






























































































































































































































































































































































































































































































































































































































































































































































Small-Scale Features

The small-scale features serve functional and aesthetic purposes and give
Dumbarton Oaks Park texture and dimension. These garden features of DOP are
grouped in the following categories: boundary-defining features; signs; site furni-
ture; edging stones, marker stones, and millstone; pedestrian bridges; gravestones;
and statue. They include both features that are currently located in DOP and those
that have been lost or removed. All information is based upon field investigations
and photographic and documentary evidence. A general description of each tyvpe of
feature is given, as well as its general location, if known

Boundary-Defining Features
Fences and Gates

Two types of fences and three types of gates were used at Dumbarton Oaks Park.
The first known type of boundary fencing for the DOP property is shown in a pho-
tograph from 1926425 At that time, a five- to six-foot high wood stockade fence
stood on top of the retaining wall along Lovers' Lane and continued along the
southern slope of the valley garden. When the naturalistic garden was deeded to
the NPS, they installed a chain-link fence around the entire 27-acre property. 2% It
replaced the wood stockade fence that was located between the upper and lower
gardens, creating a less obtrusive barrier. Two gates were added between the upper
and lower gardens, one at the Forsythia Arch and the other at the top of the Hazel
Walk. The Forsythia Gate was an iron gate set within a stone archway (see
Structures). In contrast, a wooden gate was selected for the Hazel Walk. Another
wooden gate set between stone piers was placed at the entrance off Lovers’ Lane,
This is now the main entrance to the naturalistic garden; originally there was a
gate for visitors in the
chain-link fence just to the
right or north of this
entrance, which appears on
the 1932 Berrall and in
photographs from 1945327

In the 1960s, the staff of
Dumbarton Oaks Gardens
removed the gates in the
Forsyvthia Arch and at the
Hazel Walk. They filled in
the Forsythia Arch with
stone and installed a new
section of chain-link fence across the Hazel Walk. At some point, the NPS added a
gate in the chain-link fence along the western boundary to allow visitor access
from Whitehaven Street. This gate is no longer present; only the opening remains.
The chain-link gate was removed from the Lovers’ Lane Entrance, leaving only one
gatepost. The National Park Service also added a standard NPS-designed metal
entry gate at the top of Lovers’ Lane to prevent public vehicle access from R
Street. Currently, sections of the chain-link boundary fence have either been
removed or have been breached by fallen trees, allowing visitors to enter the park
in these areas.
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The treatment of the boundary between Dumbarton Oaks Gardens and Dumbarton
Oaks Park has changed since the 1930s. The major departure from the original
design occurred when Dumbarton Oaks Gardens decided to remove the Forsythia
and Hazel Walk gates and seal the Forsythia Arch. The other major change is that
vines now grow in profusion over the chain-link fence which separates the upper
and lower gardens, obscuring views. This creates more of a barrier, further disrupt-
ing the unity between the two properties.

Boundary-Defining Features: Fences and Gates

CONTRIBUTING FEATURES NON-CONTRIBUTING FEATURES

Boundary Markers

During the 1997 field investigations,
three stone markers which predate the
Blisses ownership were located on the
north side of the stream. They are
approximately four inches square and
have an “X" carved on the top.

There are also several NPS boundary
markers and benchmarks located
throughout the site. These were attached
to the boundary fence and walls after the
NPS acquired the property.

Boundary-Defining Features: Boundary Markers

CONTRIBUTING FEATURES NON-CONTRIBUTING FEATURES

234 | Cultural Landscape Report: Dumbarton Oaks Park



DUVAAYIOY QAXS BATX--~Etens for the Palls

c'u !'!"l BRIDe
FALLS

Thana wizht Se o0 vasloURn kinds and :.Iliﬂ depending upon loeation
srd Adstangs from path;, e

the “Caution slen type . Indtcated % o the sketones, amisht be
thiie Slusatone on lron supports, ¥ith out letlers,

The largsr Onea, aet into eRlls and banks aizhit be of Blusstone or
saam-Tfooed natursl stone with oui or sand-blaated letters--very bold

S48 plana to aend sose dussles of Lhese tg try for slze, § on 1ist/

Signs

In 1940, Beatrix Farrand proposed locations and prepared a series of drawings for
signs to identify some of the falls. They were to be made of a variety of materials.

It appears the NPS did not follow her suggestions; however, photographs from 1945
show wooden signs located at the stone bridge and Laurel Pool. Because of the van-
tage point of available photographs, only the backs of the signs can be seen, so the
information given on their front is not known. By 1945, the NPS had erected
entrance signs at the top of Lovers’ Lane at R Street and at the Lovers’ Lane
entrance gate.’25 These were painted wooden signs attached to metal posts, which
gave the name of the park and the days and hours it was open. In 1951, a wooden
entrance sign for Dumbarton Oaks Gardens was attached to a wooden post and
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placed at the bottom of Forsythia Steps. A similar sign was positioned in the gar-
dens, also along the Forsythia Steps. In 1967, the NPS proposed another design for
the main entrance signs, but it is not known if the new design was ever used

A 1966 NPS sign plan for DOP
provides the most detailed
information about the location
and types of signs, varying from
an entrance sign to regulatory
signs. It is possible that this
plan may show the original lay-
out for signs in the park.

At present, there are no formal
entrance signs for Dumbarton
Oaks Park. Two posts, a wood-
en post at the Lovers' Lane entrance gate and a metal post at the base of Forsythia
Steps, are all that remain of the NPS entrance signs. Two regulatory signs at the

Lovers' Lane entrance are the only signs currently in place 32

Signs

NON-CONTRIBUTING FEATURES

1. Metal post at base of Forsythia Steps | 1. Two NPS regulatory signs at Lovers'
2 Wooden post at Lovers’ Lane entrance Lane entrance
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Site Furniture
Benches

Dumbarton Oaks Park has had numerous types of benches since the 1930s. When
the garden was transferred to the National Park Service, Farrand wanted to
increase the number of benches, but it is not known whether her suggestions were
implemented. Historie photographs have revealed the positions of benches, Other
sources give the type of bench but not its position. It seems that wooden benches
were chosen for use along the stream, and concrete benches for the meadows and
hillsides. Generally, all benches were located along a path, rather than being placed
in the middle of an opening

Three types of wooden benches have been used in the garden, representing three
different eras: the original simple teak bench; the NPS “Washington Bench”; and
the “Lutvens Bench,” an elaborate teak bench. The first type, the simple teak

bench, was fabricated in the Dumbarton Oaks Gardens workshop and dates from
19409 Two different sizes were made: a single seat, for one person, and a double,
for two or three people. The single and double benches were placed throughout the
garden, generally positioned to take advantage of views of water features or other
sights along the paths. Photographs from the 1940s provide the most specific infor-
mation regarding their positions. In 1945, a bench was located on the [‘I:!'Ih south of
the stone bridge facing north. Photographs from the 1940s and from 1961 show a
single seat on the north stream path at the point where the path crossed over at
West Laurel Falls and forked to the west. Also visible in photographs from the
1940s and 1960s is a bench which stood on the south stream path at the base of
the tulip poplar between West Laurel Falls and Old Water Wheel Falls. None of
these benches remain in the park, but similar teak benches, both single and dou-

ble, can be found today at various locations in Dumbarton Oaks Gardens

The second tvpe of wooden bench is the NPS “Washington Bench,” a rustic bench
made of cedar timber. 3! By 1963, a Washington Bench stood along the path north
of the Clapper Bridge Falls and along the north stream path. The last tvpe of wood-
en bench, the Lutvens-stvle bench, is a reproduction of one which the architect
Edwin Lutvens created for Gertrude Jekvll's house, Munstead Wood. Though no
bench of this sort had ever been used in the park, in 1992 a donated Lutvens

bench was placed in the middle of the westernmost meadow.*2 A Washington
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Bench situated beside the Laurel Pool is the only other wooden bench currently
located in DOP. The remnants of an NPS bench which has rotted and decaved into
a pile of serap wood lie near the Old Pump House. All the original teak benches
have either been removed or have rotted

There are three identical concrete
or cast-stone benches located
along the old farm track, probably
the benches referred to in a 1941
memo indicating that the Blisses
planned to donate three stone
benches to the park. They have a
simple, elegant, backless chaise
lounge form, with curved seats and
curved arms ending in scrolls. It is
not known if they were designed
by Farrand. Two are placed to take
advantage of views up into the
meadows; the third stands at the point where the path leading across the fifth
meadow intersects with the farm track.

Instructions written by Farrand in June 1942 included recommended positions for
seats: “one near the Unicorn Lady, one near Quadrangle grave; one near the little
Hickory on Clifton Hill, one at the top of the Ravine; one near the bridge looking
north.”* Her document does not specify the design or material of these benches,
though Farrand writes that “the Park landscape architect has approved Clifton Hill
paths, path widening and will discuss with Bryce the position of the stone bench-
es.” The “one at the top of the Ravine” might be the conerete bench that stands
along the upper part of the farm track. The one “near the bridge looking north™
may be the wooden bench seen in the 1945 photo. In addition, the 1966 plant
identification map prepared by the NPS shows that many hickories were growing at
the top of the fourth meadow. There is no record of any kind of bench having been
placed near the Unicorn Lady or the Animal Gravevard

Seating was an important component of Farrand's design for the naturalistic gar-
den, providing visitors with a place to relax and enjoy their surroundings. Without
benches placed along the stream path and in other locations, there is less reason to
stop and admire the views. The three chaise benches still provide seating along the
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Figure 185 Existing
Washington Bench located
by the Laurel Pool, April
1, 1997. NCR, Photo
Archive, DOP 1-33

old farm track, as theyv did historically. The two existing wooden benches in the

meadow and at the Laurel Pool do not occupy historic locations

Site Furniture: Benches

Birdbaths

In 19440, lh_-.' Blisses gave the .\'li.“; at m’mw
least one birdbath to be placed in the e pleces. Jan 4,
lower gardens. A large, flat stone locat- 1998 MMM.

ed beside the Forsvthia Steps may
have been meant as a base for a bird-
bath or other garden feature. 23 A
cast-stone or concrete birdbath in the

shape of a scallop shell was set direct-

ly into the ground along the north

stream path near West Laurel Falls.

This basin is still extant, though it is badly deteriorated and broken into several
pieces. It is not known whether other birdbaths were used or where they might

have been placed

Site Furniture: Birdbaths
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Edging and Marker Stones

Farrand used round river stones to mark the edges of paths, and larger marker
stones to indicate an intersection or feature, The smaller round stones were gener-
allv placed along both sides of the lower south stream path, with the stones on the
uphill side tightly spaced and the stones on the stream side placed more sporadi-
cally. The source of these stones is not
known. They were probably not taken from
the stream itself, but could very well have
come from streams or quarries within the
Rock Creek valley

The larger marker stones indicated the
beginning of side trails (i.e., at the base of
Forsythia Steps) and sometimes the loca-
tion of a waterfall (i.e., Three Meadow Falls,
#2 of 3). Many of these stones no longer

serve their original function. Edging stones still line a few segments of the path; in
other areas, some of the larger marker stones are still in place. Other stones are
buried under fill which has been added to the path surface, and some have heen
moved and are being used to stabilize various dams.

Millstone

A millstone is located along the south
stream path just east of the Old Pump
House. There is no information regard-
ing the origin of this stone. 5 It appears
in photographs from the 1930s and
1940s. The stone has changed little
since the 1940s, other than now being

covered with moss.
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Edging and Marker Stones, and Millstone

CONTRIBUTING FEATURES

1. Remnant round river stones edging south
| stream path .
| 2 Remnant large marker stones
3. Millstone

Drainage
Lovers’ Lane Channel

This channel runs along the western edge of Lovers' Lane, from R Street down to
the entrance to Dumbarton Oaks Park. It is not part of the DOP property; it mayv
be owned by Dumbarton Oaks Gardens or the District of Columbia. Probably
designed by Farrand, it is composed of long, narrow stone slabs laid end to end,

interrupted at points by stone rills. Its sides are lined with river stones set in mor-

tar. % Water from a natural spring and stormwater flow down this channel and cas-
cade over the rills. 7 If this feature was, in fact, designed by Farrand, it may have

been meant to foreshadow the designed water features within the park, in particu-
lar the pebble stream. The channel resembles certain drainage features in
Dumbarton Oaks gardens—for example, the gutter along the Kitchen Garden,
which also has a bottom formed of stone slabs and sides lined by rounded river

stones

Figure 191 Slate slab gut-
ter woith stone rill along
Lovers' Lane, August
1997. NCR. Photo Archive,
DOP 40-13.

