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rue tu re .., 

rht. ·1rch rcmairh in rclati\'cly l!ood con­
duion. th< ul!h the !!:tee wa-. rcrno\ t.J in 
the 'uc 1 ·u,o, or t. irly l 'Ji"l, becati...t. 
\',111J tb tound ii t.:1..,y to -.l.'.llc and thu.., 
t.•nccr Dumbarton Oab G:1 rdl.'ns from 
the park \\hen the ltar<lcns Wt.rt. dosed 
('cc cndnott. I i '1 , <:liaplt. r 2 - \ Lt. 

llt.,C01)': J<J51 l!J97 Tht. Gnnhn u.-. u 
/ '11/Jht. l'tirk) rht. opcninl! \\.ls 11111.:J 
'' it h nihblc ..,11>111.: crudcl) laid in rouith 
morcar. the '-l<>llt.' wt.re prohahly -.ee-
l ion-. of 'and-.11111c pa\'inl! rcnto\ cJ from 

the l:rndinl! ·n the upper '' hich 
w.is .1Jjac1,;nt 111 tht. l!atc The i' 

currcmly -.wrcd in the Dumha n on Oal<s 
narJ cns m 1i111t.rn1ncc area 

CONTRIBUTlNG FEATURES NON-CONTR1Btrl1NG FIAlURES 

Lmcrs I anc channel I homdcss mans helter 

I mcrs' I .111c cmr.rno:c .111<l pu.!r' 

J Beech Grm c \\ JI 

4 "tone 

5 Old tone Pump 

h 1ru\ nrhor mcnwrl.11 

j Id Pump lluu'c 

8 pnng gr uo md pchhlc strellll 

9 tr1::un Arbor 

10 ,\rdt 
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Small-Scale Features 
The small-scale features sen c iunccional nn<l ac chetic purposc.:s ;1nd gi"c 
I>umharton Oak!. Park tcxcurc .mtl dimcn,ion Tbc.'c ~ar<l1..n fvuun .. ... oi DOI' arc 
grouped in th1.; lollowin~ categories· houn<lan -<lefinin~ f1,;aturcs. signs: ::.ice furni-
1urc, cd~ing stones, marker stones. an<l milbtonc; pedestrian bridges; ~ra,·cstonc,, 

:ind statue ThcY mclude both lc:uures th.tt .m.: currtt.:nd) loc-aecJ Ill DOP <llld th1•sc 
that ha,·e been lost o r remo\'cJ . • \ll intorm:teion i.:. 1-ia,i.;d upon lic lJ imcscic_aci m' 
and photographic and documentary e\'iJence . • \ gencrnl dcscnpcwn nf each t} pc ol 

leaturc ii. ,ei\'l.-!11. ns well as irs ~1· 1wr:tl l0t~:1111111 1 if kncm 11 

Boundary-Dennin~ Feature' 

f'tnccs wul Gwcs 

1\\'o cvpcl! ol ienc1..., an<l thr1,;1.. l\ P'-' of gates \n:rc us1..d .It Dumh.1rton O.ik.' ParJ, , 
The Cir t kno\\ n type of bow1<lary fencin~ lor the 001' pronert) ts shcm n in ;1 pho­
co~raph from 192(>. ' 15 .\t tlrn1 time, a fi\'c- to six-fool hi~h wood stoc..:lwdc fence 
... wod on top of th1.; n.:taining \\all nlong I.on.rs' Lane 11nd continued 1long ch1.. 
south1,;rn 'lope oi th'- \'alley garden When the narurnliscic gard"'n \\as deeded to 
the ~"P~. the,· mstalh.:<l a chain-link lenc1.; around the entire 27-acre property.316 It 
replaced the \\ ood stockade fence cha[ wa ... located bcl\\ een the upper and lower 
gardens. creatinft a lc ... s ohtnisi\·1.. harrier 1\\·o gace:. \\ere added hccwccn thl: upper 
and IO\H!r ~nrdcns, one at the Forsythia ,\rch :md chc other ac the cop of the ll.1zcl 

\\'alk. The Forwthiu Gate wns :111 iron gale "Cl within ,1 .,tone an.:lm a~ ('ice 
Sc111ccurcs) In contrast, a wooden ~ate \\as sdcct:c<l tor th1,; Hazel \\'alk .\nothcr 
"ooJcn t!ntc set hcC\\ een ~tone piers wns pl:1cl:d at the entrance oii l,m er,· Lnn1... 
Tim. is no" the m.1in entrance to th1.; nacurnli,tic ~an.lt:n ; originally then.: ".ts .1 
g:m: ior visitor:,, in thl.! 
chnin-link fence jusl to the 
ri~IH or north of this 
cntr:mce. which appt:ars on 
the 19.32 Berrall nnd in 
pholo~raph-. from l CJ.t.5 ·2-

In the 19Mls. the l>e:tff of 
Dumbarton Onl<:-. Cardcns 
remo,·c<l che t!atc:s Ill the 

For.nhia .\rch and .ll the 
I lazcl \folk Th1,;' hllcd in 
the For ychia .\rch "Ith 
stone and inl>tallcd a nc\\ 
section of chain-link fl:ncc aero'" the I lazcl \\'alk. At "omc point th1.. ~PS add1.:d a 
g;Hc in tht: ch.1in-lmk lt!ncc alon~ the "c:--1crn hound;tl")' co alto" '1'1tor ;tcccss 
from \\11itcha\·cn Srrcet Thb t!ate is no lont!er pres1.:nc: only the opcnint! rem;1in ... . 
The cham-link ~act.: \\as rcmm cd lrom tht: Lo\ en.· Lane Entranc1.. . le:t\·in~ o nly one 

,gaccposc The '\arion<ll Park ~1.:n tee also nddcd a stam.l.m.1 ~ l'~-dL"1~n1.:J metal 
ctlll")' ~arc m chc cop of Lover ... · Lane to pre\ cm puhlit: \'chicle acccs:-. from R 
8trccl Currently, sections of 1he chain-link houndai: knee ha\'L either hcc:n 
r~mo\ c<l or hm c h1,;Ltl breachcJ hy tallt.:n 1r1.:1,;,, allowing \1:--itor- Cl cnkr the p:irk 

in chc'c arc:t~. 

F1.!!urc 1 i I Opened \I'S 
-ccunf\ E.'alc ar the top qJ 
Lo«r:., l.anc and R 'ill'll:l. 
Dcct'mlx:r lQIJS \'Gil, 
Photo \n.·/11t , I>OP 47.Ju 
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f,iJ?u rc liS Sr 11 ooumf 
ar. rrwrker in r111ddl~ QI 

1ml.'om P<lfh Qll r11 11vn/1 
,icf q/ t/IL •lTl 1111 JUllL 

IJ. 1997 1'CR, /'hoto 
\ru/1iti~ 1>01' U lJ 

The treatment of che boundary hc.:l\\ccn l>umharcon 0;1ks G.1rJens anJ Dumbarton 
Oak-. l'urk has chan~ed since the l 1>Jlh The major Jep:1rturc from the ori~inal 
Jc,1t!n occurred "hen Dumh:irton Oaks n.1nlcn.., dl' l'1d1' cl rn rl'mm c rhe Forsythia 
unJ llazcl Walk ~<ttt:::. and sc...tl the For ... ythia Arch. The ocher major chan1.~c ll> th:H 

\•inc ... nm\ ~nm in protu ton O\'cr the chain-hnk icncc '' h11~h ... eparaccs chc uppt:r 
and IO\\c.:r :!nrJen..,, ob-.curin~ 'ic\\' This cn:mcs more ol tt harrier, funht:r <ltsrupc-
111~ the unity hcrnccn the t\\o prc>Jl(!rtic-.. 

Uo uncfan -Dcfinin t,l Fearure': I en L'C' and Gate' 

CONlRlBUTlNG f'EATURES NON.CONTRIBUTING f'EATIJRES 

l Ch. ln-llnh lcllt'L 

2 I O\c r ' 1 ane c11trancc 

J!ntc t o I)( >I' 

3 Fon>\ 1t111 <.:ice 

I NI'S cntranc.'C gate from R Sire t lO l,o\cr' Lane 

Bounc/ory .\/etrkcr:-. 

Durin~ the 11>1Ji field im csu~ations. 

1 hrt•t 'itonc nrnrkc.r' '' hich predate the. 
Blisse'> 0\\ ner ... l11r \\ere locmcd on chc 
north ..,1Jc of the s tream They are 
approx1mat1..h fulll 111c.:11c' -.4u a1t: a11d 
have an "X" can cd on the cop. 

There arc .11-.o 'evcrnl '\J'~ houndarY 
marker ... and hcnch mark.' located 
throu~houc the site. Thc:.c ''ere attached 
to the houndary fence and walls afcer chc 
'\PS acquired the property. 

Bounc.la~ -Dcfinin!l Features: Hou n<lur) \ lurke .-.... 

CONTRIBUTING FEATIJRES NON.CONTRtBUTIHG FEATIJRES 

Thrc-c !itonc houndan 
mnrkcn; 

I NI S bound3n nwrkcrs md bench marks 
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\~~ Cc. ~ l"P r: ~ 8 {! I De. E: 
F >. \-L$ 

\~ 

, i~n.., 

In }9.lfl. Bcacrix 1-arrnnd proposc.d locations and prepared .1 seri<.:s of drawin~s lor 

si~ns to identify some of chc foUs They were lo be mn<le of a \'aricty of matcriab 
ll appears tlu. XPS did not folio\\ hc.r su~cscions. howc\'cr, phoco~raphs from l CJ-tS 
sho\\ wooJcn sign ... located at tht! 'tone hrid~c and Laurel Pool Because oi chc. \an­
tn~t.. poim of :t\'ail,1blc photo~raphs. only chi.! backs of the. :-.i~ns cnn be M.:c.n . so chc 
iniom1ation ~frcn on their irnnc 1s noc known B,· 1 <J-t5 tht.. '.\1>~ had er1.:d1.:d 

entrance -.i~ns at the. cop oi I.over.-' Lane :H R crc.u .rnd .n the Lo\'ers' l..1ne 
entrance ~ate.·':? ' These were painted woodc.n su~ns :HtachcJ co metal po..,l.., , which 
gan.; the name o i the park unJ the day-. and hour.- it \ms open In 1951. 1 woodcn 
entr:rncc si~n for Dumharwn Oaks Gardens \\<ls <lllilched co a '' ooden post and 

" \ ~ . ., . . ' 
"'" i=.. ·,. •• • ,,,,~· · V'-

~ 
. . .. , # ... , . ... . ~ - .. '· .- ~· 

L ~';(..,,,... ' ~~ 

Fu~ure 1 i6 fomm I S1IC­
f!c-.-"mJ11.'> 101 tire <lcsf/lll 
cind 7J/ac.: :mem of ~"" w 
nu1rk c/w 1cacu res 
lkrernl1~r J 9.J(} J>O"l..i\, 
f'lwru \1d11t« #I.I 50. 

