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PREFACE

The formulation of a Furnishings Report for the Iron Works Farmhouse
is confused by a number of historical factors, not all of which can
satisfactorily be resolved. A review of some of these factors will
explain the content and structure of this analysis of historic occu-
pancy.

First, since the 1950s the house has been interpreted as the "Iron
Master's" or "Iron Works Agent's" house. The interpretation has em-
ployed furnishings obtained or loaned from various sources, and most
of the objects do not date from 1643 to 1675 (the period during which
the Iron Works was in operation). Their form and arrangement do not
reflect period practice.

Second, Abbott Lowell Cummings' research on the property and his exam-
inations of the building itself strongly suggest that the house might
have been built in 1681 or 1682 by Samuel Appleton, Jr.l There is

1. Abbott Lowell Cummings, "The Ironworks Farm in Saugus, Essex
County, Massachusetts" (Denver: National Park Service, 1977), pp.
371-373. The acrimony generated by Dr. Cummings' assertion that the
Iron Works Farmhouse was built by Samuel Appleton, Jr., in 1681 or
1682 was intense, and the controversy was prolonged by the claims of
Stephen Carlson, a volunteer at the Iron Works Site, that the house
dated from 1646-1653 and was to be identified with the Leader-Gifford
house listed in the 1653 inventory of the Iron Works holdings. The
evidence is equivocal, and dendrochronological study of the building
has not been fully explored. The writer made every effort to review
the materials and secured the manuscripts written by Frank Demers on
dendrochronology of seventeenth-century Massachusetts buildings. The
writer has also secured permission from Demers to photocopy his manu-
scripts and the computer readouts of the cores taken from the building
in 1975. The writer has summarized Demers' research in a memo given
to Jim Gott at the Iron Works Site office. Because the writer was in
a position to secure evidence previously unavailable, the Park Service
is now in a position to recognize the reduced feasibility of ever se-
curely dating the structure, while the data for further exploration of
dendrochronological research is now in Park Service records.



no absolute proof for Cummings' claim, and dendrochronological re-
search on the building has not been completed as yet (see Appendix
III). In any case, the possibility that the house might postdate the
Iron Works is present.

Third, the periods of occupancy by Samuel Appleton, Jr. (1681-1688)
and James Taylor (1688-1716) lack a clear focus for interpretation.
Both Appleton and Taylor represent intrusions into the Saugus area.
Appleton was a third-generation member of the intermarried Appleton,
Rogers, and Denison families of Ipswich, many of whom were also inter-
married with important magisterial, clerical, and mercantile figures
in Northern Essex County and in Boston. Taylor was a relative new-
comer, a part of the royal governor's circle with few if any ties to
the Tlocal elite. No documentation for the furnishings of the house
during Appleton's occupancy exists, and his probate inventory made
after his death in Ipswich in 1725 does not survive, if it was ever
made. The inventory of Taylor's furnishings made after his death in
1716 indicates that the furniture was in the William and Mary style,
and his biography suggests that he brought most of the furnishings to
Saugus from Boston after his retirement in 1714. In other words, the
inventory does not reflect the probable appearance of the house be-
tween 1688 and 1714.

Fourth, the house as it now stands reflects a heavy restoration under-
taken by Wallace Nutting between 1915 and 1917. His impact on the
building is not acceptable by today's standards of historic preserva-
tion or'knowledge of period architectural practice. At the same time,
Nutting and his colleagues William Sumner Appleton and Henry Dean to-
day are recognized as pioneers of historic preservation, and it can be




stated categorically that Nutting's work is no longer something to be
covered up in interpreting the building, as it has been in the past.
Reconciling his contribution with the need to interpret the house as a
seventeenth-century structure therefore presents some problems.

A Furnishing Report which takes into account all these factors cannot
be based on the standard Park Service interpretive approach, which
stresses comprehensive documentation of the site as the stage for a
specific historical event or for the Tife of a historic personality.
What is needed is a more abstract approach that will deal with the
more significant aspects of the building without making necessary sub-
stantial alterations (although the building itself is badly in need of
structural repairs). After consultations with Jim Gott, Superinten-
dent of the Saugus Iron Works National Historic Site; Edward Kallop,
Regional Curator of the North Atlantic Region of the National Park
Service; and Dwight Pitcaithly, Historian of the North.Atlantic Re-
gion, the writer has formulated such an approach, the outlines of
which will be stated here.

The Report will use five of the rooms in the house. Three of the
rooms--the parlor, parlor chamber, and porch chamber--will be furnish-
ed in a mixture of period and reproduction objects. The period rooms
will exploit the latest research to make important statements regard-
ing light, color, texture, spatial organization, and function which
are not evident in the current furnishings. The rooms will not repre-
sent in an absolute sense the tastes of Appleton or Taylor insofar as
they can be documented, but will reflect the tastes of their relatives
and peers among the Massachusetts gentry of the 1680-1690 period.



The Report will use the hall as a primer on seventeenth-century Massa-
chusetts domestic architecture  and how the Iron Works Farmhouse fits
into the overall pattern. The visitor will be shown what scholars now
think early buildings looked like, the nomenclature of the components,
how the parts were fabricated, the raising procedure, exterior and in-
terior finish treatments, and room use.

Finally, the hall chamber will deal with the restoration of the build-
ing in 1915-1917 and how it reflected ideas which were then current
about early architecture and restoration ethics. The visitor will
confront Wallace Nutting and his peers and will see photographs of the
building during restoration and quotes from books, notes, and corres-
pondence.

The writer believes that these focuses--period rooms, architectural
history, and history of historic preservation--respect Nutting's work
and yet point out its inadequacies. By setting aside the "Iron Mas-
ter's House" approach, with its inherent redundancy towards kitsch and
its possible ahistoricity, the plan will give the house a meaningful
place in the overall interpretive scheme of the Iron Works Site. Be-
cause the Narbonne house in Salem is not open to the public and not
suitable for heavy visitation, a strona treatment at the Iron Works
Farmhouse is all the more necessary.

The writer has made extensive use of manuscripts written earlier in
the research program of the house. Among these are John Albright's
"Historical Data," Orville W. Carroll's "Architectural Data," Abbott
Lowell Cummings' "The Ironworks Farm in Saugus, Essex County, Mass.,"
and Stephen Carlson's untitled study of historic occupancy. However,



the strong genealogical thrust of this analysis of historic occupancy
is the writer's own idea. The shadowy history of the Iron Works'
agents is of little help, but much can be learned about Samuel Apple-
ton, Jr., from an investigation of his family and their possessions.
The genealogical data presented here provides the basis for seeking
out the probate inventories of his many relations and peers and set-
ting them in the context of Massachusetts practice, as will be demon-
strated in the evidence of original furnishings and recommended fur-

nishings.



A HISTORY OF OCCUPANCY FROM 1681 TO 1720, WITH GENEALOGICAL
BACKGROUND OF THE APPLETON FAMILY OF IPSWICH

Samuel Appleton: An East Anglican Oligarch

Before exploring Samuel Appleton, Jr., during the period in which he
may have built and certainly resided in the Iron Works Farmhouse, his
background in Ipswich must be examined. Appleton belonged to the
third generation of an extensive, intermarried network of merchants,
clergymen, and magistrates in northern Essex County. Although the
particular network to which he belonged was centered at Ipswich, it
had ties to Boston merchants and made the presidency of Harvard Col-
lege practically a family perquisite until the 1760s.1

The purpose of intermarriage was to cement ties between leading fig-
ures of the first generation, to insure the control of land, offices,
pulpits, and counting houses by the second generation, and to create
an aristocracy of blood. Marriages were not thought of as being based
on affective bonding between the partners. The Ipswich marriage net-
work rather suggests that many matches were arranged by the parents,

1. "See p. 9 for the four presidents.



although they could not force a son or daughter to marry someone he or
she disliked.?

The founders of the Ipswich oligarchy were relatively few in number.
Almost all originated in market towns and manors in East Anglia, along
the Stour River separating Essex and Suffolk Counties.3 Among the
most important were Samuel Appleton, John Winthrop, Nathaniel Rogers,
Daniel Denison, Samuel Symonds, Thomas Dudley, William and Robert
Paine, John and Matthew Whipple, William Whittingham, Simon Brad-

2. The standard interpretation for family relations in this period
is Lawrence Stone, The Family, Sex and Marriage In England 1500-1800
(New York: Penguin Books, 1979). Stone traces the development of the
family, primarily among the propertied classes, and demonstrates how
the process of marrying shifted from a purely dynastic mode in which
the wishes of the individual were subordinate to family ambitions to
the modern mode in which romantic love, or an affective bonding be-
tween partners, became the principal factor. The Ipswich oligarchy
was probably conservative in their practices, since they came directly
from an ambitious, propertied class in England. Another source which
confirms theé economic and political significance of marriage is Ber-
nard Bailyn, The New England Merchants In The Seventeenth Century (New
York: Harper & Row, 1964), where the intermarriage of the Boston mer-
cantile elite is documented. However, it must be noted that all
classes of New England society consolidated power by intermarrying.
In Boston and in Charlestown, the woodworkers, for example, developed
into crafts dynasties, with apprentices marrying daughters of their
masters or widows of other woodworkers. See Benno M. Forman, "Boston
Furniture Craftsmen 1630-1730" (Winterthur, Delaware: unpub. ms.,
1969), and Robert F. Trent, "The Joiners And Joinery of Middlesex
County, Massachusetts 1630-1730" (Winterthur, Delaware: MA thesis,
University of Delaware, 1974).

3. David Grayson Allen, In English Ways -- The Movement of Soci-
eties and the Transferal of English Local Law and Custom to Massachu-
setts Bay in the Seventeenth Century (Chapel Hill: The University of
North Carolina Press, 1981), see map on p. 118.




street, Richard Saltonstall, Jonathan Wade, and William Hubbard.4
Most had been prominent merchants or manor lords in England. They
were highly educated and, in a few instances, extremely prosperous, if
not wealthy. Their motives for coming to New England were not purely
religious in nature, although East Anglia was a hotbed of Puritan agi-
tation and equally strong persecution by the Anglican bishops. A pro-
Tonged depression in the textile industry, a series of poor harvests,
overpopulation, and dislocations in the London produce market all fed
into the disaffection of these local gentry figures.5

When they first began arriving in New England, many of the future
leaders of Ipswich settled in Watertown, but when John Winthrop, Jr.,
projected a town at Ipswich in 1634, the Essex-Suffolk group removed
to the new town en masse. The group quickly set up an oligarchical

4, The standard genealogy for Ipswich families is Abraham Hammatt,
The Early Inhabitants of Ipswich, Mass. 1633-1700 (Ipswich: 1880).

Hammatt's work consisted of a manuscript genealogy left to the Ipswich
Public Library in 1854, which was issued in 1880 as a series of pam-
phlets which were later bound together. Because the pagination of the
pamphlets is not consistent, it should be consulted by the family name
of the individual in question, since the genealogy is organized by
families in alphabetical order. For the Appleton family, the two ge-
nealogies to consult are Isaac Appleton Jewett, Memorial of Samuel
Appleton of Ipswich, Massachusetts; with Genealogical Notices of Some

of His Descendants (Boston: 1850), and Thomas Franklin Waters The O1d

Bay Road From Saltonstall's Brook and Samuel Appleton's Farm and A Ge-

nealogy Of The Ipswich Descendants of Samuel Appleton (Salem: 1907).

In addition, a useful appendix entitled "English Origins of Ipswich,
Massachusetts, Commoners, 1642," is found in Allen, In English Ways,
pp. 269-279.

5. Allen, In English Ways, pp. 184-204.




form of town government controlled by the wealthiest among them and a
land-holding system of large, consolidated farms typical of the area
in England from which they came and distinctly unlike that of neigh-
boring Rowley, which was settled by less prosperous people from York-
shire who practiced a common field land system.6

Another feature of the Ipswich settlement was its strong commercial
bias. It was not at first apparent that Boston and Salem were to
emerge as the major New England ports, and in fact Ipswich remained
the second highest town on the Massachusetts tax rolls, after Boston,
until the mid-eighteenth century. The Ipswich leaders established
trade links with old associates in England, built wharfs and marked
the channel in the Ipswich River, built sawmills and gristmills and
fulling mills, and marketed cattle and hides in Boston. Naturally,
the ministers of the Ipswich Church were among the most prestigious of
New England, and a notable school was founded in the town to teach the
rising generation of leaders and prepare them for Harvard College. By
the 1750s, four presidents of Harvard were members of the Ipswich oli-
garchy by blood or marriage: Henry Dunster (president 1639-1654), John
Rogers (president 1682-1684), John Leverett (president 1707-1724), and
Edward Holyoke (president 1737-1769). A member of the oligarchy con-
trolled the pulpit of the Cambridge Church (the Rev. Dr. Nathaniel
Appleton, in office 1717-1779).7

The on-going process of forging family ties had already begun in Eng-
lTand and was partly responsible for the emigration of some major fig-

6. Allen, In English Ways, pp. 165-169.

7. Allen, In English Ways, pp. 119-120, 129-131, and 132-138.




ures; it continued in Ipswich without a break. A series of genealog-
ical charts will trace the linkages among a number of subgroups which
in effect constitute one endless network, too complex to embody in a
two-dimensional form. Three other charts will illustrate the mar-
riages of the two principal sons of the second generation of the Ap-
pleton family and the marriages of the children of Samuel Appleton,
Jr., possibly the builder of the Iron Works Farmhouse.