Figure 192 Eroded gutter
at the base of Lovers'
Lane, April 1, 1997. NCR,
Photo Archive, DOP 1-7.
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Over time, excessive runoff from R Street and a storm sewer has undermined the
putter feature, damaging its slabs, rills, and river stones. Because of the location of
a natural spring emerging midway down the slope, water constantly flows over the
lower section of the channel. Though most of the slabs remain, many have been
dislodged, and the channel is choked by weeds. The structural damage and inva-
sive vegetation partially obstruct the flow of water. The problem has been exacer-
bated by the fact that the originally cobbled surface of Lovers’ Lane has been
raised by the addition of many lavers of asphalt, so that water from both Montrose
Park and the road runs into this gutter rather than a gutter on the east side of the
lane, which has been filled in. The original character of the channel is still evident

for a short section near the top of Lovers’ Lane near R Street

Drainage: Lovers' Lane Channel

Pedestrian Bridges

Farrand installed several log bridges to provide access over the stream; these were
located at the Gray arbor memorial, the West Laurel Falls, and the Clapper Bridge

Falls. The original bridges were probably constructed out of fallen timber taken

from the property. Large, hewn oak logs were cut in half, then laid across the
stream with their rounded sides down, to create flat platforms for the bridge sur-
faces. Sometimes steps were cut into the ends of the logs, or stones were set into
the bank, to make a transition to the grades leading to the crossings. Over time,
the logs rotted or were swept downstream by high water. The only one of these
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three locations which still has a bridge is the Gray arbor memorial, though the cur-
rent bridge is made of standard boards rather than the original rustic hali-logs. (A
log structure that mayv possibly be an original or a replacement bridge is lving on
the ground north of the Gray arbor memorial.) At West Laurel Falls and Clapper
Bridge Falls, visitors now ford the stream by walking across the dams.** In addi-
tion, there was a ford at the Old Water Wheel Falls

A small wooden platform also crossed over an intermittent stream connecting a
path from the fifth meadow to the farm track * A wooden platform still spans this
area, but it is uncertain whether it is the same design as the original

Pedestrian Bridges

CONTRIBUTING FEATURES NON-CONTRIBUTING FEATURES

1. Loeation of bridge crossing at Gray arbor 1. Material selection for footbridge
memorial at Gray arbor memorial
2. Wooden plank bridge

Gravestones

The Animal Gravevard is
situated in the northwest
corner of the western-
most meadow. It was the
burial ground for six of
the Blisses’s dogs and
two of their horses. This
feature was also referred
to by Farrand as the
“Quadrangle,” the name
of one of the horses
buried there. The ani-
mals’ names and their
birth and death dates
were carved onto large
river stones. In the sum-
mer months, vegetation
obscures the headstones
An NPS weekly report
from 1967 indicates that
nriﬁlll;I“_\' there were
eight gravestones instead

of the present six. The

six stones visible during
the 1997 field investiga-
tions bear the names of only the dogs; these are placed side by side in two lines of

three. The missing stones bore the names of the horses.
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Giravestones

1. Six headstones

1 Statue

Figure 196 Unicorn :

1 .s::.le?unmﬂr In 1938, the six-foot tall Unicorn
Garden at Dumbarton Ladv statue, made of lead and
m;m"‘:ﬁ::a bronze, was placed in the garden at

Archive, DOP 5.224 the point where the upper stream
A .

path forked, after the last Jungle
Falls and just before the designed
woodland. ™! The statue was a focal
point for the upper stream path. A
historic photograph shows the statue
surrounded by a stand of eastern red-
bud near a plantation of azaleas. In a
1942 memo, Farrand recommended
that the statue be moved to the
upper gardens to prevent vandal-
ism. 2 The statue was moved soon
after, and it now stands in the
Director’s Garden at Dumbarton
Oaks Gardens. The 1997 tield survey
of DOP found a stone base near the

last Jungle Falls which may have

been the original base of the statue

Statue

| 1. Stone base for statue

L
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Landscape Significance

Following is a summary of the analysis and evaluation of Dumbarton Oaks Park,
based on the documentation of the historic landscape features and a review of pub-
lished and archival material through the historic periods of significance, 1921-1940
and 1940-1951.

1921-1940 — first period of design development, under Bliss ownership

1940-1951 — second period of design development, under NPS manage-
ment

The cultural landscape of Dumbarton Oaks Park is eligible for listing on the
National Register under Criteria B and C.

Criterion B

Dumbarton Oaks Park is significant under Criterion B because of its association
with Robert Woods Bliss and Mildred Barnes Bliss, prominent art collectors and
philanthropists. The park is an integral part of the original design of Dumbarton
Oaks Gardens and reflects the aims and aspirations of the Blisses. Robert Woods
Bliss enjoyed a long and illustrious career as a foreign service officer. The Blisses
purchased the Dumbarton Oaks estate in 1920, at which time it consisted of a
Federal-era house and 43 acres of grounds, including a stream valley to the north.
The Blisses immediately began an extensive program of renovations. The house
became a museum for their internationally significant collections of Byzantine and
Pre-Columbian Art and related research libraries. The steep and rocky grounds,
which had been farmed unsuccessfully during the 19th century, were developed
under the guidance of landscape architect Beatrix Jones Farrand into a series of
gardens, extending from formal terraced gardens adjoining the house, through pro-
gressively more informal plantings of groves and shrub plantings on the steep hill-
sides, and finally culminating in a naturalistic, wild garden in the stream valley.
The Blisses donated this 27-acre valley garden to the National Park Service in 1940
{when it was given the name “Dumbarton Oaks Park”) at the same time they
transferred the house, collections, and formal gardens to Harvard University.

Criterion C

Dumbarton Qaks Park is significant under Criterion C as the work of Beatrix Jones
Farrand, a pioneer woman landscape architect of national importance. It is an inte-
gral part of her original design for Dumbarton Oaks Gardens, the outstanding com-
mission of her long and illustrious career. Farrand worked closely with Mildred
Bliss to create the illusion of a country estate in the city. The valley garden provid-
ed a backdrop to the whole of the Dumbarton Oaks Gardens, fostering the illusion
of a pastoral retreat through its carefully designed woodlands and meadows, and of
almost limitless extent through its subtle manipulation of scale and space.
Additionally, Dumbarton Oaks Park is important as an example of a naturalistic
garden with Arts and Crafts details. Its simple, rustic structures and features use
local materials, and reflect the hand work of skilled craftsmen. Vines were grown
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over many structures to tie them into the landscape. The park is also an example
of a “wild garden,” a popular approach to naturalistic gardening in the late 19th
and early 20th centuries. A wide variety of both native and exotic plants, particu-
larly shrubs, bulbs, perennials, and herbaceous materials, were sown in ways that
resembled their natural patterns of growth.

Landscape Integrity

In spite of the considerable problems posed by invasive vegetation, Dumbarton
Oaks Park in many respects retains a high degree of integrity. In fact, the park can
be judged to possess greater authenticity as a Farrand landscape than the gardens
of Dumbarton Oaks Gardens, most of which have been significantly altered since
Farrand’s time. Much of the park’s original plant material remains, particularly
trees, herbaceous perennials, and spring-flowering bulbs. Many plants have become
naturalized, as Farrand intended, increasing over the years in number and extent.
Almost all the paths are still extant and passable, with only two of the three
grassed paths in the designed woodland having disappeared. While there has been
damage to the banks of the stream and its waterfalls and retaining walls, the
stream still flows freely, cascading over the still-extant falls and filling the Farrand-
designed pools. The stone walls and foundations of most structures still remain; in
most cases, only the parts made of more perishable materials, such as arbors and
roofs, have disappeared.
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Chapter 1: Introduction

1. US/ICOMOS is the U.S. National Committee of ICOMOS, the International
Council on Monuments and Sites.

2. In one version, three Native American sisters were married to three Native
American men during the time of the Susquehannock Wars in the mid-18th centu-
ry. While rowing across the Potomac River to visit their husbands, the sisters wit-
nessed their murders and, in grief and horror, turned into the three stone islands
which today can be seen rising from the waters of the river across from
Georgetown University. (Information from Gary Scott, Chief Historian, National
Capital Region/NPS, November 1997.)

3. According to the HABS Report, “a ‘clapper bridge’ is a British term for a low flat
bridge made with a large stone slab spanning rough stone slab piers,” though there
is no indication that the footbridge over the Clapper Bridge Falls was ever made of
anything but wood (HABS Report, “Arbor and Clapper Bridge Falls,” Summer 1989,
NCR, Plans and Drawings Collection #863/80015[sheet 26 of 28]).

Chapter 2: Site History

4. Janice G. Artemal, Elizabeth A. Crowell, and Norman U. Mackie, Georgetown
Waterfront: Archaeological Overview and Assessment (Washington, D.C.:
Engineering & Science, Inc., May 1987): 8-9.

5. Ibid., 9.
6. Ibid., 10.

7. The George Washington University, Continuing Education Historic Landscape

Preservation Program Studio, Preservation Needs Assessment: Dumbarton Oaks
Park, Washington, D.C., 1993, “Historical Overview” Section. This report fails to
name the sources of its information, and its pages are not numbered. References,
therefore, are to sections of the report.

8. Georgetown Waterfront, 12.

9. Walter Muir Whitehill, Dumbarton Oaks: The History of a Georgetown House
and Garden, 1800-1966 (Cambridge, Mass.: Belknap Press, 1967): 2-3. This small
book provides the most complete history of the site, the house, and their owner-
ship available.

10. Whitehill, 5. The survey was conducted by Clement Hill, Jr., “Surveyor of the
Western Shores,” in November 1703.

11. Whitehill, 5.

12. Kathryn Schneider Smith, “Georgetown: Port Town to Urban Neighborhood,” in
Kathryn Schneider Smith, ed., Washington at Home: An [llustrated History of
Neighborhoods in the Nation’s Capital (Washington, D.C.: Windsor, 1988): 20.

13. Whitehill, 5-7.
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14. Smith, 22-23, 25.

15. Whitehill, 15.

16. Information on Dorsey is from Whitehill, chapter II. Dorsey was in residence
by October 1801, when he wrote the Georgetown Corporation asking “if his
removal to the present place of residence will disqualify him from service to the
corporation,” which proved not to be the case; see Whitehill, 15-16.

17. Dorsey later served as first judge of the Orphans Court of the county of
Washington and a justice of the peace for the county of Washington. On Beverley,
see Whitehill, chapter IIL

18. Whitehill, 19-20, cites James Grote Van Derpoel, an architectural historian,
who places the probable date of the Orangery’s construction between 1805-1812.

19. Information on Richard Parrott is from a talk with Phil Ogilvie, the consultant
historian on the ROCR Comprehensive Interpretive Plan (CIP) team, during a tour
of the park on 21 October 1997; and from James Goode, Capital Losses: A
Cultural History of Washington’s Destroyed Buildings (Washington, D.C.:
Smithsonian Institution Press, 1979): 19, and the National Park Service, “The Mills
of Rock Creek Park,” typescript sheet of information, no date.

Parrott’s Grove may have been located somewhat to the south of the current
Montrose Park. William Boyce eventually bought the property and the home which
had been built on it, and renamed it “Montrose.” By the turn of the century, the
property had fallen into disrepair; the house was torn down and the park was cre-
ated in 1911 through the efforts of the Georgetown community. See brochure,
“Montrose Park, Dumbarton Oaks Park, Rock Creek Park, Washington, D.C.”
(Washington, D.C.: Parks and History Association, in cooperation with the National
Park Service, U.S. Department of the Interior, 1988).

20. GWU, Preservation Needs Assessment, “Historical Context.”
21. Bradshaw Beverley’s difficulties are discussed in Whitehill, 25-36.

22. The Calhoun family—spelled variously Colhoun, Calhoun, and Colquohon—
originally came from Scotland, from an area near the Rock of Dumbarton;
Whitehill 38. On the Calhouns, see Whitehill, chapter IV.

23. John C. Calhoun to James Edward Calhoun, 7 August 1823, quoted in
Whitehill, 43. Mrs. Calhoun was the widow of John Ewing Colhoun [sic], a rice
planter and senator from South Carolina. John C. Calhoun (1782-1850) married
her daughter in 1811. Before being appointed Secretary of War in December 1817,
he had served as Representative from South Carolina from 1811-1817. He later
served in the Senate 1832-1843 and 1845-1850, and as Secretary of State 1844-
1845. In April 1823, John C. Calhoun appointed his brother-in law James Edward
aide to an engineer who was exploring the northern boundary of the United States
in Minnesota. As Secretary of War, Calhoun hosted the Revolutionary War hero the
Marquis de Lafayette at Oakly during his celebrated return to the U.S. in October
1824. (Whitehill, 41).
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24. John C. Calhoun to Floride B. Calhoun, 12 November 1824, quoted in
Whitehill, 43.

25. Disappointed in his bid to win the presidential nomination in November 1824,
Calhoun retreated to Oakly. When John Quincy Adams became president, Calhoun
reluctantly accepted the post of vice president in March 1825. He sold his city
house and moved to South Carolina for the summer, then returned to the
Georgetown estate in November. See Whitehill, 41-43.

26. As Whitehill writes, “It is not clear how a minor government official was able to
keep up a place that John C. Calhoun had found too expensive even for a Vice
President of the United States.” Whitehill, 48.