/.'1J!11n; 1 ii l>11111barw11 
Ouk, PC1rk CJltmru'\ ~1 
m l.OtX.T" l.<m c111m1WC' 

A1inl 1, 19-15 ROCR. 
J'how \n: hit:c, # 1.17 \11 

FU!ur. I i'i f/11, lil\lc of 
~1g11 'I.ii.YI., 11.,,d Ill Ila< 
ror ..... ·1h1<1 llill un:n '" 
111d1cacc opcr111U! umc-;or 
Dumb<1rton Oaks 
G11rde11s <uul T>u111barc1111 
Oak; l'e1rk 1951 11.1'S, 
Pim•- m d l>rm..."'111,1! 
Collecnon #~6.J 0014 
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.... 

placed .u the bottom of l'or') th1 l .._,tl:P' A '111ular 'il!n \\ '' po:.icioncJ in the gar­
J1.:n-., al'o alon~ th1.: Fo r:-.ythin ~kP'- h I Q6 i , ·• c ~p.., opo,cJ anoth1.:r <lc,ien ior 
the 111:110 cntrnncc 'll!n,, hut IC'' not kno\\11 11 thL 04.. \ Jc,i~n \\as C\Cr ll'cd. 

...... , .. , ..... ~ ........_ 1 

............. -
-·· ...... . , .. _ .. _, .. ,, ...,._ ~-··· - -.... ............ .... ...... ., ... _.......,, 

e ....... 

.\ 19hh \I'S 'i~n pl:111 lor DOP 
prO\ 1dc, the most dctaik<l 
infor111:111011 about tlw location 
and types ot si~ns. \"uryin~ from 
nn cntrancL 'll~n to r1.:gul.uoi: 
si~ll' It i'> po':-.ihlc th.11 this 
plan m " sho\\ the original lay· 

out i111 ''~n' in chc p;irk . 

• \t pn.:,cnt , there :ire no iom111l 
cmrnnec -.1gns ior l>umharton 
Oak' Park Two p<><,ts .1 woo<l­

cn post :n the Lovers" Lnnc cmranct: ~ate and <1 met<tl post at the h.1sc ol Forsythiu 

St1..p,, urc all that remain of th'- :-\PS ullrnncl.' 'i~s 1\,o n.:~uhuory "l!ns <It the 
l J \ er,· Lune cmrancc arc th'- <- nly 'ii'.:r.' currently in pl.ice '~1 

CONTRIBUTING FEATURES NON.CONTRIBUTING FEATURES 

1 M I I post l h:t..;c l F rs\ 1h1 Ncps 

2 \\Ood1.: 1 po:;t ar Lo\crs Lone cnrrancc 

1\\o ~ps c ul ton 1~ns t I '~rs 

L:inc cnt n c 

236 I Cultural Landscape Report: Dumbarton Oaks Park 



Site Furniture 

l>umharton Onks !'ark has h:td 11111ncrous l)'P"'" of hcnchcs since the 1 CJJ<b. \\'hen 
lite t!:trdcn was m1n'i'-=rn.:J to the :\'acional !'.irk ~(.;I"\ ice, F11rranJ \\anccJ to 

incr'-=a'c the number of bcnch1.: ... , hut it i-. not l-.11· •WO \\ ht..:th'-=r her ... u~..:,tioth \\ere 
tmplemcntcJ l lblorlc ph:"lt:'lt!r tph ... h:l\'e r'-=' c.1kJ che po ... lcimh 01 hcnchc ... . C hhcr 
sources ~ivc the type 01 IX:nch h111 not its po-.mon. le Wl:lll!>oo that \\omlcn hcndll.!!'oo 
wen: chosen for u-.c alont! the stream, anJ com:rete he11chl.'-. for lhe mcadm\-. <inc.I 

hill ... idco..; Ccncrnlly, all benchc ... \\de located nlon~ a Jl.lth r:uhcr than bcin~ pl:tccJ 
in lhc miJJlc ol an OflClllilC 

TIHc1.; t~ pc:- ot \\ oodcn benches hm e been u-.ed 111 the gard1111, reprcsem1ni.t three 
clifferem era!\ the oru~inal 1-1mplc teak bcm:h: the XPS "\\':t!>oohint!con Bench": and 
the Lut\1.;11., P.1.:nch ," and 1horntc teak bend1 Th"' ttr ... t type, the ... 1rnplc teak 

h..:neh , '' '" I 1hric:tt'-=J in the l>umh.1rcon < >nk' ( .ar<lct1' '' ork,l10p and Jat1.:-. lrom 
Jl>-I0.3.'! T''<> J111crcnt ''z'-=' "'-=r"' m 1Je a 'lllt!lc -.cm, tor 0111.; p1.:r-.on , unJ n double. 
for l\\O or three people. Tht: 'in~lt.! and double henche ... \\ere placec..I tltrou~houc cht: 
garc..11111. generally po-.ilioncJ to t.tkc .1J\·ama~c ol \ ic\\ ... of \\,Hu foaturc' or other 
... ,ght-- :lion~ the path-. Photo:J,rnph' from li c I <qo, pri •\ tde the m<i...t 'pcciiic infor­

m.ttion r'-=~arJing their po-..1tion' In 19-15 l bench \\11" loc:ued on the path 'outh of 
th1.; 'con1.; hn<lt!e fae111~ north Photograph., lrom the 11)411-. nnd from l IJ61 '.'.hem a 

:-.i111~h: -.cal on till! north '!ream p:tlh at the pmnt when~ the path cros:-.eJ 0\ er ac 
\\'l.'-.l L.1urcl F 1lb and lorkcc.I lO lhc wc ... c .\J,o 'bi hie in phocogrnph' from the 

JC>H), unJ JC)(.11, ' :t llCnch ''l11ch 'l<ll.l<l n the 'outh 'tf\:nm path nt the h,1.,c of 
the tulip popl11r l d\\ccn \\'c.,t l..mrcl Fall-.. nnd Old Wntd \\'heel F 1'1, ~one oi 
thc ... c bcnchc:. remain in the parl, , hue sm11lnr teak bcnchc., both ... 1ni!lc nnd dou­
hlt.!, 11an ht.• founc.J today .st 'ariou-. location' i11 Dumhart1111 O.il,, ( •• 1rdc11:.. 

The 'cconJ type ol \\Oodcn bcnd1 b the :SP!'\ "\\ 1 .. hmgwn B..:nch ," 11 ni-.1ic h11nch 
mndc ol cedar umber :\JI By J96J, .1 \\'a..,h111t!ton lx:m.h 'lOod nlon(, 1111.; path north 
oi the Clappt.!r BriJt!c I .1))... and 111111~ the north 'cream palh . The 1..1-.l t\'pc ol \\Oo<l­

c n bench, tht.• l.ucycn-..-,tylc hl.'nl.'h b a rcpmducuon oi mic \\ lm.:h th1.: ard11tecc 
Ed\\ 111 Lucy111i... crcmed ior (}1.:rtrmk .Jekyll\ hou-.e. ~hm ... tcaJ \\'ood. Though no 
bench ol li11' 'ore h.td C\ er been 11 ... cJ in the p.1rk. in 1'>'>2 .1 donated l.utycn-. 
bench \\:ts pl111.:..:J in the m1dJk• ot 1h11 \\c.,tcrnmo't mcndo,, ,JJ2 .\ \\'n,lungton 
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; ~ ... , fl~ •• 1 •• ~ 
• "• ~·· t L • • • "' ..... , 

• .,,,.,. ' I '"' • '• ~ ..... • 
.. , >. : It - .... _• .. e • 

Fi,lture 1 SJ I un'\!m •f..\ I 
bt...,JCI, fri middlt: Qf /ifr/1 
mm.IOU' Juh 11 199i 

/\r R I>OI' 7 12 

FU?un l '>-1 c;c"lr t ~ 

cha_. b.."lu.11 1>laeocd a 
Jann tnu. k. Ike 111l1<T 

1998 .\CR /'lww An.Vil 
l>01'4!J-24 

Bench 'lluaced he,idc the L.mrd l'nol 1s the only other \\omkn hcnch currencly 
loc:rn:d 1n DO I'. The remnancs ot an 'I'S h1..11ch ''Inch ha' roued and decayed into 
11 pile ol 'crap wood lie nc 1r tht: l >Id Pump llousc ,\II the on~1nal te.1k hend1c ... 
hm·c either h..:cn remo\ cd or ha' I.! rotc1..'tl. 

