERVIEWER: Right.

EVELYN BROOKS HIGGINBOTHAM: But the business the o�ce. See the his o�ce was the 
his home which you call a landmark was the o�ce ok. And that was the o�ce when my father 
was there. But afterwards the o�ce moved out of there. So the �rst place the o�ce moved 
was on 14th and Rhode Island or something like that. See I can still see this white building. 
Then it moved someplace else. So the o�ce the day to day activity is not where�s that now?

INTERVIEWER: Yeah I believe that yeah I believe it was on 9th if I�m not mistaken

EVELYN BROOKS HIGGINBOTHAM: Oh still on 9th?

INTERVIEWER: Well cause I know whichever house before this one it was demolition. Um 
cause we talked about that with someone in another interview if I�m not mistaken.

EVELYN BROOKS HIGGINBOTHAM: The house near Shiloh though is the landmark house

INTERVIEWER: Yes that that is the landmark house

EVELYN BROOKS HIGGINBOTHAM: Well that�s the house my father worked so I don�t 
know what other house there was. I�ve never heard of another house. You should check on 
that to make sure. Because the only other house that I know that they had was this house on 
9th street which was his home, ok, but this business center this place o�ce and secretaries 
you know people who run it. Um that was um.

INTERVIEWER: Ok I believe they moved to Howard.

(Audience) they moved to another location but you�re correct

EVELYN BROOKS HIGGINBOTHAM: Now Howard has the uh they had also they had the 
Journal. That�s another good question I�m glad you said that. The Journal of Negro History 
that su�ered. So for a while it wasn�t even being published and V. P. Franklin I think is the 
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uh, there were other people before V. P. but V.P. Franklin in the one I believe most respon-
sible for bringing it back to what it was before. Um at one point it was being published at 
Howard it still might be published at Howard. I think Alton Hornsby may have also been 
early on bringing it up to speed. But it was missing years, It was I think now it�s doing 
what it�s suppose to do and its getting good articles that it use to get. That�s another way it 
su�ered, I guess beginning in the 70�s or so. One was just the location, the place of business 
so to speak. The place where o�ce work took place uh the moves I think created a sense of 
instability. Not only for the group itself but for the home that landmark home. Because it 
came less vital and I think that�s one of the reasons why um I mean as a used as a used facil-
ity it became less vital. And I think that�s one of the reasons why people could even enter-
tain ideas of demolition or taking you know. if they demolition , I have to go i�mma drive 
up as soon as I leave here to see what what the home is or what�s the landmark but I would 
pray that landmark is the home that he lived in I mean the o�ce where I was. You know 
from the 20�s 30�s 40�s 50�s 60�s alright. Then um the Journal of Negro History su�ered. 
So it did you know problems the �ght over the name. That was a big issue. Because as we 
moved more into the black power realm um the association su�ered for two reasons. One 
because um there was dissension in the ranks over the nature of the organization. White 
people who�d been active were � that was going on. And what the name of the group would 
be, we couldn�t use the word Negro. There were people like Rayford Logan who could not 
use that word Black at all. So there was a �ght over the name so that created dissension. 
Another issue was integration; this is the thing that my father talked about. For a period of 
time black people begin to these historians began to move into these organizations that they 
had never been really members of. Really hadn�t been valued people in them, their articles 
certainly weren�t dominant in journals and nor were they at conferences. Now all of these 
groups um AHA OAH American Studies all of these largely white groups they can go to 
their annual conferences. You see the black presence you see black topics especially white 
and black people writing about these topics but for a period of time there had been some 
Attrition so to speak away from ASALH. And into these groups. So what has happened now 
is there is this buildup back again we�re still members of these other groups but we won�t 
miss ASALH. So when people talk about oh this like the old times that�s what they�re refer-
ring too. They�re referring to that interlude where there was you know just a kind of down-
ward movement. But again I will say that the legacy of a great leader is to be able to make 
sure that dream stays alive and su�cient in enough people�s minds and they don�t ever let it 
die and they didn�t. And now I think it�s as strong as its been in a very long time.

INTERVIEWER: And that is an excellent point you bring which uh brings me to my �nal 
question. uh which is uh what would you like to see the Carter G. Woodson legacy become 
in terms of his home opening potentially around his centennial in 2015 and how we cele-
brate black history?

EVELYN BROOKS HIGGINBOTHAM: Well the home obviously would become like a 
museum I suppose people would walk through it so that�s really important. I certainly 
would love to see um community people and others get a real sense of the the world 
that Carter G. Woodson was up against. Because see we live in a time now where people 
like Henry Louis Gates has all kinds of television you know you got all kinds of video 

A p p e n d i x A :  Na t i o n a l  Pa rk S e r v i c e  a n d A S A L H O ra l  H i s t o r y P ro j e c t



200

documentaries. People just take for granted I think how di�cult his job was. No one no 
intelligent person would say black people don�t have a history in America. People do this but 
they�re not intelligent people. But this was taught in universities. This was actually taught. 
How can you study black history when there�s nothing for you to �nd. That�s what they were 
saying. So I would like for students to kind of get a sense of what, have some language from 
some of these giants of the �eld and counterpoise it against people like Carter G. Woodson 
did you know, said. Then I�d like for them to see um in a place like that, I don�t know what�s 
still there, like is his desk is still there, or those kind of things. But I�d like for them to just 
see the kind of day this man put in you know. So that when we complain about how hard we 
work maybe we�d have a better sense of, you might even have some kind of reenactment of 
the times of what a day in the life of Carter G. Woodson. Have an actor pretend to be him 
and do this. Um, I�d love to see um now carter Woodson was funny and there are all kinds 
of stories. I mean I remember he he was not a man with a small ego and when um they found 
that you may have heard the story but I�ve heard the story so many times I think the �rst 
person to tell me was Rayford Logan. But um when they were looking for a president for 
the West Virginia State University and then it was a black school now it�s a state school it 
was predominately white but they asked Carter G. Woodson to head it up. And he told them 
�nd yourself a lesser man. (laughs) So they found John Wesley Davis who was a great man. 
But uh he was he was. Who knows how frustrated he was at the time that he said it or how 
joking he was. One thing about it he knew where he belonged. And the other thing about him 
I think it would be good to capture his passion. I mean he felt betrayed and he felt betrayed 
yes because he thought that um you know he was going to do this study of black history this 
kind of panoramic um endowment foundation supported study. Now so did Dubois. Dubois 
thought he was gonna do one too his Encyclopedia Africana. Both of them got rejected both 
of them. You can see the letters where certain white writers were saying Woodson is too 
much about black he�s too black focused or too you know I don�t wanna use the word nation-
alist but they would say he�s too you know black focused. And then um they�d say for Dubois 
similarly he�s not objective. His work is propaganda you know. So they wouldn�t get those 
funds the funds went to somebody like of Melvin Herschovitz. And Herschovitz was you 
know good but. You know there�s that embittered embittered both men. So that�s an inter-
esting story. Another interesting story is that Woodson and Dubois had a serious tension. 
A serious tension. And when you read Dubois� statement about Woodson when he dies his 
eulogy its ugly. Just downright ugly. He starts o� something like Woodson is a bitter man 
or something like that. Just not sympathetic to his death and is not kind to his history his 
legacy because the man was a great man. I mean they had and Dubois um you know they had 
their di�erences and Woodson could be harsh Woodson talked about um Horace M. Bond 
in the most negative way when he reviewed his book. So I think it would be good to I know 
being a historian I like to capture complexity. Now I wouldn�t overdo the negative because 
people wouldn�t get the right idea about him and they won�t understand how he could be 
such a force for good. But I do think you need to capture some of that um controversial 
spirit of Woodson in a docudrama that people could just come and watch for 15 minutes or 
something and then maybe have those who knew, well so many of them are gone now, who 
actually worked with him. Like Franklin is gone and Logan is gone. Perhaps you could get 
some of their voices after Woodson died so many of them wrote and they wrote beautifully. 
Woodson was furious with Logan when Logan went to Atlanta University and did his own 
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thing there. He was very negative to Logan. They had a tension but when Woodson died 
Logan wrote so beautiful so capturing someone�s beautiful words. Mary McLeod Bethune 
wrote I believe in Carter G. Woodson I believed in him because and she just kept repeating 
that I believed in him and that�s that apostle thing. You know I believed in Woodson you 
know it wasn�t just that he was a great man there was something about him that you had 
to believe in because believing in him you believed in the better part of yourself the part 
of yourself that was never going to give into racial stereotypes � and so he didn�t � that in 
these people. Just amazing. He was a complex man just an amazing man. He�d go out and eat 
dinner at the YWCA, Julia West Hamilton west town and he�d go there and eat dinner. He 
just didn�t look like what we think was most scholars would like today. He taught at Howard 
he was at Howard for a while. He left Howard. He was just fascinating. I love his face his 
photographs of him he�s got this wonderful image when he�s a young man. All the same kind 
of had a love you know have you ever seen him smile? (laughs)

INTERVIEWER: We actually got one picture

EVELYN BROOKS HIGGINBOTHAM: I would love to see it. Now it�s gotta be a big smile.

INTERVIEWER: No big smile. It was just a crack of a smile. But (laughs)

EVELYN HIGGINBOTHAM: No I�ve seen that one probably. It�s a younger picture of him?

INTERVIEWER: Mmhmm

EVELYN BROOKS HIGGINBOTHAM: I mean a teeth showing smile. No he meant busi-
ness. Uh but just a fascinating man. I think in the house though one of the themes I would 
always emphasize is transforming history. He transformed history he transformed the writ-
ing of history. He transformed the discipline of history. He transformed the understanding of 
the American past. He transformed this nation�s story. He just transformed it you know. And 
nobody else can, not even Dubois, can take credit for all the ways he transformed history. Not 
even John Hope Franklin. Um, cause he was right there at the ground. I�m a Woodson fan.