The entree of the Ipswich oligarchs into the highest levels of the
Massachusetts Bay power structure were based on two related subgroups
of marriages. First, key members of the oligarchy were intermarried
with the children of John Winthrop and Thomas Dudley (see Chart 1,
Dudley-Winthrop-Reade). Daniel Denison of Ipswich, by marrying Dud-
ley's daughter Patience, became the brother-in-law of the Rev. John
Woodbridge of Newbury, Benjamin Keayne of Boston, Simon Bradstreet of
Ipswich and Tlater of Andover, and the Rev. Samuel Dudley of Exeter.
The marriage of two of John Winthrop's children with children of both
the Dudley and the Reade families linked all three groups. Edmund
Reade, who died in England before he could emigrate, had three daugh-
ters, two of whom married the Ipswich merchants John Lake and Samuel
Symonds, and one of whom married John Winthrop, Jr., the governor's

son.8

The second subgroup of marriages (see Chart 2, Appleton-Glover-Win-
throp) was of equal political significance. Samuel Appleton, the
patriarch of the Appleton family in Ipswich, achieved a genuine coup

8. See Hammatt, Early Inhabitants, for Dudley and Reade.

10




by marrying his son John to Priscilla Glover, daughter of the Rev.
Jose Glover and his wife Elizabeth Harris. Glover had been intended
to be the first president of Harvard College but died during the voy-
age from England. His widow soon married Henry Dunster, the actual
first president of the college. Her other two daughters by Glover
married two sons of John Winthrop, the governor; Sara married Deane
Winthrop, and Elizabeth married Adam Winthrop. Thus when the two sub-
groups are united through the children of Governor Winthrop, it ap-
pears that the Appletons were bonded both to the Winthrops and to the
Reades, one of whom was married to Samuel Symonds of Ipswich, and also
to the Dudley relations, two of whom were Daniel Denison and Simon
Bradstreet of Ipswich.9

A third subgroup linked to both these previous subgroups was formed
by the marriages of the daughters of Samuel Symonds (see Chart 3, Sy-
monds). Each of his daughters married the son of an Ipswich merchant:
Priscilla married Thomas Baker, son of dJohn Baker; Ruth married the
Rev. John Emerson, son of Thomas Emerson; Elisabeth married Daniel
Epes, son of Daniel Epes; and Martha married John Denison, son of
Major-General Daniel Denison.10

A fourth subgroup linked at many points to the previous three is the
extensive Rogers-Denison network (see Chart 4, Rogers-Denison). In
the course of three generations, the descendants of Nathaniel Rogers
and Daniel Denison intermarried extensively and thus drew into alli-

9. Jewett, Memorial, pp. 7-9.

10. Hammatt, Early Inhabitants, entry for Symonds.

11



ance members of the Ipswich merchant families of Appleton, Wade, Hub-
bard, and Whittingham. Lest it be thought that these marriages simply
"happened" and that the members of these families were not keenly
aware of their many relations, the reader is referred to Appendix I,
wherein is contained the transcript of an extensive genealogy written
by Daniel Denison for his orphaned grandchildren, as well as his Tlong
and painstakingly detailed will with its "schedule" of bequests. Den-
ison's intent in writing the genealogy is clear; he was afraid that
his grandchildren, deprived of repeated recitals of their lineage from
their father, might not know all their relatives who would function as
both allies and as potential husbands and wives.ll

It is with these bewildering but all-important ties in mind that the
core Appleton families of the second and third generations can now be
approached. Beginning with the patriarch Samuel Appleton (1586-1670),
he had married Judith Everard, member of a prominent Suffolk family,
before he left his ancestral manor of Little Waldingfield, Suffolk,
for New England. He married the three of his five daughters to sur-
vive to adulthood to suitably prominent Massachusetts figqures. Martha
(born 1620) married Richard Jacobs (died 1672), an Ipswich merchant.
Sarah (born 1629) married the Rev. Samuel Phillips of Rowley (1625-
1696), son of the Rev. George Phillips of Watertown, who was from Box-
ted, Essex, and a graduate of Caius College, Cambridge. Judith mar-
ried Samuel Rogers of Ipswich (1635-1693), son of the Rev. Nathaniel
Rogers (1598-1655), pastor of the Ipswich Church, who came from Bock-
ing, Essex, and graduated from Emmanuel College, Cambridge.12

11. Hammatt, Early Inhabitants., entry for Denison and Rogers.

12. Jewett, Memorial, pp. 7-9; Waters, 01d Bay Road, p. 29; and
Allen, In EngTish Ways, pp. 275 and 286.

12



More significant were the marriages of Samuel's two sons and principal
heirs, John (1622-1699) and Samuel (1625-1696). As noted above, John
married Priscilla Glover. Samuel made perhaps the better match in
economic terms by marrying Hannah, daughter of the extremely wealthy
Ipswich merchant William Paine. This marriage eventually Ted to the
bequest to Samuel's son, Samuel AppTeton, Jr., of the Iron Works Farm,
for William Paine became owner of a three-quarters interest in the
Iron Works before his death in 1660.

John Appleton (1622-1699) made advantageous marriages for all his
children (Chart 6: John Appleton). He had eight children by his wife
Priscilla Glover Appleton. John Appleton, Jr. (1652-1739) married a
daughter of President John Rogers (1631-1684) of Harvard College (see
Chart 4, Rogers-Denison), which allied him with the husbands of his
wife's sisters, Thomas Berry, a wealthy Boston merchant, President
John Leverett of Harvard College, and the Rev. John Rogers of Ipswich.
Elizabeth (born 1654) married Richard Dummer, Jr. (1650-1689), son of
the most wealthy merchant of Newbury, Richard Dummer (1598-1679).
Samuel (born 16567-1693) married a daughter of the Rev. John Wood-
bridge of Newbury; her mother was a Dudley (see Chart 1, Dudley-Win-
throp-Reade). Priscilla married the Rev. Joseph Capen of Topsfield;
her father built for the newly married couple a house still standing
in Topsfield. A son Jose died young, and another of the same name be-
came a Boston merchant and never married. (At his death in 1720, Jose
Appleton made his nephew, the Rev. Nathaniel Appleton of Cambridge,
his principal heir, an example of why even an unmarried relative bore
cultivating.) Sarah (born 1671) married Daniel Rogers (1667-1722) of

13



the Ipswich family. Mary (born 1673) married out of the Essex County
network, to Nathaniel Thomas of Marshfield, son of a merchant.13

Samuel Appleton (1625-1696); in addition to his first marriage to Han-
nah Paine, made a second marriage after her death to Mary, daughter of
the Newbury merchant John Oliver. Some of Samuel's children made ex-
cellent marriages (see Chart 7, Samuel Appleton); three were to sons
of local merchants of the Downes, Whipple, and Perkins families, while
one, that of Judith, was to a Wolcott of Windsor, Connecticut. Samuel
Appleton, Jr. (1654-1725), married Elizabeth Whittingham, daughter of
William Whittingham, a Boston merchant, granddaughter of John Whit-
tingham of Ipswich, and great-granddaughter of William Hubbard of Ips-
wich. John (1660-1724) married first Rebecca Ruck of Salem and second
Elizabeth, daughter of Ipswich merchant John Baker (a better match).
Isaac (1664-1747) married Priscilla, daughter of Thomas Baker of Tops-
field, a cousin of John's second wife.l4

This involved recital of marriages brings the line to the central fig-
ure of the narrative, Samuel Appleton, Jr. (1654-1725). Because the
time of his marriage coincides with his ownership of the Iron Works
Farm, his genealogy will be given in the text which follows.

Houses (Boston: 1979), p. 187.

13. Waters, 01d Bay Road, pp. 30-31; Allen, In English Ways,
p. 262; Abbott Lowell Cummings, Massachusetts & Its First Period

14. Waters, 01d Bay Road, p. 30; Hammatt, Early Inhabitants, see
entries for Downes, Whipple, Perkins, Whittingham, and Baker.

14



Samuel Appleton: A Brief Biography

A narrative of Samuel Appleton, Jr. (1654-1725) must begin with a
consultation of Chart 7, which gives the children of Samuel Appleton
(1625-1696) and his two wives. The wife of interest in this case is
Hannah Paine Appleton, who died in 1655. Before her death, she bore
Samuel Appleton three children: Hannah, Judith, and Samuel. Since
these three children were grandchildren of the wealthy Ipswich and
Boston merchant William Paine, he took an active interest in their
welfare, especially because their natural mother was dead. As Abbott
Lowell Cummings has described it in his "Ironworks Farm" paper, Wil-
liam Paine's will contained provisions for bequests to his three
Appleton grandchildren, 600 pounds to Hannah, 500 pounds to Samuel,
Jr., and 400 pounds to Judith; these legacies were to be paid to each
child when he or she either reached twenty-one years of age or when he
or she married. These were enormous sums of money by any standard,
and the father of the children aggressively secured their interest in
Paine's assets by securing the Iron Works as the source of the be-
quests. Paine's son John was a notoriously poor businessman, as even
his father's will admitted. Samuel Appleton therefore forced him to
mortgage the Iron Works to Appleton in 1663, so that Appleton would
receive them should the Iron Works fai1.l5

By the time Samuel Appleton, Jr., reached his majority in 1676, the
Iron Works were a total loss. John Paine died early in that year, and
the time was right for Samuel Appleton, Jr., and his father to seize
the property. This they did by suing the manager of the Iron Works

15. Cummings, "Ironworks Farm," pp. 365-367.

15



for refusing possession of the property on the basis of the 1663 mort-
gage between John Paine and Samuel Appleton. The ownership of the
Iron Works by Samuel Appleton, Jr.. can effectively be dated from July
18, 1676, when the court awarded ownership of the farm to him. 16

The only other serious challenge to'App1eton's ownership was the one-
quarter interest in the Iron Works owned by the powerful Boston mer-
chant Thomas Savage. From 1678 to 1681, Savage and Appleton engaged
in a bitter suit regarding the title which was not entirely settled
until Savage died in 1682 and his heirs sold their interest in the
farm to Appleton for 250 pounds.17

Testimony from the Savage-Appleton suits informs us that Appleton had
begun exploiting the site almost immediately upon securing his inter-
est in the Iron Works in 1676. Evidently he began dismantling the
blast furnace machinery in order to sell the iron. This was termed
"ruining the Iron Works" by Savage, although the machinery and mills
already were a total loss. Appleton also began clearing land for cul-
tivation and to sell lumber. If Appleton was residing on the farm at
this period, he probably resided in one of two houses on the property,
one of which may be the present building.l8

16. Cummings, "Ironworks Farm," p. 369.
17. Cummings, "Ironworks Farm," p. 370.
18. - Cummings, "Ironworks Farm," p. 370. Contrast Cummings with

Carlson, who states that Appleton "presumably" took up residence on
the Iron Works farm as early as 1676, p. 4. ,

16



The critical period for Appleton's ownership of the Iron Works Farm
and the possible building of the Iron Works Farmhouse extends from
July 2, 1681, to June 19, 1682. The former date is the day Savage's
heirs agreed to sell their interest in the farm to Appleton, and the
latter date is the day Appleton married Elizabeth Whittingham. Be-
cause Appleton was assured of peaceable ownership of his property af-
ter the earlier date, and because marriages were contracted for well
in advance, the inference is strong that if Appleton was the builder
of the present structure, he might have contracted for the building of
the house at this time, with the financial aid of his father and his
future wife. The fall of 168l is the most likely time. Houses were
planned most often in the fall, because the timber had to be felled
while the sap was not running. A carpenter might have been engaged to
begin hewing the house frame and to raise and enclose the house by the
spring, so that it would be ready for the June wedding. A similar in-
stance of a house being provided for a marriage is the Capen house in
Topsfield, built in 1683 for a young minister who was to marry Pris-
cilla Appleton, daughter of John Appleton (1622-1699).19

Appleton and his new wife moved into their house in the summer of 1682
and swiftly began to produce a family. Paradoxically, it was during
this same period that Appleton became implicated in an alleged affair
with Priscilla Wilson, granddaughter of Oliver Purchase, the 1last
agent of the Iron Works. Priscilla apparently became pregnant in the
fall of 1682. Appleton's wife Elizabeth became pregnant a month after
they were married and gave birth to a daughter,- Mary, on March 30,

19.  Waters, 01d Bay Road, p. 32; Cummings, First Period Houses,
pp. 187 and 183-184.
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1683, in Saugus. Appleton was not 1ndicted for fornication with Pris-
cilla Wilson until April, 1683, and he denied the charge. The court
dismissed him in June, although he was ordered to pay half the court
costs and half the cost of the birth, a clear indication that the
judges believed Appleton guilty. Appleton may have become involved
with Priscilla Wilson while his wife was in the advanced stages of
pregnancy and unable to have intercourse with him. 20

Appleton and his wife had two more children while they resided in
Saugus: Hannah, born November 1, 1684, and Elizabeth, born July 10,
1687.21