There ore three idemical concrccc 
or c:L,t·-.tonc bcndw' located 
nloru~ the old larm track. probably 
1 he hcnchc' referred to in n l <J-U 
memo in<licmin~ that the Blisses 
pl.urned to donate thn.:e :.tone 
hcm:hc' 111 the park They have a 
"imple, eh:i!alll. h~1ckk'!> ch.11!->e 
lounl!e iorm, "itl1 cur' ..:d '..:<lt' and 
cuned :irm' cndin~ an scrolls It 1s 
not kno\\ n if they '' c...r..: tlc'i~n1.:<l 
hy I arrnnd. Two nr1..· plnct"<I rn rnkc 
ath'1111tai!e o l 'IC\\' ur into the 

mead<>\\,: chc third st<md .... ac the poit11 \\here the path lead in!! aero ........ the fiilh 
mca<lm\ lllfl'r:-.cct" with the fanu tr:tck 

lnstnieuons \H1tten by Farrand in .lune 1'>42 included recmnmendeJ po:-1tion" tor 
:-.cat:-: "one near the unicorn Lady. one near Quadr:tn~le ~ra\'e; one nc...ar thl: little 
llickory on Clilton llill, one ac the top of the R:n me, one near chc bridge luuh.i11g 
norch.""3 Iler documc...111 docs 1101 'pccify the dc,11!11 or m:Hcnal of clw .... c henehc . 
thou~h Farrand \Hite:. chat "th1: l'ark land ... capc :irehiccet ha ... appro\·u.I Clifton llill 
pach .... , path \\iJcuin~ anJ \\ill Ji,cw ...... \\ith Bryce the p<Ntiun of the.. "tone hc...111.:h­
c..,:· The "one nt the cop ol che l{m inc" mii!ht he the 1...'0ncretc hcnc...h that ... rnn<l~ 
ulonl! the upper part oi the fam1 trnck The one "nc.1r chc hndce looking north 
may be the \\Oodcn h\ 1wh -.cl!n in the I <'1 lS photo In addition, the 19tJ6 plant 
identiiication map prep.ired by the ~p~ 'h°''., thnt many hickori..:' \\1.:rc !!nm in~ :it 
the cop oi the iourch mcado'' · There 1-. no rc1...•ord of any kind o i bench ha' in!! been 
placed near ch'-· l nicom l.nJy o r the .\nmml Grtl\cyarJ 

"'- 111111! \\'IS 1 1 llllp<>rt:lfll COntponent of ~ nrrnnd\ dc,iCll tor the nat11r,tli">t C... gnr­
dc...11 , pre ·\ldim .. '''itors '' 11h a pl.ice to rein' nnJ enjoy the tr -.urroundm~s \\ ithouc 
hcnchc-. placed ,1long the -.cn:.1111 p.1th nnd 111 oth..:r locauons, there ''le~., r'-.1:-.011 co 
'top 1111d .1Jmin.: the 'tc\\ s . The tlucc ch.11:-.e h1:nchc' ''ill prm idc ... eating ulong the 
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old famt tr.tck, ns they did hi.,mrically. The rno ~\i'>t in~ wooden hcnchc ... in the 
mLm.lo\\ and at the Laurel Pool do not occupy Im.cone locacion.., 

~itc rumicurc: Hcnchc .., 

CONTRIBUTING FEATIJRES NOH-CONTRIBUTING FEATURES 

1 Three c 1 1 wnc chm c lounge lx:nchc ... 

BirclbcrtJr.., 

In 1940. chc Blb"c" ~a,·c the '\P"> at 
IL'a..'>t one h1rdhath co he plnc1.d in the 
lower tt:mlcn .... . \ lan~c. tla t '>tone locat­
ed hc.,ide che For:.\'th i.1 Skp:. may 
have t>ccn mcanc .!!'> a h l..,L ior a hird­
bach or oc her ~arden feature.lo.'~ .\ 
c~t-'>tone or cmH:n.:tc hirdhach in chc 
shape ol :1 '>callop '>hell \\as -.ct din.:ct­

ly inw the ~round :ilon~ the north 
scream p:nh 1u..ar \\'c<,t l .1urcl l .111<; 

One I UI\ ens Ben h 

2 On \\ru;lun~lon Bench 

Thi., ha..,in ,.., -.cill 1.\tant. thnu~h ll 1-. hadly JctcrioraccJ and hrol\ell imo ._c,·cral 
ptccc.., h 1s not known \\ hcthcr oth-.:r h1r<lhath-. \\ere u ... c<l or "hcrc they rni~ht 
h::m.; lx-1..; n plnccJ 

"'ice Fumiturc: Bin.lha th.., 

COHTRtBUTIHG FEA1UR£S NON..a>NTRIBUTING FEATIJRES 

1 Stone I e ne r Forsythm St'-'JlS 

:! Birdrnuh concrct'"' ba n 

Figure l "b Mall p- ha1ted 
CC llCrel~ b1rdl>atl1 broken 
mw 1n~~ Jtm1u1n; J./ 
199" ,\CR, Ph •t 1 Art"lut.'t' 
/X)J> ~-24 

Analysis and Evaluation ~ 



. " -· . .. .... -', , . . ... . . . . ...... .. ' '" . ,.. ... . . ..,. .. . . . .. .. . . . ' ·' . . .. . 
• -1 .. - • • 

Fi.tu~ 187 Round cc{tin.g 
stones Im• the !<OtUlt 

stroom 1iotl1 A11nl 1 
1945 RO<'.R. /'how 
An:lu~ #4.liAE 

f fllure 189 Lartc tone 0 11 

fhe left, marlt. rllt II tff 

sectu111 (the r1 1nh 
llfn'Om path U'llh the H ~ "t 

w urc/ Fulls t•ms.m~. 
\larch l S, 11'4 I \IRC, 

Photo Archace, IJJO-'i 

FfllUn: 19(1 Ur !IS CXX:.."'1Wl 
mallstoru: be; ;ndc Ol l 

Pump II !I.: A1ml 1 
l99i ~GR, Phot 

Arc-hm: J)()p 1.J6 

Farrand ll'4..!d round n\ er ... tone ... lo murk the c<l~I!' o l path,, and l:m~er nurkcr 
'>tone!' to imlicaw nn mtcr ... cction or ie:uurc. The ... nrnllcr round ... ton\!' '' 1,; r1.: ~1,;ncr-
·111~ plnccd alom~ both ,,Jc-. ol the lcl\\er 'outh ... trcam path, \\ith th1,; 'tone-. on the 
uphill ,,Jc ti~hlly ... p.1c1:d nnd the "tone ... on the -.tr1:am ,iJe placed murc 'pontlli­

calh Tl11,; '>Oltn~c oi ll1c,,1,; "tone ... 1-. not 
!,nm' n They wer1,; probably nut taken fro111 
the 'lr1.:nm 1c ... di hut could \cry well h.m .. 
1,; .. 1mc from '-lrt. 1m-. nr 4uame' \\ 11.bin the 
Rwk Creek \'alley. 

The lanter marker 'tone' indicall!d tht! 
hc~mn111~ ol 'H.k cnub ( i c at the ha.-.e oi 
Forsyth1 1 '>t4..!P'' till! 'omctimc' the loca­
uon oi a '' ;ll1,; rfall ( 1.1,; Three ~leadow Fall, , 
#.! of.') i\ lnny of l111,;-.1,; '-lOUv• no longer 

""'rYe l111,;ir oru~rnnl lunc11on . Edi!ini! 'tone' ... ull 11111,; .1 IC\\ M:~mcnr' o l thL path. in 
other ar1,;.1 .... -.omc ol the larger mark1.r 'tone' nn. -.till in pince Ochu 'tone~ a rc 
buried under illl '' hich !ta:-. h1.:cn nddcd lO the pmh -.urfacc. anJ 'ionw ha\'t' hci.;n 
mO\ cc.I nod nrc hcinl! u ... cd to ... tabilize 'ariou,, dam .... 

\ l ill-.tonc 

.\ 111111,tont.. " located along the ~outh 
'lr1,; 1111 p.nh 'l1'l 1,;:a-.t ui the Old Pump 

llou,c. Ther1.: '' till inlomrntion re~:-ird-

1111! the ori~in ol tht' 'lon1,;• '~ It appear' 
in photo~raph' irom th1,; I 11Jo, anJ 
JIHll.., Tlw ... rune h,1, ch.111~<.:J little 
'iillCC thi.. 19-Hb lllht..r Lh.111 110\\ bein~ 

L'O\ crcd \\ ith mo-., 
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EJ~in~ anJ ~lurker ~tone,, anJ \lill'>tonc 

I Rcmn nt n und riH:r tone ... L-d~m~ s uth 

strc mp th 

2 Rcnm.utt I tr~'C 1111rkcr "' n 

J Mill tone 

Orainu~c 

Lm:us · /,cm\! <:lrw111cl 

This channel run'> along the weslcrn e<.lt.le of l.O\ crs' l.:11tc. frnm H St reel dm\ n lo 
the emrnnec to l )umha1ton Oaks Park. It i.., not pan of d1L' l><>I' prnpL·rty. tr may 
h1.. o\\ nc<l by l>umharton Oal\' liar<lcns or d1L 1>1-.criet ol Col11111h1:1. l'rohahly 
<lc-.;i~ncd by Farrand. ic .., cumpo ... c<l oi lone. narro\\ -.tonL' ,Jab ... l11id end to end, 

11Hcrrnptc<l uc pn1m-.; hy 'wnc rills . le... ''de ... nrc !med "11h rl\ er 'cunc-. -.ct 111 mor­
lar . .l.1t \\'ater from .1 n:nural ... prinf.l nnJ 'tornl\\ ater llm\ Jcm 11 thi' eh1111ncl and ca ... -
ca<lc 0\ er the rilh.JJi Ir this le:tturc \\a .... 111 tact , dc,1c11ed hy hirr.1nd , 11 may h.1\\~ 
been meant to iorc ... h.1<lo\\ the d1.:,1f.lne<l \\:Her le:llurcs \\ 11h111 the p.1rk, In p:1rt1L'll­
lnr the pchhle -.trenm The ch.1nnd rc,cmt Jc,. ecrtnin dr.1111t11!c le~1111rc-. In 
Dumharton 0.1k-. t!:trdcn,-ior cxumplc, the ~utter ulon~ the Kitchen l.arden, 
\\h1ch .1bo hn.., n hottom lonm.:J ot 'tone ,Jah' .111J ,,(h,:, linl.'d hy rounded n\cr 
..,tone ... 

Ft:?tm 191 ~[lite •lub gur­
tcr ~~1th 'Wll< nll alom! 
L<K·cr, /,u11c, A11eus1 
l'•'li' \'CR, /'how \rdrrt·•. 
/'IOI' ·111· 1.l 

I i,i!urn l'J~ f nHl<tl !Jttll<'I 

ar rfit IK1-'I! qt IAN<:r' 

l.<111c , \11nl l, 11111; ll'CR, 
l'laoto \ld11tx; lX)I' 1-i 
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f'igun; l'J.1 Rustic I 
brui/,:< nr 1 lopJK r llm~< 

Fall , \la\ 1 i, 1'146 
ROCH l'lmwAnhi~ 

#(ilO 

figure IQ4 I'la11kJ I 

bridge cro; sul,I! srrcam at 
the Gm) arbor m< mono/ 
·°'l'nl J I 1<ii \CU / 1/1 to 

\rc/1itic VOi' J •• r. 