INTERVIEWER: Thank You

EVELYN BROOKS HIGGINBOTHAM: Your Welcome.

###
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Transcription for the CAWO Project: 
Mrs. Constance Tate
Interviewed by: Ashley Jordan and Enimini Ekong

March 24, 2011

CONSTANCE TATE: My name is Constance E. Tate. I have been a member of Shiloh all of 
my life and presently I�m on the Deacon board. I have been a part of almost everything in 
Shiloh. I have held a number of o�cial positions � [inaudible] � a deaconess for 25 years. 
I belong to the Scholarship Committee. I also belong to the Carter G. Woodson chapter 
of A-S-A-L-H, ASALH. I forget about the new pronunciation. I have been a Sunday school 
teacher for over thirty, thirty-�ve years. I don�t know. I�m not presently teaching, but I 
started a Senior Class which later became a young Adult Class. And that class is still going 
on, but I am no longer a teacher for it. When we talk about the various parts of the church, 
going on in the church, then maybe I can tell you things I belonged to because I�ve belonged 
to almost anything and everything. I am not a part of the present � um � hierarchy of the 
planning for the church � previously I was a part of the planning group, so therefore my 
role has changed through the years. Perhaps the most important thing that I can do is paint a 
picture of what Shaw was like. First of all, it was not �shameful Shaw.� It was a very outstand-
ing community, one that was diverse and rich. It was the focus for life for us. So that when 
we talk about the parameters of Shaw, it could go as far as U Street, which was a very impor-
tant part of our lives. Howard Theater, which no longer exists, was de�nitely a part of our 
lives because it was there that we saw and heard all of the Great black musicians like Duke 
Ellington and others. Northward the Shaw community went as far as Florida Ave, including 
U Street. Then if we start going in other directions � If we started going � um � well let�s 
go up to Howard University. Because between U Street and Howard University ummm the 
community was really Howard University and that went all the way over to LeDroit Park 
where we ummm used the grounds of Howard University as extension of our community. 
And people lived closer to Howard and what was called LeDriot Park. It�s still called LeDroit 
Park. If we go Southward, I would say the in�uential thing was the library � at Mt. Vernon 
Square. You know the large white marble building? That was the public library. The Library 
was important part of your life because you went to the library almost every day. We were 
within walking distance of course and that made it very good � So if you can kind of see it  
in your mind of the area I�m talking about, you can see that it�s really wide.

There were other in�uences in our lives, of course, from other environments. We 
participated with people from far in Northeast. Not much in South East. I don�t know 
what it was about.

We had contacts with people in the Southwest, because that was a large black commu-
nity that was also a very diverse community and had a lot of prominent people in it. And Black 
people lived in Georgetown. That�s where they started before Georgetown became exclusive. 
Not too many black people survived that period of time � The churches of Georgetown were 
our friends. But we weren�t with them every day. But when there were large occasions we 
met with the churches in the South West. And they came to meet with us. � You wanted to 
know more about the daily life in Shaw � Well let me describe something close. Where the 
Kennedy Center � [shoot] Kennedy Playground is that was the housing for three schools, 
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but they were white schools. There was an elementary school. There was a technical training 
school and there was a regular academic school. Most of the students who went to the tech-
nical school were white. There were a large number of white males in the community just 
coming into it riding the streetcars because there were streetcars on Georgia Ave and that 
was the connecting point from wherever they came from. So we were used to seeing white 
males. The elementary school was a regular elementary school. I can remember as a child 
because I lived across the street from the elementary school watching the young people, 
especially the girls take physical education. Back then they wore those white sailor shirts and 
bloomers � so bloomin � All of that disappeared, of course. There were some remnants of 
those schools � I shouldn�t say remnants, but there were some of those schools within the 
neighborhood after the 1954 decision � after that of course other things happened and the 
neighborhood changed.

I went to an elementary school that was at 1st [�rst] and P streets. It was the Slater 
Langston School. It is still there, but it does not house children. I think it is a warehouse or 
something of that sort. Persons who were in this neighborhood went to Slater Langston, or 
if they were closer to LeDroit Park, they went to schools up 2nd [second] Street, elementary 
schools up near where the new St Luke�s church or what have you. Well in the neighbor-
hood, they went neighborhoods schools just as we went to neighborhood schools. Now, P 
Street was interesting because it was the border line � I shouldn�t say borderline. It was the 
demarcation for school attendance. Where I lived on P Street is two blocks from here. I was 
not suppose to go to Shaw School because I was out of the zone. The this business of zoning 
is not anything new.

One of the physical things I wanted to talk about was really an extension of the Shaw 
area and was near my school, what is now North Capitol, Florida Ave and see that intersection 
in your mind � There was a huge circle there, not as large as Logan Circle. But it was a circle. It 
was called Truckston Circle and the interesting thing to me as a child was it had horse troughs 
where the horses came to drink water and these were on the sidewalk and they �lled it with 
water and when people had horses, the horses came to those troughs to drink.

Our school would not sanction our really leaving the premises, but we had some teach-
ers who took us around to see them. And, of course, at recess time, we would walk around to 
Truckston Circle because it was just around the corner. But that impressed me. I�m trying to 
give you things that � And to me it was exciting to see the horses drink from the troughs. We 
had a lot of horses in the neighborhood, but you didn�t have watering places for them, but at 
Truckston Circle you did.

In the immediate neighborhood there are many things that have changed. What is 
now the Giant store at 8th [eighth] and P, that area was a huge market. It was not as large as 
the Eastern Market is, but it was a large market that served the community. The o�erings 
inside the structure � it had both outside and inside. Inside, there were specialty � I guess I 
don�t know what to call them, counters or whatever so that you had places where there was 
nothing but matte plaster. You had all kinds of beef. You had some people that specialized 
in lamb and beef. I learned how to tell the di�erence in meats by going with my parents to O 
street market and as my mother would buy � and my father went the market a lot too � in 
fact, the main market that we did on the weekends my father did it. But I went enough with 
my mother that I knew that there were special people who were her butcher, so to speak, her 
�sh person and so forth. So as we got older she could send us up to the market and there was 
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someone who catered enough to her to know what she wanted and would give us whatever 
it was that she would have bought anyhow. So it was that kind of support in the community. 
So that gives you some idea of the level of living.

That is not to say we didn�t have people in the community who were poor, we did, but 
it�s not the kind of poverty you see now. I guess it was contained. Yet we had a very sad situ-
ation right here near Shiloh. We had what you called �alley dwellings.� These were houses 
behind regular houses that you could see because they were in the alley � and only a few of 
them still exist. There is one I believe, at least it was a few years ago, o� of 10th [tenth] street 
and people lived in the alley dwellings as well as on the streets itself, so there were people 
who were poor.

I know the things that most mothers did, and Reverend Harris had talked about it at 
my mother�s funeral. She always had baskets of things that she would send to people in the 
neighborhood. Why we were going to take these baskets? I have no idea. I just know that 
there were times where mama said take this to Mrs. Smith [words unidenti�able]. I think all 
of the children who grew up in Shaw did that � and you don�t ever see this kind of basket 
anymore � grapes came in the huge basket. And so those large baskets were kept and when 
it was time to take somebody a donation of food, my mother �lled up that basket. And you 
didn�t just send it helter skelter. It was properly put together. You lined it with linen. You set 
napkins, which you went back and got later. The people who received it did not abuse it. You 
got your basket and your linens back.

On the corner � I was talking about the market. I wanted to paint you the picture 
that on the outside, not in the large market structure, were people who came in from the 
countryside who brought fresh vegetables and and so forth. Again, you had your favorite 
people, or your parents had their favorite people they bought from. And so as we got older 
my mother could send us up to the market and whatever it was that she wanted � greens or 
whatever, vegetables and so forth � we would go to her person, so to speak, and that person 
always knew exactly what she wanted and there was no cheating about that food. They 
didn�t take advantage of you and you didn�t take advantage of them. But it was a source for 
us to be in contact with people who were farmers. But we only saw them as vendors. We 
didn�t see them in the farming process. Also at seventh, outside of the market structure, 
there was a building and that building housed the post o�ce. So we had our own post 
o�ce in this area and the United States Postal Service supplied a person who was the post 
mistress. I can only remember her name as Ms. Irene � I can�t, maybe we didn�t call her 
anything else, maybe we didn�t know anything else � except Ms. Irene.

ASHLEY JORDAN: So was she black?

CONSTANCE TATE: No, she was white
In that same building was a drugstore. And on the second �oor in that drugstore was a 

doctor�s o�ce.
Dr. Greene was very famous in Washington � had his o�ce overtop of the drugstore. 

So that there was this continuous something going on because people were coming to the 
doctor, they were going to the � The building that housed the post o�ce and the drugstore 
was hubbub of activity.

In front of the drugstore young boys sold their papers. My brothers were vitally 
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involved in selling the Afro and other papers of the sort. The papers were delivered by the Afro 
to my brothers and other boys in the community and they stood in front of this drugstore and 
sold them because that�s where everybody came especially on Friday and Saturday, which were 
their big days. And people bought their papers going into the market, or going into the drug-
store, or coming to see the doctor. Now, on another corner at Seventh & P � that would be 
southeast corner � was a large salvation army. It was huge building that housed people and it 
conducted church services on the street so that, especially on Sunday evenings, the persons 
who were running the Salvation Army � they were employed by the Salvation Army � to 
have church outdoors so that people who not a part of a church and, or even those of us who 
were a part of a church would stop and listen to the service. And this particular army had 
a family with two young girls...and those girls were the same ages as we. And so we became 
very friendly with them and learned their lifestyle, which was di�erent, because they had to 
do more religious things than we did.