27. Whitehill, 49. Linthicum was also an agent for Joshua Peirce, who ran a well-
known nursery at his home, Linnaen Hill, north of Dumbarton Oaks along Rock
Creek. This connection raises the question of what Linthicum might have planted
at Dumbarton Oaks. (Information from Perry Wheelock, Rock Creek Park, Cultural
Resource Specialist.)

28. William A. Gordon, quoted in Whitehill, 50. The monitor roof appears in a pho-
tograph reproduced in Whitehill over the caption, “The orangery showing the
enlarged hip roof, as altered by Edward Magruder Linthicum. From a photograph
by Schutz, Washington, D.C.”

29. George Beall’s will divided the property between his sons, and described the
stream forming the boundary as “‘the Great Branch of Rock Creek that leads to the
Saw Mill thence to the main road.” (Whitehill, 8)

30. “Before bridges spanned lower Rock Creek—in the days of horse travel—this
cobbled roadway was the only means of access to the District proper from
Georgetown.” Sunday Star, 29 December 1940.

31. The M Street bridge over Rock Creek was built in 1788, and there was an
important ford at P Street. (Information from Perry Wheelock and Boschke map)

32. Whitehill, 53.

33. B.D. Carpenter, Surveyor, “Boundary Map from the Original Surveys,” 30 April
1885; Peabody Room, Georgetown Library, D.C. Library.

34. On the Blounts, see Whitehill, 55-57.
35. Smith, 25-26.

36. In 1899 the Blount’s torn down Linthicum’s barn and built a new barn using
the salvage materials. (Building Permit No. 1565, 6 May 1899, Martin Luther King
Library). Comments from Joey Lampl to Maureen Joseph, 27 July 2000. Beatrix
Farrand’s Plant Book for Dumbarton Oaks, ed. Diane Kostial McGuire
(Washington, D.C.: Dumbarton Oaks, Trustees for Harvard University, 1980).

37. Smith, 27.

38. Ibid., 27-29.
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39. Whitehill, 57. Georgina Masson states that, in 1920, a small house stood on the
site later used for the Box Ellipse, northeast of the house, about halfway down the
hill to the stream. Georgina Masson, Dumbarton Oaks: A Guide to the Gardens
(Washington, D.C.: Dumbarton Oaks - Trustees for Harvard University, 1968): 17.

40. Mildred Bliss was the heir to the Fletcher’s Castoria fortune. Additional biogra-
phical information on Royall Tyler can be found on pages 60-61 of Whitehill.

41. Ibid., 58.
42. Ibid., 62.

43. Georgina Masson, Dumbarton Oaks: A Guide to the Gardens (Washington,
D.C.: Trustees for Harvard University, 1968): 3.

44. With the help of her aunt, Edith Wharton, in about 1896 Farrand received a
commission to provide a drainage plan for property owned by Robert Woods Bliss’s
mother in Maine; see Jane Brown, Beatrix: The Gardening Life of Beatrix Jones
Farrand, 1872-1959 (New York: Viking, 1995): 59 & 206; and Farrand to M. Bliss;
7-8 July 1922; Dumbarton Oaks, Studies in Landscape Architecture (DOSLA), Rare
Book Collection, Correspondence Files. The Blisses also consulted with Royall
Tyler on their collections from the beginning of their occupancy of Dumbarton
Oaks.

Correspondence between the two women provides a striking picture of the design
process. The Rare Book Collection of the Dumbarton Oaks Garden Library
includes a file of letters between Beatrix Farrand and the Blisses, as well as
between Beatrix Farrand and John Thacher, first director of the Dumbarton Oaks
study center (though a sizable gap exists for the period between 1924 and the mid-
1930s). These letters are testimony to the affection which developed between the
two women, who variously called each other “Angel Trix,” “Beloved Garden Twin,”
and “Maxtrix” (referring to Beatrix and Max Farrand, her husband), and “Milrob”
(Mildred and Robert). They referred to Dumbarton Oaks as “Oakdom.”

According to Balmori, the McKim Mead & White file at the New-York Historical
Society contains information which would be valuable to examine for possible
information pertaining to Dumbarton Oaks Park, including reports of Farrand and
also Lawrence White to the Blisses, and the complete correspondence of McKim,
Mead & White with the Blisses and Farrand; see Balmori, “Beatrix Farrand at
Dumbarton Oaks; The Design Process of a Garden,” in Beatrix Jones Farrand
(1872-1959): Fifty Years of American Landscape Architecture (Washington, D.C.:
Dumbarton Oaks, Trustees for Harvard University, 1982): 101.

45. Farrand to Mildred Bliss, 7-8 July 1922; DOSLA, Rare Book Collection,
Correspondence Files.

46. In March 1921, Bliss was appointed Third Assistant Secretary of State. In
September, he was assigned to the U.S. delegation to the Washington Conference
on the Limitation of Armaments. He became U.S. Minister to Sweden in January,
1923, and Ambassador to Argentina in 1927.
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47. Diane K. McGuire writes of Bliss: “The history of plant use was of great impor-
tance to Mildred Bliss, who wanted not only to live in a ‘country’ estate but to have
at the same time the feeling that her garden was old and furnished amply with his-
toric associations”. (Foreword, Beatrix Farrand’s Plant Book for Dumbarton Oaks,
xiii.)

48. Mildred Bliss’s preference is noted in Margaret Park, “Dumbarton Oaks,”
American Horticulturalist 67 (October 1988): 22-29,

49. Quoted in Whitehill, 67.

50. The son of architect Stanford White, Lawrence White also designed the
Superintendent’s House, among other buildings at Dumbarton Oaks.

51. This sentence is a paraphrase of a statement from Diana Balmori, “Beatrix
Farrand: The Design Process of a Garden,” 113-115.

52. Balmori, attempting to identify the central design idea of Dumbarton Oaks,
says Farrand conceived of the garden as “a sequence of spaces rather than just a
large vista.” Diana Balmori, “Beatrix Farrand at Dumbarton Oaks,” in “Making
Room: Women & Architecture,” Heresies 11 (c. 1981): 83-86.

53. Farrand herself discusses these techniques extensively in her Plant Book. They
are further explored by Diane Kostial McGuire in “Plants and Planting Design” in
Beatrix Farrand (1872-1959): Fifty Years of American Landscape Architecture,
63-125.

54. See Linda Lott, Garden Ornament in the Dumbarton Oaks Gardens: An
Overview (Washington, D.C.: Studies in Landscape Architecture, Dumbarton Oaks
Informal Papers, August 1996).

55. A list is given in the Plant Book, 20-21.

56. Brian Katen, Landscape Adviser for Dumbarton Oaks Gardens, conversation
with the authors, 2 June 1997.

57. In her Plant Book, Farrand called the Green Terrace the “Green Garden.”
58. Diane Kostial McGuire writes:

When the gardens as a whole were in their initial planning stage in
1921, it was decided by Mildred Bliss and Beatrix Farrand that the ter-
racing of the major hillside to the east would contain a rose garden and
that this rose garden would be the principal feature. Considering the
gardens at Dumbarton Oaks as a series of “rooms,” as did their design-
er, the Rose Garden dominates. It is the grand ballroom. (“Plants and
Planting Design,” 69-70)

Balmori, in “Beatrix Farrand at Dumbarton Oaks”, page 119, quotes a letter from
Farrand to Bliss referring to the rose garden “which I think we both regard as the
important part of the design”. The reference is a letter from Farrand to Mildred
Bliss, 11 Sept. 1922; DOSLA, Rare Book Collection, Gorrespondence Files.
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59. Ruth Havey established her own practice in New York independent of Farrand
by 1940.

60. This has been determined from an examination of Sanborn Fire Insurance
maps for 1927, vol. 5, in the Library of Congress, Geography and Maps Division,
and comparison with a historic photograph, taken about 1900, showing the barn
and the back of the house, reproduced on page 36 of the Plant Book. The photo-
graph is not credited but is presumably from the Dumbarton Oaks collections. On
page 57 of the Plant Book, Farrand writes about why the levels to the northeast of
the house were chosen.

61. Masson, 17. Farrand’s use of this existing element demonstrates how she
sought to work with the existing qualities of a site. The information about the Box
Walk following the existing levels is from the Plant Book, 75.

62. Plant Book, 99.
63. “Bliss Home to Open for Incurables,” Washington Times-Herald, 8 May 1938.

64. Farrand also planned to grow a mass of forsythia on a slope at Princeton; see
Waldron, 13.

65. The effect is described in McGuire, “Plants and Planting Design”, 88-90. This
planting may have included at least one forsythia of the type named for Beatrix
Farrand; Don Smith, interviewed by Harrelson and Kiel, August 1992.

66. Plant Book, 90-91.

67. “Fair View Hill” is the name that the gardeners themselves have assigned to the
hill.

68. Masson, 18.
69. Plant Book, 87.

70. Michel Conan, Director of Studies in Landscape Architecture, Dumbarton Qaks
Gardens, pointed out the similarity.

71. Plant Book, 94-95.

72. Ibid., 38-4S.

73. Ibid., 78.

74. The stream had been the boundary between the Beall brothers’ properties.

75. This analysis is based on the CLR team’s examination of aerial photographs
which were taken of Dumbarton QOaks on at least three occasions: 1931, ¢. 1945
(1942-1947), and February of 1966; DOSLA, Photo Archives.

76. “Contours Along Stream,” map prepared by James Berrall, March 1926.

77. Farrand to M. Bliss, The Oaks, 24-25 June 1922; DOSLA, Rare Book Collection,
Correspondence Files.
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78. Scotch broom might be shown in a photograph of the meadow to the west of
the Forsythia Steps (DOSLA, Photo Archive, #13.26). A memo dated 24 November
1941 says “Protect planting of Scotch broom on hillside that has been cut too short
in mowing.” (“Notes made during conference at Dumbarton Oaks,” HABS Report,
43, transcribed from poor copy in 1992). Farrand mentioned broom in a letter to
Irving Root, 10 March 1942, reminding him that he had told her that no more
broom would be cut than necessary in order to “preserve the young oaks”—proba-
bly a reference to the northern woodland, which is largely an oak and hickory
(Carya sp.) mix; there are no oaks in the stream valley or along the meadow bor-
ders. The letter thus implies that broom was growing along the border of the north-
ern woodland. Farrand refers to the broom again in the agenda titled “Mrs. Bliss
and Park Department and Bryce”, June 1942. Both documents are in the DOSLA,
Rare Book Collection, Correspondence Files. One Scotch broom is growing along
the edge of the third meadow.

79. Mildred Bliss to Farrand, 22 March 1938; DOSLA, Rare Book Collection,
Correspondence Files.

80. M. Bliss to Farrand, undated, 1938; DOSLA, Rare Book Collection,
Correspondence Files. It appears that the gate was under construction in late 1937,
though Mildred Bliss may have asked that it be delayed. Farrand asked Bliss
whether she was “doubting the wisdom of using a north vista motif of this size and
scale in this particular position even though it is to assume a vastly more impor-
tant function than it now has.” Farrand to M. Bliss, 28 August 1937; DOSLA, Rare
Book Collection, Correspondence Files.

81. As noted in a 1930s photograph, a wooden stockade fence is in the approxi-
mate location of the present chain-link boundary fence along the southern slope.
When the Bliss property was officially divided into the Gardens and Park, the
stockade fence was removed and a more transparent chain-link fence was erected
on the boundary. The photo with the wooden fence in the background is incorrect-
ly labeled “Rhododendrons in bloom” when it should be “mountain laurels”;
DOSLA, Photo Archive, #13.37. See 1940-1951: Second Period of Design
Development, Dumbarton Oaks Park for more information.

82. The fence appears on the 1932 map prepared by Berrall. There may also have
been gates at the other walkways. A photo from 1926 shows a wooden fence along
Lovers’ Lane for the Rock Creek and Potomac Parkway; National Capital Region,
Reservation Files, Reservation #360.

83. Farrand developed two alternatives for the Lovers’ Lane gate. Her first design
in 1928 was thought to be too formal. She developed a subsequent alternative in
1930 that simplified the gate details. The second alternative was approved and
built soon after. (DOSLA, Plans and Drawings, #C 2.07a and #C 3.18.)

84. Farrand worked with James Bryce, Superintendent of Dumbarton Oaks
Gardens, on the design of a memorial for William Gray, the first superintendent of
the gardens, in the late 1930s, soon after his death in 1937. The stone memorial
was composed of a tall rear wall flanked by two angled side walls. The front was
open and faced the stream. A memorial plaque was mounted on the rear wall, and
a rustic wooden arbor, supported by the side walls, covered the central space. Most
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of the memorial still exists; it is discussed more fully under Chapter 4 - Analysis
and Evaluation: Landscape Characteristics, Structures.