0\'cr time. cxcc-. ... i\·e mnoff from R "trcct and n 'torrn -.c\\ cr has undermined the 
~utter icmun:, Jiuna~in~ ih -.)ah ... , rilt..., :md mer "tone-. Uccau..,c oi the locsuion of 
a natural -.pri11t! c111c1 ~im~ midwa,· dnwn the ,)ope, "ntd constantly flows 0\ cr the 
)m,cr -.cction o l the channel. Thoui:;h mo-.c o i the -.Jnh' rem:un , many ha,·c bccn 

Ji-.lod~ed, nnd dw chnnnd is chok1.:d l y \\ectk Th"· "tmcturnl dama~c and im·a­
sh·c ,·c~crntion partially oh ... truct the tlo\\ oi \\filer The prohlcm has ~cn cxa\.:1:r­
baccd by the fact that the ori~innlly c:ohhlcd -.urtncc 01 l..o\'4.!r-.' Lane ha ... lx:cn 
rai-.l·cl hy rhc .1dditi"n .:>I many layers of u-.phnh . -.o that \\,tter from both ~lomro<,c 

Park and the ro.1d mn'> imo chi' ~utccr rnthcr thun a ~utter on the cast stdc oi th1.o 
lane, "hich has hc1:n hlkJ in . The ori~inal clrnrnctcr oi the channel is -.cill C\idenc 
ior a -.hon -.ccl1u11 111:m the top of Lon::r ... · Lune nc.1r H Strect. 

Drainage: I m er-.' Lane Chwmcl 

1 LO\ crs L.nnc ch.mncl 

Farrand instalh..<l sc\'Crul lol! hridl!es co prm id1.: .access o\'cr the '.-ttrcnm. these were 
located :ll thL Gray arhor memorial. the \\est I aurd Fall .... and the Clapper Brid~c 

Falb. The ori~innl briJe1.:s \\ere probahly con ... tru1.:tcJ out of fallen timhcr taken 
from the property. Lar~c.. he" n o.tk lot!s \\Crc cut 111 hali, then laid aero the 
Mrc~1m \\ ich their rounded -.1dt.s Jown. to create llat plntinm1s for the brid!tc 'iur­

fm.:L' ~tJ111ctin11.::. ... ccp:. werl. 1.!Ut inco th'- 1.:nds ol the Im!,, or stones were set into 
the bank. co make a trans1uon co chc ~radt.:.., k.1din~ to the cros..,m~ 0\ er umc. 
the lolts rolled or were s\\cpt down:>trcam h) h11!h \\:tlcr. The only one of these 
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rhrcc loc:ic1m1' "hich suit ha' a hrid~c 1s che Gray arbor memon:il, thou~h the cur­
rc111 brid!!c j.., nrnde of 'l nd.1rJ hoard:-. rather thnn ch..: on~lnal rusuc hnlf-lo!1 .... (A 

lot! 'cructurc that mny r '' hi · be an oril!inal or n rcpl.wcmcm bm.ll!e ,.., ly1n~ on 
the !!round norch ol chc lira~ 1r'1or memorial.) .\t \\'c,t [,aurd I· all' nnd Clapper 
Bmll!c Fall,, 'j,icor' now ford the ... m:am h)· walk int! ncro" the dam' lJS In addi­
tion. thcr..: \\ns n ford nt the Old \\'atcr Whcd Fnlk 

.\ '1111111 wooden platiorrn ·1t...o cro,sed o,·cr an intcrmltcenl ... cream \..'Onnecun~ n 
p:nh trom the lllth nwado\\ to the ram crack.339 .\ \\ooJcn plnctorm 'till 'Jltll1' this 
arc.1, hut it b unccrtnin whether it i!> the ... amc Jc,11!11 ti.. the ori~m.il 

CONTRIBUTING FEATURES NON.CONTRIBUTING FEATURES 

1 l.oc:iuon of hridgc cross1111! al Grn\ arbor 
111 morial 

2 \\11 1d~11 pl ink hnd~c 

The Ammal ( .r.1\ eynnl '' 
'iw:ued 111 the north\\ c'c 
~'Omer of chc "c'ccm­
mo'c mead(I\\ h \\a' the 
hunal ~round tor ,jx ol 

the Bli"c'\ do..;, anJ 
t\HI ol their hor-.c .... Tiu' 
foacu rc \\:I' 111-.u rcicrrcJ 
co hy l~arranJ 11' the 
"QuaJmnt!lc." lh4- nnmc 
of on ... ol chc hor ... el> 
buried chcrc l'hc an1 
m 11, n.unc' and their 
hirth .1nJ Je:nh date' 
wen.~ e:1rved onto lar~\.! 
rivl.!r 'tone' In the ... um­
mcr month,, '..:t!ctation 
oh,cur"' the heaJ,tonc' 
.\n '11S \\eekly report 
from J «it, i inclic.uc ... c h:u 
ori~innlly there "ere 
cil~h 1 ~ra' e'wnc' in,wa<l 
ot the prc-.cnt six The 
sL'\ '1011"' '1-.ihk Junn~ 
thl. l '1CJ7 i1ekl im c'll~.1-

M 1tcrinl lc<:t1on fur loothrid# 
nt Grn\ arbor mcm rial 

tion' hear till' nam"·' of only the do~': thc ... c arc pl.1ccJ .,.Jc hy ,jJe in t\\o lane' of 
three. The nu, .... n~ 'll'""' hore the name' ot the horse' 3" 1 

_, . . . .. 
~·. ~ ., , .•• • Ait.•~· ·v 

I, .~ ·. t·-~ .. ~ .. · •. - . ··- • ":'r 
t.,._.J. v ,,,,.,~Ill- t ......... 

Pigun JQS R,'1111umt 
nnx:swrw at A111mal 

Uroc..-,'mll A11ril J 199i 
1" R l'hoto Arcluw, 001' 
2-19a 
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EXT .. \.~T < >uk' Chrbcic 
l 9JS - I 9Jli 

.. \n 

11>31 - l'>-H 

Ccro 
] 9J2 - 19-t 1 

1 OST Qu.1Jran~c 

11>111 - 19.:?S 

( .r.t\'c.,tonc., 

"ta tuc 

1 Mon.: b:isc for tntuc 
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Oak Tnlfy 
I<J.:?S - lf>JS 

Oak' Hl1t7. 

t<i.' I - 111JCJ 

.lock W .. 
l <) 10 - 1 IJ 1 <) 

Smok1.:y B \\". 
1 IJ2'\ .. I 11-to 

~l~lluc 

In J1>JS, 1hc 'ix-loot rnll l"nicom 
LaJy suuuc, maJc oi lc.1J anJ 

hronzc, "·" pl:tc'-=J 111 th" ~arden at 

the po1m ''here the upp1.. r -.cr1..Jnt 
path lorl,cJ. afler L111.. la-.c .lunele 
Falb :ind Jll't hclorc thL Jcsien1..c..l 
\\00tlland I The -.wcue \\a" 1 ioc·tl 
po11u tor 1lw upper -.cream path .\ 
hhtoric photoeraph -.hem' the srnrne 
surrounded hy :1 -.wnoe.I of cm.tern red­
bud ne.tr :1 planwtion of .tlalea,.,. In a 
19 t:? memo. Farraml rccommcnc..lcc..l 
that 1hc .. 111uc h1.o mon:c.l co the 
upper ~arde11-. to prc,·cnt ,·anc..lal­
i,m .3~2 Th1.. -.c.nu" \\ ,1s moved 'oon 
:tf1cr, nnd ll no" -.wnds in the 
Ilir'-=1.:tor\ tinr<lcn .11 llumharton 
Oaks <~:miens . The 1 wr; fielJ -.urvcy 
oi I>< >P found a -.1011e base near the 
Ja ... t J1111~lc ~ 1lb ''hlcl m iy ha,·e 
been the orit'.. n 1 li.1 ... c 0 1 tht: .. cmuc. 





Landscape Significance 
Following is a summary of the analysis and evaluation of Dumbarton Oaks Park, 
based on the documentation of the historic landscape features and a review of pub­
lished and archival material through the historic periods of significance, 1921-1940 
and 1940-1951. 

1921-1940 - first period of design development, under Bliss ownership 

1940-1951 - second period of design development, under NPS manage­
ment 

The cultural landscape of Dumbarton Oaks Park is eligible for listing on the 
National Register under Criteria B and C. 

Criterion B 

Dumbarton Oaks Park is significant under Criterion B because of its association 
with Robert Woods Bliss and Mildred Barnes Bliss, prominent art collectors and 
philanthropists. The park is an integral part of the original design of Dumbarton 
Oaks Gardens and reflects the aims and aspirations of the Blisses. Robert Woods 
Bliss enjoyed a long and illustrious career as a foreign service officer. The Blisses 
purchased the Dumbarton Oaks estate in 1920, at which time it consisted of a 
Federal-era house and 43 acres of grounds, including a stream valley to the north. 
The Blisses immediately began an extensive program of renovations. The house 
became a museum for their internationally significant collections of Byzantine and 
Pre-Columbian Art and related research libraries. The steep and rocky grounds, 
which had been farmed unsuccessfully during the 19th century, were developed 
under the guidance of landscape architect Beatrix Jones Farrand into a series of 
gardens, extending from formal terraced gardens adjoining the house, through pro­
gressively more informal plantings of groves and shrub plantings on the steep hill­
sides, and finally culminating in a naturalistic, wild garden in the stream valley. 
The Blisses donated this 27-acre valley garden to the National Park Service in 1940 
(when it was given the name "Dumbarton Oaks Park") at the same time they 
transferred the house, collections, and formal gardens to Harvard University. 