That whole block from Seventh and P to Seventh & Q was commercial. There was 
a theater, the Broadway Theater. Not all the little stores like you see now � but Broadway 
Theatre. There were some other stores, but the main thing that people went to that block 
for was the theater. When I was growing up, girls went one kind of movie and boys went to 
another. On Saturdays, boys went to �Shoot Em� Ups� � Tom Nixon and all these people you 
read about in ancient history [laughs] � those were the ones playing in the �lms.

My mother, and other mothers, didn�t let the girls go to the shoot �em ups. That�s what 
they would call them � shoot �ups. We used to call them shoot �em ups. I guess it was a cultural 
thing. Girls were protected. You were expected to be a lady and I guess you couldn�t very well 
be a lady if you were going to see these movies with all this shooting and so forth in it.

Somehow � I don�t know how I did it, or how I got, or maybe it was because of my 
brothers even though they were not older than I � eventually I got to see Tom Nix and 
Buck Jones, but not when I was growing up. I think I was about grown when I got to a place 
where I was bold enough and they would allow, and not only that but the people who ran 
the theater did not let girls in! So that cut you o� from getting to see some of � I guess you 
could have sneaked in on a Saturday afternoon. No one would�ve known. And speaking of 
Saturday � Saturday in the black community was a traditional day of preparation for church 
and Sunday activities. So that it was a time for getting your clothes ready. Oh and hair dress-
ers were along that block so there were several shops. And hair dresser shops were not run as 
they are today on 9-5 basis. You came in the morning and they was open all day long �cause 
people were coming and some of those persons worked until ten and eleven o�clock at night, 
and even midnight, to accommodate people because they worked, they had to come to the 
hairdresser later on. 

The area on P Street itself was very diverse. From Ninth street up �til Logan Circle, 
music teachers lived in there, dance teachers. So all of us took music lessons from the people 
who were in our community. Those were our music teachers.

ASHLEY JORDAN: So when you say Logan Circle was diverse, not so much because of 
ethnic background, but because of profession, or � how you would describe Logan Circle?
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CONSTANCE TATE: Logan Circle was entity in itself because one did not live in Logan 
Circle if one did not have the means. You can tell that by the structures that are there. 
Those same houses were there � they�ve just been renovated. One family. It wasn�t that 
rooming house situation. There were families that were rich enough to be able to a�ord that 
so you had that right in your doorstep so everybody � you know � went to Logan Circle 
for one thing or another. And then, on top of that Logan Circle was very large � they cut 
up Logan Circle for tra�c so that�s why 13th Street and all those streets cut across. When 
I was growing up Logan Circle was one area and the [inaudible] came to the circle and 
went around the circle. They didn�t go through the circle. Then when � I guess � pros-
perity overtook the city they had to have a way to get people downtown. So Thirteenth 
Street became a thoroughfare. And around where you are housed all of those large streets 
became thoroughfares and therefore Logan Circle got split and there was a statue in the 
middle. And Logan�s Circle was a recreational area for us. Families went to Logan Circle. I 
can�t remember � we weren�t doing anything strenuous, not on Sundays anyhow � I can�t 
remember exactly what people were did in Logan Circle in the week time. But by Sunday 
afternoon, it was a family gathering kind of place.

The other place that served recreationally for this area is a long ways from us and that 
is The Zoo and Rock Creek Park. In the zoo � well I have to talk about something kind of 
quaint that was special � a streetcar and bus that left from 16th and Harvard Street that 
took you down to the zoo. That�s all it did. It went from down in the zoo up to 16th and 
Harvard. It was a commuter kind of thing and all families went to Rock Creek Park. That�s 
how you had outside education and activities and that was one of the areas that was really a 
segregated area. We did not go to the White House for the Easter Egg Roll. We went to Rock 
Creek Park and had Easter egg rolls and we also had picnics and all of that in Rock Creek 
Park which was free, and was open, and it was not segregated. But more Black people went 
to the part of Rock Creek Park that is nearest the inner city � borders on the city and so you 
didn�t feel the degradation of a recreational area, because you had one. We didn�t necessar-
ily, in fact I�m sure, we didn�t connect why it was we went to Rock Creek Park. I don�t think 
it ever crossed our minds until we were older � teenage years or what have you � I�m sure it 
began to dawn on you some things were di�erent. 

Now what was very di�erent also in segregation situation was the theaters. The white 
theaters were downtown. Our theaters were on U Street. We had three main theatres. 
The Lincoln, The Republic, and the Booker T. Black people went to those three movies. 
White folks went downtown to movies like the Lowes and others. Some are still down 
[there] and others are not anymore. We knew we did not go to those theaters. But because 
we had theaters of our own, you really didn�t get the feeling that you were being cut o� 
from movies. I found out later that the same movie that showed downtown, showed at the 
Lincoln at the same time, which meant that we kept up with whatever the movies were we 
got to see them just the same.

The library was a very open situation and one in which we really participated. There 
was a certain time in my life in elementary school I went to the library every day. You could 
get three books � but that was true for all parts of the library system that catered to children. 

I can remember an experience I had with one of the librarians, all of whom were 
white. She didn�t believe that I had read the books that I had gotten yesterday. How could I 
have read them by tomorrow? But I had read them. And she queried me on what the books 
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were about and when I was able to tell her what the books were [inaudible]. I can still see the 
expression on her face as if to say �Well, she�s telling the truth!� I�m sure she was familiar 
enough with the book. It was a subtle thing, and didn�t particularly worry me except I didn�t 
like the idea that she asked me if I had read them. I just �gured why would anybody come to 
the library and get books if you weren�t going to read them? That�s the only reason you came 
[laughs]. But so far as getting the books out of the library and so forth, you didn�t � There 
was an accommodation made by the schools in elementary grades � teachers � and I�m sure 
they had some kind of cooperative workings with the library system � which they brought 
large numbers of books into the classroom. So our teachers got boxes of books and so you 
had a lot of your reading experiences in school but they were the books from the public 
library so you didn�t really get the feeling of not having reading material.

Another good thing about Washington was all of the museums �just like they are 
now � were free. I can remember going to the Medical Museum and I didn�t have any idea of 
what I was looking at � I just went because you could. Then in junior high and high school, 
your teachers gave you assignments that forced you into the museums. They would always 
gave you questions you couldn�t answer unless you were there because they would direct 
your attention to what was in the third case, top shelf, that kind of thing[laughs]. If you 
didn�t go there you would know what it was. The other thing that was a part of our lives was 
whatever was happening, on what we now call the Mall, we did not call it a mall then. We 
went to � everybody in this neighborhood went to hear Marian Anderson when she sang 
in front of the Lincoln Memorial � you know about that. We knew that the D-A-R � We 
didn�t try to go in constitution hall because that was not some place where Black folk went. 
And that is why Marian Anderson gave the concert outdoors. I can remember my father took 
everybody on our block. We didn�t have an automobile, we walked. Everybody walked to the 
Lincoln Memorial that Sunday. It was just hoards of people, all walking in our Sunday best 
of course, to hear Marian Anderson. So we have that as a part of our experience that no one 
had to tell us about, because we actually lived it. And there are other similar things. Here 
at Shiloh we had tremendous concerts [provides examples � inaudible] and other promi-
nent musicians would give there concerts at Shiloh. Shiloh was always big and so it could 
accommodate a number of people � and so concerts were given here. Then at Shiloh, they 
had a very wonderful children�s emphasis, I would say, so that special projects were brought 
in for us � and it was just a part of what you were about � where else were you going to 
go on a Sunday afternoon? Except for to BYT, what I told you about, the Baptist Training 
Youth � Baptist Youth Training Sessions.

ENIMINI EKONG: Can you go back and talk about the literature that you received in 
school? Did you ever come across the Negro Bulletin and what Woodson gave and can you 
kind of speak to that?

CONSTANCE TATE: Yes, we celebrated Black History Month and we knew all about Carter 
Woodson and there was a special little booklet � you probably have it there among the 
archives at your place � that was for school children. It was really two pages folded together 
but they were large notebook size and it was all about Negro history. So you learned. We 
didn�t just learn about Booker T. Washington or Fredrick Douglass or whatever. You learned 
anything Mr. Woodson printed. That is what you got. If I remember correctly, there was some 
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way that I got something that I got regularly that was a Black History bulletin. And I can�t 
imagine that it was printed by anybody else except Mr. Woodson. I don�t know who else 
would have printed it. Now the �nding out about blacks, that was done in the schools, but 
because we had segregated schools you had teachers who were pushing the idea of blacks 
and so you were always in contact with whatever books were available to �nd out about Black 
history. And so I think we got a very good education about black people and I have friends 
that say they grew up in other places in the United States and they didn�t know anybody but 
Booker T. Washington, Frederick Douglass. They never heard of any of these other people. 
But we had that as a part of our schooling and but I think it was � now that I am knowledge-
able about it � I think it was what was pushed in Black schools. So we, you were going to know 
your Black history. There were no two ways about it.

ASHLEY JORDAN: Also going back to your formal childhood education, you had a chance 
to visit the house of Carter G. Woodson. What was that like?