85. M. Bliss to Farrand, undated, 1938; DOSLA, Rare Book Collection,
Correspondence Files.

86. Donald E. Smith, Superintendent of Gardens and Grounds at Dumbarton Oaks
from 1973-1992, interview with Mark Davison, 27 April 1997. In another inter-
view, Smith (who called the statue “Diana”) reported that he was told by Matthew
Kearney, the previous superintendent, that the sculptor worked on the clay original
of the statue next to the Dumbarton Oaks Gardens swimming pool, using his wife
as a model. The sculptor was Daniel G. Olney; the Bliss’s purchased the sculpture
in 1935. In a dossier for the sculpture it states that “the model for the body of the
lady is reputedly Maria Hawkins, the wife of the sculptor Richard Calfee; the head
is idealized; Calfee was a friend of Olney.” After being vandalized in the park, the
statue was moved to Dumbarton Oaks Gardens. At some point it stood near the
“trompe l'oeil”. Unfortunately, it was vandalized again, at which time it was moved
to the basement of Dumbarton Oaks for ten years, before being moved to its pres-
ent location in the Director’s Garden, where it can be viewed from the Music
Room. Don Smith, interviewed by Barbara Harrelson and Dave Keil, 6 August 1992;
DOSLA, Rare Book Collection, Gorrespondence Files, transcript,
LAN/6424/.U54/VE.

87. See the 1926 “Map of Physical Features” prepared by Farrand and James
Berrall.

88. Farrand to M. Bliss, The Oaks, June 24-25, (6); DOSLA, Rare Book Collection,
Correspondence Files.

89. These are identified on the 1932 (rev. 1933-1941) “Map of the Property
Belonging to R.-W. Bliss, Esq., Showing Physical Features” as “grass pathways”;
National Capital Region (NCR), Plans and Drawings Collection, #863/80007.

90. HABS Report, 15.

91. See map, “Contour Along Stream Boundary”, 1926; NCR, Plans and Drawings
Collection, #863/8008 (1A of 1).

92. William Cochran, “Preliminary Analysis of Water Flow into Dumbarton Oaks
Park,” 10 April 1995, rev. 9 January 1997”; 1931 aerial photograph; DOSLA, Photo
Archive, #13.14.

93. “Water Supply System on Property Belonging to Robert Woods Bliss, Esq.,
Washington, D.C., Showing Physical Features, James Berrall,” 1 April 1932, last
rev. 14 January 1941 (#863/80007) and “Utilities-West Section on Property
Belonging to Robert Woods Bliss, Esq., Washington, D.C., James Berrall,” 27 July,
1933, last. rev. 5 December 1940 (#863/80007 [4 of 4] ). “Map of Property
Belonging to Robert Woods Bliss, Esq., Washington, D.C., Showing Physical
Features, Beatrix Farrand, Landscape Gardener, James Berrall, Civil Engineer,” 1
November 1932 (#863/80007 [3 of 4] ); all maps are from NCR, Plans and
Drawings Collection.
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94. U.S. Congress, Senate, Committee on the District of Columbia, The
Improvement of the Park System of the District of Columbia: (Report edited by
Charles Moore, 57th Cong. 15t Sess., Senate Report No. 166, 1902): Appendix H.

95. S Street is shown on NPS map #863/80004 (date unknown); T Street is shown

on #863/80004, with its closing recorded on #863/80005 and #863/80013. U Street
is depicted on #863/80005 and W Street on #863/80002. These files and maps are

in “Reservation 357 - Whitehaven Parkway west of Wisconsin Avenue at W Street,

N.W.”; NCR, Reservation Files; and also in NCR, Plans and Drawings Collection..

96. The northern point of termination of the 32nd Street extension is not clear, see
#863/80005. Observatory Street is shown on #863/80002 (1925). On the two
unnamed streets, see #863/80002 and #863/80009 (1941). (NCR, Plans and
Drawings Collection).

97. The three alternative routes are shown on NPS #863/80002 (May 1925). The
two maps depicting the route of Whitehaven Street between Observatory Circle
and Massachusetts Avenue are #863/80007 (1929) and #863/80009 (1941). (NCR,
Plans and Drawings Collection).

98. Frederick Gutheim, Worthy of the Nation, (Washington, D.C.: Smithsonian
Institution Press, 1977): 144-147, 171.

99. Comments from David Murphy (Regional Adjacent Land Use Liaison, Lands,
Resources and Planning, NCR) to the CLR team, 14 August 2000.

100. The transfer is described in Whitehill, chapter VIII. In July 1940, Mildred
Bliss wrote to Beatrix Farrand that “[t]he decision on the Dumbarton Oaks Park
will not be made until next month,” suggesting that plans for the park were under-
way that summer. M. Bliss to Farrand, 24 July 1940, (DOSLA, Rare Book
Collection, Correspondence File) discussions with Harvard over the disposition of
the rest of the Bliss estate had been underway for a number of years. Faith Jackson
writes:

When the Blisses finally moved into Dumbarton Oaks in 1933, they were
to have only seven years to enjoy their renovated home and its exquisite
gardens before ‘Hitler started... and we knew we must be free for war
work,’ wrote Robert Bliss. The couple, who had no heirs, felt it was ‘per-
fectly absurd to have such a huge house and garden under the circum-
stances. (“Listening to the Light,” Mid-Atlantic Country 14 [September
1993]: 58.)

During the early 1940s, the Blisses lived in Montecito, California, at their home,
“Casa Dorinda.” Farrand had provided some designs for the grounds in the 1930s.
They returned to Washington in 1942, when Robert Bliss was appointed Consultant
to the Secretary of State. They purchased a house at 1537 28th Street, N'W., a few
blocks south of Dumbarton Oaks. At some point, they also seem to have occupied
or to have considered building a house at the top of Clifton Hill, probably on the
land which is now the site of the Danish Embassy; Farrand refers to the confusion
of James Bryce, then-Superintendent of Dumbarton Oaks Gardens, about whether
a path “was to go straight up the hill to your new house.” See Farrand to M. Bliss,

Cultural Landscape Report: Dumbarton Oaks Park



14 June 1941; DOSLA, Rare Book Collection, Correspondence Files. While in
Washington, the Blisses frequently returned to Dumbarton Oaks to work with guest
scholars.

101. “Bliss Art Library Given to Harvard,” New York Times, 3 November 1940,
L56.

102. “Big Part of Grounds of Dumbarton Oaks to Become Park”, Washington Star,
3 November 1940. The park property was assessed at $430,000 (“Blisses Sign
Deeds Transferring Estate”, Washington Post, 1 December 1940).

103. The deed for Parcel 39/44 is dated 29 November, 1940, and recorded in Liber
7551, Folio 422 of the land records of Washington, D.C. A copy of the deed is in
the NCR, Reservation File #637. It is not known for certain why the Blisses decid-
ed to divide their property as they did. It could be that Robert Woods Bliss wished
to benefit the two organizations which had figured most prominently in his life, or
that he had a desire to make both a major private and major public bequest. Later,
in 1946, Mildred Bliss wrote to Farrand:

...how would you like “Dumbarton Brook” instead of “D. O. Park”? It
maintains the Dumbarton yet changes the rhythm so the confusion
between “D.O. Gardens” [and] “D.O. Park” would be eliminated. Also
gardens and Parks partake of divided elements, whereas Brooks sug-
gests different pictures and thoughts. (M. Bliss to Farrand, 28 October
1946; DOSLA, Rare Book Collection, Correspondence Files.)

John Thacher had also brought up the matter of the confusion caused by the simi-
larity of the names in a letter to Farrand of 28 November 1946; in the DOSLA,
Rare Book Collection, Correspondence Files.

104. Robert Woods Bliss and Mildred B. Bliss to United State of America, 29
November 1940; NCR, Reservation Files, U.S. Reservation 637.

105. About 1945 a new wing was added, which extended from the music room out
to the boundary line on 32nd Street. The wing had two pavilions; the south pavil-
ion contained a new public entrance, while the north provided a gallery for the
Byzantine collection. Rooms in the house were converted into offices for the
Center for Byzantine Studies. In 1955, Harvard appointed a Garden Advisory
Committee. A new wing to house the garden library was built to the south of the
32nd Street entrance wing. See Whitehill, 78-79.

106. Whitehill, 96-97.

107. Beatrix Farrand’s first draft of the Plant Book was completed in 1944 and she
continued to add to the “notes” up until 1953. It wasn’t until 1980 when Farrand’s
Plant Book was published. Comments from Joey Lampl, to Maureen Joseph, 27
July 2000. Beatrix Farrand’s Plant Book for Dumbarton Qaks, Diane Kostial
McGuire, ed. (Washington, D.C.: Dumbarton Oaks, Trustees for Harvard University,

1980).

108. Discussed in Whitehill, chapter VIII.
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109. Beatrix Farrand, Ruth Havey and Robert Patterson should all be attributed to
the revised design of the North Vista. Ruth Havey worked closely with Robert
Patterson from 1946-1953. Patterson was hired in 1946 as a “Consulting
Landscape Gardener” to Harvard, working with Farrand until her retirement in
1947 (officially accepted by Harvard in 1948). Comments from Joey Lampl to
Maureen Joseph, memorandum, 27 July 2000.

110. This may have been done on the recommendation of Thacher: “I really won-
der whether it would not be better to remove the end wall and the pediment and
try and open up a vista in the direction of the hill.” Thacher to Farrand, 28
November 1945; DOSLA, Rare Book Collection, Correspondence Files. In 1950,
Havey wrote Mildred Bliss: “I feel we have reached the very best solution we can
get... and we accept the fact that the wide view we now get from the house will be
narrowed down and centralized on the two trees.” Havey to M. Bliss, 8 September
1950; DOSLA, Rare Book Collection, Correspondence Files.

111. See Plant Book, 78. The Hornbeam Ellipse recalls the work of Andre Le Notre,
a favorite designer of Farrand’s. In her design for the campus of the Graduate
College at Princeton University, Farrand created a “pleached alley” of hornbeam;
see Ann Waldron, “Landscaping the Campus,” Princeton Alumni Weekly 86 (15
January 1986): 13. See also the letter of August 16, 1944, from Farrand to Bliss,
where she says that Havey

could not see the ellipse opened to the world - so to speak - and a part of
the distant landscape, the Catalogue House, the Forsythia Dell and the
big maple. Her opinion coincides completely with my growing conviction
that the enclosure is a very large part of the sense of remoteness and
peace which the ellipse has always given me. '

Interestingly, she also writes: “One reason I don’t particularly fancy the low wall
and openness is that it would seem almost a repetition of the low wall, columns
and lattice of the Lovers Lane Pool...,” which seems to contradict the fact that she
regularly repeated features throughout the gardens. Perhaps she objected to the
idea of repeating an entire ensemble.

112. DOSLA, Photo Archive, #13.12. It appears that Bliss and Farrand had begun
planning alterations for the naturalistic garden even before the announcement of
its transfer to the National Park Service. Sometime in the late summer of 1937,
Bliss wrote Farrand about several ideas, including the suggestion that a forsythia
shrub might be moved to a particular location on a shoulder of the hill along “the
broad pathway winding NE upwards... where the unicorn will stand,” because this
might be a place where “the public... [will] see a pleasing view.”

113. Information from Larry Johnson, Dumbarton Qaks, Foreman, Gardens and
Grounds, in Work Group meeting at Dumbarton Oaks, 23 June 1997. Farrand
wrote to Mildred Bliss about building “some sort of a wooden gate across the hazel
walk when the transfer is made to park.” Farrand to M. Bliss, 13 November 1940;
DOSLA, Rare Book Collection, Correspondence Files.

114. Soon after the transfer the Washington Post wrote a short feature describing
the park along with photographs showing some of the existing conditions. One cap-
tion mentions the erection of the fence to separate the two properties. “New Park
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for the Capital City,” Washington Post, 8 December 1940. It appears the National
Park Service installed the chain-link fence between the garden and the park, even
though most likely it is a common fence, installed on the property line.

115. Farrand to M. Bliss, 3 March 1941; DOSLA, Rare Book Collection,
Correspondence Files. On the design of the gate, see also the letters from Mildred
Bliss to Havey, 3 January 1940, and Havey to Bliss, 24 February 1941; in the
DOSLA, Rare Book Collection, Correspondence Files.

116. Farrand, memorandum, 3 December 1940; DOSLA, Rare Book Collection,
Correspondence Files.

117. Ibid. “Bluestone” refers to schists and gneisses taken from quarries along the
Potomac; see U.S. Dept. of the Interior Geological Survey, Building Stones of Our
National Capital (Washington, D.C.: GPO, 1975): 5.

118. Within the HABS Report, they suggest the large stone located to the east of
the Forsythia Steps was possibly a statue base. “Dumbarton Oaks Park, 1989
Survey,” Sheet 12 of 28, Summer 1989; NCR Plans and Drawings Collection,
#863/80015.

119. Some visitors were so eager that they crossed over a stretch of bare clay
which bordered Wisconsin Avenue, then scrambled down a bank to the west sec-
tion. “Nature-Lovers Wend Through Dumbarton Oaks,” Washington Post, 13 April
1941.

120. Press release, National Park Service, National Capital Parks, 8 July 1941;
DOSLA, Rare Book Collection, Correspondence Files.

121. Farrand, Report Submitted to the Chairman of the Dumbarton Oaks
Administrative Board, on the Grounds of Dumbarton Oaks, 24 November 1942;
DOSLA, Rare Book Collection, Correspondence Files.