Criterion C 

Dumbarton Oaks Park is significant under Criterion C as the work of Beatrix Jones 
Farrand, a pioneer woman landscape architect of national importance. It is an inte­
gral part of her original design for Dumbarton Oaks Gardens, the outstanding com­
mission of her long and illustrious career. Farrand worked closely with Mildred 
Bliss to create the illusion of a country estate in the city. The valley garden provid­
ed a backdrop to the whole of the Dumbarton Oaks Gardens, fostering the illusion 
of a pastoral retreat through its carefully designed woodlands and meadows, and of 
almost limitless extent through its subtle manipulation of scale and space. 
Additionally, Dumbarton Oaks Park is important as an example of a naturalistic 
garden with Arts and Crafts details. Its simple, rustic structures and features use 
local materials, and reflect the hand work of skilled craftsmen. Vines were grown 
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over many structures to tie them into the landscape. The park is also an example 
of a "wild garden," a popular approach to naturalistic gardening in the late 19th 
and early 20th centuries. A wide variety of both native and exotic plants, particu­
larly shrubs, bulbs, perennials, and herbaceous materials, were sown in ways that 
resembled their natural patterns of growth. 

Landscape Integrity 
In spite of the considerable problems posed by invasive vegetation, Dumbarton 
Oaks Park in many respects retains a high degree of integrity. In fact, the park can 
be judged to possess greater authenticity as a Farrand landscape than the gardens 
of Dumbarton Oaks Gardens, most of which have been significantly altered since 
Farrand's time. Much of the park's original plant material remains, particularly 
trees, herbaceous perennials, and spring-flowering bulbs. Many plants have become 
naturalized, as Farrand intended, increasing over the years in number and extent. 
Almost all the paths are still extant and passable, with only two of the three 
grassed paths in the designed woodland having disappeared. While there has been 
damage to the banks of the stream and its waterfalls and retaining walls, the 
stream still flows freely, cascading over the still-extant falls and filling the Farrand­
designed pools. The stone walls and foundations of most structures still remain; in 
most cases, only the parts made of more perishable materials, such as arbors and 
roofs, have disappeared. 
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Chapter 1: Introduction 

1. US/ICOMOS is the U.S. National Committee of ICOMOS, the International 
Council on Monuments and Sites. 

2. In one version, three Native American sisters were married to three Native 
American men during the time of the Susquehannock Wars in the mid-18th centu­
ry. While rowing across the Potomac River to visit their husbands, the sisters wit­
nessed their murders and, in grief and horror, turned into the three stone islands 
which today can be seen rising from the waters of the river across from 
Georgetown University. (Information from Gary Scott, Chief Historian, National 
Capital Region/NPS, November 1997.) 

3. According to the HABS Report, "a 'clapper bridge' is a British term for a low flat 
bridge made with a large stone slab spanning rough stone slab piers,'' though there 
is no indication that the footbridge over the Clapper Bridge Falls was ever made of 
anything but wood (HABS Report, "Arbor and Clapper Bridge Falls,'' Summer 1989, 
NCR, Plans and Drawings Collection #863/80015[sheet 26 of 28)). 

Chapter 2: Site History 

4. Janice G. Artemal, Elizabeth A. Crowell, and Norman U. Mackie, Georgetown 
Waterfront: Archaeological Overview and Assessment (Washington, D.C.: 
Engineering & Science, Inc., May 1987): 8-9. 

5. Ibid., 9. 

6. Ibid., 10. 

7. The George Washington University, Continuing Education Historic Landscape 
Preservation Program Studio, Preservation Needs Assessment: Dumbarton Oaks 
Park, Washington, D.C., 1993, "Historical Overview" Section. This report fails to 
name the sources of its information, and its pages are not numbered. References, 
therefore, are to sections of the report. 

8. Georgetown Waterfront, 12. 

9. Walter Muir Whitehill, Dumbarton Oaks: The History of a Georgetown House 
and Garden, 1800-1966 (Cambridge, Mass.: Belknap Press, 1967): 2-3. This small 
book provides the most complete history of the site, the house, and their owner­
ship available. 

10. Whitehill, 5. The survey was conducted by Clement Hill, Jr., "Surveyor of the 
Western Shores,'' in November 1703. 

11. Whitehill, 5. 

12. Kathryn Schneider Smith, "Georgetown: Port Town to Urban Neighborhood," in 
Kathryn Schneider Smith, ed., Washington at Home: An Illustrated History of 
Neighborhoods in the Nation's Capital (Washington, D.C.: Windsor, 1988): 20. 

13. Whitehill, 5-7. 
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14. Smith, 22-23, 25. 

15. Whitehill, 15. 

16. Information on Dorsey is from Whitehill, chapter II. Dorsey was in residence 
by October 1801, when he wrote the Georgetown Corporation asking "if his 
removal to the present place of residence will disqualify him from service to the 
corporation," which proved not to be the case; see Whitehill, 15-16. 

17. Dorsey later served as first judge of the Orphans Court of the county of 
Washington and a justice of the peace for the county of Washington. On Beverley, 
see Whitehill, chapter III. 

18. Whitehill, 19-20, cites James Grote Van Derpoel, an architectural historian, 
who places the probable date of the Orangery's construction between 1805-1812. 

19. Information on Richard Parrott is from a talk with Phil Ogilvie, the consultant 
historian on the ROCR Comprehensive Interpretive Plan (CIP) team, during a tour 
of the park on 21October1997; and from James Goode, Capital Losses: A 
Cultural History of Washington's Destroyed Buildings (Washington, D.C.: 
Smithsonian Institution Press, 1979): 19, and the National Park Service, "The Mills 
of Rock Creek Park," typescript sheet of information, no date. 

Parrott's Grove may have been located somewhat to the south of the current 
Montrose Park. William Boyce eventually bought the property and the home which 
had been built on it, and renamed it "Montrose." By the turn of the century, the 
property had fallen into disrepair; the house was torn down and the park was cre­
ated in 1911 through the efforts of the Georgetown community. See brochure, 
"Montrose Park, Dumbarton Oaks Park, Rock Creek Park, Washington, D.C." 
(Washington, D.C.: Parks and History Association, in cooperation with the National 
Park Service, U.S. Department of the Interior, 1988). 

20. GWU, Preservation Needs Assessment, "Historical Context." 

21. Bradshaw Beverley's difficulties are discussed in Whitehill, 25-36. 

22. The Calhoun family-spelled variously Calhoun, Calhoun, and Colquohon­
originally came from Scotland, from an area near the Rock of Dumbarton; 
Whitehill 38. On the Calhouns, see Whitehill, chapter IV. 

23. John C. Calhoun to James Edward Calhoun, 7 August 1823, quoted in 
Whitehill, 43. Mrs. Calhoun was the widow of John Ewing Calhoun [sic], a rice 
planter and senator from South Carolina. John C. Calhoun (1782-1850) married 
her daughter in 1811. Before being appointed Secretary of War in December 1817, 
he had served as Representative from South Carolina from 1811-1817. He later 
served in the Senate 1832-1843 and 1845-1850, and as Secretary of State 1844-
1845. In April 1823, John C. Calhoun appointed his brother-in law James Edward 
aide to an engineer who was exploring the northern boundary of the United States 
in Minnesota. As Secretary of War, Calhoun hosted the Revolutionary War hero the 
Marquis de Lafayette at Oakly during his celebrated return to the U.S. in October 
1824. (Whitehill, 41). 
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24. John C. Calhoun to Floride B. Calhoun, 12 November 1824, quoted in 
Whitehill, 43. 

25. Disappointed in his bid to win the presidential nomination in November 1824, 
Calhoun retreated to Oakly. When John Quincy Adams became president, Calhoun 
reluctantly accepted the post of vice president in March 1825. He sold his city 
house and moved to South Carolina for the summer, then returned to the 
Georgetown estate in November. See Whitehill, 41-43. 

26. As Whitehill writes, "It is not clear how a minor government official was able to 
keep up a place that John C. Calhoun had found too expensive even for a Vice 
President of the United States." Whitehill, 48. 

27. Whitehill, 49. Linthicum was also an agent for Joshua Peirce, who ran a well­
known nursery at his home, Linnaen Hill, north of Dumbarton Oaks along Rock 
Creek. This connection raises the question of what Linthicum might have planted 
at Dumbarton Oaks. (Information from Perry Wheelock, Rock Creek Park, Cultural 
Resource Specialist.) 

28. William A. Gordon, quoted in Whitehill, 50. The monitor roof appears in a pho­
tograph reproduced in Whitehill over the caption, "The orangery showing the 
enlarged hip roof, as altered by Edward Magruder Linthicum. From a photograph 
by Schutz, Washington, D.C." 

29. George Beall's will divided the property between his sons, and described the 
stream forming the boundary as "'the Great Branch of Rock Creek that leads to the 
Saw Mill thence to the main road."' (Whitehill, 8) 

30. "Before bridges spanned lower Rock Creek-in the days of horse travel-this 
cobbled roadway was the only means of access to the District proper from 
Georgetown." Sunday Star, 29 December 1940. 

31. The M Street bridge over Rock Creek was built in 1788, and there was an 
important ford at P Street. (Information from Perry Wheelock and Boschke map) 

32. Whitehill, 53. 

33. B.D. Carpenter, Surveyor, "Boundary Map from the Original Surveys,'' 30 April 
1885; Peabody Room, Georgetown Library, D.C. Library. 

34. On the Blounts, see Whitehill, 55-57. 

35. Smith, 25-26. 

36. In 1899 the Blount's torn down Linthicum's barn and built a new barn using 
the salvage materials. (Building Permit No. 1565, 6 May 1899, Martin Luther King 
Library). Comments from Joey Lampl to Maureen Joseph, 27 July 2000. Beatrix 
Farrand's Plant Book for Dumbarton Oaks, ed. Diane Kostial McGuire 
(Washington, D.C.: Dumbarton Oaks, Trustees for Harvard University, 1980). 

37. Smith, 27. 

38. Ibid., 27-29. 
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39. Whitehill, 57. Georgina Masson states that, in 1920, a small house stood on the 
site later used for the Box Ellipse, northeast of the house, about halfway down the 
hill to the stream. Georgina Masson, Dumbarton Oaks: A Guide to the Gardens 
(Washington, D.C.: Dumbarton Oaks - Trustees for Harvard University, 1968): 17. 

40. Mildred Bliss was the heir to the Fletcher's Castoria fortune. Additional biogra­
phical information on Royall Tyler can be found on pages 60-61 of Whitehill. 

41. Ibid., 58. 

42. Ibid., 62. 

43. Georgina Masson, Dumbarton Oaks: A Guide to the Gardens (Washington, 
D.C.: Trustees for Harvard University, 1968): 3. 