CONSTANCE TATE: Yes, well, it was �eeting. It wasn�t a long visit.
Mr. Woodson was a kind � I can remember that about him. He was kind. And it was 

sort of �come on children � come on in�. � because you know we�d be lurking down there 
by the door and he would say, �Come on in.� And so you looked at his books. You didn�t 
touch, but you looked. You didn�t bother anything in his o�ce. That was his o�ce and you 
knew better than to bother anything. But he was friendly and would talk to you about vari-
ous things that he was working on so that sometimes you got �rsthand information about 
something � we didn�t know who it was � but he would tell you who it was and some of the 
things he was involved in. And that�s how we came into contact with him. In fact, I have 
a personal experience that I can still remember. It must have been among one of the �rst 
times I went to his o�ce and he was a person who just kept stu�. You�ve probably seen that 
picture of him in that library � and that�s exactly how it looked-exactly. But he knew where 
everything was. But what amazed me, I guess as a child, I didn�t know that any adult person 
would have a library that looked like that or a desk that looked like that because I thought 
that all adults had everything neatly stacked in place and what have you. And it was in Mr. 
Woodson�s o�ce that I found out that prominent people didn�t necessarily have everything 
categorized. When we went to Howard University, usually, we were not seeing behind the 
scenes. You were in the library or something that had been set up for you so you didn�t see 
everything. But at Mr. Woodson�s house you saw the whole thing even though you didn�t 
know what it was. But you knew that this was a prominent man who did a lot of writing 
and he had set up Black History Month and that was very important to us, so we appreci-
ated his inviting us in. I think I had mentioned to you someone who you may want to speak 
with � Deacon Grigsby � here at Shiloh, James Grigsby III and his brother Alonso because 
Mr. Woodson � as everybody did � they talked more to the boys than they did to the girls. I 
don�t have any idea what they talked about or whatever, but perhaps Mr. Grigsby � he has a 
wonderful memory � would be able to tell you all kinds of things �cause sometimes the boys 
were allowed to go in there � they were in the back or somewhere or another � and the girls 
stayed out front and looked at the books, read the materials and so forth.
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ASHLEY JORDAN: Did he ever hold any programs here at the church that you ever attend-
ed [inaudible � like Black History Month at the church]?

CONSTANCE TATE: No, not to my knowledge. That kind of thing occurred in later years 
but I was grown at that time. Because when we help put on that kind of thing we would 
set up times for reading and that sort of thing. And that was another thing about Shiloh. 
Because we had a lot of people at our church who were educated and some of them were 
teachers at Howard and what have you, so they would invite us to Howard University to 
hear whomever they were working with at the time or they would bring someone to Shiloh. 
But I don�t personally remember Mr. Woodson as one of those persons who brought some-
one in � but that is not to say that it didn�t happen, but if it happened I was not aware. I�ll 
put it that way. Shiloh was community center, so you got all your poets in. They came in 
and they gave programs. And Shiloh allowed these people to come, I guess, for free. So you 
went to everything � because it was going on at church. It was good for you your parent 
thought, and so you went to it [laughs]. So you got to hear poets and musicians � just about 
everybody you can name who was prominent in the let�s say 30s, 40s, 50s would somehow 
come into Shiloh. I can remember Martin Luther King came to Shiloh when he was on his 
way up to becoming what he became and the church was packed. People were hanging from 
the rafters because they knew about Martin Luther King and that was a way to get to see 
him and to hear him personally. And it was at Shiloh Church that they came. Our pastor, 
Reverend Harrison, was a very � well he was the kind of person that really took care of the 
community. And the community, as I said, was diverse because you had these people who 
were well o� and you had some folks who weren�t so well o� and you had some who de�-
nitely were not well o�. But it didn�t keep people from doing things together. 

ASHLEY JORDAN: It sounds like Shaw-Howard was a community that cared about each 
other � the fact that your mother took the time to make these baskets and put her linens in 
it � giving your good stu� out and trust that someone would give it back to you the same 
way you gave it them. Was that very common?

CONSTANCE TATE: Yes. I think so. Of course, you know, you�re limited � I�m limited by 
the experiences that I had but they weren�t unusual. Other children had the same experi-
ences. I can�t talk about what happened in their house particularly but I know, in general, 
that�s what we were doing. I�ll tell you another thing that I hadn�t mentioned in this that was 
very very vital in the community and that�s YWCA and the YMCA. You know we had the 
YWCA right here at 9th and Rhode Island Avenue and lots of programs took place there. I 
learned how to dance the ballet at the Y

ENIMINI EKONG: Now many others whom we have interviewed have mentioned Carter 
G Woodson would take his lunch to the YMCA and then go to the park. Do you know of 
any experiences where you either encountered him at the YMCA or at the Park?

CONSTANCE TATE: No, I never saw him at the Y. But remember we didn�t have all that 
many eating places where you went to buy your dinner and so forth like you go out to 
dinner now. That was a home activity. People invited people in their homes to have dinner, 
and there was a very nice restaurant on Florida Avenue �
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ASHLEY JORDAN: Is that Florida Avenue Grill?

CONSTANCE TATE: No but the Florida Avenue Grill has been there, but this was a home 
in which...it was called Harris� Restaurant � I believe it was � it was near Fourth & Florida 
Avenue. It was on Florida Avenue. And people when out to dinner to Harris�. That was 
considered a real nice experience and there were other restaurants too, but I remember that 
one because that�s one that I had experience with going to it. Restaurants like that survived 
until segregation stopped. So we had restaurants that survived up to the 50s that were black 
restaurants. And that was another experience in the black community.

CONSTANCE TATE: First of all, I must say that it would be a museum of as many � I 
understand a lot of Carter G. Woodson�s materials are elsewhere scattered. And I think I 
went to Emory University not too long ago and a lot of his stu� was housed at Emory, which 
I don�t understand how � Anyhow, I know that�s true because I went there. But I feel that 
his legacy should be that he was a beginning person who had the vision and the talent to 
launch this crusade for blacks because prior to Woodson there wasn�t much written about 
blacks who wrote or what have you, not unless you were in Howard University. Now Howard 
University was just � out of sight on everything � they were head and shoulders � but if 
you really wanted to �nd a publishing house you had to come to Carter G. Woodson. There 
was no other Black publishing house of Black literature and � What am I trying to say? � 
Intellectual levels � I think his legacy ought to be as a founding person who insisted that 
Blacks were important in the history of the United States. Even though he had to have it 
separate it still was his desire, I believe, that everybody in the United States would eventually 
know about blacks but he had to work within a medium where he was. So he made sure that 
the Black community had a place to publish and I think that�s the outstanding thing about 
him and the fact that he knew all these people and he made it possible for the rest of us to 
read stu� � stu� that he published. by Langston Hughes for instance, no one else published 
it and I think that�s what his legacy really ought to be about. Because he really did that 
almost single handedly, being the spearhead of it and interesting enough people and � he 
interested whites and had white supporters � and he spoke to the black community that we 
ought to know this and here it is in this house or here I am doing this. He was not a person 
who was hanging around all the time because he was doing a lot of prominent things � in 
Chicago, New York, or someplace else � but everyone knew it was place where the publish-
ing started. I think that�s really what he should be known for. I think the museum that they 
set up ought to re�ect the beginning of Publishers and the kinds of work that they did. If had 
not have been for Cater Woodson, I don�t believe that we would have ever had Black History 
Week like we have now �cause Black History Month � for years, it was just that � February, 
March April and every other month [inaudible]. So he really established the necessity for 
the work of Black people to be known and made it possible. And when I think about the 
fact � you know he wasn�t rich to begin with � I don�t think he was ever rich, but he was the 
one who was out there ringing the bell, so to speak, and making it possible for black people 
to put it together what they had because he collected it and published it. And I would hope 
that there would be a place where black literature would be on display � not only on display, 
but usable so that younger people could come in and �nd black literature that they couldn�t 
�nd anyplace else, or even if they could �nd it someplace else it would be accessible to them 

A p p e n d i x A :  Na t i o n a l  Pa rk S e r v i c e  a n d A S A L H O ra l  H i s t o r y P ro j e c t



211

so that they can come and study at the museum. I think it ought to be an active place, not 
just a museum up on the shelf. If we aren�t using what he did, I just think we lost the whole 
thing. Now a lot of his of work has been preserved through A-S-A-L-H, in their journals 
and all that. All that they do as publishers, he was the one that started it, so that now, they 
have a publishing house of their own housed in several universities. But Carter Woodson 
was all by himself. Nobody else was doing it. So I think that�s the kind of thing that I would 
like to see come to the forefront about him. He must have been an extremely bright person. 
I guess he was a genius really, intellectually � because how did he create all this interest and 
get people to follow him? He had something that the rest of us don�t have, de�nitely. Didn�t 
have then, don�t have now. When I think about how many things are open to us � and we�ve 
done extremely well � it still would not have been if it hadn�t been for Carter Woodson. I 
just have tremendous respect for his legacy as a part of black history. I think that, publish-
ing, and getting journals, and getting black literature into the hands of the ordinary person 
ought to be celebrated.

One thing I did not mention and I really want to mention is the Scurlock Photography 
Enterprise. That was very important and anybody who was anybody had their picture taken 
by Scurlock at the time. That was an ambition of most people to get their picture taken by 
Scurlock. He was really outstanding, but I think it was people like Woodson who probably 
inspired Scurlock to make sure that he got a lot of the record down.

ASHLEY JORDAN: And that symbolizes the visual culture of DC �

CONSTANCE TATE: That�s right, that�s right. It is di�cult to explain culture. It�s di�cult. I 
can�t really make you understand what it was like. I can tell you things, but I can�t really give 
you that feel � because you weren�t there � anymore than what you are living now, but you�ll 
be able to really convey it to the next generation, or the next two or three generations because 
there is no way for you to describe your feelings and how it all intermeshed. But I am just 
grateful, because I surely can see God working in our lives and preserving all these things.
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National Park Service
Carter G. Woodson Home National Historic Site
Interviewed By Enimini Ekong
June 3,2011

Oral History Interview of Robert Vest

[Beginning of audio recording 1 of 1. Duration: 00:44:59.7

INTERVIEWER: Ok so if you would please introduce yourself. 