With his taking up residence at the Iron Works Farm, it might seem
logical that Appleton would attempt to exploit the extensive dam and
waterways remaining from the Iron Works. Another reason for thinking
that Appleton might have built the Iron Works Farmhouse well before
his wedding to Elizabeth Whittingham in June, 1682, is the disastrous
loss of the great dam above the Iron Works Farm in May, 1682. Since
1678, the residents of Reading had petitioned to have the dam removed
so that alewives might once more ascend the river to spawn (alewives
were used as fertilizer). They decided that they were getting nowhere
and resorted to three separate attempts to breach the dam at night,
the second and third of which were successful. Some idea of the size
of the dam may be gained from Appleton's description of the breach or
break in the dam given in court: six and a half rods in length (about
one hundred and seven feet), eighteen feet high, and seventy-six feet
broad! Not only did the breach destroy the greatest single resource

20. Waters, 01d Bay Road, p. 32; Carlson, p. 5.

21. Waters, 01d Bay Road, p. 32.
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the land had to offer--waterpower which could be harnessed to drive a
mill--but it destroyed fields below the dam and silted up the river
for a mile downstream, so that Appleton could not load crops, cattle,
and timber directly from his farm onto boats. That Appleton may have
intended to exploit the waterpower available on the Iron Works Farm
may be inferred from the example of his father, who operated both a
sawmill and a malt kiln and mill on his farm in Ipswich.22

While Samuel Appleton, Jr., was nominally the owner of the farm, his
father seems to have acted as the owner on a number of occasions and
undoubtedly told his son what to do in most business matters. After
the destruction of the dam, both began trying to generate capital by
either mortgaging the property or selling off parcels. Samuel Apple-
ton, Sr., mortgaged part of the farm to his relative Simon Bradstreet
in February, 1683, and Samuel Appleton, Jr., mortgaged the remainder
of the farm to two Charlestown merchants in October, 1683. In Novem-
ber, 1685, the younger Appleton sold twenty-two acres to a farmer from
Rumney Marsh (Chelsea), and in August, 1686, he conveyed twenty-four
more acres to John Higgs of Boston, who with his father-in-Taw William
Habberfield set up a fulling mill on the river. Two other undeveloped
marsh lots were disposed of by the younger Appleton in 1683 and 1687.
The unwillingness of either the father or the son to invest any capi-
tal in developing the potential of the property is an indication of
their Tack of interest in it or of their inability to raise sufficient
money to do_so.23

22. Cummings, "Ironworks Farm," p. 374; Thomas Franklin Waters,
Ipswich in the Massachusetts Bay Colony 1633-1700 (Ipswich: Ipswich
Historical Society, 1905), p. /8; Waters, 01d Bay Road, p. 23.

23. Cummings, "Ironworks Farm," pp. 374-377.

19



Certainly throughout this period the Appleton family was distracted by
political factors as well. With the revocation of the 1629 Massachu-
setts Bay Company charter on June 21, 1684, the entire power structure
of Massachusetts was thrown into flux. As one of a group at Ipswich
opposed to compromising with royal intrusions upon their local power
base, Samuel Appleton, Sr., had quarreled with many of his relatives,
including John Appleton, John Woodbridge of Newbury, and Richard Dum-
mer of Newbury. Al1l three were appointed Justices of the Peace under
an interim government headed by Joseph Dudley (another relative) and
eighteen councillors.

With the arrival of the new governor, Edmund Andros, in December,
1686, new problems arose. He and his appointive council passed a tax
act in March, 1686-1687, and instructed all the towns to appoint a tax
commissioner to collect the tax. On August 23, 1687, the Ipswich town
meeting, led by Samuel Appleton, Sr., and the Rev. John Wise, refused
to appoint a tax commissioner. Andros immediately issued warrants for
the arrest of the Ipswich selectmen, including John Appleton. An ar-
rest warrant for Samuel Appleton, Sr., was issued on September 19,
1687, and a similar warrant was issued for Samuel Appleton, Jr., on
October 5, 1687, describing him as "Hideing & absconding himself &
being informed that he now privily ‘lurks & lyes hide within yeé Sd
County [of Essex]".24 The long imprisonment of his father and his
prolonged hiding, as well as the fines imposed by Andros, undoubtedly
had something to do with the final decision of both to sell the Iron
Works Farm. On February 15, 1688-1689, Samuel Appleton, Sr., sold to
James Taylor, a Boston merchant, the entire property, save for those

24. Waters, Ipswich, pp. 225-250.
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parcels already soid to other individuals. Samuel Appleton, Jr., con-
firmed the sale on December 26, 1689. Presumably after this date
Samuel Appleton, Jr., returned to Ipswich to his father's farm. 25

The last four children born to Samuel Appleton, Jr., and his wife
Elizabeth were all born in Ipswich after 1690. These included Martha
(born about 1690), Samuel (birthdate not known), Whittingham (born
1706), and Elizabeth (born 1712). Three of the children--Mary, the
first Elizabeth, and Whittingham--died before reaching their majority.
Three of the other children made advantageous marriages. Hannah mar-
ried two successive wealthy Boston merchants, William Clark, and Jo-
siah Willard. Martha married Joseph Wise, son of the Rev. John Wise
of the Second Parish in Ipswich (later Essex), and an ally of the Ap-
pletons during their resistance to Governor Andros. Samuel married
Anna, daughter of the Boston merchant John Gerrish. However, Eliza-
beth, the youngest child, did not make a good marriage, because she
married after her father's death and after her brother Samuel under-
went financial disaster which completely ruined his father's estate
and left her without a suitable marriage portion or dower; she married

David Payson of Rowley, an undistinguished yeoman.26

It is probable that Samuel Appleton returned to a portion of his fa-
ther's great farm in Ipswich which had already been set off to him
informally. His father's will, dated April 17, 1695, saddled Samuel
as the eldest son with many onerous duties. First, the will stipulat-

25. Cummings, "Ironworks Farm," p. 377.

26. Waters, 01d Bay Road, p. 32.
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ed that the widow was to have half the house and the farm for "her
natturall life," assuming that she would not remarry. Samuel as the
eldest son was to supervise the operation of the farm, oversee the di-
vision of the farm among the four sons, and pay out of the movable
estate and the produce of the farm large bequests to his sisters or
their heirs. The will confirmed the sons John and Isaac in their por-
tions of the farm which the father had deeded to them already, and
made the receipt of Samuel's portion conditional upon his fulfillment
of the terms of the will. Such portions of the land which were not
specifically willed were to be divided after the widow's death among
the four sons, with Samuel as the eldest receiving a double portion in

traditional fashion.27

Samuel Appleton, Sr., died on May 15, 1696. Samuel Appleton, Jr.,
then began a four-year process of accounting for funeral expenses,
fodder for the large Appleton herds, court expenses, the collection of
outstanding debts and payment of debts owed by his father, and other
duties. The death of his mother on February 15, 1698, further compli-
cated matters, as did the death of his uncle John, the Judge of Pro-
bate, the following year. He did not complete his duties until
April 1, 1700.28

It would appear that the movable estate, including household goods,
farming equipment, and Tlivestock, were liquidated, as well as the
house in the center of town (as opposed to the house on the great

27. Essex County Probate Records, docket 815.

28. Essex County Probate Records, docket 815.
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farm itself). Although Samuel may have built a house on the part of
the farm he inherited, he probably retained the house of his father on
the farm. In 1702, he acquired a house in the town next to the Ips-
wich River abutting the site of the Choate Bridge. This house, of
one-room plan and two stories high, had been built between 1672 and
1685 by Shoreborn Wilson. Samuel added a second room or half and
raised the roof level and added a full lean-to on the rear. In effect
he re-created the essential form of the Iron Works Farmhouse, without
the porch or gables. The house is still standing in Ipswich.29

From the time he returned to Ipswich from Saugus, Samuel undertook
many public duties. He commanded a regiment in the Quebec expedition
of 1690, served as the Commissioner for ransoming captives from Quebec
in 1706, commanded a regiment with the rank of Lieutenant-Colonel in
the Port Royal expedition of 1707, served on the Governor's Council
from 1703 to 1714, and assumed many local offices as wel1.30

Samuel made his will on December 5, 1718. The will had much the same
stipulations as his father's. His widow was to have one-half of his
house (presumably the house in town) for her use during her lifetime
and all the household goods. The son Samuel was to be the principal
heir, provided that he paid large legacies to his married sisters. and
to his brother Whittingham and his sister Elizabeth, who were both
minors at the time the will was drawn up. If an inventory of the
estate was made, it has not survived.3l

29. Cummings, First Period Houses, pp. 159-160.

30. Waters, 01d Bay Road, p. 32.

31. Essex County Probate Records, docket 816.
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Unfortunately, Samuel Appleton the heir was a poor businessman and had
so mismanaged his funds that on his death in London in 1728, his
estate was deeply in debt. His creditors seized his estate in Ipswich
in 1731 and sold it in 1751,32

James Taylor

Remarkably 1little is known about James Taylor, who purchased the
Iron Works Farm from the Appletons in 1688. The nineteenth-century
editors of Samuel Sewall's diary appended a lengthy footnote about
Taylor to the entry in the diary where Sewall noted Taylor's death in
1716, which gives most of the facts which are known (Appendix II).
This section will treat some of the more important aspects of Taylor's
impact on the Iron Works Farm. The discussion will center principally
on the inventory of Taylor's estate made after his death in 1716.

Taylor was the son of a London leather-dresser. He was apprenticed at
about age twelve to John Cole of Ratcliffe, County Middlesex, just
outside London, to learn navigation in 1664; whether the intention was
that he become a sea captain or a merchant is not clear. This appren-
ticeship undoubtedly formed the basis of Taylor's accounting skills
which later led to his being elected treasurer of the Province of Mas-
sachusetts Bay in 1693. He was married in 1673, although it is not
known whether his marriage took place in London or in Boston. Cer-
tainly he was in Boston by 1674, when his first daughter was born
there. Taylor married his second wife Rebecca, possibly a member of

32. MWaters, 01d Bay Road, pp. 25-26 and 34.
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the Clark family, in 1679. By both his wives he had a total of thir-
teen children, eight of whom survived him.33

Taylor was apparently a successful merchant. At one time he owned
three houses in Boston, in addition to the Iron Works Farm. His ac-
quisition of the farm can be interpreted as part of a program to fill
the role of country gentleman, with a house in town for business and a
rural estate in the country for relaxation and eventual retirement.

The important facts about Taylor's use of the Iron Works Farm and
house can be deduced from his probate inventory, made on August 28,
1716, a Tlittle less than two months after his death.34 Taylor had
made his will on July 4, 1716. It stipulated that his widow was to
Tive in his house in Boston, because of the "absolute Necessity yt
after my Decease my farme & Lande Scituate In y©& Township of Lyn
within y® County of Essex be Disposed off," presumably so that
various cash bequests to three of his eight children could be met and
also that the proceeds of the sale could be divided among seven of his
children. (The eldest son, Christopher, a Boston merchant, was given
only a cash bequest of fifty pounds, because he had already been given
money to start his career and also because the father was enraged at
Christopher for having fathered an illegitimate child with a domestic
servant. Christopher unsuccessfully contested the will in September

33. Diary of Samuel Sewall 1714-1729, vol. III, Massachusetts

Historical Society Collections, fifth series, vol. VII, 1882, pp.
94-97.

34. Essex County Probate Records, docket 27301.
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of 1716.)3%° The terms of the will were not carried out by the wid-
ow, who kept both the Boston townhouse and the farm until her death in
1718, and the farm was not divided among the heirs until 172436

The inventory of 1716 was worth over three thousand pounds. The farm
was valued at sixteen hundred and fifty pounds, and the house in Bos-
ton at thirteen hundred pounds. (By contrast, a new appraisal of the
farm in 1718 -valued the farm at twenty-one hundred pounds.)37 Al-
though the 1716 inventory described the farm buildings as being "all
much out of repair," it is evident that the farm was being actively
worked. The inventory lists farming equipment, crops, and Tlivestock.
It also includes a manservant, a maid, a boy, and an "“01d Infirm negro
man," which suggests that Taylor used slave labor on his property.
One of the five horses Tlisted must have been used to pull the "0ld
Calash," or two-wheeled carriage, while the others were used with the
"Sleighs” and "Sadles bridles and Pillions." Two yoke of oxen were
present to draw the "Carts" and "Plows." The other 1ivéstock.inc1uded
fourteen cows worth seventy-one pounds, young cattle valued at forty-
seven pounds, sheep and lambs appraised at fifty pounds, and thirteen
swine at a pound apiece. Cash crops at twenty-three pounds were spec-
ified as "Indian & English grain, & Fruit (besides what is necessary
for the present use of the Family)."