44. With the help of her aunt, Edith Wharton, in about 1896 Farrand received a 
commission to provide a drainage plan for property owned by Robert Woods Bliss's 
mother in Maine; see Jane Brown, Beatrix: The Gardening Life of Beatrix Jones 
Farrand, 1872-1959 (New York: Viking, 1995): 59 & 206; and Farrand to M. Bliss; 
7-8 July 1922; Dumbarton Oaks, Studies in Landscape Architecture (DOSLA), Rare 
Book Collection, Correspondence Files. The Blisses also consulted with Royall 
Tyler on their collections from the beginning of their occupancy of Dumbarton 
Oaks. 

Correspondence between the two women provides a striking picture of the design 
process. The Rare Book Collection of the Dumbarton Oaks Garden Library 
includes a file of letters between Beatrix Farrand and the Blisses, as well as 
between Beatrix Farrand and John Thacher, first director of the Dumbarton Oaks 
study center (though a sizable gap exists for the period between 1924 and the mid-
1930s). These letters are testimony to the affection which developed between the 
two women, who variously called each other "Angel Trix," "Beloved Garden 1\vin,'' 
and "Maxtrix" (referring to Beatrix and Max Farrand, her husband), and "Milrob" 
(Mildred and Robert). They referred to Dumbarton Oaks as "Oakdom." 

According to Balmori, the McKim Mead & White file at the New-York Historical 
Society contains information which would be valuable to examine for possible 
information pertaining to Dumbarton Oaks Park, including reports of Farrand and 
also Lawrence White to the Blisses, and the complete correspondence of McKim, 
Mead & White with the Blisses and Farrand; see Balmori, "Beatrix Farrand at 
Dumbarton Oaks; The Design Process of a Garden," in Beatrix Jones Farrand 
(1872-1959): Fifty Years of American Landscape Architecture (Washington, D.C.: 
Dumbarton Oaks, Trustees for Harvard University, 1982): 101. 

45. Farrand to Mildred Bliss, 7-8 July 1922; DOSLA, Rare Book Collection, 
Correspondence Files. 

46. In March 1921, Bliss was appointed Third Assistant Secretary of State. In 
September, he was assigned to the U.S. delegation to the Washington Conference 
on the Limitation of Armaments. He became U.S. Minister to Sweden in January, 
1923, and Ambassador to Argentina in 1927. 
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4 7. Diane K. McGuire writes of Bliss: "The history of plant use was of great impor­
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on the south bank, covering plants there. 
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believe it was original to the site. On the other hand, there were several mills in 
the Rock Creek valley. Without further research, the CLR team cannot speculate 
further on the probable origin of the millstone. 

336. Farrand wrote: "Of all the gutters I have tried, cobblestones have always 
served me best on steep inclines, where it may not be possible to put the catch 
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Appendix A: 
Farrand's Composition and Design 
She wrote a paper of the same name, perhaps meant to be delivered as a talk. The 
notes could be for this paper, though the two works are not very similar. Both the 
notes and a typescript of the paper are in the Beatrix Farrand Collection at the 
College of Environmental Design at the University of California, Berkeley, though 
the dates are not known. (3 pages) 

.. ~~'!1_~_1?I', an~ neaign 
· · . .A.pp,ropr1 ateness . 
· · .. Common sense 

:. :··Reasonableness 
... Elim1nat ion " 

Necess1:ty tor ·in<11v1eiual. expression. 
: lLanner, or lite . · 

: ·.J;engthror.· stayi_-~;;..· season 
· . ·'House.=:~·ex:presses.:.-11re . 

. · .. ·.'cot~age _-.. -<:·.2oo<:r~~ ·1ong·. 
- . Hab1 t :or.~; Ugly: surroundings. 

· ··. ' ·· ;D1~rer!3ilce :an~.'~,.:likeneas between<.: 
· .. ·. ->·(: garo.enjng·~~ancl".,pa1nt1ng_.. ·· 

r::T~~.·:·b·aQlC:.t.,.ot\,a':-::PJctu.re .- .· ·.• . ::_:' .· 
:·Pa1'nt·1ng;~ ih',:the·. roun<l.; · . ·." .· 

. Ar:t1r1~1a.l .. ·;aa··_;,pai.nt1ng· .· · 
Rea1~.:o·pen .air'.-. '.·nature·· ... :· 

.· ..... · _.Gompe.t1t1on "".'-·.painter must. '. 
· J.J. r,.;17'.~'.~le!i.ve·· out; · we·• can't ... · · · .. " . • ..• 

11.. ~tv-. : (.l1¥.··:)p,\,:, . : pp_asfze ... .-t1_1~ferent. 8.n~ highe:r:: ... key.\ 
ti, ,_0 ~~A'~· ._. · ····- .,. ..... ·ro~~-·garden> C?lor.·. tor nature,/: 
~n · /Real:..open,·a1r,·"'."'.:..:';.nature.·. ··;:. _ 

:.Nature.:to-.:.be. interpreted not .. ·1m1 ta.:. .. · 
}ted.;·::beeauae ·not. possible.:·-· · '·· · '·' · 

... vic>"i;;kfbuilt~ up·~::''betore:,:the::.clien"t> ... 
·. ; , .•. ./. . •,\" ., • ' '· .1-.. , ·• · • • • ., • • ··'" . ' •, :~ •'I, 

·\;'unJ.'1 ke':.the: pain ter·;·cannot·;1·eve r:· 
.;:~'.b·~y,t;1riiah$~·,~·84d:: a:1w~YS.:.~chaJ:ig)}ig~\ 
)So:: .the .,.'garden". owne.r.\·:1 s ·· 1 n >partner-
}elf~ p .. ::wiith. ;~.the< o·e s iglier • :· :.·~ · .. · · · · · 

:pe1J.~s9riai~·ty:.:th9ugh;sought··:ror::;.mli~:t/; 
· -.~:be/stilford.1natecl.:'to ~ wha:t :.nature··:·~•:· 

. . . ... ..._;p0Ti111·ts~~·.;;·. , .... · · · · · .. ~ ... · · · .·: ... · 
;~;·· .. ··,__:'~·.t·a~~w:.~~r~?n'i;tre'ra·rit:·;:fc>caii='t'res';.~'O.frreren'.t/·J-. 
~.~"."'.~:· ·;t.:·<-:-r .::~: ..... /.s'cnemea .. ~:,:c>r. :1i>:lant1ng~··-. . 
~~;i. :.'~~'· .. :~~~·rf~~t.'9;:'.:.:~~.(:11gbt·8.JJ:<1·~:·a1r.:· ··-. 
:::~6r~;~:~·:'J: :·~K~i,,~/~:.' .. , ·' .-·x ~~::.E~;.'.:g:t~c1a1·:-. .:...~:;.:tonnat1.on.~B·t' 
!~?.tr~.~;!;.i~t~.~;-. ., .. ·~:>·'·P.7~in;,;-:~~g·~rf c,u~ ~~i:a1'_<):· ·· 
... ,~~· , . ·:.,"'" .. ~.).~~.si.tJpn.:.P:~· .gai;~e.11: 

:V1ews ..... ,• .. .. . . 
ll'ar.'.'an<l··nea:r;·a1 tesr · ·.·.. . .. 
. .·'Accea·:a1b111tY·.~. a:pproach:·,;.>. ·' .. . •' 
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• -••'-T',,"':' '''"l°i ...... , .. _.., ..... .,~.-··· . ..... . ...... ··~-· . 

\ 
-2-

Frame ror picture or garden 
Boundaries 

He<lge .rormal or :1nrorma1 
uater1als 

Wall 
High -- low into pa11ng 
llaterials · 

auitea. to house and 
countryside. 

Trellis . 
Poets and cha1ns 

What sort or garaen 
Rose -- Irie and Peony, 
Bulb, annual 
Autumn -- Rock· 
water ~ pool or brook 
Evergreen 
Th1 s C1etendned 

Where walks lead -·-· • Walks -- bones 
Grading must t1t natural slope or grouna 

Little disturbance to contours · · 
u1sr1t -- small hat. 

Terraces -- bnnks -- walls ~- balustraaes 
When appropriate · . 
Terrace setting· to house ana. mean·a or 

getting riat cu~t1vatabl~ ~.round. 
Peru -- Egypt -~ 

Shaae -- usetul tor color · 
Italian gardens . 
Garden~~ no garden.contains·a shady place 

. rrom which to_' enJoy 1 t. 
How get it 

Large tree 
Arbor 

. · Plea.che<l. · alley. 
Water · 
. Running -- still 

Reflect 1 on fA,,\.tJ.. · 
rtalian~~use or 

Plowers ~- ~ ot the elements 
A collect1on not a garden 
Art1r1c1a1 as a pa1nt1ng 

.- : . . 

In nature, 11ghtstcolors are an incident 
Management or colors .. · . 

surroundings have 1ntluence -- ·color 

. . . ~-

..... 
'· · ........ ··---•• a, .. .,...,•·.:1 •..••.. ...... :.-... --..;.~-~----- ·- - ··-
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-3-
or walks . 
Group and mass planting. 
A.rb1 trqry arrangements . 7 

lU1m1nat1on or certain colors · ~· · · 
. White d1tt1cult ~- · 

Gardener -- leader ot an orchestra 
Upkeep . . 
Regulated well tended gardens / 

Garden Clubs 01/- It~ t~ ..-.. . 
Why . . .. 
Opportunities ditrer in each community 

Porest -- Roadside -- Station ~ Park 
Tree-planting,. school garden 
Preservation.. or natural'beauty --: town and 

park pl~1ng 
Educated opinion · 

Respohs1bil1ty·1n these days 11es largely with 
us 1n this country. ·we have made a new 
rorm or .q1e .art -- our· parks -- our chances 
tor errect -- u.s., England and Italy 

Speak our own tongue · 
Take our keynote and .n0t try and dominate a 
stronger than.any gardener 

Our sp~i.ng.shrubs -- our trees -- our change 
J. great art : . 

'·,. 