ROBERT VEST: I�m uh � Robert Vest � uh � I�m a native Washingtonian I lived approxi-
mately well just about across the street � from Dr. Carter G. Woodson�s. I lived on Q 
Street � eight thirteen Q Street [clears throat] northwest. And uh � Mr. Jenkins who was 
the janitor at uh � the YWCA down on Phyllis Wheatley YWCA. And I was 15 years old at 
the time and he say he can get me a job with Carter G. Woodson. Cause Carter G. Woodson 
used to go to the Y everyday to eat. At Mrs. Lazybird�s � uh � restaurant in the basement 
of the Y [clears throat] so I went there and he � uh � told me what he wanted me to do was 
to � uh � wrap his books and ship them to the post o�ce. So I became his � uh � well I 
say � uh � well whatever it was I was I did a little bit of everything for him. I washed his 
windows I cleaned his place where (pause) he uh lived and I wrapped his books and took 
them to the post o�ce every day. 

INTERVIEWER: For how long did you do that?

ROBERT VEST: [clears throat] Well I guess about a year because I was 15 at the time going 
to Armstrong High School and I didn�t wanna drill so I worked at Carter G. Woodson that�s 
just to get me out of drilling and he told me that it was very good for me[laughs]. It taught 
discipline [clears throat] so that�s when we parted � uh �  ways I decided I wouldn�t work 
for him anymore. But I didn�t know what I was doing I was young and foolish and uh � he 
was quite an inspirational person to me. I met Mrs. Bethune there. He had quite a few people 
come to his o�ce. And Mrs. Bethune came to visit him and I was wrapping the books at the 
time and he introduced her. And she � he had a lithograph machine that was collecting dust. 

INTERVIEWER: Can you tell us what a lithograph is? 

ROBERT VEST: It�s a machine that prints and he could print books if he could use it but I 
don�t think he ever used it. Not while I was there and not before I got there either [laughs]. 
And [clears throat] and uh � so she asked that � he said � she said that would be a very good 
idea for her school. And so he told her not for sale � but uh � she was very interesting person 
to � to � to � talk to. You forgot what Mrs. Bethune looked like when you talked to her.

INTERVIEWER: What do you mean by that � 

ROBERT VEST: [interposing] Very interesting person � very interesting person. Well 
she wasn�t a good looking lady � at all � but uh � she was a very intelligent woman � and 
uh � you forgot all about what she looked like she was a very interesting person just to hear 
her speak � was interesting to me as a young person. 
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INTERVIEWER: Do you remember any of your conversations with her?

ROBERT VEST: No No I don�t remember anything else she was � uh � telling me what 
a nice person I was and she didn�t even know me but uh � [laughs] [clears throat] and I 
thanked her � and � uh � we didn�t have too much conversation because � uh � he  
[Carter G. Woodson] was doing the talking to her explaining what he was doing � and really 
except for reading some of his books or trying to read his books I really didn�t know what 
he was doing and didn�t care too much at that age had I � uh-been interested I think I would 
have kept a lot of his books. 

INTERVIEWER: Do you remember what year that was?

ROBERT VEST: Oh I � I � I was 15 years old. I�m � I�ll � I�ll be ninety � uh � ninety two 
July the third one month from now [laughs]. So that�s been about 77 years. 

INTERVIEWER: Wow

ROBERT VEST: But � uh � Dr. Woodson was uh � a very businesslike man very [inaudible] 
 � very � uh � well you would think he was a member of the army or military some form of mili-
tary very erect walked very erect and � uh � was always � [inaudible] attired. Uh � I never saw 
him go anyplace but to walk to the Y. Otherwise I never knew anything about what his personal 
life was except for the fact that [clears throat] he had a vacation every year and the post man that 
used to be on that route used to take care of his place while he was gone. He had a key to it. But 
uh � [clears throat] he found a hair pin in his bed one time [laughs]. That was the end of the post 
man so I took care of his place from then on [laughs]. [Clears throat] Um � he had two uh � two 
uh � secretaries there. Ms. Forest I remember her very very distinctly.

INTERVIEWER: You said Mrs. Forest � 

ROBERT VEST: Forest was uh � I the � she was the head secretary and the other lady out 
there I can�t remember her name I tried hard to remember [clears throat] her name. Excuse 
me. But Ms. Forest was � she was in charge of everything and she was in the front room as 
you come in the door. The young lady was in the next room. And they did all the typing and 
taking care of the books and what have you.

INTERVIEWER: Could Carter G. Woodson not type?

ROBERT VEST: I � if he did I never saw him with a typewriter. Uh � he would dictate what 
he wanted. But uh � I never saw him with a typewriter. He had a very large room for his o�ce 
and uh � he was always busy doing something. Very seldom did he come down to where I was. 
I�d be in the back there � uh �  wrapping books. I had uh � wrapped them and sealed them 
and then tied them up and he came down to look at what I was doing one day and he was hold-
ing his �nger where I would make the knot and I tied it real quickly. He said, �you�re trying to 
catch my �nger�. I said no but I did [laughs]. But he would often tell me � it seems to me [clears 
throat] he didn�t start really going up to school until very late in his life. If I recall I think he 
said something about he was 19 years old he worked in the mines for a while in West Virginia 
and he had an older sister that took care of him and his sister told him one time he told me this 
I � but she � but he told me his sister told him never to shine the cuspidor of a white man. 
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INTERVIEWER: Say that one more time.

ROBERT VEST: Never shine the cuspidor of a white man.

INTERVIEWER: What�s a cuspidor? 

ROBERT VEST: A spittoon. People used to chew tobacco and spit in this thing. Yeah.

INTERVIEWER: And so wh � what did he mean by that?

ROBERT VEST: He meant that he never � never to kneel to or do the shoe shine or what-
ever it is to the white man. I didn�t know until later in life that he had done so many things 
[inaudible] [mumbling] �nished Harvard and that he was principal of a high school and 
worked at Howard University and he was a brilliant man brilliant man. I mean you � just to 
talk to him you could see he was. I don�t think � my personal opinion � I don�t think that he 
ever thought of himself as being brilliant but uh � he carried himself in that in that manner. 
Uh I don�t know how you carry yourself in that manner but he was always very [inaudible] 
the way he spoke and what have ya. He was careful about what he was saying. Even in very 
general conversation. I remember when I told him I wasn�t gonna work for him anymore he 
said [clears throat] he used to always clear his throat �rst [clears throat] [quoting Woodson] 
�Miss Forest, uh, we will pay this young man. He wants to quit us�. He paid me twenty �ve 
cents an hour to work for him. Twenty �ve cents an hour.

INTERVIEWER: Was that a lot of money?

ROBERT VEST: No [laughs]. Even in those days it wasn�t much but I � you � you wouldn�t 
get much more than that any place else. And I used to wash windows for people and they 
would charge me they would give me 10 cents per window and I would use my rags of course 
their water but [inaudible] [mumbling]. You�re 15 years old you want to get anything you can 
get. So �  

INTERVIEWER: What was your perspective of Dr. Carter G. Woodson, um, even as a young 
man what did you think of him after he hired you and you worked with him for a year um � 

ROBERT VEST: I respected him I really did I really respected him. Not as a father but a 
person who [clears throat] was willing to help you if he could not that I ever asked him to do 
anything for me except for to try to get me out of drilling [laughs]. But uh � I�m glad that he 
did though. I�m glad he didn�t get me out because it helped me when I was in the service. I um 
I [inaudible] had, uh, ROTC in high school and and Howard so it kept me it uh got me into 
the realm of promotions and I got in. In my tenth month in the service I was a 2nd lieutenant 
from private so it did help me. It gave me � didn�t give me any uh � gave me fundamentals of 
the army not any intellectual things but fundamentals and I already knew those before I got 
there so that helped. That helped. 

INTERVIEWER: At what point after you stopped working for Dr. Carter G Woodson did 
you �nd out who you worked for? Like at what point did you realize who Carter G. Woodson 
really was? 
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ROBERT VEST: Uh � [coughs] you know we had what was known at that � at that time as 
Negro History Week � Week. And when it was brought to my attention I think I was prob-
ably in high school I guess a lot of years in high school. That it came to mind that he was the 
�rst to start Negro History Week and uh � that seemed to be very important to me to have 
worked for him and he was the one that founded this. Now this is when we �nd out about 
what little bit we knew about Negroes as we called them later Blacks whatever but you still 
are �nding things out today that we didn�t know. And we � we only found out about persons 
like, uh, Frederick Douglass, Laurence Dunbar people like that � that you � you  � did get 
someone in your books but to know someone that started the stop lights � founder of the 
stop lights � about � uh � I can�t recall names � um � [inaudible] peanuts [inaudible]. What 
was his name � um �  

INTERVIEWER: Carver.

ROBERT VEST: Carver yeah. Carver and the fella that started thee uh, hydraulics on the 
train. Things like that you know [inaudible] little things like that. So, even today you�ll 
�nd out some things you didn�t get in Negro History Week. It was only one week and you 
couldn�t stop any other studies you know. 

INTERVIEWER: Do you remember getting the bulletin when you were in school? The 
Negro bulletin or the journal?

ROBERT VEST: That�s something that came later.

INTERVIEWER: That came later.

ROBERT VEST: Ummhmm.