122. Farrand to Thacher, 20 May 1941, and Thacher to Root, 20 May 1941;
DOSLA, Rare Book Collection, Correspondence Files.

123. Bliss and Farrand frequently mention these “old men” in their correspon-
dence from these years. A letter from Farrand to Root in May 1941, mentioned
that the Blisses had discussed providing assistance for the park, in the form of
either funds or the three elderly gardeners. The three old men were first men-
tioned in a telegram of 25 April 1941, from Farrand to Bliss. The first mention of
the advisory committee is made in a telegram from Bliss to Farrand on 29 April
1941. Both telegrams are in the DOSLA, Rare Book Collection, Correspondence
Files.

124. Farrand to James Bryce, 20 May 1941; DOSLA, Rare Book Collection,
Correspondence Files. Farrand also wrote to Mildred Bliss, “I have tried to explain
to Mr. Thacher that the real reason for carrying on the old men, entirely aside from
your charity to them, was that our park walks could be designed the way you and I
thought they should go.” Letter, Farrand to M. Bliss, May 21, 1941; DOSLA, Rare
Book Collection, Correspondence Files.
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125. Farrand to Root, 3 November 1941; DOSLA, Rare Book Collection,
Correspondence Files.

126. Farrand to Mildred Bliss, 17 June 1941; DOSLA, Rare Book Collection,
Correspondence Files.

127. Thacher to Farrand, 15 May 1941; DOSLA Rare Book Collection,
Correspondence Files.

128. Robert Woods Bliss to N.B. Drury, 24 June 1941, NPS; cited in HABS Report,
note 57, (18).

129. Farrand to M. Bliss, memorandum, ¢. 28 May 1942; DOSLA, Rare Book
Collection, Correspondence Files. The four memos were identified as follows: “Mrs.
Bliss and Park Department and Bryce” (one page); “Mrs. Bliss and Bryce” (two
pages); “Mrs. Bliss, Mr. Thacher and Bryce” (three pages); and “Mrs. Bliss and Mr.
Thacher” (two pages).

130. This is a memo dated May 28,1942, which is presumably from Mildred Bliss to
Farrand; the letter is not signed, but that the author is Bliss seems clear from the
context. This memo apparently was a cover document for several agendas for a
June 1942 meeting or meetings; these agendas then appear to have been annotated
by hand after the meeting occurred. M. Bliss to Farrand, memorandum, 28 May
1928; DOSLA, Rare Book Collection, Correspondence Files.

131. In addition, it was decided that several oak trees could be moved from the
northern part of the park to the upper gardens. Farrand to M. Bliss, memorandum,
c. 28 May 1942; DOSLA, Rare Book Collection, Correspondence Files. It is not
known if benches were actually installed at all five locations. The only bench loca-
tion that can be verified is the one by the stone bridge, based on photo documen-
tation.

132. Thacher to Farrand, 27 June 1942; DOSLA, Rare Book Collection,
Correspondence Files.

133. Farrand told Bliss that Thompson was the most sympathetic person she had
yet encountered from that office. Farrand to M. Bliss, 12 October 1942, (3);
DOSLA, Rare Book Collection, Correspondence Files. References in later letters in
the DOSLA files suggest that Thompson was either at that time or soon after also
appointed chief of the Planning Division, and that he had become the
Superintendent of the National Capital Parks by 1945.

134. Farrand to M. Bliss, 12 October 1942; DOSLA, Rare Book Collection,
Correspondence Files.

135. Harry T. Thompson, memorandum for the files, “Inspection of Dumbarton
Oaks November 20, 1942,” 21 November 1942; NPS, from National Park Service
Archives, 1460 Dumbarton Oaks; cited in HABS Report, Appendix A.

136. Thompson to R.W. Patterson, 8 October 1946, cited in HABS Report, note 69,
(20).

Cultural Landscape Report: Dumbarton Oaks Park



137. Farrand to Mildred Bliss, 13 May 1941; DOSLA, Rare Book Collection,
Correspondence Files.

138. Farrand to M. Bliss, 23 September 1942; DOSLA, Rare Book Collection,
Correspondence Files.

139. Harry Thompson, “Inspection of Dumbarton Qaks, November 20, 1942,” 21
November 1942; Cited in HABS Report, Appendix A.

140. Farrand to Harry Thompson, 21 November 1942; DOSLA, Rare Book
Collection, Correspondence Files.

141. Thompson to Farrand, 30 December 1942; DOSLA, Rare Book Collection,
Correspondence Files.

142. Farrand to Thompson, 29 March 1943; DOSLA, Rare Book Collection,
Correspondence Files.

143. Ibid.
144. Ibid.

145. Thompson to Farrand, 12 December 1945; DOSLA, Rare Book Collection,
Correspondence Files. Farrand had written Thacher on November 29 asking that
the order be placed. Farrand’s husband becomes ill in 1944, dies in 1945 and she
herself becomes stricken with gout of the hand in 1944.

146. Don Smith, interviewed by Mark Davison, 6 June 1996. A photograph of the
mule cutter being used to maintain Georgetown parks is located in the Parks, D.C.
- Montrose Park file (Washington Star Collection, Washingtoniana Room, Martin
Luther King, Jr., D.C. Public Library).

147. Farrand to M. Bliss, 11 January 1951; DOSLA, Rare Book Collection,
Correspondence Files. Both McGuire, in “Plants and Planting Design”, 93, and the
1989 HABS Report, 20, state that Farrand retired in 1947, but neither gives their
source. McGuire writes: “At Dumbarton Oaks, her most gratifying project, she
worked intensively for twenty years (1921-1941) and continued as a consultant to
Harvard University for another six.” (93)

148. A.J. Wirtz to F.A. Delano, 21 March 1941; NPS. This letter is cited in the
HABS Report, note 35, (14).

149. F.A. Delano to A.J. Wirtz, 25 March 1941; NPS. This letter is cited in the
HABS Report, note 36, (14).

150. Irving C. Root to F.A. Delano, 3 April 1941; NPS. This letter is cited in the
HABS Report, note 37, (14). Root said he advised this because of the positive atti-
tude shown by members of the House Committee during budget hearings.

151. Thacher to Farrand, 16 March 1942; DOSLA, Rare Book Collection,
Correspondence Files.

Endnotes | 263




264

152. Farrand to Thacher, 10 April 1942; DOSLA, Rare Book Collection,
Correspondence Files.

153. The District of Columbia Commissioners and the Federal Budget Bureau
reduced the sum following review. See the HABS Report, 14, and Donald L. Kline
to Farrand, 21 May 1942, NPS, cited in HABS Report, note 41, (15).

154. Farrand to Thacher, Telegram, 25 May 1942; DOSLA, Rare Book Collection,
Correspondence Files.

155. Ellis Russell to Farrand, 25 May 1942; DOSLA, Rare Book Collection,
Correspondence Files. While the name of the firm or individual for which Russell
acted as secretary is not found in the letter, the implication is that Russell repre-
sented a financial adviser to the Blisses.

156. Thacher to Farrand, 27 June 1942; DOSLA, Rare Book Collection,
Correspondence Files.

157. See maps “Water Supply System on Property Belonging to Robert Woods Bliss,
Esq., Washington, D.C., Showing Physical Features, James Berrall”, 7 April 1932,
last rev. 14 January 1941 (#863/80007) and “Utilities - West Section on Property
Belonging to Robert Woods Bliss, Esq., Washington, D.C., James Berrall, 27 July
1933, last rev. 5 December 1940 (,” #863/80007 [4 of 4] ). “Map of Property
Belonging to Robert Woods Bliss, Esq., Washington, D.C., Showing Physical
Features, Beatrix Farrand, Landscape Gardener, James Berrall, Civil Engineer”, 1
November 1932 (#863/80007 [3 of 4]} ). (NCR, Plans and Drawings Collection).

158. See map “Topographic Survey Parcel 39/47 Washington, D.C. for R W. Bliss,
Esq.”, 13 Jan. 1941, rev. 12 February 1941; NCR, Plans and Drawings Collection,
#863/80001.

159. Berrall Map - Utilities South Section, 14 April 1930, rev. 14 January 1941
(#863/80007); topographic survey, 13 January 1941, (#863/80001); NCR,
Reservation File #637, Oscar L. Chapman, Assistant Secretary, National Capital
Parks, to H.B. Hoyes, General Superintendent, Washington Gas Light Company, 29
May 1943; Carolyn Betts, Acting Regional Director, NCR, to Washington Gas Light
Company, 15 August 1984; Edward Kelly, Superintendent, NCP, 18 November
1955, shown on topographic survey map, 13 January 1941(#863/80001). (NCR,
Plans and Drawings Collection).

160. Most of the information in this section has been taken from the HABS Report,
15-18. Recent actions have been based on the Landscape Preservation
Maintenance Plan, Dumbarton Oaks Park prepared by the Olmsted Center for
Landscape Preservation for Rock Creek Park and The Friends of Montrose and
Dumbarton Oaks Parks (Washington, D.C., April 1997).

161. Farrand to M. Bliss, 12 October 1942, (3); DOSLA, Rare Book Collection,
Correspondence Files.

162. Donald L. Kline suggested that the National Capital Park and Planning
Commission acquire the land at the headwaters of the stream to assist in assuring
its future. This land was purchased and is now U. S. Reservation 357; see text.

Cultural Landscape Report: Dumbarton Oaks Park



163. Thompson to Farrand, 11 November 1942; NPS. This letter is cited in the
HABS Report, note 66, (20). The HABS Report, 19, refers to the “unprecedented
rainstorms of spring, summer and fall 1942,” suggesting that there may have been
cumulative storm damage to the park.

164. Thacher to Farrand, 30 December 1942; DOSLA, Rare Book Collection,
Correspondence Files.

165. Acting Chief of Planning to National Capital Region, memorandum, 11
December 1940; NPS. This memo is cited in the HABS Report, note 47, (16),
which fails to give the name of the author.

166. Capt. J. Gellway, USN, retired, Commandant, U.S. Naval Observatory, to
Irving C. Root, 12 August 1942, NPS. This is cited in the HABS Report, note 50,
(17).

167. Washington Daily News, 18 August 1941.

168. National Park Service to Thacher, memorandum, 19 November 1958, NPS.
This is the full citation which appears in the HABS Report, note 71, (20).

169. Lanning Roper, Journal of the Royal Horticultural Society, July 1959,

170. Janet Koltun, “Thoreau Centennial Noted At Dumbarton Oaks Grove,”
Washington Evening Star, 12 May 1962. The event is also recorded in a series of
NPS photographs at National Capital Region, Museum Resource Center (MRC).

171. Dorothy Butler, “Thoreau’s Death Marked in Woods,” Washington Post, 12
May 1962. Frost also was noted as saying: “Whenever I'm weary of considering,
and can stand things no longer, I always say: Give me the woods. I've always want-
ed to be... lost in the woods.”

172. See photographs in Museum Resource Center (MRC), Photo Archive, #16.13,
“Dumbarton Oaks/Sec. Udall/Robert Frost/Justice Warren & Douglas” [sic], 11 May
1962, 8 photos; and 7228-G, “Gathering in Dumbarton Oaks Park to honor Robert
Frost, by Abbie Rowe, same date. The eight photos are not attributed but are prob-
ably also by Abbie Rowe.

173. National Park Service, memorandum, 27 March 1963; NPS.

174. “The Rambler... Strolls Down Lover’s [sic] Lane,” Washington Star, 10 June
1963.

175. “Woman, 47, Assaulted in Georgetown,” Washington Post, 6 September 1965.

176. According to Don Smith, the gates were removed in the early 1970s, while
Larry Johnson says it was the late 1960s. Don Smith, interviewed by Mark
Davison, 6 June 1996; Larry Johnson, conversation with CLR team members, 23
June 1997.

177. Don Smith, interview, 16 June 1996.

Endnotes | 265



266

178. William Hendrickson to Edmund Stack, memorandum and attachment, 2
February 1965; ROCR Cultural Resources Division, Archives and Photograph
Collection.

179. Robert Ernst, NPS Naturalist, Weekly Report, 25 August 1965. Ernst recom-
mended removing the waterfalls, allowing the stream to flow unimpeded.
Fortunately, this was never done. Copies of these reports are in NPS/National
Capital Region, Dumbarton Oaks Park files; their original source is not known at
this time.

180. This was gardener Edmund Stack, an employee of Rock Creek Park.

181. Darwina L. Neal, Landscape Architect, Design Services, Report to
Superintendent, Rock Creek Park, National Capital Region, NPS, 15 July 1983.

182. The HABS Report, 21, quotes a “retired maintenance worker”.

183. Information from Dan Hodgson, Acting Chief of Maintenance for ROCR, in
conversation with Kay Fanning, 27 April 1998. To date, virtually no information on
maintenance decisions regarding Dumbarton Oaks Park has been found in ROCR
files.

184. The closing of the paper routes of Observatory Circle and Whitehaven Street
appear on 863/80031, March 1958. (NCR, Plan and Drawing Collection).