--

Reaches three senses 
Light --: ·color. 

texture~· ·rorm . 
smell -- sensuous and 1nvigorat1ng i ., . 
Hearing·-:- water and leaves -- ~opHl.rs· --pine~. · 

or what other ·great art can this be said, and · f : 
1 t reaches higher than tne senes -- to . '~i · 
touch ·our imagination -- as poetry and music- :- ..... 
rorces us to observe and study -- and i.t · .: ·.''<:: 
brings ue ·together to talk rreely and help · · ·.··,-. 
each other ana. the places we live 1h - and •' 
tor all th1s: 1s :neve:r dull and always tull 
ot the unexpected. · 

'--·-------............._ .. __ ....... _.f. ____ .. __ ·-----·-·-·-~--- .... ___ , ...... ..........._ _____ . 
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Appendix B: 
The Oaks - Report from Beatrix Farr and 
to Mildred Bliss, June 24, 25, 1922 
Excerpt from Report found at Dumbarton Oaks, Studies in Landscape 
Architecture, Rare Book Collection, Correspondence Files. (1 page) 

TI:~ °'3.ks - ?age 6 -

:i very much less pr1m desig!l tr.an the rose g:1rde:i, 'l'lith consider­
able :naaces of' ~rennial:>, nona o£ tbeal lar38 i:i :Ji::o, but givbg 
a :;ort of gor.eral fri9n.:il7 ~1.xturo of color end for'!:l and entiral7 
di.f.t'ere::it b t;rpe from the upper level. A list or :x>~:le of ti:a 
dti'fa:rent f'lo•ers suggested for the herbace011s &3-rd9n is also 
:mclosed 'l.rld t::mtative siggastions for some ot the gr-oupings. 

The pool balo'\1 the t.erbaceous garden, \'lith its gra:isy s~!l.ts 
3!ld sl.op;z.J ma7 be made an unustlal tra'!le for an ou~oi'-<!oors pic-
ture. It is so entirely romantic 1n t~ tlo...et all sorts of plants 
or U.e ":Jeeping-OT1llolf1sh variety 'Ifill be appropriate. but as so 
:;iuch or its treat.11ent II!USt be a subject for later stud7 9.!l.J' 
suggestions '11th regard to its tuture developnent aM ?Titll..b.dld fo: 
t:1e !X'Ssent .. 

"· T'°'...:) 7thole acl~e tor tl:e north slopes of the ;:>!"O!)art,7 s=.ould 
proi:;erl7 ?::s s~died r:.-cm the ground 1tsdl!' ret!ler than frcm any 
!Jla.-i., as ti:e contours and e.xpressions ot tr.a grour.d :iill ecntrol 
tc.e plantaticns r::ors strongly thsn e.IJ.y other feature. Tl:e !:>rook 
corta.L1l7 could ce :;idened and d9.l:l!!led up at. various '°ir.t:;; 8.!ld. 
used as a 11irror in which to ref'lect. large plan~r-'<lZalaas a.-:d 
1ria • or overhanging dark masses of h&.Dloc!c, w1 t~,...i'fater-loving 
pla:ats growing on the±z: still surface, and ttalks arranged on the 
dUf'e~:it levels so that. t.l::e plantation3 could be seen from abo't'e 
as :ell as rrcm tr.air own level.. It is hoped that om rovbe caild 
be gi~n ovar to a JJaas or azaleas-. another to a plantation or 
'.fagnol1as a:td crab3, and t..."ls. t a 111'alk be arranged ;,f the dif far::int 
varie'..ies of lilac i'ollow~:ig the test. bou.:idary and in oeneral :ttaki..-ig 
the ol:l. fa~:iioned "c1rc~k" lfhich 1'9.S so u3ually a part of' 
every eighteenth centu..7 cies1;:i. It is also hoped tb.t a pa.rt ot 
U'le grou.~ds could be developed aa a "'lllderDts:s" wl"..ere hollies, 
yen, 1·.r1as and spring i'lo'lrer1ng ~agnolitls and wirlter tlo;rering 
shrubs 'l'IO'.lld make an attractive walk to be followed in wint.or. · 
Anotrer part of the grotmds sl::.ruld have a prilllrose garden, poss!bl7 
surrouzidad by a :::iut <l'alk. A large mass of forsythia pla.ntsd on 
one of t~ hillsides and b coz:ib1na.t1oa ;;1th the blue In.n0 7ort 
and ch!fo.:!ils 1:1111 'be attrP.ct!ve at its orn mooe:it, and :Ult~ 
:-Jrl ter' 3 mL,d the develo!X!l"''"t of t?la north part of tns place ~:.ild 
b-3 on t~~ lines or a series 01' L'1teresti:::lg plantations, each thcugnt 
cut t'or a certain s~aaon, and msll:r reached b7 a goo:! 11alk a:::d yat 
~ot cona;iicuousl:r :."l view :;l::.en it 7'aa not at 1 ts best. 

Obviously tl">..s place for the big kitchen garden is in the g. r~'!. 
b'etween ~a present sardener' s house and the east terrace. 'Ills 
~urvey 3howa it to be t.!;e onl;; approxima teJ.:r level part. of the 
croimd and there 1.s r.o re11scn v~ it shol\ld not be worked attractive­
ly into tl:e ache:i:e of "!ll!cs le11ding rrom tm house around the bou.nd-
:i.r!as. The cutt!ng garden ai:ould be tr.ou.;ht out a.:; a ;;iart o~ ~:us 
sc~eme and espaliered and cordon, small .fruit. and large, 3hould b'J 
pla!lted on either side of the wal!cs 9.rd also a::i tbe hills1c!es 
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Appendix C: Beatrix Farrand to Harry 
Thompson, November 21, 1942 
Letter to National Park Service Landscape Architect Harry Thompson found at 
Dumbarton Oaks, Studies in Landscape Architecture, Rare Book Collection, 
Correspondence Files. (3 pages) 

:;r. Eerrj• T:·om'.'son, Land~cn;:e Arc::itect, 
::r.. ticnal Pt.rk ~erv!.ce ~. · 
•.art!. Int~ricr :::uilc.fo.g, ~'.u:t-..ir<bton, :i. C. 

It ·;:as <ioubtle:;s as c:uc:i of a relief to :rou i;..s it ':':c.s to =·e 
to fi.nC. t::e.t- t!:e reoli;cer.er.t list 7.hich i:e thought was r.eeded for t:.e 1.1\!:lb<>rtcn 
::s!cs t'<.r~c ":"rs ~:::- ~lialler tttn ':"e -:ir,ci. r.or.tici;>ated. four list, ·:.r.ich :·ou :.:ir.,;.iy 
lent me, is rer.es.teci to :rou ·.\itn t;he ii\lf:gested C:'.la!ltities on ti:e left ~:I-.n~i sic.e 
ot: t::e- colu::n, t.:\ci. t.!:e actue.lly r.eeded qi.:.s.ntities in par~mt!ieses .e.t t:-.e ri3::t ~nci 
!si::e of <;.;:e eel'.:~. 

l'JO Leuc.othoe Ce.tesbt:eii 13/21.." ( 25) 
JOO Knlrnia. latifolia 2-1/2 ft. ( 25) 
2:)0 Rhodc.deooron r.iaxil!lum 2-2-1/2 ft. (none) 
200 Azalea a.rborescer.s " ( 25) 
100 " viscose. "· ( 25) 

5000 Vines. mir:or from 2.11 :,x>ts (no.~e)_ 

:.:r. Sr:ce e.nd I :ind t:·At. e.bout 50 J..zp.lea cBlendulocee. 18/2.:.." 
could <.isely be w::ed at t!".e u~lr,;et' !!nd of the brook 7"t_ere it 
e:::er;;.-es fr:>m t:!e 'ltood, to fi:.tten out en old ,:lwitr.ti:::n. 

The S~Jested r~?lacernents in your list total about assv.:'.10 SC 

t':&t. r_ ·rer:1 :;ii:':.eriE.l saving ce.n ?e ~.de by orderir.g t~:e follo~ti.r.(; list of ':".er"Eceol'is 
=2t~riel ~::::.c:- :..s ree.lly needed. J..s you thou;ht it mi~ht be of '.l.Se to ir.dice.t;e J,i 
-:c::~!.~le sources of :taterial, I :-:1:.ve ;iut on t'.:.e right ~-;i;.nd. side 01' t!!e li~t t'.:e 
~urseries ·::!.ere tr.is rc-a..terial should be e.vuila':>le. 

50 Iris Sibirice bl~e 

(There is · e. ·consicere.cle c;uE.ntit~r-cf· !ris-;.i'cir:'..ci:. 
in t::e lc~-11.nC. bet\.een t:-_e nortr.· &ide of :~:e s'::-~r.m 
and· t.:ie rood ·i(:ich could be QiviC.ec.. T::e ,.ir::1.:.,::; 
iitart nort:: ol' t::e i.e.urel Pool e.nd.r..:n 'll'eio~, a_,.r:::-i:.:t:~~··, 
~s fc.r :.-.s t!:e line of tre.::s. By C.,ivicing t:Aese -::::!.•;::i~s 
the eC\ount of ::lrnts e.ve.ile.ole shoulci :e nesrl:· ::.:re:-·~.:.=-=.~ 

1000-1250 Prb\.:.l.a '.'Olye.r:ttus - a i;ood stre.i.n is t:.e ~,t:::~~eeC.. 

(i: .. t t::~ ::c:.:c::t ! e. = not S'Jre ~::ert t~i~ c£.n :2 !· .. ~··::.C 
in sue!-. l:o.ri;e C:U.C.r.titieS, 1 S\li,'~;!St t.r-,-:..:--L· t:.e 
·.::~"'s:.:.e .-.cr~er:.es, er ;>osst..blJ ::-zJ.:ir.:: e..'l r...:-~: ~~~~~r:~ _ 
7'.'it:-: (.. ~cce.l ~rc~:er, SUC:l CS ri:-~le 1.n !1i~tS,1i:.:_e, ·.:. • 
to =rcw :"-JU :;lE..!1ts r.:~ic:: ~.e ccula cieli·;~r '=i::.;:- ~:ex·· .. 
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· -'~r '~.::.:. ~ .... . ·. 

HARVARC UNIV!!:RSITY ~:ove~ber 21, 174;:. 
0UM15ARTON OAKS RESV. .. CH Ll!!RAft'Y AHO CoLLECT10N 

GEORGETOWN; WA.SHIHOTOH, 0. C. 