INTERVIEWER: Do you remember learning about any Negro history outside of that Negro 
History week in your � your high school � 

ROBERT VEST: [interposing] Yeah � yeah � uh � we had some very interesting teach-
ers at that time. They would � uh � throw a hit or throw something out to ya every once in 
awhile about somebody they were interested in. And uh, you get books � go to the library 
get books you read about them. It wasn�t like it is now that you can get on the computer and 
�nd out [laughs] anything you want. You had to go �nd a book someplace and somebody 
else wrote it. It�s just like the bible � [laughs] Just like the bible. Now uh � uh � Carter G. 
Woodson � always [inaudible] would say Carter Godwin Woodson that�s his middle name 
and he emphasized Godwin. Uh I never knew him as a religious person he may have gone to 
church I can�t deny that fact I went to Shiloh myself because I lived on Q street. I didn�t ever 
join the church. The superintendant there came by the house to get my mother to uh join us 
at the church and she said she would allow us to now �nd our own way when we got ready 
to determine when we wanted to go to church. And I�m glad she did that. I um, I later joined 
an Episcopal church. I�m � I�m a � I�m not an agnostic I�m not an atheist but I have my own 
beliefs � and uh � that I keep to myself [laughs]. I �nd that uh politics is one thing and reli-
gion is one thing � something you can�t discuss with some people. So I � you know I told 
you earlier that I burn books in the � in the � in the yard. These were some books that he 
umm � had early and that uh � they weren�t selling and uh � he wanted to get rid of them. 
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So he gave them to me to burn and uh � and I didn�t even think about taking one of them not 
one not even for myself. 

INTERVIEWER: Why did he ask you to burn books that weren�t selling instead of giving 
them away? 

ROBERT VEST: I have no idea. I have no idea. He [clears throat] had a basement there in 
the house with books in them with crates of books in them and the � thee uh � basement 
was not a � a � not a real � good sealed basement cause it would get wet down there so he 
had boards that he put these boxes on � or someone put it on I�m quite sure he didn�t do it 
[clears throat]. But � uh � the boxes were raised from the ground because it was wet down 
there. And uh when he needed some books he would go down there or have me go down get 
the books and uh wrap them up to send to whoever wanted them. He was � it was a publish-
ing company. That�s what it was. And uh � some were his and some were others that had 
uh � published � he was publishing for. But he � we � we uh �  we sent books o� every day. 
We went to � it was actually � we went to a little drug store at seventh and P Street at � at 
a contract post o�ce [laughs]. That�s where we sent those books from. I used to take my 
wagon and put a bag in the wagon � up to the post o�ce. 

INTERVIEWER: Do you remember how many books, roughly?

ROBERT VEST: I [inaudible] [mumbling] I don�t know the number [inaudible] bags.  
I [inaudible] bags [inaudible] about this high [inaudible]. It would be full. It would be full.

INTERVIEWER: Ummhmm

ROBERT VEST: I don�t know what � I don�t think he had a very lucrative business he had 
enough to pay two secretaries and himself [clears throat]. Cuz he lived � he didn�t live 
lavishly. He uh � very dusty place upstairs. You could always �nd prunes on his � uh � table 
beside the bed. Um, I guess between Dr. Woodson and myself I guess we were the only two 
people that went there.

INTERVIEWER: You mean that went to his room?

ROBERT VEST: Yeah. Ummhmm. Ummhmm.

INTERVIEWER: So did you see him engage with anyone outside of uh � 

ROBERT VEST: [interposing] No. Never.

INTERVIEWER: Never.

ROBERT VEST: Never. [Clears throat] He would go to � uh � dinner every day 
at � uh � Miss Lazybird�s restaurant. I worked for Dr. Carter G. Woodson [inaudible] I 
didn�t tell you this I also worked at the Y. I uh � cleaned thee uh � lobby and shined the 
brass lobby � and uh � cleaned the o�ces � before going to � I did that early in the morn-
ing before going to school and then I�d have to go to school and come back and I�d go work 
for Carter G. Woodson and later [inaudible] and early in the morning I�d go over to the Y and 
clean up. And umm � [inaudible] and I was one of the two people to go up in the dormitory. 
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Very interesting [laughs]. You�d always have to say, �the man is in the house� when you 
approaches � top � steps � and that was interesting � but any way � I met � uh � Dorothy 
Height�s �rst job was at the Y-W-C-A Phyllis Wheatley Y-W-C-A she was twenty nine years 
old. I met some very interesting people in those days and � 

INTERVIEWER: [interposing] Do you remember when you met her?

ROBERT VEST: Huh?

INTERVIEWER: Do you remember when? What year roughly?

ROBERT VEST: No.

INTERVIEWER: O-K.

ROBERT VEST: No. I tell yah it had to be in the neighborhood of � �30 � �36 or �37.

INTERVIEWER: �36 or �37. O-k.

ROBERT VEST: Ummhmm � and she had an accident ya� know. She got � she had a scar on 
her nose from the acc � car � automobile accident [clears throat]. Ummhmm � yeah � had 
an accident in a car and she had surgery � but uh � 

INTERVIEWER: And how did y�all meet?

ROBERT VEST: She was the � she was thee uh � head of the Y. 

INTERVIEWER: Oh.

ROBERT VEST: Ummhmm she came there at uh � at twenty nine years old as head. 
And uh � they had people on the board � like � like � Mrs. uh � umm � now [unclear, 
mumbling] that lady and [unclear, mumbling] that lady I can�t think of her name right now. 
I can�t think of her name right now umm � Julia West Hamilton. You ever heard of her?

INTERVIEWER: No.

ROBERT VEST: [clears throat] Julia West Hamilton. There�s a school named after her here 
in the District. Uhh � she was a � very educated woman. She had two sons. One was a 
colonel in the service the other was a uh � owned a � a � a newspaper up on U street. And 
uh � Mrs. West was � [unclear] Mrs. Hamilton was a � uh what I wanna say she was � she 
was the educator in the schools. At school. Principal. She was � she was head at � she 
was � uhh � president of thee uh � board. 

INTERVIEWER: For the Shaw community?

ROBERT VEST: Hmm?

INTERVIEWER: For the Shaw community?
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ROBERT VEST: No. She was president of the board of the Y. The Y-W-C-A. Thee 
uh � [clears throat] Phyllis Wheatley Y. I have to name that because it was a black Y for 
women. Phyllis Wheatley. So uh � when I say these things I�m not saying as an integrated 
situation it was a � it was segregated all segregated. Uh � she uh � that what bout much as 
I know about Mrs. � Mrs. Hamilton but she was a very nice lady. And she � I remember 
would go into service and coming out [clears throat] she asked me if I had gotten married 
and I told her I couldn�t a�ord a wife and she said, �you wait till you can a�ord one you�ll 
never have one� [laughs]. But she was [unclear, mumbling].

INTERVIEWER: Now a lot of people talk about � uh � Carter G. Woodson going to the 
Phyllis Wheatley to eat his lunch and then going to the park. Do you remember him ever 
going to the park?

ROBERT VEST: No. I � I � I remember � the park was right there at Q Street and Rhode 
Island Avenue. It was uh � like uh � uh � uh � uh diamond � diamond shape. And I 
guess it�s still there. It�s right across from Phyllis Wheatley Y. He may have sat there at 
times but I don�t remember him ever sitting there. I remember him going by there. I see 
him going � from home to � uh � the Y and then leave the Y and going home [unclear, 
mumbling]. I never see him sit down there. He may have. I wouldn�t [unclear] because I 
didn�t see his every move but � [clears throat] he never stopped to speak to anyone. He 
looked straight ahead. He just put the hat on the top of his head and he walked very erect 
straight ahead. He wasn�t a personable person � I mean that I don�t think a person that 
would speak to everybody on the street or speak to anyone as he passed by. Uh � once you 
knew him he would talk to you. He would say little things to me about what his sister taught 
him. And uh � I can�t remember everything he said to me at the time but it did stick at the 
time.

INTERVIEWER: Ummhmm.

ROBERT VEST: Uh � I guess it taught me a lot of pride in the race. I read so many things 
about him after then that I � you almost want to say that you knew it before but I didn�t. 
[Clears throat] Bout his education � how he started and � down in West Virginia he was � I 
think he was � the article I read some time ago was � he was nineteen years old and he 
worked at the mines before he came in � in this direction. So � other than that I don�t know 
too much about him other then the fact that � in fact I was in the service when he died and I 
don�t remember when that was.

INTERVIEWER: Umm. You were at his funeral service.

ROBERT VEST: No I said I was in the service � [unclear, interposing]

INTERVIEWER: [interposing] Oh you were in the service � 

ROBERT VEST: [interposing] � I was in the military service at the time so I didn�t know he 
had passed until I got home [clears throat]. Um, because most of my time was spent over seas. 
I was in twice and I went to � to Paci�c the �rst time then I went to Europe the second so.

INTERVIEWER: Did Carter G. Woodson ever make you read?
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ROBERT VEST: No.   

INTERVIEWER: No. 

ROBERT VEST: He was not a dominating person. Uh � I�m glad he didn�t push me. I don�t 
push to well [laughing]. 

INTERVIEWER: [laughing]

ROBERT VEST: But I � but I � but I love to read not that I�ve gotten older [laughing]. I had 
my ideas about life when I was younger they was all � they was all wrong I guess but you 
know you�re young and at �fteen that�s a very transitional age I guess. Yeah � you � you 
think you�re one thing and you�re another.

INTERVIEWER: Hmm.

ROBERT VEST: So � but I could to � I could tell you a lot about that house.

INTERVIEWER: Please do.

ROBERT VEST: You know � uh � that house � the house and the way it was built � all 
those houses in that block of �fteen hundred block of Ninth Street were very tall. When 
I �rst moved there it was integrated cuz you had a Chinese store over on this � Japanese 
store over on this side uh little Japanese products. And they had some Italians that lived 
on this side who had a large family and the father was a � turned the lights on in the street 
[unclear, mumbling] he had a lot of � they had a lot of children [unclear, mumbling] old lady 
dressed in black all the time black shoes black stockings black dresses and every time she�d 
have a child all the children would raise cane they would get mad as heck. Because they had 
another mouth to feed ya� know. But uh, those houses were not very wide. They were narrow 
houses but they were straight up three stories. And as I said before he had a large room in the 
front room which would have been the parlor next room was the dining room was another 
uh o�ce. And then ya � on the side of that � I � which would have been the kitchen you had 
the room were I wrapped books and � and uh tied em up and prepared them to be shipped. 
And of course he had his lithograph machine back there too. Upstairs on the second �oor 
was his room in the front. And uh there was another room there but he used it as more or less 
as a library. And the bathroom. And of course you go upstairs on the third �oor he had two 
rooms up there. He had the front room I never went in that and he had the back room that he 
slept in. Uh, his living habits were very poor. 