35. Essex County Probate Records, docket 27301; Carlson, p. 45.

36. Essex County Probate Records, docket 27301; Cummings, "Iron-
works Farm," pp. 380-388.

37. Essex County Probate Records, vol. 312, p. 401.
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The elaborate furnishings were undoubtedly all at the house on the
farm. This can be demonstrated by the fact that Taylor had retired
from office in 1714 and from the fact that his Boston house was divid-
ed into tenements in the spring of 1716, according to a letter written
to Taylor by his son Christopher on May 21 of that year. The son re-
lated that "I have let [rented] the lower part of the house to Mr.
Harris the minister who comes in this day, he is a Sober man and hath
but a small family, the garden I doe not let him save on pleasure for
the use, but keep it for the upper end of the house where I live,
and, is besides room enough for you and my mother when you come to
town."38  While only the beds are located in the rooms they stand
in, the functions of the various rooms are clear. The most expensive
bed was listed in the "westward Chamber," or hall chamber. This was
the bed in which Taylor and his wife slept. Three less expensive beds
in the "Eastward Lower room" (the parlor), the "Eastward Chamber" (the
parlor chamber), and the "Porch Chamber" were used by the children,
and cheap beds in the kitchen or lean-to chamber and the garret were
for the black slaves. Five different sets of seating furniture are
listed. The best were the couch, two armchairs, and twelve chairs,
undoubtedly fashionable cane furniture made of beech or walnut. The
next best were "12 01d Leather Chairs." The others are called "black
Chairs" (probably bannister backs), "Low back" (perhaps old-fashioned
upholstered chairs or joined chairs), and "bass bottom" (slat backs
with splint seats). Expensive case furniture included a "Scriptore"
(a desk and bookcase or large fall-front desk), a "Chest of Draws and
Table" (a "highboy" and "lowboy," or high chest and dressing table),

'38. Sewall, Diary, p. 96.
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another chest of drawers, various tables, two stands and a Tooking
glass for use with the dressing table, and two cabinets. Presumably
the high chest, dressing table, looking glass, and stands were in Tay-
lor's bedroom, while the set of cane seating furniture, one of the
tables, and the other two Tooking glasses and four pictures were used
in the hall for entertaining.

The cooking utensils must have been in the kitchen. The location of
the family silver, money scales and weights, and books is impossible
to tell. Much of this furniture and accompanying accessories must
have been brought to the farm from Boston upon Taylor's retirement in
1714; in other words, the extremely fashionable furnishings do not, in
all Tlikelihood, reflect the state of the household for much of the
period during which Taylor owned it,39 Certainly they may have re-
mained at the house until the widow's death in 1718, and they may have
been there as late as the actual division of the estate in 1724. This
division amplified the description of some outbuildings near the main
house, including a "Brick Kitching" near the house and a "Smiths
Shop" next to the kitchen.40

The inventory makes it clear that Taylor had not altered the main
house from the form it was built in. As the following section on room
use and the forthcoming analysis of furnishings will suggest, he did
impose upon the house owned by Appleton a use pattern which was spe-
cific to fashionable Tiving among urban merchants, namely the pattern

39. Essex County Probate Records, docket 27301; see also the let-
ter of Christopher Taylor to James Taylor in Sewall, Diary, pp. 96-97.

40. Cummings, "Ironworks Farm," pp. 381-382.
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of a hall for entertaining, a dining room for formal taking of
meals, and a heavily furnished hall chamber where the head of the
household slept. This pattern, which first emerges in the 1670s, may
also have influenced Appleton's household set up in the 1680s.

The Functions of the Rooms

While a detailed study of evidence for the Iron Works Farmhouse fur-
nishings will be presented under Evidence of Original Furnishings,
some important abstract ideas about the way these earliest houses were
used will be presented here. Insofar as documentary evidence and
structural evidence reveals, the house consisted of a two-room plan,
with a porch and one-story lean-to. There may have been two gables in
the south or front facade, in addition to the gable which formed the
roof of the porch.

Without question, this was an ambitious building, with a1l the expen-
sive "extras" or options available within the Mannerist or post-Medi-
eval and pre-Georgian design tradition. It can be contrasted with a
number of other smaller design types then current in eastern Massachu-
setts. First, there were a variety of one-story or story-and-a-half
houses of one-room plan available to poorer members of society. While
not strictly speaking temporary housing, since they had heavy-timber
frames, such houses were inexpensive; they also probably constituted
the bulk of the smaller houses built for the Iron Works employ-

ees. 41

41. Cummings, "Ironworks Farm," pp. 362-363, aqives a list of
houses mentioned in the litigation surrounding the Iron Works. The
best example of the single-room plan, story-and-a-half house to sur-
vive is the Benjamin Clark house in Medfield, see Cummings, First
Period Houses, pp. 162-163. Others which have been modified include
the Balch house in Beverly and the two sections of the Austin-Lord
house in Ipswich; see Cummings, First Period Houses, pp. 126 and 153.
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Second, there were larger houses of one-room plan and two full
stories. As Abbott Lowell Cummings points out, many houses which were
later expanded to a two-room plan often were first built in this

form.42

Third, the one-room house could be expanded by the addition of a
lean-to at the rear, generally of one full story and a short room
under the roof connecting the lean-to to the roof of the main house.
Another option for expanding the one-room plan was the addition of a
facade gable which increased the headroom and 1light of the gar-
ret.43

Fourth, the most developed plan available was the two-room plan with a
room on either side of a chimney pile. In plainer versions of this
type, there were no embellishments like facade gables, lean-tos, or
porches. The presence of all these additional features in the Iron
works Farmhouse is one prime index of its expense and pretentious-

ness .44

Finally, the internal framing of the house could be amplified with a
number of options. These include jetties, or overhangs, on the front
and side facades; pendants, brackets, and pyramids or pinnacles on the

42. Abbott Lowell Cummings, The Framed Houses Of Massachusetts
Bay, 1625-1725 (Cambridge: Harvard University Press, 1979), pp. 22-

30.

43. Cummings, Framed Houses, pp. 30-33 (lean-to) and pp. 77-81
(gables).

44, Cummings, Framed Houses, pp. 22-28.
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jetties, eaves, end girts, and gable peaks; and moldings worked into
exposed framing members on the exterior and interior and minor trim
like scalloped or carved bargeboards on gables and end gab]es.45
The Iron Works Farmhouse exploited certain of these details. It was
framed with a jetty on the front facade, ornamented with pendants.
There is no way of knowing whether the house originally had pyramids
at the gable peaks 1ike those introduced by Nutting in 1917. Period
illustrations of English houses show pyramids of obelisk form, while
Nutting modeled his on a pendant in the Society for the Preservation

of New England Antiquities collection. 40

Most buildings described in New England contracts were far smaller
then the forty-four foot Iron Works Farmhouse. The high stud of the
rooms, generally speaking an index of houses built later in the seven-
teenth century, is also unusual.?’

Turning now to the nomenclature of the rooms, a fairly clear set of
terms had emerged in eastern Massachusetts by the 1680s which can be
applied with some confidence to the house. The porch and porch cham-

45. Cummings, Framed Houses, pp. 126-157.

46. Cummings, Framed Houses, does not treat pyramids or pinnacles,

as they were called, perhaps because no examples survive, but they are
prominently mentioned in many meeting house contracts; see Marian Card
Donnelly, The New England Meeting Houses of the Seventeenth Century
(Middletown, Connecticut: Weslyan University Press, 1968).

47. Cummings, Framed Houses, pp. 212-214 and 113; those houses of
most importance in establishing high-studded rooms as a fashionable
feature of the 1670s and 1680s are the later half of the Whipple
house, Ipswich (1683), the later wing of the Turner house, Salem
(1680), the Capen house, Topsfield (1683 or 1684), and the Boardman
house, Saugus (1687).
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ber are unambiguous, as are the cellar, garret, and Tlean-to. Less
certain are the terms applied to the four main rooms of the house.
Period usage seems to have varied with the size of the house and the
resultant shifts in internal function, but the four rooms in question
were probably identified by Appleton and his family as follows. The
two rooms in the east end of the building were probably the parlor and
parlor chamber, while the two in the west end were in all likelihood
called the hall and hall chamber. This identification is based on the
size difference between the two sets of rooms. The east rooms are ap-
proximately one foot shorter in width than the west rooms. This seem-
ingly slight variation in size had overt cultural significance during
the period, and in most houses, especially earlier in the century, was
far more exaggerated.48

The size difference between the "hall" and "parlor" ref]eqted their
intended use. For the most part, the hall was intended as the room in
which the family lived most of the time and ate their meals. In
houses where there was no lean-to, the hall also functioned as the
kitchen. The parlor, on the other hand, was far more restricted and
elevated in nature. It was generally speaking smaller, better fur-
nished, and contained the bed in which the parents slept. Parlors
were used for formal visits, events like baptismal parties, weddings,
and funerals, and other ritual activities. They generally contained
fixtures like cupboards and glass cases which were for the display of
silver, ceramics, and glass. Portraits, Tooking glasses, wall hang-
ings, and the best table Tlinens and bed hangings were also prominently

48. Cummings, Framed Houses, pp. 22-33.
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49 In houses where this

displayed there, as were arms and armor.
pattern of hall-parlor use was adhered to, chambers functioned in a
number of ways. Often they were furnished with simpler beds slept in
by the children. Chambers were also used for storage of a wide range
of agricultural produce, crafts products (if the head of the household
were a craftsman), and raw materials like wool or flax. Chests or

trunks for bulk storage were often ranged around the walls.

However, at the socio-economic level of the Appletons, other uses for
chambers might be introduced, especially later in the century. First,
wealthier people tended to have lean-tos and other service extensions
at the rear of the building to which extractive and cooking and stor-
age functions could be relegated. The removal of cooking from the
hall, especially, meant that the area was elevated from a working room
to a less elevated version of the parlor. In other words, those who
could afford more space could arrange the two ground-floor rooms as a
better and 1lesser entertainment complex. At the same time, some
elected to transfer some of the prestige surrounding the parlor to a
chamber, sometimes the hall chamber, sometimes the parlor chamber.
One important index of such a shift would be the location of the best
bed, that of the parents, to a chamber. Another would be the use in a
chamber of cupboards for display and glass cases for formal drinking
rituals, as well as large tables and sets of chairs for entertaining.
The most elevated levels of Massachusetts society also introduced at
this period (the 1670s and 1680s) the idea of differentiating between

49, Abbott Lowell Cummings, Rural Household Inventories (Boston:
Society for the Preservation of New England Antiquities, 1964),
pp. xiii-xxi.
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a hall and a dining room on the first floor, a practice in which the
hall took over many of the traditional functions of the parlor and the
dining room became a formal space furnished only with a large table
and seating furniture used only for dining with guests. A variant of
this practice employed the hall for entertaining, the dining room for
eating, and the hall chamber for the parents' bedroom and for the
Tocation of cabinets, dressing boxes, looking glasses, stands for can-
dlesticks, and other paraphernalia associated with extremely preten-
tious grooming rituals.>0

The presence of a porch in the Iron Works Farmhouse introduces another
possibility often found among gentry figures. While the display func-
tion of the entry on the ground floor, with its new-fashioned dog-leg
or three-flight staircase,s1 is evident, there is also the poten-
tial for a small room in the porch chamber known as a study. These
were used by ministers and merchants to store their libraries and
writing tables and often were placed in a porch chamber partitioned
off from the staircase and the passage between the chambers, just as
Wallace Nutting restored the porch on the Iron Works Farmhouse. Prom-
inent magistrates and merchants used such rooms as a counting house or

office.52

50. Cummings does not discuss the significance of the introduction
of the dining room into room nomenclature, but it was discussed by
Irving W. Lyon in The Colonial Furniture of New England (Boston:
Houghton, Mifflin and Co., 1891), pp. 215-216.

51. Cummings, Framed Houses, pp. 162-168.

52. Cummings, Framed Houses, pp. 147 and 224-225, 229, 231.
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The lean-to and cellar of the Iron Works Farmhouse also deserve con-
sideration. Ordinarily lean-tos were partitioned into three rooms, a
kitchen proper, a buttery or dairy, and a bedroom (the borning room of
historic house Tore). The function of the kitchen is obvious, but the
dairy or buttery functioned in a variety of ways. In a house with no
cellars, the room provided storage for both dairy products and beer
and cider stored in barrels called butts. In houses with cellars, the
butts were kept in the cellar and the dairy was restricted to milk
products. The bedroom was used most often for the i11 or the aged,
who needed to be near the fire which was kept burning in the kitchen
hearth. Its nineteenth-century designation as a borning room, a term
never encountered in seventeenth-century documents, probably derived
from delivering babies in this room upon occasion. The bedroom may
also have been used by servants in some househo]ds.53

The lean-to chambers and the garrets also had specific uses. While
the lean-to of the Iron Works Farmhouse is too heavily rebuilt for any
conclusions to be drawn regarding its original form, the nearly con-
temporary Boardman house in Saugus has small finished chambers in it
dating from the time of the house's erection (or nearly so), and these
were often the sleeping quarters of servants. A similar function was
supplied by the garrets, which occasionally contained finished rooms
and even firep]aces.54

The complexity of room use would also vary with the needs of the par-
ticular family residing in the house. This is pertinent to a contrast

53. Cummings, Framed Houses, pp. 28-33.

54. Cummings, Inventories, pp. xviii-xix.
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it,55

which might be drawn between the Appleton family and the Taylor fam-
ily. At the period during which Samuel Appleton, Jr., lived in the
house, his family consisted of only his wife, two or three children,
and perhaps one or two servants. In those circumstances a large num-
ber of beds would not have been so pressing a need, and large areas of
the house would have been vacant much of the time. When Taylor pur-
chased the house in 1688, he already had seven children, perhaps five
of which were alive at that time, in addition to a possible two or
three black slaves and one or two indentured servants. By 1693, his
office of treasurer meant that colleaques might be expected to come to
the farm to "take the country air,"” as his son Christopher put
and presumably might stay overnight. His bedding require-
ments were therefore much more pressing. By 1716, they were even
greater. At that point in time Taylor still had five or six children
who were under twenty-one years of age, four black slaves, and an even
greater potential for visiting gquests. As his inventory shows, he had
beds in the "Eastward Lower Room" (the parlor), the "Eastward Chamber"
(the parlor chamber), the "Porch Chamber," the "westward Chamber" (the
hall chamber), the garret, and three beds in the "Kitchin Chamber"
(the lean-to chamber) for his black slaves. The high valuation of the
bed in the "westward Chamber" indicates the location of Taylor's own
sleeping quarters, probably the bed in which he died.>®

As this brief analysis of the rooms in the house indicates, even with-
out approaching the question of the exact practices followed by the

55. Sewall, Diary, p. 96.

56. Essex County Probate Records, docket 27301.
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Appletons and the Taylors a number of important insights into the
functioninag of spaces within a seventeenth-century house can be made.
The variations of practice within the gentry class, specific to their
ownership of larger houses with more rooms, are pertinent to the
treatment which will be indicated by the Evidence of Original Furnish-
ings and the Recommended Furnishings. Although we possess an actual
probate inventory for Taylor, his furnishings reflect quite specifi-
cally both the later William and Mary style and the fact that he had
retired to his farm only two years previously. Although we possess no
probate inventory for the house during Appleton's occupancy and not
even one for his house in Ipswich, we do possess a great deal more in-
formation about his peers among the Ipswich and Boston gentry which
can be used to flesh out both the probable use of the rooms in the
house and the function of houses among his contemporaries in general.
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EVIDENCE OF HISTORIC FURNISHINGS, BASED ON PROBATE INVENTORIES
OF THE EXTENDED FAMILY OF SAMUEL APPLETON, JR.