185. Comments from David Murphy to the CLR team, 14 August 2000,

186. See blueprint, notes, and memos in Dumbarton Qaks Park file in Archives and
Photograph Collection of Rock Creek Park, Cultural Resources Management
Division.

187. NPS, Reservation File, “Reservation 357 - Whitehaven Parkway west of
Wisconsin Avenue at W Street, N'W.”

188. Arthur B. Hanson, attorney for Safeway Stores, Inc., to National Capital
Planning Commission, Re: National Capital Planning Commission No. 1670, Zoning
Commission Case No. 76-4, June 22, 1977, (3); copy in NPS file “Reservation 357.”

189. Robert C. Horne, NPS, to R.J. Donohoe, 8 February 1960, NPS. This letter is
cited in the HABS Report, note 54, (17).

190. Superintendent, National Capital Parks, North, NPS, to General
Superintendent, National Capital Parks, NPS, memorandum, 11 February 1970,
NPS. This is the citation as it appears in the HABS Report, note 55, (18).

191. Donohoe to Superintendent, National Capital Parks, North, NPS, 10
September 1970; NPS. This citation is from the HABS Report, note 56, (18).

192. In the end, public pressure halted construction of the addition. The North
Vista controversy also suggests that Harvard did not understand nor highly value
their own gardens at that time.

Cultural Landscape Report: Dumbarton Oaks Park



193. Actually, many of the vines planted by Farrand were “exotic,” and many
“native” plants have since become invasive. Information from HABS Report, 13.

194. Darwina L. Neal, Report, 15 July 1983.

195. This followed a 1985 HABS report on Meridian Hill Park, which was done as a
model documentation of a formal designed historic landscape.

196. Whitehill, 71.

Chapter 3: Existing Conditions

197. The quotation appears in the brochure “Montrose Park, Dumbarton Oaks
Park, Rock Creek Park, Washington, D.C.” (Washington, D.C.: Parks and History
Association, in cooperation with the National Park Service, U.S. Department of the
Interior, 1988), and probably comes from the 1911 Congressional Act which estab-
lished Montrose Park.

198. The “Washington Bench” was the standard bench type used for Rock Creek
Park in the 1930s and 1940s and is still being used today. Historic photographs
suggest that the Washington Bench was placed at DOP sometime after the NPS
acquired the property in 1940. See Perry Wheelock, Jennifer Hanna, and Nancy
Brown Rock Creek Park Cultural Landscape Inventory (Draft), 1998.

199. This path is on adjacent Reservation 357.

200. The 1942 NPS topographical map shows a similar type structure over the path
in this same area. (NCR, Plans and Drawings Collection, #863/80010).

Chapter 4: Analysis and Evaluation

201. Robert W. Patterson, “Beatrix Farrand, 1872-1959; An Appreciation of a Great
Landscape Gardener,” Landscape Architecture (Summer 1959); 216-218. On
Farrand, see Eleanor M. McPeck, “A Biographical Note and a Consideration of Four
Major Private Gardens,” in Diana Balmori, Diane Kostial McGuire, and McPeck,
Beatrix Farrand’s American Landscapes: Her Gardens and Campuses
(Sagaponack, New York: Sagapress, 1993): 13-61. Other useful biographical sources
on Farrand include the entries in the Dictionary of American Biography, Supp.. 6,
1980, and Notable American Women, the Modern Period: A Biographical
Dictionary, ed. by Barbara Sicherman et.al. (Cambridge: Belknap Press of Harvard
University Press, 1980), and McPeck, “Beatrix Jones Farrand; The Formative Years,
1890-1959, in Beatrix Jones Farrand (1872-1959); Fifty Years of American
Landscape Architecture (Washington, D.C.: Dumbarton Oaks, Trustees of Harvard
University, 1982): 21-28. Jane Brown’s Beatrix: The Gardening Life of Beatrix
Jones Farrand (New York: Viking, 1995) provides many biographical details and
anecdotes, though its analysis of her work is superficial. Throughout this report,
Beatrix Jones Farrand will be referred to by her married name of Beatrix Farrand.

202. This first appeared in serial form in Century magazine in 1896. It was reprint-
ed by Da Capo in 1976.

203. McPeck, “Biographical Note,” 17.

Endnotes | 267



204. Farrand may also have preferred to be called a landscape gardener because
she had no formal training as a landscape architect. See Patterson, 217.

205. Beatrix Farrand, article on landscape gardening for women for book on voca-
tions, undated typescript in the Documents Collection, College of Environmental
Design, University of California at Berkeley.

206. McPeck, “A Biographical Note,” 20.

207. Farrand’s other notable surviving garden is the “Eyrie,” a garden for Abbey
Aldrich Rockefeller (Mrs. John D. Rockefeller, Jr., 1926-1950) in Seal Harbor
Maine. Beatrix Farrand’s American Landscapes: Her Gardens & Campuses con-
tain an appendix with a complete list of commissions. Six have recently been
restored: Hill-Stead, in Conn. (1916); the Collier garden, Mt. Desert, Maine (1923-
8), The Mount, Lenox, Mass. (Edith Wharton’s garden, of 1912), the Peggy
Rockefeller Rose Garden at the New York Botanical Garden (1915-1916), the
College of the Atlantic in Bar Harbor, Maine (originally the estate of Mrs. James
Byrne; 1928), and the garden at Bellefield, Hyde Park, New York (1912). The
restorations of the first five are discussed in Peter Lemos, “In Bloom Again,” House
Beautiful 134 (April 1992): 34, 37-38; a note about the last appears in Katherine
Kerin, “The Beatrix Farrand Garden at Bellefield, Hyde Park, New York,” in the
winter 1998 issue of The Garden Conservancy Newsletter, p. 6. A particularly
good study of Farrand’s practice can be found in Diana Balmori’s essay,
“Dumbarton Oaks; The Design Process of a Garden,” in Beatrix Jones Farrand:
Fifty Years of Landscape Gardening (Washington, D.C.: Trustees for Harvard
University, Dumbarton Oaks, 1982): 97-124.

208. Farrand’s campus designs are discussed in Richard Abood Lyon, “The Campus
Designs of Beatrix Farrand,” in Fifty Years of Landscape Gardening, 55-74, and
Diana Balmori, “Campus Work & Public Landscapes,” in Beatrix Farrand’s
American Landscapes, 127-196.

209. Diana Balmori, quoted in Anne Raver, “Beatrix Farrand,” Horticulture
(February 1985): 41.

210. Wharton, Italian Villas and Their Gardens (Da Capo, 1976): 5, 7.

211. For general information on the Arts and Crafts Movement, see Wendy Kaplan,
ed., “The Art that Is Life”: The Arts and Crafts Movement in America, 1875-1920

(Boston: Museum of Fine Arts, 1987) and Elizabeth Cummings and Wendy Kaplan,
The Arts and Crafts Movement (New York: Thames and Hudson, 1991).

212. Naturalism in landscape design was a development, in turn, of 18th-century
English picturesque garden theory, largely concerned with designing landscapes
like a picture in the manner of such painters as Claude Lorrain. Landscape garden-
ers like Capability Brown and Humphry Repton created idealized pastoral visions
of broad lawns dotted with clustered trees and classical temples, reflected in the
mirrors of placid pools and lakes.

213. In a journal she kept in the early 1890s, Farrand recorded her negative reac-
tions on seeing some of Olmsted’s plantings at his home, “Fairsted,” in Brookline,
Mass.

268 | Cultural Landscape Report: Dumbarton Oaks Park



214. Robinson, The Garden Beautiful: Home Woods, Home Landscape (London,
1906): 143.

215. Jekyll possessed a broad range of talents in many different arts, from painting
to the design of tiles and embroidery. Jekyll had been forced to abandon her hopes
of a painting career at a young age when her eyesight began to fail. Landscape gar-
dening proved to be a task more suited to her disability, and she brought to it the
sensibility of a trained painter.

For many years, Jekyll enjoyed a close collaboration with the architect Edwin
Lutyens, who designed Jekyll’s own home, Munstead Wood in Surrey, in 1896.
Lutyens, perhaps the most important English architect of the 20th century, began
his career in the Arts and Crafts mode before turning to a highly personal rendi-
tion of classicism. Interestingly, he was the architect of the British Embassy in
Washington, D.C., whose grounds are a short distance north of Dumbarton Oaks
Park. This is Lutyens’s only work in the U.S. Perhaps after consulting with Jekyll,
Lutyens also designed the embassy’s garden (Brown, Gardens of a Golden
Afternoon, 146-7).

216. Gertrude Jekyll, On Gardening (New York: Lawrence, 1964): 23.

217. Chevreul was the author of The Principles of Harmony and Contrast of
Colours and their Application to the Arts (1854). Jane Brown discusses Jekyll’s
color theory on pp. 41-44 of The Gardens of a Golden Afternoon. Brown writes:
“Her gardening life was completely dominated by the struggle to order the colors of
nature...” (p. 46).

218. “Though all colors gain in their association with white, there is also an
accepted order of the greatest beauty- light blue and white are best, followed by
rose pink and white, then deep yellow and white; bright green, violet and orange
respectively with white were less beautiful.” (Brown, The Gardens of a Golden
Afternoon, 43.)

Describing the color harmonies of the herbaceous border at Munstead Wood,
Brown writes:

the border was carefully graduated [sic]... from a groundwork of grey at
each end—grey being flattering to all primary and secondary colours—to
grey-blues, pale blue, pale yellow and the introduction of palest pinks, all
in distinct massings, and passing to stronger warmer yellows and the
splash of fiery oranges and reds in the centre. The colours then recede in
inverse order along the second half of the plan, and instead of blues,
purples are used with greys and silvers at the far end. (Brown, The
Gardens of a Golden Afternoon, p. 46).

219. Jekyll, quoted in Judith B. Tankard and Michael R. Van Valkenburgh,
Gertrude Jekyll: A Vision of Garden and Wood (New York: Abrams, 1964): 39.

220. Thomas Mawson, The Art and Craft of Garden Making, x.

221. Ibid., 129.

Endnotes

269



270

222. Diane Kostial McGuire, “Plants and Planting Design,” in Beatrix Farrand’s
American Landscapes: Her Gardens and Campuses, (New York: Sagapress, 1985):
74.

223. Ibid., 75.

224. For information on Capability Brown, see Norman T. Newton, Design on the
Land (Cambridge, Mass.: Belknap Press, 1971): 211-216.

225. McGuire writes that Farrand recommended removing trees in the Dumbarton
QOaks valley before planting, but does not give her source for this statement
(“Plants and Planting Design,” 90). Examination of aerial photographs of the site
indicate that Farrand probably both removed and added trees.

226. Farrand’s writings include “Nature’s Landscape Gardening,” letter, Garden
and Forest 6 (6 September 1893): 378-379; “The Garden in Relation to the
House,” Garden and Forest 10 (April 1897): 132-133; “The Garden as a Picture,”
Scribner’s 42 (July 1907): 2-11; “The Debt of Landscape Art to a Museum of
Trees,” Architectural Record 44 (November 1918): 407-413; and “Dumbarton
Oaks: An Historical Setting for the Making of History,” Landscape Architecture 34
(July 1944): 131-135. The periodic newsletters she issued concerning her Reef
Point Gardens in Maine have recently been published as The Bulletins of the Reef
Point Gardens (1997).

In addition, the Beatrix Jones Farrand Files in the Documents Collection, College
of Environmental Design, University of California at Berkeley, contain a number of
mostly undated typescripts for articles and talks which were not, apparently, pub-
lished. These include “Composition and Design” (three undated pages of notes,
which seem to have served Farrand as a basis for many of her writings),
“Landscape Architecture as a Profession for Women” (a paper delivered at a voca-
tional conference at Bryn Mawr College in March, 1916),” “Landscape Gardening
for Women,” “The Suburban House,” and an undated, untitled paper on the art of
landscape gardening that Farrand presented to various women’s clubs.

227. “The Garden as a Picture,” 2.

228. Farrand, “Composition and Design,” 3. In “The Garden as a Picture” Farrand
also developed a musical metaphor to describe her use of color: “

If one may use a musical expression, there is the same difference in
quality of color between a landscape and a garden that there is between
an old orchestra and a modern one of nearly double its sige, where the
parts are much more subdivided and the sound consequently more com-
plicated. In the same way the vibrations of color from a garden, being
more closely brought together, are much more exciting than in an ordi-
nary landscape. This makes it necessary that the garden should be treat-
ed in a bold manner, flowers must be used as color interrupted by high-
lights and dark shadows to throw out contrasts. (“The Garden as a
Picture,” 5.)

Cultural Landscape Report: Dumbarton Oaks Park



229. Diane Kostial McGuire, “Beatrix Farrand’s Contribution to the Art of
Landscape Architecture,” in Beatrix Jones Farrand (1872-1959): Fifty Years of
American Landscape Architecture (Washington, D.C.: Dumbarton Oaks, Trustees
for Harvard University, 1982): 34.