INTERVIEWER: What do you mean by that?

ROBERT VEST: He only had that bedroom and that was very dusty. I mean [laughs] [clears 
throat] he seldom made his bed. I never � whenever I�d go up there his bed was never made. 
Uh as I said he had always had his prunes on his side. And Carter G. Woodson at that time 
was not a young man I don�t think. I don�t know how old he was but he was not a young man. 
Uh he was gray. What little hair he had was gray. And uh � more gray than I am right now 
[laughs].

INTERVIEWER: [laughs]
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ROBERT VEST: But he had very little hair. But he was always neat and clean. He was always 
with tie � shirt and tie on. I wouldn�t say that for his living conditions but you know he was 
clean. Appeared to be anyway.

INTERVIEWER: Can you tell me about his o�ce? I generally here about his junky desk. 

ROBERT VEST: Well yeah he had a junky desk. And I understand that too cuz when I was 
working my desk was junky and if anybody moved anything I could tell [laughs]. So I can 
understand that. He kept a lot of papers on his desk. And uh, you would think that it was 
junk. But as I know for a fact where I was I knew what was on my desk. And I�m quite sure 
he did too. If anyone moved anything from my desk I could tell. Cuz I knew where I put it. It 
wasn�t neat it wasn�t �led properly. It was just junky. If I had something I didn�t need I put it 
in a drawer. But my desk was always junky and his was too. He had a large desk. He had a big 
desk. I don�t know what all his papers were or anything like that cuz I never read any of his 
things on his desk. In fact I except for being in the front of it I never was around it to know 
what he had on it. But that�s about it. I uh � he was a very interesting person to know � or 
have known. Uh maybe it was what you didn�t know about him � or some of the things you 
did know about him � but he was a very interesting person. 

INTERVIEWER: Wh � [interposing]

ROBERT VEST: He stood out among other people. What�d ya say? What were you about to 
say?

INTERVIEWER: I was gonna ask what was your most signi�cant memory of Carter G. 
Woodson? What � what memory really sticks out in your mind of something he said some-
thing he would always do as a daily routine � [interposing]

ROBERT VEST: He would always before saying anything to you � [clears throat] [laughs]

INTERVIEWER: He would clear his throat.

ROBERT VEST: He would clear his throat. He would always clear his throat I�ll never forget 
that. Regardless of what he was about to say to you [clears throat]. It would always make you 
feel like you wanted to ask him why [laughs]. It�s true man. Yep.

INTERVIEWER: So know seeing what Negro History Week has become and seeing where 
African-Americans are today what do you think the legacy of Carter G. Woodson is?

ROBERT VEST: Well it should be remembered. It should be remembered that he is the one 
who started it. You wouldn�t know half as much as you know about it today I don�t think if 
he had not started it. You know, look at our history books you don�t �nd too much about us 
in there. Even though you know there�s history there. If � if � if it were not for the fact that 
someone has researched and found out information about the Black man and what he has 
accomplished and what he has done you probably wouldn�t have known any of this or some 
of it had it not been for Carter G. Woodson. At his time � during his time I mean you would 
think that uh � why would anyone even try to do what he did. And to look at him [clears 
throat] you would wonder why he would [laughs]. But he was � he wasn�t the a rabble rouser 
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or anything he wasn�t the person who�d go out and become vigilant about something. He was 
very � he wasn�t the domineering person at all.

INTERVIEWER: Would you say he was passive?

ROBERT VEST: I � I � I thought so. I thought so that�s my opinion. But as I speak about the 
lady I know � I � he [clears throat] he spoke softly carried a big stick. Which means more 
sometimes. Then be the one hollering and screaming. Cuz ya � ya voice is heard at that time 
but soon forgotten. I think he�s a � he was � he�s a person that uh [clears throat] we really 
needed and he uh ful�lled his obligation to us as people. Cuz I�ve done � I � I � I imag-
ine there�s some young black people today that don�t even know anything about Carter G. 
Woodson nor care. Nor care.

INTERVIEWER: Did you know much about his association? The Association of the Study of 
Negro Life and History?

ROBERT VEST: [clears throat] No more than the fact that he had it and that uh since uh he 
passed I know it�s still going on and I talk to people in it. They have interviewed me [unclear, 
mumbling].

INTERVIEWER: Were you ever a member?

ROBERT VEST: No. No. Well I don�t know. I�m not a writer. I�m a reader. And I get some of 
their books now that they pass out and I read them. There�s still a lot to be learned. 

INTERVIEWER: Still a lot to be learned. 

ROBERT VEST: Ummhmm. I � [clears throat] how did � how did uh � I would like to know 
this how did thee uh � umm � who�s your organization?

INTERVIEWER: The National Park Service.

ROBERT VEST: Yeah. How did the National Park Service get involved with that? His 
uh � [interposing]

INTERVIEWER: His home.

ROBERT VEST: Home.

INTERVIEWER: If I�m not mistaken we got involved with his home, um, in collaborations 
with the Association of the Study of Life � [interposing]

ROBERT VEST: O-k.

INTERVIEWER:  � uh � uh � his association. And so uh, through that we wanted to help 
collaborate to make it a national site umm, so that, umm D-C wouldn�t be the only partakers 
of his history and his legacy.

ROBERT VEST: [clears throat] Thee uh � have uh � do you uh � do you involve yourself or 
are you involved in going to the home trying to see what you can do?
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INTERVIEWER: So Mr. Vest, whenever we�re able to open up the Carter G. Woodson home 
what exactly would you like to see whenever we do open it to the general public?

ROBERT VEST: I would like to see it just as it was when he was living and working there � and 
the two � two secretaries that were there and see in the same condition � that�s � well you 
know could dress it up a little bit but I�d like to see his living quarters the same way if they 
haven�t established it just the way it was when he was living. And that would give you a true 
picture of Carter G. Woodson.

INTERVIEWER: Now you spoke about the secretaries did you engage or converse much 
with the secretaries?

ROBERT VEST: Not that much I�d be � I�d come in and speak and I�d pass some words with 
the both of them as kids would. Jokingly I�d say something to them hoping to make them laugh. 
But uh [clears throat] sometimes it worked and sometimes it didn�t [laughs]. But I remember 
them being there cuz they didn�t do a whole lot of talking. They worked. As he did.

INTERVIEWER: Were they around the same age as Dr. Woodson just by � [unclear, 
interposing]

ROBERT VEST: Oh not to � to � not to far apart. Ms. Forest I think was a closer to his 
age � the other lady maybe younger than she.

INTERVIEWER: Well Mr. Vest thank you.

ROBERT VEST: Thank you for taking the time to listen to me � rabble [laughs].

###
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APPENDIX C: 

BOOKS PUBLISHED BY THE ASSOCIATED PUBLISHERS, INC. 
AND CARTER G. WOODSON’S BOOK PUBLICATIONS1

Books Published by the Associated Publishers, Inc., 1923-1949  
(not including those authored and co-authored by Woodson)

Bond, Frederick Weldon. The Negro and Drama. 1940.

Bond, Horace Mann. Negro Education in Alabama: A Study in Cotton and Steel. 1939.

Brown, George W. The Economic History of Liberia. 1941.

Coleman, Edward Maceo. Creole Voices: Poems in French by Free Men of Color. 1945.

Cook, Mercer. Five French Negro Authors. 1943.

Cuney-Hare, Maud. Negro Musicians and their Music. 1936.

Daniel, Sadie I. Women Builders. 1931.

Delafosse, Maurice. The Negroes of African History and Culture.  
Translated by F. Fligelman. 1931. 

Derricotte, Elise Palmer, Jessie H. Roy, and Geneva Calcier Turner.  
Word Pictures of the Great. 1941.

Dykes, Eva Beatrice. The Negro in Romantic English Thought. 1942.

Fleming, Marion J. Pryde and Beatrice J. Distinguished Negroes Abroad. 

Hambly, Wilifrid D. Talking Animals. 1949.

Hambly, Wilifrid Dyson. Clever Hands of the African Negro. 1945.

Henderson, Edwin Bancroft. The Negro in Sports. 1929.

1  This appendix includes many of the books published by the Associated Publishers, Inc. that I was able 
to locate as well as the books that Woodson wrote, edited, and/or co-authored, twenty-three in total, 
one of which is a major unpublished manuscript. All of his publications here, except for two, were 
published under the auspices of the ASNLH. I have opted to only include books by Woodson here. 
Woodson published numerous journal articles, book reviews, essays in periodicals and magazines, and 
columns in newspapers. Most of these writings appear in The Journal of Negro History, the Negro History 
Bulletin, the Chicago Defender, the New York Age, the Pittsburgh Courier, and the Afro-American. For a 
detailed bibliography of published writings by Woodson, see Sister Anthony Scally, Carter G. Woodson: 
A Bio-Bibliography (Westport, Connecticut: Greenwood Press, 1985). This study is truly comprehen-
sive, containing more than 800 entries of various sorts. Beginning with The History of the Negro Church 
(1921), between 1921 and 1949 the Associated Publishers, Inc. published approximately 50 books, many 
of which were published by black female schoolteachers. A.A. Taylor, Charles H. Wesley, Woodson, and 
Benjamin Quarles were among the professionally-trained black historians who published monographs 
with the Associated Publishers, Inc. More than a few of the books that were published by the Associated 
Publishers, Inc. during Woodson�s times were reprinted during the civil rights-Black Power era and in 
more recent times. 
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Hill, John H. Princess Malah. 1933.