Introduction

In the preceding history of occupancy of the Iron Works Farmhouse
between 1681 and 1716, the biographies of the two owners, Samuel Ap-
pleton, Jr. (1654-1725) and James Taylor (in Boston 1674-died 1716)
were presented. The biography of Appleton augmented by a study of his
origins in a group of powerful Ipswich families, here referred to as
the Ipswich oligarchy, whose intermarriage over three generations se-
cured an economic base in large capital farms and tenure of key posi-
tions in town, county, and colony government and access to important
pulpits and the presidency of Harvard College.

The extended treatment of Appleton's family, summarized in eight gene-
alogical charts, was made necessary by two factors: no probate inven-
tory survives for Appleton, and the furnishings listed in Taylor's
probate inventory were probably brought to the Iron Works Farm from
his Boston town house two years before his death. Given these two
factors, the writer has used the genealogy of Appleton's relatives to
find their probate inventories. The writer has also selected a aroup
of inventories of Boston merchants, some of whom were related to Ap-
pleton by marriage. These inventories have two interpretive func-
tions. On one level, they provide room nomenclature and furnishings
which influenced Appleton and his wife when they set up their house-
hold in Saugus in 168l1. On another level, comparison of Essex County
inventories with Boston inventories reveals significant differences in
room nomenclature and furnishings, evidence for the divergent identi-
ties of an affluent country town and a commercial seaport and for a
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Tong-term stylistic evolution of room nomenclature and furnishings
that occurred in eastern Massachusetts between 1630 and 1730.

This evolution involved shifts of emphasis which are not readily ap-
parent to the average reader; the evolution has not engaged the atten-
tion of the foremost authorities on early domestic architecture, part-
ly because no Boston houses of consequence survive or were adequately
documented before their demolition, and partly because the furhishings
are what permit the isolation of the evolutionary process. The evolu-
tion is traced in terms of the number of rooms in the house, the names
assigned the rooms, the location of the best bed in the house, the
specific furnishings found in each room, and the form of the furnish-
ings. Because the Appletons set up their household at a critical pe-
riod of the evolutionary process, and because they were influenced by
practices in Boston as well as in Ipswich, a Furnishings Report based
on what they might have owned provides an opportunity to present con-
servative and progressive tendencies within the evolutionary pattern
as a whole, as well as to educate the visitor in the appearance of a
well-to-do New England household. The three rooms of the Iron Works
Farmhouse to be furnished in what we now believe to be appropriate
furniture and fixtures will also provide a striking contrast to the
treatments given the rooms by Wallace Nutting, to be dealt with in the
section on Recommended Furnishings.

Evolutionary Trends in Eastern Massachusetts Room Nomenclature and
Furnishings, 1630-1700: Five Frames of Reference

The plan of the post-Medieval house built by prosperous yeomen, mer-
chants, and lesser gentry in East Anglia had evolved rapidly between
1540 and 1600, with the bridging over of a former great open hall to
provide chambers and with the insertion of a chimney stack in the mid-

39



dle of the structure. As it reached a stable, mature phase about
1600 to 1620, the plan looked much Tlike that familiar from eastern
Massachusetts: a hall and a parlor on the ground story, separated by
the chimney stack and a small entry and stairs, with chambers over
each room (Fig. 1). The space of the house could be increased by the
addition of cellars, lean-tos at the sides or rear, porches, gables in
the garret, and service wings at the rear set perpendicular to the
long axis of the house. While it is clear that many of the houses
built in Massachusetts were originally built in a one-room plan, it is
equally clear that the intention was to expand the house to a two-room
plan at a later date.l

This analysis of room use and furnishings will be concerned exclusive-
1y with houses of two-room plan or larger, since the people under con-
sideration were the wealthiest members of their communities. Some
differences in room nomenclature and furnishings can be observed be-
tween major households in Ipswich and in Boston from the 1640s. These
can be attributed to the English regional origins of the founders of
both towns. As noted in the history of occupancy, the founders of
Ipswich almost all originated in the area around the Stour River
which forms the border between Essex and Suffolk Counties in East
Angh’a;2 hence their adherence to the two-room house plan formulat-
ed in that region. By contrast, many of Boston's founders were from

1. Abbott Lowell Cummings, The Framed Houses of Massachusetts Bay,

1625-1725 (Cambridge: Harvard University Press, 1979), pp. 22-39.

2. David Grayson Allen, In English Ways (Chapel Hill: The Univer-
sity of North Carolina Press, 1981), pp. 117-160.
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London, where they had been exposed to the practices of the court and
of extremely wealthy merchants. They thus had seen far larger houses
with a greater variety of rooms and avant garde furniture forms and

arrangements.3

The differences between Ipswich and Boston practice break down into
five interrelated categories:

Number of Rooms Employed

Nomenclature of Rooms

Location of Beds Identifying Functions of Rooms
Style of Major Case Pieces

Gl AW NN

Style of Beds, Seating Furniture, and Tables.

While there were other factors which heightened or lowered the sta-
tus of a household, these five factors were what permitted an aware
visitor to sense the kind of household he was in and the appropriate
behavioral patterns to assume in each room. Each factor will now be
analyzed in turn, although in practice they became a single phenome-

non.

Number of Rooms Employed

Study of records and of surviving architecture in Ipswich suggests
that although there was some fairly temporary housing built in the
first years of settlement and some story-and-a-half, one-room plan
housing for those of lesser means, the prosperous founders Tlike the

3. Bernard Bailyn, The New England Merchants in the Seventeenth

Century (New York: Harper & Row, 1964), pp. 16-44; Darrett B. Rutman,
Winthrop's Boston (New York: W.W. Norton & Company, 1965), pp. 98-
201.
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Appletons, Rogers, Denisons, Symonds, and others soon built two-story
houses of two-room plan with embellishments like porches, facade ga-
bles, lean-tos, and deep cellars. Although one remaining house ap-
pears to have been built by a West Country carpenter,4 most of the
workmen in the town were of East Anglian origin and found no difficul-
ty in building the house type their patrons were used to. Indeed, so
deeply ingrained was the preference for the two-room plan that it re-
mained standard throughout the seventeenth century and much of the
eighteenth. A survey of the probate inventories of Samuel Appleton,
Jr.'s relatives in fact demonstrates a lack of interest in recording
the names of the rooms at all, since they were so predictable. In the
three two-room plan houses whose rooms were listed in inventories--
those of the Rev. Nathaniel Rogers (died 1655), John Denison (died
1684), and the Rev. Samuel Phillips (died 1696) of Rowley--the classic
pattern of hall, parlor, hall chamber, parlor chamber, and lean-to
appears. One minor variation is the occasional study, found in the
inventories of Rogers and Phillips, both ministers. The study in
Phillips'. house appearslto have taken the place of the hall chamber,
but in Rogers' house it was probably located over a porch (see Appen-
dix VI).

On this basis, the number of major rooms in the houses of the Ipswich
oligarchs was wusually four, with minor appendages 1like lean-tos,
porches, or garrets expanded by gables. When, however, the inventor-
ies of the most wealthy Boston figures of the 1630-1700 period are ex-
amined, most appear to have required far more rooms for their estab-
1ishments. One obvious explanation is that their houses were often

4. Abbott Lowell Cummings, Massachusetts & Its First Period Houses
(Boston: Colonial Society, 1979), p. 153.
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adjacent to or incorporated in their warehouses or shops, and often a
house gained an extra chamber over the warehouse. But even taking
such chance additions of a room into account, the great Boston house-
holds seem to have made use of multiple parlors, numerous small cham-
bers, and other rooms not encountered in Ipswich house plans. Some
could have represented simple subdivisions of rooms by partitions, but
these extra rooms have another dimension: they are referred to by a
complex nomenclature never found in Ipswich or elsewhere in Massachu-
setts, with the possible exception of Salem later in the century.

Nomenclature of Rooms

The names assigned rooms in Ipswich are clear from the preceding
discussion, but the reasons for the complex and idiosyncratic room
nomenclature used in Boston must be suggested. The London origins of
many of the merchants provide the answer; they had been exposed to a
new and more complex house type based on French court practice. Ar-
chitects working for Louis XIII and other tastemakers like Madame Rom-
bouillet had made great advances in organizing the suites of rooms
which formed royal or noble apartments, as they were called. Court
ceremony and the rituals of the upper middle class which copied it
were based on waiting on, or visiting, a royal or noble personage in
his apartment. Often the center of activity was a state bedchamber,
dominated by a richly furnished high bed, stools, chairs, couches, and
other accessories. The approach to the state bedchamber was composed
of a suite of rooms called the vestibule, antechamber, bedchamber,
closet, garderobe or wardrobe, dining room, and gallery. Each room
had an explicit role to play in controlling access to the royal or
noble presence, since access to such people constituted the basis of
patronage and prestige. Plans of the 1630s and 1640s (Fig. 2) demon-
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strate how the system operated. The vestibule was the entry from the
exterior and often was dominated by a staircase, if the main suite of
rooms was on the second story. From the vestibule one entered an an-
techamber or great chamber, which was a formal reception area outside
the state bedchamber. Next, one entered the state bedchamber itself,
within which exacting rituals regarding bows, introductions, and forms
of address for the person being waited upon were enforced. Sometimes
the stated bed was placed in a railed-off alcove which further re-
stricted access and delineated degrees of favor.

Those who were the intimates of the owner of the apartment were grant-
ed more privacy and intimacy in rooms beyond the bedchamber. These
were the dining room (sometimes located on the more public side of the
state bedchamber), where larger gatherings were served; closets, where
the most intimate conversations and gaming took place; garderobes or
wardrobes. where clothing and textile fixtures were stored; and occa-
sionally other closets where state business was conducted. A large
room with many windows was occasionally found in a wing flanking the
apartment suite, called a gallery. This was a public space where por-
traits were hung and games like indoor shuffleboard were p]ayed.5

The formulation of these suites of rooms was not unknown in England in
the last quarter of the sixteenth century, when the great prodigy
houses were being built by members of Elizabeth I's court explicitly

5. Peter Thornton, Seventeenth-Century Interior Decoration in
England, France & Holland (New Haven: Yale University Press, 1978),

pp. 52-96.
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to entertain the queen, but what made the French designs of the 1600s
so influential was the fact that they were pubh’shed.6

While Tittle is known'of.upper—middle-c1ass housing in London before
the Great Fire of 1666, great merchants must have built houses with
small-scale versions of such formal suites of rooms. One prime piece
of evidence for this is the nomenclature of Boston merchants for their
rooms, which reflect the French model. They did not, certainly, build
palatial suites with exactly the same functions as the courtly proto-
types, but they did alter the interior arrangements of their houses
and employ some of the courtly terminology. Among such terms found in
Boston inventories are great and little parlor, great and little cham-
ber, gallery, closet, and dining room.

A grouping of great and little parlor with great and little chamber
over them is found in the inventories of John Cotton (died 1652), Ed-
ward Gibbons (died 1654), Robert Keayne (died 1656), Henry Webb (died
1660), Edmond Downes (died 1669), and Antipas Boyce (died 1669). Al-
though the exact configuration of the rooms Tlisted is impossible to
determine on the basis of their sequence in the inventory or their
furnishings, great and little parlors and their corresponding chambers
probably were made by dividing a single large room with a partition
under a summer beam. A gallery appears in John Cotton's house, be-
tween an unusual lean-to parlor and lean-to chamber. This gallery,
which probably faced the west, was probably lit by a gable or series
of gables in the lean-to roof. Cotton's house was built by Sir Harry
Vane about 1636; Vane was a son of a powerful noble and served a term

6. Ibid., pp. 7-51.
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as governor of Massachusetts Bay. Vane may have intended the suite of
parlor, gallery, and chamber to function as a suite in the grand man-
ner, and accordingly he may have used his gallery for pictures. Cot-
ton certainly had no such pretensions: he kept two great presses in
the gallery which may have held his library or household linens.