( ••• !::::rinc:, or i!'l t:.e :Z!rl;t :.:.:.tu.7.n, !'ro:u 2" or J" ~ots. 
~·:aj·siC.e ::urseries list ti~e ?.!un~tend strci:; mixed. -
··:::ict is ;.-::c.t ;·;e prefer - l:.nd cuotes it at i!-;.O.OJ 
9er ~:undred). 

200 Tr:.: ~!.:.:=t ;.·rE'nd!.!'lcr-..i."U !'or ?lEr:~ir:.: ir. .;:r~ups ir: s!:E..dy or ::o!.st 
olaces near·the path edges, ~erhaps below the Laurels, 
c~po~ite the Pool ana iollo\'rins t~e ?ath over to t~e 
old ~-:i·.ter-;:teel. 

(;:a::side :.urseries list t.:is ;ilant at ~u.:o. ~er l·unc.ired.) 

50 Ct~a~sie. esculenta 

(This is listed ':rJ !!o:;ea i·Iaterer e.t ~:4. :0 :-;er hundred) 

l:o :,!_ertensia Virgi~icn. This iJle.nt should :,e set out in sr..all 
.:;rou?S north of th-:- Lf.u.rel Pool ~:here, in foroer j'etrs, 
it inteITU?ted grou?S of ~hi te :•ercissus ~ceticus 
F.:.ease.nt ' s Eye. 

( rhis is listed b:r i'it•.j"Cicie at ~15 .00 ·per !:uncred) 

<.;:,~ hS~ici'..10 ~crostic~oides (Cc.ristces f e:-n) 

(Listed by \':ti:.· side at ;;;;20. :a ?er :-.undred) 

(T::ese c..re needed to re:lloce ::-.any cit.:.:n~s wri!.c:: :.rve oaen 
dro~med in t::e .floods s.nd coYerec :-1!.th t::e extra :'ill..) 

25 ~tr~tb.icpteris gerr.ia.nica (Ostrich ~ern) 

(Listed by ~'it..yside at i'i-2C.:)-J :')er l:undreci) 

(T~is is needed to re~l~ce ~ome ~::at were lest in the :l:c~s 
nee.r the ~.rbor ~nd Ln occs.sic~.s..l spots wes of the 
.Lt:.urel ?ool.) 

rt r.ill doubtless be Es r.iuc!: of ~ r~lier: ~o ;t.ou. c.s ':.o ~ to ~·:.r.:. :·.o..-: 
.~.-~c. :::rl.:::- cur ~~eeds £.re t;1an ~·.:e ti:o1..1El:t. It ~.1:1 c.lso ::elp ?Ol.i. c.r.o. ~.r. ~:..:v:i~~ 
as .:-. :1-·c.:: SE-.YS :-.e V!ill be ver-J ~l.1::.c.i. to collaoorbte witr ... ir • .:;tever.s in :;:.c.ciru_: 
~:.e :::.r.ts ·:·::en t.~.a'.' e.rrive. You r.-1!1 rer.iember al::o tl'".at :.:r. 3~.rce o:r"~reci t~ 
:~r '.-:~ ~~;~ ~- !. t~ ::'.It. $tevens t:-:.e old lines Of t:-:e ?OOlS ':'."~!.Ch :1EVe °:':een oolite-:"f ':.e9 
~~ ~ece~:. !l:ccis. 
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l:icin' t <.e &~;ree ti;at t!'lere ?1ns too muc!i. Leucothoe alo~ the strea:.1 side 
e.nC. tl·.at ::::.1.c!". of it :n.i;;!".t -::ell be eliminatcci? T::e clumps :-;s.ve been set out in 
re.t:-:er too '!lee.v; groups and some of t:.ese could ~=ll be spared' for ctr.er !)1~.ces. 
£or..e of t!:ese clt:mps, ·as. :rou will notice, v;ere on filled ground end v;ill norz:-.2lly 
r.o o'..l.t .,,,·hen t!~e strea::t sicie resuoes its old outline. 

It -::as nice of ;rou to say t~.£.t Y:~ ;:!isht htwe the wood from tr.e ola oa;c 
tree the.t °!"l!S re.llen on the Clifton an. .hf. iire wood is difficult to ~et in 
t!:e s e ciey s it 1. iil co;:ie in ver:r he.ndy. 

A lP.tter v;ill cor:ie to you later from Cr..liforrde. remindi~ :;ou of 
vr;.rious r:.c: t ters we di:;cus&-:ci. e.s to t.:.e general ciesign E.nd planting of ~he strea:r.-i.. tie' 
c.nd e.l~o of :t·our ~in<l :;Uf.-;esticn t~'l.&.t ;·:e dgtt tt.!i:e the steppill6 :.tone~ f:rcr:~ t.-.e 
;:al:<: lecd.in.; to the Spring from tile ;·;ire fence oa:.ting the oark bound&r:: nort::\·;eEt 
of the ;;reenhouse. 

Lookin;; for-;:ard to seeins you next :::pring and hoping this letter r:o.E:.:r oe 
of ::vc:e use in t~e re!".e.oilit&tion of t:ie too o.uc~ flooded pe.rksicie, ~ am 

Yours sir.cerely, _ 

~~ r-fCU--<-~ 

286 I Cultural Landscape Report: Dumbarton Oaks Park 



Appendix D: 
Beatrix Farrand to Harry Thompson, 
March 29, 1943 
To National Park Service Chief of Planning Harry Thompson, found at Dumbarton 
Oaks, Studies in Landscape Architecture, Rare Book Collection, Correspondence 
Files. (2 pages) 

Mr. Harry T. Thompson 
Cbtet, Planning D1~1e1on 
U.S. Department of the Interior 
National Park Service 
National Capitol Parka 
Washington, D. C. 

Dear Mr. Thompson: 

Let us hope that the old proverb or much water having run 
undel' the bl'idge will not bo true or the Dumbarton Oaks stream., 
ea we certainly had enough tloods and washouts last summer and. 
QUtUllll\ to satisfy the most dry·minded individual. 

It has been an unconsciounably long time since your letter 
of December 30th reached me here, and I am no• on the verge of 
;oing east, and look forwQrd to the possibility of meeting you 
s.t Durr!barton Oaks park sometime in early April. I hope and ex­
pect to be staying at Dumbarton Oaks (thanks to Mr. John 
Thacher's kirXiness) from Saturday, April 10th, until the follow­
ing Wednesday or Thureday. Perhaps we could again meet and re­
view the situation and see what ynu think is likely for the 
spring and eullllller work and how 1t can best be organized, 

As you know (and as I think you approve) the planting ~long 
the D\Uttberton Oaks stream side·was planned to be rather small tn 
sc9.le and entirely simple in all tts arrangements. Mr. and Mrs. 
Bliss and r felt, in designing the rhododendron covered hillside 
north of the greenhouse, that we provided. for all the rhododen­
dron planting which thie neighborhood could absorb, with its 
occasional hemlock treee mixed into the planting. To the east 
of this rhododendron hillside, a group or two of laurels were 
olanted on the north facing slopes, and they have not been par­
ticularly successful so that these slopes south o! the largest 
pool might well be reorganized in their planting, and scme or the 
dry hillside loving azaleas substituted for the kalmias, which 
have not been too happy. The kalmias seem to be dctng better ~n 
the hollow of the hillside south of the stone br1dge, where the 
little driving road crosses the stream. The kalmiae aleo 5eem tc 
be icing well on the hillside facing south, where further kalm~as 
might be added, although not rr.any are needed on either the north 
or the south of the stream. 

!f additional broadleaved evergreens are thought desirable, 
only a very few leucothoe might be used, and these only in groups 
of two or three, as heavy bunches of planting of broadleaved me· 
terial have seemed to ue··•ho have long worked on the plece--to 
make the accents too heavy and to weigh down the planting wtth 
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Mr. Harry T. Thompson - p. 2 - 3-29-43. 

The main charm of the etream ~1de 15 tn the tntormally 
placed groupe o! herbaceous material, such as 1r1e s1b1rtca; 
blue and white merteneia: terns: and the simple wild type of 
daffodi1s: and occasionally one or two of the smaller mallowe: 
groups of the English cowslips and groups ot the candelabra 
primulas. The English «OW811pa and the primulas have to be 
fairly frequently replaced, as these are eubject to attack by 
red spiders or milde•. Theretore, it the park has to watch its 
upkeep carefully, it should not plant more of these than it can 
afford to keep in good condition. An occasional clwnp or the 
English wild iris might be set by the stream side, but as this 
increases very rapidly it must be •atched or it will become too 
invaeive. In other words, the planting along the stream eide 
must be kept ln delicate balance of smallish groups, ae maeses 
ot one sort or another of large material--such aa big groups or 
ka!Jnias or leucothoe--would destroy the •hole 1llue1on or a ro­
mantic and yet natural landscape. 

The bulbs should be planted tn dritts--rather than in 
clumps and bede--and although these.may require additions from 
tlme to time, the purchase or these implies a fairly small expen­
diture so that sc111Q nutans, in its blue and possibly 1ta white 
fonne, might be added when the clumps diminish to a poverty etrtck­
en group. 

The outline of the pools is intended to be more or less 
like the natural shape of a kalmia leaf-~and not a straight sided 
canal through ~hich the water courses in a business-like fashion! 
'.lfuen we looked at the stream last autumn it «as obvious where the 
shore-line as first designed hs.d been placed, and "as and when" it 
1e possible, these lines should approxiinately be replaced as they 
were, with the deepest part ot the pool corresponding to its great­
est width. Whilo, ot course, the etres.m is in no way a really 
natur~al_bro.ok 1t ehould have a certain eighteenth century quality 
of th na ural1st1c, hich can be preserved by intelligent manage-
ment an ~ ch cost or plant material. 

Doubtless you have arrived at the same ccnclus1ons--1n what­
ever moments of reepite you have had during your busy winter--and 
so will forgive, perhaps, what has see~ed too long a diseertatinn 
on a question ot design, with which I reel you and I are in com­
plete agreement. 

Locking forward to the pleasure or eee1ng you in the near 
future and continuing our talks along the ~pring brook~ide, I am 

Y<'ura sincerely, 

R ~7~~ 
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