230. Farrand, “Prints at Reef Point Gardens, Bar Harbor, Maine,” Reef Point
Gardens Bulletin vol. I (August 1955), reprinted in The Bulletins of Reef Point
Gardens, 93. )

231. Don Smith, interview, 16 June 1996.
232. Plant Book, 11+. Such issues inform all of Farrand’s writings.
233. Balmori, “Gampus Work and Public Landscapes,” 140.

234. Unless otherwise noted, the following analyses are based on the team’s careful
study of photographs, both historic and contemporary, and of existing conditions.

235. Don Smith, interview, 16 June 1996.

236. “The Garden as a Picture,” 8.

237. Ibid.

238. Eleanor McPeck, “A Biographical Note,” 61.

239. Balmori, “Beatrix Farrand at Dumbarton Oaks,” Heresies 11 (c. 1981) 83-86.

240. Don Smith told Mark Davison that he had been told the statue marked the
end of the view; interview, 27 April 1997. It is also apparent from the CLR team’s
reconstructed site plan.

241. Farrand to M. Bliss, The Oaks, 24-25 June 1922, DOSLA, Rare Book
Collection, Correspondence File.

242. This is indicated by early maps, such as “Contours Along Stream,” March
1926; DOSLA, Plans and Drawings Collection, #Q-101..

243. Farrand, The Oaks.
244. Robinson, Garden Design and Architects’ Gardens (London, 1892): 64.

245. Farrand, three pages of notes titled “Composition and Design.” She wrote a
paper of the same name, perhaps meant to be delivered as a talk. The notes could
be for this paper, though the two works are not very similar. Both the notes and a
typescript of the paper are in the Beatrix Farrand Collection at the College of
Environmental Design at the University of California, Berkeley, though the dates
are not known.

246. On Farrand’s likely manipulation of trees, see note 26. Regarding the addition
of other plants, such as shrubs, bulbs, and herbaceous material, ample evidence is
provided by historic photographs, field research into existing conditions, and the
correspondence cited in Chapter 2 - Site History, particularly under 1940-1951:
Second Period of Design Development, Dumbarton Oaks Park.

Endnotes | 271



272

247. Plant Book, 15-16.

248. Ann Waldron, “Landscaping the Campus,” Princeton Alumni Weekly 86 (15
January 1986): 12. The words are Waldron’s. See also Farrand’s letter to Garden
and Forest (“Nature’s Landscape Gardening,” 6 [6 Sept. 1893]: 378-379), in which
she sensitively describes the color harmonies of different combinations of decidu-
ous and evergreen trees,

249, See Farrand writing in the Plant Book on p. 3 and later, and McGuire in her
Foreword to that volume on p. xiii.

250. These and many other examples are discussed in the Plant Book. See also
Anne Raver, “Beatrix Farrand,” Horticulture (February 1985): 43.

251. Robinson, The Garden Beautiful, 363.

252. Robinson, The Garden Beautiful, 138. It should be noted that forsythia is not
native to England or the U.S.

253. Farrand, The Oaks.
254. Farrand, “The Garden as a Picture,” 5.

255. Farrand’s reliance on groupings of trees and shrubs may have been a result of
her early training at the Arnold Arboretum, as this is a typical means of planting at
arboretums.

256. Farrand, The Oaks.

257. Farrand’s use of color is discussed extensively under the heading “Color in the
Garden” on pp. 65-74 in McGuire’s essay “Plants and Planting Design.” In its color
analysis, the CLR team again relied primarily on study of existing conditions and
comparison with historic photographs, as well as writings on and by Farrand and
Jekyll.

258. Martin Wood, “Miss Jekyll’s Munstead Wood,” in Gertrude Jekyll: Essays on
the Life of a Working Amateur, Michael Tooley and Primrose Arnander, eds.
(England: Michaelmas Books, 1995): 110.

259. “Contours Along Stream,” 1926.

260. Definition from the Cultural Landscapes Inventory Professional Procedures
Guide prepared by Robert R. Page (Washington, D.C.: U.S. Department of Interior,
National Park Service, Cultural Resource Stewardship and Partnerships, Park
Historic Structures and Cultural Landscapes Program, 1998): 98.

261. Don Smith told Mark Davison that Farrand used hemlock and river birch to
break up the meadow into “compartments.” Don Smith, interview, 17 June 1996.

262. Farrand, The Oaks.

Cultural Landscape Report: Dumbarton Oaks Park



263. Tbid,. The first evidence of the farm track appears on the 1856-59 Boschke
map. Another track, due north of the stone bridge, is visible on the 1894 Hopkins
Real Estate map. Both paths or roads led to the Elverson farm on Clifton Hill, and
are shown on the 1932 Berrall map.

264. Plant Book, 105.

265. M. Bliss to Ruth Havey, 3 January 1940; DOSLA, Rare Book Collection,
Correspondence Files.

266. The Forsythia Gate served as an entrance to the upper gardens only during
special events. A sign near the steps listed the opening hours of Dumbarton Oaks
Gardens. The iron gate has been stored in the Dumbarton Oaks Gardens mainte-
nance area, and their staff plans to restore it; see also Chapter 2 - Site History:
Dumbarton Oaks Park, 1951-1998: The Garden as a Public Park.

267. Information from Larry Johnson, Dumbarton Oaks Grounds Foreman, conver-
sation with CLR team at DOP Work Group meeting, Dumbarton Oaks, 23 June
1997. The new return path runs in front of a seating area called “Two Friends’
Seat.”

268. Mark Davison recalls Don Smith saying that the stone for the Hazel Walk
(which was part of Farrand’s original design and thus predated Smith’s involvement
with the site) came from the Stoneyhurst Quarry in Potomac, Maryland.

269. According to Larry Johnson, the Hazel Walk gate was removed in the late
1960s. He also said that it was possible to drive down the path on the stone tracks.
Johnson, conversation with CLR team, 23 June 1997.

270. Harry Thompson to Farrand, 30 December 1942; DOSLA, Rare Book
Collection, Correspondence Files.

271. See the Corps of Engineers Map, 1896. (National Archives)

272 Topography Map, 1940s. Shows a bridge like structure in the approximately
location of the present day plank bridge. (NCR, Plans and Drawings Collection, #).

273. Farrand to M. Bliss, 17 June 1941; DOSLA, Rare Book Collection,
Correspondence Files.

274. The Oaks, Farrand to M. Bliss, 24-25 June 1922, 6, 7. She also discusses in
this report how the border planting along R Street should allow “occasional calcu-
lated glimpses” of the house, and the importance of emphasizing views of the
house and the large oak trees adjacent to it; The QOaks, 1, 2. (DOSLA, Rare Book
Collection, Correspondence Files).

275. Plant Book, 95. She only discusses only two other views: the view from the
Fountain Terrace to the Terrior Column (24, 26) and the importance of using spec-
imen trees in the Green Garden to frame views “over the Rock Creek ravine and
toward the Connecticut Avenue bridge” (33).

276. Don Smith, interview, 17 June 1996.

Endnotes

273



274

277. Ibid.

278. This is according to Larry Johnson, in conversation with CLR team, DOP
Work Group meeting at Dumbarton Oaks, June 1997. He did not indicate whether
there had been any such break in the older boxwood hedge; historic photographs
and the Clegg painting suggest there was not. In the Plant Book (78) Farrand sug-
gested that if the boxwood were replaced, a “wall should have a few columns . .
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believe it was original to the site. On the other hand, there were several mills in
the Rock Creek valley. Without further research, the CLR team cannot speculate
further on the probable origin of the millstone.

336. Farrand wrote: “Of all the gutters I have tried, cobblestones have always
served me best on steep inclines, where it may not be possible to put the catch
basins near enough together to obviate all necessity for paved gutters.” (Farrand,
typescript of talk to Ladies Club, no date, Documents Collection, College of
Environmental Design, University of California at Berkeley)
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Appendix A:

Farrand's Composition and Design

She wrote a paper of the same name, perhaps meant to be delivered as a talk. The
notes could be for this paper, though the two works are not very similar. Both the
notes and a typescript of the paper are in the Beatrix Farrand Collection at the
College of Environmental Design at the University of California, Berkeley, though
the dates are not known. (3 pages)

C ﬁ&psition and Design

Appropriateness
.common sense
Reasonableness
Elimination
- Necessity for individual expression
i Manner.of 1life . - R
Lengtnfor stay -~ season
"House' expresses 1ife _
COttage ~=""200"Tt, "1long’
Babit or; Ugly surroundings."- e
Dirrerence ‘and; .1ikeness between
gardening .:and‘painting..
aThe ‘back’of: a’picture.;szz-
‘Painting. in the round.
,"Artiricial as:; painting

s Real‘open airi——: nature ‘
N, hCompetition;—— painter must
da b g leave - out, wescan't- . - '
A E T phasizerdirrerent and’ higner xey
PRt Viorigarden;color:for nature

AN ﬁReal open, air == .nature. . -
“Nature to.be, interpretead not imita-y
ited; because 'not. possible. ST
iWork built up.before;therclient:
unlike ‘the: painter cannottever
‘bebni ished -and.always' changing.
the. garden owner 24N in*partner—
#8nip’ wrth the™ designer. .
Pereonality tnough sought™ ror musts
Tipes subordinated ‘toiwhat: nature'u
s permit
Difreréntil ocalities: dirrerent
Cgonemes..of ; planting.
‘",g?001or~or 1ight -and ‘air’
TN & lacial: —rﬁrormation—
= agricultural

Far andtnear aites o
“Accessipility aDDroach
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-

-0 -
Frame for picture or garden
Boundaries
- Hedge rformal or informal
Naterials '
Wall :
High -- 1low into paling
Materials :
suited to house and
countryside.
Trellis

Posts and chains
. What sort of garden
Rose -- Iris and Peony,
- Bulb, annual
, Autumn ~- Rock’ :
Water -~ P00l oOr brook
Evergreen ‘
This detemined .
Where walks lead --
Walks —-- bones '
Grading must rit natural slope of ground
Little disturbance to contours'
. Misfit —— small hat.
- Terraces —— bDANKS -—- walls —— balustraaes
When appropriate -
Terrace setting to house ana means of
getting rlat cultivatavle ground.
Peru —-— Egypt ——*4nh4vuA4umu¢%
Shade ~- useful Tor color R
Italian gardens

Garden -~ no garden. containa a snady Place i'
i

from which to enjoy it.

"How get it R .4
Large tree PR L R
CATrbor. S N . 5

A Pleacned alley LT CosY
water . Lo T S ¥

Running -— sti11 =~ - 70 o

Reflection lawnis e
Italian‘ﬁﬂk%ehﬁuse of . - i

Flowers — the elements ) _
A 6ol 1ec%?6n not a garden . | i

Artiricial as a palnting
In nature, lights¢colors are an 1ncident
Managenent of colors

e

. ZAL O
K ,,5'4:‘1

Surroundings have 1nr1uence — color f%jy

ikl Lt o i e .
=, o b e atet WM e 4 4w R |
v A L AU N
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( - each other and the places we live in — ana gf.'

Ve -3~

orf walks
Group and mass planting :
Arbitrgry arrangements -z
Elimination of certain‘egifiiz/;/éﬁL91
. wnite difficult ‘
Gardener -- leader of an orchestra
Upkeep
Regulated well tended gardens /
Garden Clubs o4 Ko~ [w«‘/(/) —
Yoy : . 4
Opportunities difrfer in each community
Porest —-- Roadside -- 8tation — Park
Tree-planting, school garden ;
Preservation of natural ‘beauty —— town and

park planting
Educated opinion
Responsipility in these days lies largely with
us in this country. - ¥e have made a nevw
Torm of the art -— our parks -- our chances
for effect -- U.8., England and Italy
Speak our own tomngue
Take our keynote and not try and dominate a N
stronger than.any gardener i
Our Spring. snrubs —-— our trees —— our change
A great art .
Reaches: three genses
Light ——~color
texture, form
Smell ~- sensuous and 1nv1gorat1ng
Hearing -- water and leaves -~ Poplars- ——pine
Of what other great art can this be said, and -’
it reaches higher than the senes -- to
touch our imagination —- as poetry and music-—ﬁea
forces us to observe and study -- and it - e
brings us together to talk freely and help

.
e R N

for all thls' 18 mnever dull and always full
of the unexpected.-
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Appendix B:
The Oaks - Report from Beatrix Farrand
to Mildred Bliss, June 24, 25, 1922

Excerpt from Report found at Dumbarton Oaks, Studies in Landscape
Architecture, Rare Book Collection, Correspondence Files. (1 page)

™3 Naks - Paze 6§ -

a very much less prim deslgn than ths rose garden, with consider-
able masses OFf merennials, none of them largs ia slze, but giving
a sort of general frisndly aixture of color and form and entirsly
difrsrent in tyre from the upper level. A list of a2ome of tus
dirferent floxers sugzested for ths herbaceous gardsn is also
znclosed and tentatlve aiggestions for some of the groupings.