The term closet appears in many of the same inventories whi;h list
great and little parlors. Evidently this term had only recently been
adopted by the merchants who used it, for it was applied to at least
three different types of rooms for which other terms already existed.
On the basis of the Tlocation and contents of the various closets

cited, two of its applications represented pretensions to the aristo-

cratic meaning of a closet as a small, intimate room. 1In the first,
closet meant what was essentially a study, a small room in which
books, writing equipment, and desks or cabinets and a few chairs and a
table were placed. In the second, the term closet was applied almost
arbitrarily to any bedroom or chamber, often the sleeping quarters of
the head of the household, but not always. The third use of the term
is the same as the modern meaning, a small storage area built into the
walls of a large room or passageway.

The term dining room first appears in 1669 in the extraordinarily
fashionable households of the merchants Antipas Boyce and Edmond
Downes. In both cases the dining rooms are paired with halls and hall
chambers furnished as the best bedrooms. Here in its purest form is a
rejection of the parlor as a formal ground floor room in which the
head of the household slept. The hall now became the principal ground
story room for receiving, while the dining room was used exclusively
for formal meals.
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Other peculiar terms stemming from the particular circumstances of
mercantile life in Boston are counting house, shop chamber, and ware-
house chamber. A counting house was a merchant's study. The shop
chamber and warehouse chamber reflect situations in which a merchant's
house was connected to his commercial building and thus afforded an
extra second-story room. One highly specialized term appears in the
inventory of Major General Edward Gibbons: artillery room. In his ca-
pacity as head of the Ancient and Honorable Artillery Company, an as-
.sociation of Boston merchants with pretensions to the extremely high
status of the London organization of the same name,7 Gibbons stored
some of the arms and armor of the Company in his large parlor. How-
ever, this same practice found its way into the rooms of many militia
officers in Boston and elsewhere, who often displayed their personal
arms and armor in halls, parlors, or studies.

Location of Beds Identifying Functions of Rooms

As the preceding analysis of room nomenclature demonstrates, the
Ipswich oligarchs employed a relatively conservative number of rooms,
conventionally defined, while the Boston merchants sought to reinforce
their status through the subdivision of the standard rooms into small-
er units with an eccentric and pretentious nomenclature. The question
remains how a visitor to a house oriented himself in the rooms to
which he was admitted. Because visiting was extremely formal and con-
fined to rituals like dining, polite sampling of liquors, and business
or political negotiations, the visitor had to identify the rooms into
which he was admitted. Generally, visiting took place in the main

7. Bailyn, New England Merchants, pp. 37-38.

47




rooms of the ground story and less frequently in a chamber or a study.
Setting aside the question of whether or not a visitor was confronted
with a name for the room into which he was shown, certain accepted
fixtures identified the actual use of the room.

In the classic hall-parlor house favored in Ipswich, the two principal
ground story rooms have well-understood functions and furnishings.
The hall was the room in which the family spent most of its time and
was used mostly for eating. In houses where no lean-to was available
to remove cooking functions from the hall, food preparation was done
there as well, but most of the people under consideration here had re-
moved the ungainly trammels, brass and iron pots, and other cooking
equipment to a kitchen in the lean-to. Halls were dominated by at
least one large table with seating furniture, a cupboard or side table
or dresser for display of vessels and plates and for serving, and some
polite ornaments like looking glasses, pictures, and lighting devices.
The parlor, on the other hand, was a smaller, better-furnished room
with restricted use and functions. It, too, had tables and seating
furniture, but it also contained a cupboard or chest of drawers for
display of silver, ceramics, and glass, clocks, arms and armor, and
other status-enhancing objects. The single most conspicuous feature
was the great bed of the head of the household, with its expensive
textile hangings. Occasionally the great bed was accompanied by a
trundle bed for children too small to place in sleeping quarters of
their own upstairs.8

8. Abbott Lowell Cummings, ed., Rural Household Inventories
(Boston: Society for the Preservation of New England Antiquities,
1964), pp. xiii-xxii.
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With rising standards of 1living and the continual pressure of the
French royal and noble model, the bed of the head of the household be-
gan to migrate upstairs to a chamber, which was then furnished more
handsomely. Whether the best bed was placed in the parlor chamber or
the hall chamber is not always clear from the inventories of wealthy
people, because they tended to have beds of high gquality in several
chambers, and often the only way to identify the principal chamber is
to locate the personal apparel of the head of the household of to add
up the value of the fixtures of each bed and identify the most expen-
sive one.

The location of beds in general is a complex one. While the old saw
about how every room had a bed in it is unquestionably incorrect, the
inventories used in this study contain beds in many rooms. Certain
overall trends can be isolated. In general, a bed is never found in a
hall, because it would have interfered with the many activities which
took place there. Among the wealthy people being considered here,
beds seldom appear in the parlor, a rejection of traditional practice
which might have been urban in origin or a reflection of a desire to
avoid appearing like a yeoman. Beds are commonly found in hall cham-
bers and parlor chambers, almost invariably in garrets and kitchen
chambers, and occasionally in a porch chamber. However, they almost
never appear in a study or a closet being used as a study, whether it
was located in a porch chamber or in the room usually designated as
the parlor or hall chamber.

Examination of the Ipswich and Boston inventories under consideration
here shows that the best bed was kept in different rooms in the two
towns. The four most important Ipswich inventories taken room by room
show that the Ipswich oligarchs were conservative and maintained an
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identification of the best bed with the parlor or the parlor chamber.
The Rev. Nathaniel Rogers (died 1655) kept his best bed in the parlor
chamber, as did the Rev. Samuel Phillips (died 1696). John Denison
(died 1684) still kept his best bed in the parlor. The one Ipswich
personality who did not maintain his best bed in a parlor or parlor
chamber was William Paine (died 1660), who had moved to Boston before
his death. His bed was in his hall chamber; however, there was no
parlor in Paine's house, nor was there a parlor chamber. He had only
two small rooms in a lean-to addition where the parlor might ordinari-
1y have been located, designated as little rooms.

Paine may have been influenced not only by the configuration of rooms
in his house, but by the practice of his new neighbors. Almost all
the Boston merchants kept their best beds in the hall chamber, and the
persons who did not may in fact have been keeping their best bed in a
room which was the hall chamber but was called by anofher name. Henry
Shrimpton (died 1666) kept his best bed in a great chamber, Robert
Keayne (died 1656) kept his in a long chamber, and Edmond Downes (died
1669) may have kept his in one of two equally sumptuous green and pur-
ple chambers. One exception was William Whittingham (died 1672),
father of Samuel Appleton, Jr.'s wife and grandson of a founder of
Ipswich, who still had his bed in a parlor chamber.

With the removal of the best bed from the ground floor to a chamber,
the visitor was deprived of the most readily identifiable index for
differentiating between the hall and the parlor. The disparity in the
location of the best bed between conservative Ipswich and avant garde
Boston confuses the situation, as does the new nomenclature of rooms
in Boston. In attempting to assess what new pattern is emerging dur-
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ing this period of flux, other fixtures must be examined which will
make clear the direction in which the households of the wealthy were
moving.

Style of Major Case Pieces

This section will deal with maijor pieces of joined furniture which
determined the space and function of rooms. These were chests, cup-
boards, and chests of drawers. As recent scholarship has made clear,
chests and cupboards were relatively conservative forms, while the
chest of drawers was a London innovation datina from about 1600. In
addition, the chest of drawers was identified with a maior stylistic
innovation in English furniture design.

A11 seventeenth-century New England furniture was in a style now
called Mannerism, which originated in Italy in the 1480s and spread
across northern Europe by the 1550s. While it was explicitly classi-
cal in its vocabulary, Mannerism employed ornament which was derived
from frescoes discovered on the walls of Nero's Golden House of 64-68
A.D., excavated in Rome in the 1480s. The frescoes depict geometric
grids, foliage, urns, disembodied architectural parts, and anthropo-
morphic or zoomorphic monsters, imps, and cupids. Because the buried
vaults of Nero's palace were called arottoes, or caves, this sort of
ornament was called grotesque. Through the migration of artists and
books of printed designs, these frescoes became known throughout Euro-
pe, and by 1550 Antwerp in the Netherlands became a major publishing
center for Mannerist grotesque designs.9 '

9. Jonathan Fairbanks, Robert F. Trent, et al, New England Begins:
The Seventeenth Century (Boston: Museum of Fine Arts, 1982), pp. 370-
376.

51



With the Calvinist revolt in Antwerp against the King of Spain which
broke out in 1566, hundreds of the best furniture craftsmen in the
Netherlands and German cities along the Rhine fled to England as
religious refugees. Many settled in London and other ports on the
English Channel, where they introduced the Mannerist style to an en-
tire generation of English apprentices. The classical proportions and
grotesque ornament of their works displaced Late Medieval styles in
England by the 1570s. Today the style is popularly known as Elizabe-
than or Jacobean.l0

Most of the joiners who came to New England in the 1630s and Tlater
were trained in this carved style; the chests, boxes, chairs, tables,
and cupboards they made are familiar from books on American furniture.
Chests continued to be the major storage unit for clothing and house-
hold textiles, but cupboards assumed new prominence as display shelves
for silver, ceramics, and glass. A number of chests and other objects
in the carved style are documented to Ipswich, notably the work of
Thomas Dennis and William Searle,ll and although no carved cup-
boards have survived with Ipswich histories, their existence is amply
documented (Appendix VII).

Distinct from chests and cupboards in the carved or grotesque style
was the chest of drawers. It was a new furniture form, evolved in
London about 1600, and it represented a later stage of Mannerist
style. In the 1590s, furniture craftsmen from the northern Nether-
lands (Holland, Zeeland, and Friesland provinces) began emigrating to
London in large numbers. They brought with them a new, severely ar-

10. Fairbanks and Trent. New England Begins, pp. 501-509.

11. Ibid., pp. 514-519.
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chitectural style of case piece known as the kas., which English join-
ers altered by substituting ranks of drawers for the shelves favored
in the Netherlands. The facades of these first chests of drawers,
which retained the great doors of their kas prototypes, were ornament-
ed with architectural moldings and friezes, mitered moldings in. the
panels, and turned columns, all of which were glued to the surfaces of
the cases. Thus this style is now designated as the applied ornament
sty]e.12

With few exceptions, the applied ornament style remained an explicitly
London phenomenon until the 1620s and was not widely practiced outside
London at the time the colonists left for New England. However, join-
ers and turners from London came to Boston in the train of the mer-
chants who settled there, and the applied ornament style and the chest
of drawers were known in Boston from the time of first settlement (Ap-
pendix VIII).13

Because the chest of drawers can be identified as a London-oriented
furniture form and can also be identified with Boston until the 1670s,
the possession of a chest of drawers by those living outside Boston
during the lifetime of the first generation is a fact worthy of note.
In scanning the inventories of the Ipswich oligarchs and their Boston
merchant peers, the pattern of ownership and use of chests, cupboards,
and chests of drawers can be used as a rough index of urbanity.

Surprisingly, chests of drawers appear in Ipswich inventories quite
early. The Rev. Nathaniel Rogers (died 1655) owned one valued at two

12. 1Ibid., pp. 522-524.

13. Ibid., pp. 522-523.
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pounds ten shillings, a high valuation suggesting that it was a Bos-
ton- or London-made chest of drawers with doors. Richard Jacobs (died
1672) owned one valued at one pound fifteen shillings, as did John
Whipple (died 1683). However, the chest of drawers never displaced
the cupboard as a display stage in Ipswich, nor could it compete with
large chests, trunks, and cupboards with drawers in the lower section
as a storage unit. Many prominent Ipswich figures, like William Paine
(died 1660), Samuel Symonds (died 1678), and Daniel Denison (died
1682) did not own one. The inventory of Samuel Appleton (died 1696),
father of the owner of the Iron Works Farmhouse, contains a cheap
chest of drawers, but it also lists one expensive cupboard with draw-
ers and three other cheaper ones. Another important factor in Ipswich
ownership of chests of drawers after mid-century is the presence of a
joiner in Newbury who could provide chests of drawers and who did in
fact make one dated 1678 for the Staniford family of Ipswich, as well
as a number of large cupboards and two round leaf tables for members
of the Appleton family (Appendix VII).

As might be expected, Boston merchants owned chests of drawers quite
early. William Tyng (died 1653) owned an inexpensive and an expensive
one. Henry Shrimpton (died 1666) had one in his great chamber worth
one pound ten shillings, while Antipas Boyce (died 1669) had one worth
two pounds in his little chamber and another worth four pounds in his
hall chamber. In Boston, though, despite the presence of London-
trained furniture craftsmen, the chest of drawers still had competi-
tors, perhaps also made in the applied ornament style. Among these
were presses (wardrobes), cypress chests imported from Italy, Bermuda
cedar chests (appreciated for their insect-repellant qualities),
leather-covered trunks imported from London, and most significantly,
livery cupboards with drawers. Livery cupboards were extremely expen-
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sive, and while no Boston example in the London style is known to sur-
vive, London examples with a traditional cupboard head but a lower
case fitted with drawers and doors are known (Appendix VIII). In this
form, a livery cupboard combined the display function of a cupboard
with the storage capacity of a chest of drawers.

Style of Beds, Seating Furniture, and Tables

Paralleling the evolution of case pieces was another shift in taste
which was of primary importance to the appearance and ‘status of inte-
riors. It was concerned with beds, seating furniture, and tables, all
of which formed a decorative unit. The same French artistic sources
influential in prompting a change in nomenclature and use of rooms
were spreading a taste for uniformity and coordination of decorative
schemes that was foreign to traditional English ways dating from the
Late Medieval period.