Jackson, Algernon B. Jim and Mr. Eddy. 1931.

Kerlin, Robert T. Negro Poets and their Poems. 1923.

Mazyck, Walter H. George Washington and the Negro. 1932.

McBrown, Gertrude P. The Picture Poetry Book. 1946.

McBrown, Gertrude Parthenia and Lois M. Jones. The Picture Poetry Book. 1936.

Miller, Kelly. The Everlasting Stain. 1923.

Miller, Willis and May Richardson. Negro History in Thirteen Plays. 1935.

Newsome, E�e Lee. Gladiola Garden: Poems of Outdoors and Indoors for 2nd Grade Readers. 1944

Paynter, John H. Fugitives of the Pearl. 1930.

Quarles, Benjamin. Frederick Douglass. 1948.

Ramos, Arthur. The Negro in Brazil. Translated by Richard Patee. 1939.

Richardson, Willis and J. L. Wells. Plays and Pageants from the Life of the Negro. 1930.

Rousseve, Charles Barthelemy. The Negro in Louisiana, Aspects of History and Literature. 1937.

Schnoenfeld, Seymour J. The Negro in the Armed Forces: His Value and Status�Past, Present,  
 and Potential. 1945.

Shackelford, Jane D. My Happy Days. 1944, 1946.

Shackelford, Jane D. The Child�s Story of the Negro. 1938.

Simpson, Georgina R. Toussaint Louverature. 1925.

Taylor, A.A. The Negro in Tennessee, 1865-1880. 1941.

Trent-Johns, Altona. Play Songs of the Deep South. 1944.

Van Deusen, John George. The Black Man in White America. 

Wesley, Charles H. The Collapse of the Confederacy. 1937.

Whiting, Helen A. Negro Art, Music and Rhyme for Young Folks, Book II. 1938.

Whiting, Helen A. Negro Art, Music and Rhyme; for Young Folks. 1938.

Whiting, Helen A. Negro Folktales. 1938.

Yancey, Bessie Woodson. Echoes from the Hills: A Book of Poems. 1939.
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Books Authored and Co-authored by Woodson, 1915-1942, in Chronological Order

The Education of the Negro Prior to 1861: A History of the Education of the Colored People of  
 the United States from the Beginning of Slavery to the Civil War. New York: Putnam�s, 1915.

A Century of Negro Migration. Washington, D.C.: ASNLH, 1918.

The History of the Negro Church. Washington, D.C.: Associated Publishers, Inc., 1921.

Fifty Years of Negro Citizenship as Quali�ed by the United States Supreme Court. Reprint from  
The Journal of Negro History 6 (1921).

The Case of the Negro (1921). Reprint. Daryl Michael Scott, ed., Carter G. Woodson�s Appeal.  
Washington, DC: The ASALH Press, 2008.

 Early Negro Education in West Virginia. Institute, West Virginia State College, 1921.  
Published as �West Virginia Collegiate Institute Bulletin,� Series 6, no. 3.

The Negro in Our History. Washington, D.C.: Associated Publishers, Inc., 1922.

Free Negro Owners of Slaves in the United States in 1830: Together with Absentee Ownership of  
Slaves in the United States in 1830, ed. Washington D.C.: ASNLH, 1924.

Free Negro Heads of Families in the United States in 1830: Together with a Brief Treatment of the  
 Free Negro. Washington, D.C.: ASNLH, 1925.

Negro Orators and their Orations, ed. Washington, D.C.: Associated Publishers, Inc., 1926.

Ten Years of Collecting and Publishing the Records of the Negro. Washington, D.C.: ASNLH, 1926.

The Mind of the Negro as Re�ected in Letters Written During the Crisis, 1800-1860, ed.  
 Washington, D.C.: ASNLH, 1926.

Negro Makers of History. Washington, D.C.: Associated Publishers, Inc., 1928.

African Myths Together with Proverbs: A Supplementary Reader Composed of Folk Tales from  
 Various Parts of Africa. Washington, D.C.: Associated Publishers, Inc., 1928.

The Negro as Businessman, joint author with John H. Harmon, Jr. and Arnett J. Lindsay. 
Washington, D.C.: Associated Publishers, Inc., 1929.

The Negro Wage Earner, joint author with Lorenzo J. Greene. Washington, D.C.: ASNLH, 1930.

The Rural Negro. Washington, D.C.: ASNLH, 1930.

The Mis-Education of the Negro. Washington, D.C.: Associated Publishers, Inc., 1933.

The Negro Professional Man and the Community: With Special Emphasis on the Physician and 
the Lawyer. Washington, D.C.: ASNLH, 1934.

The Story of the Negro Retold. Washington, D.C.: Associated Publishers, Inc., 1935.

The African Background Outlined. Washington, D.C.: ASNLH, 1936.

African Heroes and Heroines. Washington, D.C.: Associated Publishers, Inc., 1939.

The Works of Frances J. GrimkØ, ed. Washington, D.C.: Associated Publishers, Inc., 1942. 
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APPENDIX D: 

MANUSCRIPT AND PAPER COLLECTIONS AND ARCHIVES

Archives of the United States. War Department. Bureau of Insular A�airs.

Association for the Study of Negro Life and History, Inc. Archives. 

Charles H. Wesley Papers

Carter G. Woodson Papers.

Carver Hall Materials 

Library of Congress, Manuscript Division, Washington, D.C.

Nannie Helen Burroughs Papers

Lorenzo Johnston Greene Papers

J. Franklin Jameson Papers

National Association for the Advancement of Colored People Papers

The Carter G. Woodson Collection of Negro Papers and Related Documents 

Carter Godwin Woodson Papers

Manuscript, Archives, and Rare Book Library, Robert W. Woodru� Library,  
Emory University, Atlanta, GA 30322-2870

The Carter Godwin Woodson Library

Moorland-Spingarn Research Center, Howard University, Washington, D.C.

Benjamin Brawley Papers

Cromwell Family Papers

Archibald H. Grimke Papers

Francis J. Grimke Papers

Alain Locke Papers

Kelly Miller Papers

Jesse E. Moorland Papers

Joel Spingarn Papers

Carter G. Woodson Papers

Papers of Carter G. Woodson and the Association for the Study of Negro Life and History, 
1915�1950, A micro�lm project of UNIVERSITY PUBLICATIONS OF AMERICA,  
An Imprint of CIS 4520 East-West Highway, Bethesda, MD 20814-3389, 1999  
(34 35mm micro�lm reels)
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Phillis Wheatley and Anthony Bowen YWCA Archives

Rockefeller Archive Center, Tarrytown, NY

General Education Board Records

Laura Spelman Rockefeller Memorial Fund Records

Rockefeller Foundation Records

Schomburg Center for Research in Black Culture, New York Public Library, New York, NY

John Edward Bruce Papers

Arthur A. Schomburg Papers

Carter G. Woodson File

Shiloh Baptist Church Archives

Slowe Hall Records

Tuskegee Institute. Carnegie Library Archives, Tuskegee, Alabama

R.R. Moton Papers

Carter G. Woodson Papers

Virginia State University. Library Archives.

Luther Porter Jackson Papers
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APPENDIX E: 

PHOTOGRAPHS RELATED TO CARTER G. WOODSON

In Booker T. Washington and the Art of Self-Representation (2008), Michael Bieze stresses the 
importance of analyzing photographs. �The historiographic issues are that historians may 
perceive photographs as straightforward evidence (veri�cation of a fact) rather than seeing 
them as complex artifacts (historical objects) which need a textual and visual context to be 
interpreted. Furthermore, the con�ict in the discipline of history between the terms arti-
fact, fact, and evidence, and confusion about where to place photographs within these terms 
increases the complexity of the debate. � [P]hotographs o�er a way of studying agency, or 
a life of resistance not recorded in traditional, text-based archival materials, because the 
way they so easily seem to convince viewers of the facts without challenge. � Most of us 
have read history books, biographies, and autobiographies and occasionally skipped ahead 
to look at the pictures. We may want to know what people really looked like. How did they 
dress? Who was in the room with them? What kind of lifestyle did they enjoy? It appears that 
the photograph, a seemingly pure and simple visual story, ampli�es words and o�ers a peek 
at an authentic moment from an eternally suspended past.� 1

By including the various photos of Woodson in this section, I am attempting to add a 
�visual story� to the historical information presented in this Historic Resource Study that 
can help inform the reader.

1 See Michael Bieze, Booker T. Washington and the Art of Self-Representation (New York: Peter Lang, 1008). 
Several of Woodson�s co-workers have described him in physical terms. In 1958, Ebony introduced 
Woodson as being �a stern, thin-lipped individual with cool, serious eyes.� In �Dr. Carter G. Woodson: 
The Man as I Knew Him,� Lorenzo Johnston Greene wrote: �To you, who did not know him, he was 
robust, healthy-looking, light-brown in color, of somewhat more than average height, with thin tightly-
pursed lips. He often wore a scowling, condescending expression on his face.� Similarly, in 1991 Willie 
Leanna Miles recalled: �Dr. Woodson had penetrating eyes, thin lips and a very rigid posture.� The 
following photos of Woodson can help us reconstruct, visually at least, Woodson�s complex, enigmatic 
character.
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Figure 1
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Figure 2
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Figure 3 Figure 4

Figure 5

Figure 6
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Figure 7
Figure 7
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Figure 8

Figure 9
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Figure 10Figure 10
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Figure 11
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Figure 12
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Figure 13

Figure 14



253

A p p e n d i x E :  Ph o t o g ra p h s  R e l a t e d t o  C a r t e r  G .  Wo o d s o n

Figure 15

Figure 15
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Figure 16


