Ths pool balow the rerbaceous garden, with its graasy seats
and slorR) may be made an unusual frame for an cut-of-doors vic-
ture., It 13 so entirsly romantlic in type that all sorts of plants
of the weeping-¥illowish variety will dbe appropriate, Lut as so .
smch of 1tsg treatment must be a subjJect for later study any
suggestions with regard to 1its future developnent ars witirald for
tie mrasent.

Ths whole screome for tis north slopes of the sroperty shoulsd
prorerly s studled from the ground 1ts2lf rether than froem any
plan, as tie contours and expressions of ihs ground mill eamtrel
tre plantaticms mors strongly than any other featurs. Trs drook
cortalaly could ba widened and dammed up at varisus peints arnd
uged as a 3irror in which to reflect large plant#Yf azaleas axd
iria, or overhanging dark masses of hemlock, with™mater-loving
plants growing on theixr still surface, and walks arranged on the
different levels so that thes plantations could be seen from above
"ags =1} as from their own level. It 18 koped that ore ravias caald
be given ovar to a naas of azaleas, anothar to a plantation of
fagnollas and craba, and that a walk be arranged of the differsat
varieties of lilae follow the e=8t boundary and in general zaking
the o0la fasaioned Yeirckeimlk" which was so usually a part of
every elgntesnth century &sign. It 1s also hoped that a part of
the grounds could bte developed as a "Wilderrsss” where hollles,
yows, ivias and spring flowering iagnolias and winter flowering
shrubs mould make an attractive walk to be followed in winter, -
Another part of the grounds skould have 2 primrose garden, possibly
surround2d by a aut walk. A large mass of forsythia plantsd on
one of ths hillsides and In combinatlion with the blue Inrz 7ort
and daffedlls will de atirective at its own moment, and in ils
ariter's aind the develomi=nt of ths rorth part of ths place should
b3 on th3 linss of a series of interesting plantations, eaca thought
cut ror a certaln 3sason, and easily reached by a good walk ard yat
not conaplcuocusly n view tcen it was not at its best.

h Obviously ths place for the big kitchen gzarden 1s 1n the 2 raea
betweon tha preseat gardener's house and the east terrace. Tha
survey shows it to ®e the only approxirately level part of the
sround and thers 1s no reascm why 1t showuld not be worked attractive-
1y into tke achere of walks leading from the house around the bound-
arias. The cutting garden shkould be thought ocut a3 a part ol tils
gcheme and esvalliered and cordon, small fruit and large, should de
planted on eithsr sids of the walks and also aa the hillsides
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Appendix C: Beatrix Farrand to Harry
Thompson, November 21, 1942

Letter to National Park Service Landscape Architect Harry Thompson found at
Dumbarton Oaks, Studies in Landscape Architecture, Rare Book Collection,
Correspondence Files. (3 pages)

" %r, Ferry Tlomzson, Lendscage :-.rc..it.ect,
“zticnel Peri Servite; :
iort:. Interier Zuilcing,

=

'..s.:::..rg\.on, e Co

lerr Jr. lhompeon:

I¢ wes doubtless as cuch of & relief to you ec it s to ze
to f£ind tiet the replscerment list which we thought was rneedeéd ror trhe wumterte
Texs fzric Tes for emaller then ve had enticivated.  Your list, whieh :ou ..m...Lj
lent me, is repeasted to you wita the surgested cuantities on tre ieft nenu sice
of the-colurn, end itne act,ua.l.lj rieeded cusntities in parﬂntqeses et tre riznt fund
kice of ke coclumn.

120 Leucothoe Cetesteeil 13/24" ( 25)
300 Kalmia latifolia 2-1/2 ft. ( 25)
290 Rhodcdencron naximum 2-2-1/2 ft. (none)
200 Azelea arborescens oo ( 25)
100 *  viscosa SN - ( 29)
5000 Vincs miror from 2" nots (none)

“r. Brree end I Tind thet ebout 50 Azalee calendulcces 12/2."
could wisely be uced at the unper end of the brook =here it
enmerces {rom tie wood, to fetten out an old ;lantsticn.

The suczested replecements in your list total about I1550.20 sc
very acteriel saving cen “e made by orderirg the following list of rernececds

that

metzriel whier Iis reelly needed. AS you thought it ‘might be of use to irdicaete 4

ccceihle sources of zsterisl, I =eve put on tie right 'znd side of the list the i
rseries wiere this waterial should be evgiledle.

¢ Iris Sibirice blue - Vsysiae ..urseri. y wfnter, LS

(There 1is e consicderecle cuentity<rf Irig™: 'c*r-ca

in tie lc:lund Setueen the norts side of tie streem

‘and " the rosd wiick could be aividéa, The grouys

start north of tie Leurel Pool end Tun Fesb, a..roringiially
£s fer os the lire of tress. By f‘iv*cing thece clunps

the smount of slents availeble s:‘.oulcx Be nesrl: surgTilzgl)
. i
1000-1250 Primula nolyerthus — & good strein is tie lansteed.
(it theo mcuent I o = not sure where this czn te rund
4n such larfe cucrtities. I suygast tryinz the
Tcyrsize wurserles, or 20ssibly zcuing er

=itk ¢ lecal ore
ta crew rou slent

1
er
<
S

suci zg Tingle In
el ze coula cell°'°r iz er nex~

?
L
v

.
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Jrznteon - Fere 2. leventer 21, 1

HARVARD UNIVERSITY .«ove.uber 21 1-,‘,,_ .
QUMBARTON OAKS RESEARCH LIBRARY AND COLLECTION
GEORGETOWN, WASHINGTON, D. C.

-~
T a L.

(...&:rinz, or in tre =orly iulumn, from 2" or 3" sots.
Lzysice lurceries list the Muncttead strain mixed -
which is wihet vwe prefer - and cuotes it at VZO.OO
per cundred).

il.lin rrendiflcrum for plentin: in Zroups ir sizedy or moist
places near -the path edges, perhaps below the Laurels,
cuposite the Pool anc following tre cath over to th
old weter-vtheel,

(veyrside .urseries list t.is olant at §12.70 ger lundred.)

50 Ccmessie esculenta

)

(This is listed by ilosea Waterer at ¥4..0 Ter hundred)

rtensia Virgirica. This plent should e set out in srall
.groups nortir of th: Leurel Pool where, in former Jecrs,
it Lnterru*ted groups of thite sercissus S2ceticus
Pleasant's Eye,

(This is listed by feycide st ¢15.00 per :uncred)

Asoicdiunm ecrostichoides (Crristmes Fern)

(Listed by Werside at ¢20.20 ser -undred)

Tl.ese cre needed to reslace zanv clumos wnich :rve deen
drowned in tze floods znd coverea with tlhe extra £ili.)

Struthicnteris germanica (Ostrich ern)

a0}

(Listed by %“ayside &t 52C.097 ner hundred)

(This is needed to resluce some tiat were lcs: in the :l2cds
neer the Arbor and in occesicnel spots wes of thre
Leurel Pool.)

will doubtless be €s nuc!: of 2 rzlier Lo vou ¢S 0 us to Yirz ow

reeds ere tuan we tiouget. It i1l elso “eld vou &nd .r. Lievius

sevs ne will be very gied to colladborste withn .ur. ctzvens in -lzcing

.2r arrive. You will renenmber elso tret Lr. 3rrce olrered ts

in. Stevens the old lines of tre pools wnich heve teen obiitersted

0y v
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ir. Yarr- :row on - Pzre 3. Jovember 21, 13:i%
i et | Tt o

Zidn'v we giree tihat there was too much Leucothoe along tihe stresn zide
enc tlet much of it might well be eliminated? The clumps have been set out in
rether too heevy groups end some of tiese could w21l be spered for other slaces.
fome of th:ese clumps, &s you wiil notice, vere on filled ground end will rormelly
zo out when the <trea‘1 side resumes its old outline.

It wazs nice of oou to say thatb e nizht kave the wood from tne ola oasx
tree thet =as telien on the Cll;.ton ill. As rire wood is difficult to gZet in
these cays it 2ill come in very hendy.

A letter will come to you later from Cslifornie reminding you of
verious rztters we discusssd as to the general aesivn end planting of the stream-: iie
end also of your xind suggesticn thet we cight tzlie the stepping ctones frem tee
walX lezdins to the Spring from the wire fence amunb the oark boundery nori.wesct
of the sreenhouse. .

Looking forward to seeing you next Eprinz and roping this letter mey de
of coce use in the renedilitetion of tae too much flooded perkside, I am

fours sincerely,_
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Appendix D:
Beatrix Farrand to Harry Thompson,
March 29, 1943

To National Park Service Chief of Planning Harry Thompson, found at Dumbarton
Oaks, Studies in Landscape Architecture, Rare Book Collection, Correspondence
Files. (2 pages)

T The Valley Club of Montecite ——e——¥—F
Santa Barbara, California Y7
Mareh 29 %945

‘ N
¥r. Harry T. Thompson ,/-/‘77 . /cf,t,‘,_ / P r

Chief, Planning Diviesion

U.8. Department of the Interior
National Park Service

National Capitol Parks
Washington, D. C.

Dear Mr, Thompson:

Let us hope that the old proverb of much water having run
under the bridge will not be true of the Dumberton Oaka stresgm,
a8 we certainly had enough floods and washouts last sumer and
qutumn to satisfy the most dry-minded individual.

It has been an unconsciounadly long time since your letter
of December 30th reached me here, and I am now on the verge of
soing esst, and look forward to the possibility of meeting you
a2t Dumbarton Oeks park sometime in esrly April. I hope and ex-
pect to be staying at Dumberton Osks (thanks to Mr. John
Thacher's kindness) from Saturday, April 10th, until the follow-
{ng Wednesday or Thursdesy. Perhaps we could again meet and re-
view the situation and see what you think is likely for the
spring and summer work and how it can best be organized.

As you know (and ss I think you approve) the planting along
the Dumbarton Oaks stream side was planned to be rather small in
sesle and entirely simple in all i{ts arrangements. Mr. and Mrs.
Bliss and I felt, in designing the rhododendron covered hlllside
north of the greenhouse, that we provided for all the rhododen-
dron planting which this neighborhood could absorb, with its
occasionsl hemlock trees mixed into the planting. To the east
of this rhododendron hillside, a group or two of laurels were
planted on the north facing slopes, and they have not been par-
ticularly successful so that these slopes south of the largest
pool might well be reorganized in their plenting, and scme of the
dry hillside loving azsleas substituted for the kalmias, which
have not been too nappy. The kalmias seem to be deing better ‘n
the hollow of the hillside south of the stone bridge, where the
1ittle driving road crosses the stream., The kalmlas also seem tc
ve iolng well on the hillside facing south, where further kalmies
might be added, although not many are neaded on sither the north

or the south of the stream.

T¢ additional broadleeved evergresns &re thought desirable,
only & very few leucothoe might be uzed, and these only in groups
of two or three, ss heavy bunches of planting of brogdleaved ma-
terigl have seemed to us--who have long worked on the plece--to
make the asccents too heavy and to weigh down the planting with
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Mr, Harry T. Thompson - p. 2 - 3-20-43,

The maim charm of the stream side 18 {n the informally
placed groups of herbaceous material, such as iris sibirica;
blue and white mertensia: ferna: and the simple wild type of
daffod{ls: and occasionally one or two of the smaller mallowa:
groups of the English cowslipe and groups of the candelabra
primulas. The English sowslips and the primulas have to be
fairly frequently replaced, as these are subject to attack by
red spidera or mildew, Therefore, if the park has to watch its
upkeep carefully, it should not plent more of these than it can
afford to keep in good condition. An occasional clump of the
English wild iris might be set by the stream side, but as this
{ncreases very rapidly it must be watched or it will become too
invasive. In other words, the planting along the stream side
must be kept in delicate balance of smallish groups, a& masses
of one sort or another of large material--such as big groups of
kalmias or leucothoe--would destroy the whole ifllusion of & ro-
mantic and yet natural landsoape.

The bulbs should be planted in drifts--rather than in
clumps and beds--and although these may require additions from
time to time, the purchase of these implles a fairly =mall expen-
diture 80 that scills nutans, in its blue and possibly {ts white
forms, might be added when the clumps diminish to a poverty strick-

en group. ,

The outline of the pools 1s intended tc be more or less
like the natural shape of a kalmis leaf--and not a straight sided
canal through which the water courses In a business-like fashion!
‘Nhen we looked at the stream laat sutumn it was obvious where the
shore-line as first designed had been placed, and "as and when" it
is possible, these lines should approximately be replaced as they
were, with the deepest part of the pool corresponding to its great-
est width. While, of couras, the stream {8 in no way a really

al brook, it should have g certain sighteenth century quality

na tur
of the(neturalistic, yhich can be preserved by intelligent manage-
aent and ¥ ch cost of plant materisl.

Doubtless you have srrived at the same ccnclusions~=-in what-
ever moments of respite you have had during your busy winter--and
so will forgive, perhaps, what has seemed too long a dissertation
on s question of design, with which I feel you and I sare in com-

‘plete agreement.
Looking forward to the pleasure of 8seeing you in the near
future and continuing our talks along the -pring brookside, I am

Yours sincerely,

| Ry et
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