Even after the first wave of Mannerist inf luence moved over England in
the 1560s' and 1570s, the forms of beds, seating furniture, and tables
remained much as they were before, although the style of the objects
was now classical in inspiration. Great beds with paneled headboards
and testers and massive carved posts were still prestigious. Seating
furniture retained the medieval design concept of a board seat soften-
ed by cushions; joint stools, joined forms, and joined chairs and
cheaper turned stools and chairs were used in the most elevated con-
texts. Trestle tables, long or square joined tables, and even chair
tables with a hinged top found favor among the newly prosperous yeo-
manry and rural gentry.

Another aspect of medieval usage which persisted was a lack of concern
about whether the various fixtures in a room matched each other and an
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equally widespread indifference to the number of chairs or stools
present in a room and how they related to the table or tables they
were used with. A final factor was an assumption that noble or other-
wise elevated company would not object to communal seating on 1long
joined forms or benches built into the wall (Appendix IX).

The new French court standards of the 1620s and 1630s attacked this
complex of decorative strategies at every turn. First, it emphasized
the unification of each room by extensive use of one textile or coor-
dinated textiles. The fashionable French bed was not a heavily carved
wooden structure, but a simple, rectalinear high-post bedstead draped

with a valance suspended from a light tester frame, two or four cur-

tains hung on rods under the tester, a headcloth, a counterpane or
coverlid (bedspread), and occasionally bases under the rails (dust
ruffles). United with the bed were upholstered chairs, stools, and
couches covered with the same textile as the bed hangings were made
of. Massive tables were rejected in favor of smaller square or oval
tables; the tables were covered with a carpet matching the bed and
seating furniture, as did other fixtures 1like cushions, window cur-
tains, cupboard clothes, and wall hangings.

The uniformity created by the use of textiles was complemented by a
concern for sets of seating furniture. Chairs were used in sets of
six or multiples of six. Thus the random number of chairs and stools
formerly used was subjected to a new rigor, and communal seating on
long joined forms or mural benches were rejected altogether, although
window seats softened by cushions were acceptable. The sets of
chairs, armchairs, couches, and stools were placed around the walls of
rooms in a rigid, frontal manner when not in use, to emphasize their
role in the overall architectural character of the room. The lighter
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tables were usually moved against the walls when not in use, too--
hence the popularity of leaf tables which could be folded up and put
out of the way.

A final aspect of French taste was a hierarchy of seating furniture
which was developed as part of court etiquette. The bed was the most
prestigious furniture form, as reflected in the practice of French
kings and nobles of receiving while seated in bed. After the bed, the
next most prestigious form was the great couch, often set on a dais
and under a canopy. Because couches were flanked by stools upon which
the favorites of the monarch were privileged to sit, stools had a
prestige not apparent from their form. Armchairs and chairs completed
the order of prestige.

While many aspects of court ceremony were not transmitted to middle-
class circles, the unit of bed, seating furniture, and tables became
the most influential decorative scheme by the 1630s. Naturally those
from London were the first to become acquainted with it, while people
from provincial areas of England did not become fully aware of the new
mode until late in the seventeenth century. The great expense of fur-
nishing rooms in this manner in fact put it well out of the reach of
most of the population until far into the eighteenth century (Appen-
dix x).14

As with room nomenclature, room use, and case furniture, the merchants
of Boston were far in advance of the Ipswich oligarchs in their under-
standing of the French taste. An examination of beds, seating furni-

14. Thornton, Interior Decoration, pp. 25-51.
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ture, and tables found in the Ipswich and Boston inventories demon-
strates that although the Boston merchants made some effort to conform
to the new fashion from the 1640s on, the Ipswich oligarchs did not
begin to absorb it to any appreciable degree until the 1660s.

The French style of textile bed had apparently displaced most wooden
high-post beds with joined testers and headboards in England by the
1630s, for few of the inventories contain references to the joined
wooden type. Samuel Symonds (died 1678) of Ipswich had an inlaid bed-
stead which was discarded in a garret, perhaps one he had brought from
England, and William Tyng (died 1653) of Boston had an East Indian
bedstead and a great bedstead, each worth ten shillings, both of which
were no longer in use. Otherwise the beds conform to the French mod-
el. The forms of bedstead included low-post bedsteads with no hang-
ings, half-headed bedsteads hung with only two curtains and a valance,
canopy bedsteads which were low bedsteads with one or two curtains
suspended over them on an independent tester frame hung from the ceil-
ing, and the high bedstead with four tall posts and a tester dressed
with a valance, headcloth, four curtains., a counterpane or coverlid,
and occasionally with bases. Colors of the hangings ranged from green
--by far the most popular--to red, blue, yellow, striped, and even
purple. The textiles included woolen fabrics like serge, say, baize,
and camlet; woven woolen tapestry like darnix; cotton-linen material
like fustian (the standard material for embroidery); printed cottons
1ike calico and pantado, and silks like sarcenet. Damasks are listed,
but a damask could be made of either wool or silk. A few inventories
are detailed enough to mention lacing, galloon, and silk fringe, all
standard trim for beds, seating furniture, table carpets, cupboard
clothes, and window curtains. Ipswich does not seem to have differed
much from Boston in the form of the bedsteads employed, the materials
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used to hang them, or the expense of the hangings. One aspect of all
the inventories worth noting is the high percentage of half-headed
bedsteads employed, even in the best rooms; apparently they were con-
sidered as fashionable as a high bedstead with four curtains, although
English authorities always assume they were not.

Ipswich lagged far behind Boston in adopting the use of upholstered
furniture.  Throughout the period Ipswich residents clung to joint
stools, joined forms, joined great chairs, and turned chairs. A few
people owned leather chairs which they mixed with other seating types
indiscriminately. A few earlier residents, the Rev. Nathaniel Rogers
_(died 1655) and Samuel Symonds (died 1678), owned a couch. Later in
the century two residents displayed a marked interest in upholstered
furniture. John Whipple (died 1683) owned Turkey work for chairs and
fringe but had not yet mounted the covers on frames. He also owned a
scattering of Tleather chairs, "fringe" chairs, and six "wrought" or
needlework chairs; these last are the first set of six upholstered
chairs among the Ipswich inventories. Another interesting reference
is found in the inventory of Samuel Rogers (died 1693), who owned
twelve leather chairs and "A Turkiwork Loom." Rogers or his wife was
making Toom-woven, hand-knotted Turkey work exactly like the profes-
sional product manufactured in Norwich, Norfolk, for export. This is
one of two known references to a Turkey work loom in a New England in-

ventory.15

While individual practice varied somewhat in Boston, the French taste
for sets of upholstered chairs was present from the first. William

15. Fairbanks and Trent, New England Begins, pp. 405-406.
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Tyng (died 1653) possessed a green couch laid with a case and a suite
of six green chairs, two armchairs, and two low chairs in his hall; a
set of four blue chairs and two blue stools in his porch chamber; and
eight red leather chairs, two low chairs, four low stools, and two
high Turkey work stools in his parlor. Almost all subsequent invento-
ries of merchants display the same regard for complete sets of chairs,
many of them complemented by armchairs or a couch. Very often the
chairs were en suite with the bed hangings of the room they are listed
in, and the same rooms also contain table carpets, chimney cloths,
window curtains, and wall hangings to match. After 1660, Boston sup-
ported its own upholsterers, and it became much easier for local mer-
chants to furnish their houses with complete, coordinated suites of
textile fixtures. The inventories of the wealthiest and most fashion-
conscious merchants are remarkably consistent after that date, and the
practice even arose of referring to a room by the color of its fix-
tures, for example, the purple chamber, or the green éhamber.16

The use of tables evolved more gradually. Both in Ipswich and in Bos-
ton, the same general types of tables are listed, including Tlong
tables, square tables, round tables, and draw tables. A1l of these
types consisted of a joined frame with an attached top and sometimes
were quite massive. Often they were provided with a carpet matching
the other fixtures in the room or made of a heavy tapestry like darnix
or the ever-popular Turkey work. To a certain extent the use of great
tables which were too heavy to be moved was inconsistent with the
French model. However, in the 1669 inventory of Antipas Boyce, the

16. Benno M. Forman, "Boston Furniture Craftsmen 1630-1730,"
unpub. ms., 1969, pp. XI (1-8).
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most fashionable form of table for use with upholstered seating furni-
ture appears, an oval table valued at three pounds ten shillings in
the hall. This extraordinarily expensive table undoubtedly was an ex-
tremely large joined frame with two great leaves supported on gates
which swung out when the leaves were lifted. It may have been made of
walnut. Two such tables which may date to the early 1670s are in the
collection of Pilgrim Hall in Plymouth. Obviously the intention of
the owners of these oval leaf tables was to fold them up and place
them against the wall when not in use.

Another compromise with the French taste for removing tables from the
center of the room when not in use was to use a number of small tables
in the same room. The dining room of Antipas Boyce (died 1669) had a
large cedar table which probably was fixed in place and a small table
with drawers which could be set aside. John Freake (died 1675) used
four small tables with his set of fourteen Turkey work chairs.

Summary

The preceding analysis of five factors in evolutionary trends in
room nomenclature and furnishings suggests an important number of in-
terpretive clues to the interaction of the Ipswich oligarchy and their
Boston peers. The Ipswich leaders, originating in East Anglia, inter-
married mostly among themselves and remained attached to the hall-par-
lor house plan and nomenclature they had known in England. They per-
sisted in a conservative placement of the sleeping quarters of the
head of the household, either in the parlor or the parlor chamber.
The case pieces, beds, seating furniture, and tables of their house-
holds remained "un-Frenchified" far longer than those of Boston mer-
chants.

61

)



In contrast, the Boston merchants were mostly from London and aspired
to new-fashioned French interior schemes and nomenclature. They
placed their best beds in the hall chamber and generally had more
rooms furnished for specialized purposes. Their case pieces were de-
rived from the avant garde London tradition, and their beds, seating
furniture, and tables reflected French taste to a degree found else-
where in New England only in the houses built by the London founders
of New Haven and in a few houses of merchants in Salem later in the
century.

Other than the obvious relationship between the English regional ori-
gins of the two groups and their practices, what other factors might
account for their behavior? Without question their relative economic
positions had a great deal to do with it. The Ipswich oligarchs had
their power base more in commercial farming than in mercantile ven-
tures. Those who became more involved in trade eventually Tleft the
town for Boston or Salem, where they could be in closer touch with
shipping and other merchants. Those families that elected to remain
in Ipswich, like the Appletons, Rogers, and Denisons, were forced to
maintain their establishments on the basis of their great farms,
herds, and ownership of sawmills, gristmills, and fulling mills. In-
evitably their economic power, while still considerable, declined rel-
ative to that of the merchants in Salem and Boston. However, the
Ipswich oligarchs had other compensations, which they aggressively
cultivated: their Tinks to the clergy, magistrates, and presidents of
Harvard University. These ties gave them a respectability not assign-
ed to Boston's merchants, and furthermore their style of 1life in Ips-
wich remained close to the rural gentry role they had fulfilled in
England.
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The Boston merchants were commercially oriented from the start and
aspired to a different role model, the great merchant princes of lLon-
don. While they intermarried as consistently as their Ipswich coun-
terparts, the Boston group also recruited new members from England
1ike thn Freake, or their sons married daughters of London merchants,
as did Henry Shrimpton's son Samuel. They thus reinforced their Lon-

don orientation and kept in touch with new trends there in a far more
direct manner.

However, the gap between the accomplishments of the Boston merchants
and their aspirations was great, and the continued preference of Mas-
sachusetts Bay inhabitants for leaders from the rural gentry must have
frustrated the merchants' sénse of their own place in society. Hence
their cultivation of rituals like those of the Ancient and Honorable
Artillery Company, and hence also their maintenance of expensive,
fashionable households. Certainly by the 1660s they had the economic
power to command strikingly complete househo]ds, and the stylistic
threshold represented by the inventories of Edmond Downes (died 1669)
and Antipas Boyce (died 1669) is of great significance. Their highly
articulated households, consistently furnished according to the French
model, set the pattern for fashionable practice until the early 1700s,
when the introduction of the double-pile house plan with a great cen-
tral hall and four rooms on each floor took place.

Despite the diverging identities of these two groups, certain person-
alities provided a mediating role and slowly brought the Ipswich oli-
garchs into the French model. Among the most important of these were
the merchants William Paine and William Whittingham and the Harvard
presidents Henry Dunster, John Rogers, and John Leverett. Paine and
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Whittingham, grandfather and father-in-law of Samuel Appleton, Jr.,
undoubtedly had as much to do in forming Appleton's tastes and identi-
ty as had his father, Samuel Appleton, Sr., and they both bear further
scrutiny in determining what Appleton's tastes might have been.

Minor Decorative Forms Used in Major Rooms of Ipswich and Boston
Houses

While major case pieces, beds, seating furniture, and tables domi-
nated the spaces of house and established their functions, many minor
forms were present which articulated the spaces. Because the concern
of the Recommended Furnishings centers on a parlor, parlor chamber,
and study, the minor forms found in these rooms will be suggested (Ap-
pendix XI).

Cabinets

A cabinet was a small board or joined case piece, often with a door,
containing generally nine small drawers or boxes. Cabinets were used
to store cash, jewelry, documents, and writing materials like paper,
pens and ink, pounce, and sealing wax. 0Occasionally women used them
to store sewing materials. In the Ipswich and Boston inventories,
they are found in studies, hall chambers, halls, and parlor chambers.

Glass Cases

Glass cases were simple structures with a grilled front and a board
case. The front had one or two doors giving access to the interior,
which was intended to be seen through the grill. As their name sug-
gests, glass cases were used to store delicate blown glass drinking
vessels, and the inventories cite their contents as glasses and earth-
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enware vessels. They are found in parlors, dining rooms, and halls,
convenient for polite sampling of wine or liquor.

Case of Bottles

Bottles for storage of beer, wine, or hard liquors were square and
extremely fragile. To protect them a case was made which held three,
six, nine, or twelve bottles. No seventeenth-century New England ex-
ample is known, but later cases of bottles are usua]]j plain, with
partitions in the interior and a hinged 1id with lock and key. In in-
ventories they are found in closets, studies, parlors, and halls.

Clocks

Two basic types of clocks are present in inventories, an expensive
type with a tall case and a less expensive bracket type hung on the
wall. Clocks are located in a variety of rooms, including parlors,
halls, hall chambers, closets, and studies.

Dressing Boxes, Dressing Stands, and Stands

Dressing boxes and dressing stands were used in the principal bed-
rooms and were associated with arooming rituals. Dressing boxes are
small case pieces with a hinged 1id giving access to an upper compart-
ment with small partitions and drawers underneath. Dressing stands
are essentially the same form set on legs with stretchers. An impor-
tant grouping found in the 1696 inventory of Thomas Berry of Boston
consists of a table, two stands, a dressing box, two powder boxes, and
a large looking glass. The two stands are small tables with a round
or polygonal top supported by a post and feet. They are undoubtedly
intended to hold candlesticks to illumine the face of the woman or

man.
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Pictures

Various unidentified pictures worth roughly a shilling apiece are
found in halls, hall chambers, and parlors. Most were prints, and
their valuation undoubtedly reflects the costs of the frames, not the
actual prints themselves. Occasionally prints are identified as maps,
and in those cases they may have been attached to pairs of turned
poles suspended from cords.

Curiously, portraits are not listed in seventeenth-century invento-
ries, even when a person is known to have owned them. For example,
the well-known portraits of John and Elizabeth Freake are not listed
in Freake's 1675 inventory. Frames from Boston portraits of this
period survive.

Looking Glasses

This is the period term for what is now called a mirror. They range
from small .examples worth a few shillings to gilded or ebony-framed
examples worth a pound or more. The large examples tended to be in
public rooms 1ike halls, parlors, and hall chambers, and they may have
been fitted with candle branches to illumine the rooms. Small looking
glasses ‘appear in closets, studies, and garrets. Print sources reveal
that the usual form of a looking glass was square, with a heavy mold-
ing. The same moldings used for portrait frames are appropriate for a
looking glass frame, save that picture frames often did not have a
rabbet on the rear surface, while a looking glass frame would.

Musical Instruments

Nathaniel Rogers (died 1655) had a treble viol in his parlor. This
is a small six-stringed instrument played with a bow and was held be-
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tween the knees, rather than under the chin. Two Boston merchants
owned virginals, a small keyboard instrument. They were kept in upper
rooms and mounted on frames. Virginals were associated with the edu-
cation of young women.

Hearth Equipment

The hearths in public rooms and chambers usually were fitted out
with a standardized set of equipment. Fire-dogs or andirons with
wrought-iron bases and brass shafts or finials were common, but some
inventories note cast andirons, perhaps made at the Saugus Iron Works.
Andirons were accompanied by a shovel or fire-pan, a pair of tongs,
and sometimes a poker and hearth brush. Fenders are not listed but
appear in some print sources, and wire screens were not used, although
wicker screens mounted on iron stands or hand-held wicker screens like
a ping-pong paddle were used to protect the faces of those near the
fire. Better households often had a cast back or iron back behind the
andirons to protect the brick chimney and to radiate heat into the
room. These are never called by the modern term fire-back. An occa-
sional reference to a pan or fire-pan may refer to what is now called

a bed warmer.

The 1655 iron back presently in the parlor of the Iron Works Farmhouse
has the initials "EH" and the date "1655." It was probably made for
Edward Hutchinson, agent for the Iron Works in the mid-1650s. Two
iron backs are listed in his 1675 inventory, in the kitchen chamber
(not a servant's room, in this case) and in the hall. Hutchinson's
andirons were also cast, probably an Iron Works product.
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William Whittingham and William Paine as Mediators of French Taste

In seeking the formative influences on Samuel Appleton, Jdr.'s
tastes, the inventories of his immediate family are of little help.
The probate inventory of his father, taken in 1698 after his mother's
death, was not listed room by room and is not very descriptive. How-
ever, some of its contents can be reviewed here to place the Boston
inventories of William Whittingham and William Paine in perspective.

Samuel Appleton, Sr.'s inventory was taken on July 5, 1698. It was
worth a total of 116 pounds and was only for the movable estate, not
for the real estate. The reason why the inventory was made after Ap-
pleton's mother's death and not after his father's death is the stipu-
lation in his father's will that the movables be sold after the
mother's death. The inventory is therefore something like an auction
catalog. The furniture forms listed are jumbled up with livestock,
farm equipment, and crops and follow no recognizable order; it is even
possible that some of the objects were no longer in the father's
house.

The beds listed included "a featherbed & two pillows, a Coverlid &
bedsted" and "A Trundle bedstead & Cord," "A Bed & furniture,” and "A
Flock Bed & things." No curtains or valances are listed, although
they might be implied by the term furniture used in referring to one
bedstead. Case pieces include four cupboards, one of which had draw-
ers, a chest of drawers, and a chest. Various unspecified chairs and
tables are mentioned, as is a form. A1l of these furnishings are con-
servative and probably were old.

Far more significant are two inventories of Boston residents who were
related to Samuel Appleton, Jr. William Paine (died 1660), Appleton's
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maternal grandfather. and William Whittingham (died 1672), Appleton's
father-in-law, both adhered to some degree to the French style of fur-
nishing, but both were conservative in terms of room nomenclature and
placement of the best bed in a parlor chamber. This conservatism is a
direct result of their Ipswich backgrounds; they may have had Boston
merchants for neighbors and peers, but they did not necessarily iden-
tify with them,

William Paine died in 1660. At the time of his death, he owned sever-
al warehouses in Boston, a small dwelling house, part of several
gristmills and sawmills, and three-quarters of the Iron Works at
Braintree and Saugus. His estate was worth a total of 4,239 pounds.
For a man of means, Paine lived in an extraordinarily modest house,
with a hall and two Tittle rooms on the ground floor, a hall chamber,
a garret, and a kitchen in the cellar. Each of the two little rooms
on the ground floor was furnished as a modest bedroom, and the plan
suggests that they were in a lean-to, since no chambers are listed
over them. The hall and hall chamber were the principal rooms and
contained the following furniture forms:

Hall

cupboard

tabie and carpet

four leather chairs, two other chairs
settle

four stools

clock
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Hall Chamber

red serge high bed

two cupboards

table

four red stools

two red chairs with fringe
three leather chairs

great chair

seven pictures

trunk

chest

As this abstract suggests, these rooms were not fashionably furnished
by Boston standards. They resemble a modest Ipswich house in most re-
spects. The only concession to the French style is the coordination
of the bed, stools, and chairs with red serge covers in the hall cham-
ber. If Paine had lived in a house with a parlor chamber, he might
very well have placed his best bed there, instead of in a hall cham-
ber.

Appleton's father-in-law, William Whittingham, died in 1672, nine
years before Appleton's marriage to his daughter Elizabeth. His house
was organized much like any hall-parlor house in Ipswich, a reflection
of his father's origins in that town. In fact, the Tlayout of his
house is identical to that of the Iron Works Farmhouse. This suggests
that if Appleton was the builder of the Iron Works Farmhouse, his wife
may have dictated the plan of the house when she was negotiating the
terms of their marriage. The following abstract of the principal
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rooms and their furniture is therefore an extremely important index of
Elizabeth Whittingham's possible contribution to the decoration of the

Iron Works Farmhouse when the newly-married couple moved into it in
1682.

Parlor

two small square tables
fourteen Turkey work chairs

Hall

draw table

small square table

eight Russia leather chairs
six calf Teather chairs
child's high chair

Tooking glass

glass case

Kitchen

cupboard

square table

two joint stools
six chairs
cradle

Parlor Chamber

half-headed serge bed
one serge armchair
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Parlor Chamber (continued)

six serge chairs

gilded leather hangings
desk with frame

round table

walnut square table
looking glass

Hall Chamber

Six baize chairs

small square table
cupboard

two trunks with frames
green baize canopy bed
green hangings

Kitchen Chamber

Porch

"green half-headed bed

three trunks on frames
virginals on frame
three pictures

four needlework stools

Chamber

books
desk and frame
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While Whittingham's house follows many of the French practices of Bos-
ton merchants in the use of sets of upholstered chairs, in the coordi-
nation of textile fixtures, and in the removal of the best bed from
the ground floor rooms, he follows Ipswich practice in room nomencla-
ture and the placement of his best bed in the parlor chamber. A .con-
trast can be drawn between Whittingham's practices and those of Edmond
Downes (died 1669), father of Samuel Appleton, Jr.'s brother-in-law,
William Downes. The Downes inventory, one of two extremely signifi-
cant inventories showing the mature French style of decoration (the
other being that of Antipas Boyce, who died the same year), lists no
less than three pretentiously furnished chambers referred to as red,
purple, and green after the colors of the textile furnishings, a din-
ing room, and a great and little parlor. Downes had adopted not only
the use of coordinated textiles and sets of chairs, but also the
French style of room organization and nomenclature. His best bed was
in either the red or purple chamber.

What the inventories of Downes, Boyce, and Whittingham have in common
is a series of rooms which are remarkably undifferentiated. Save for
the presence or absence of a bed or cupboard, Whittingham's parlor,
hall, parlor chamber, and hall chamber are remarkably alike. All have
sets of chairs, all have square or oval tables, and two have hangings.
Certain key additional objects define the function of each room. Un-
der the French style, the parlor is no longer the bedroom of the head
of the house nor the area in which precious objects necessarily are
displayed. It-is now a fairly anonymous reception area for large num-
bers of people to sit in and requires few special fixtures. The hall
has become a dining room, with two different tables to handle larger
and smaller groups and a glass case to hold glasses for drinking ritu-

73



als. The parlor chamber, the sleeping quarters of the head of the
house, is distinguished by a desk, but the personal wearing apparel is
kept in three trunks in the kitchen chamber. The hall chamber with
its cupboard functions as a more intimate reception area, and silver
may have been displayed there. Polite activities are located in spe-
cialized rooms, a women's room in the kitchen chamber and a men's
room, a study over the porch.

Recommendations

On the basis of all the Ipswich inventories, Samuel Appleton, Jr.,
might be expected to display conservative tastes. On the basis of all
the Boston inventories, Elizabeth Whittingham and some of Appleton's
relations were far more fashionable. The household which Appleton and
his wife set up in 1682 probably represented a compromise between two
extremes. There is no way to tell how the compromise might have been
worked out, but for the purposes of a Furnishings Report, the two
styles--conservative and avant garde--will be represented by separate
rooms. The rooms to be furnished as period rooms in the Iron Works
Farmhouse are the parlor, parlor chamber, and study or porch chamber.
The following generalizations about the plan can be made here.

The parlor will be conservative in terms of furniture forms displayed
there, but will not include a bed. It will consist of seating furni-
ture like joined forms, joint stools, and a joined great chair, with
perhaps some turned chairs; a long joined table; a cupboard; a clock;
and a looking glass. The parlor chamber will be in the French style.
It will have coordinated textile fixtures in the most popular cloth
and color, green serge. The furniture will parallel that seen in
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Whittingham's inventory: a canopy bed; six upholstered chairs, an arm-
chair, two stools, and a couch; a cupboard with drawers; a square ta-
ble and carpet; an oval table set against the wall; a looking glass,
small table, and stand to suggest the grooming ritual; and two por-
traits in frames. The porch will be fairly utilitarian in character,
with books, a small table and several chairs, a cabinet and a box, and
perhaps some arms and armor and a virginal on stand. The hearths of
the principal rooms will have appropriate fixtures. Additional op-
tions for other details will be suggested, with priorities indicated
to allow for budget adjustments.
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RECOMMENDED FURNISHINGS

Introduction

The furnishings recommended here reflect the broad outlines given in
the History of Occupancy and Evidence of Historic Furnishings for the
Iron Works Farmhouse in Saugus, Massachusetts. The Report includes
specifications and cost estimates for three period rooms and for two
abstract interpretive rooms dominated by graphics and labels. These
last two rooms are made necessary by the architectural significance of
the Iron Works Farmhouse, both within the Park Service holdings and
within the context of surviving seventeenth-century New England domes-
tic architecture, and by the importance of Wallace Nutting and William
Sumner Appleton as pioneers of historic preservation. The visitor
must be made aware of the overall structure of the building, the com-
plex nomenclature of the frame components, and the probable original
appearance of the building. To a certain extent the visitor must be
acquainted with the difficulties encountered in trying to date the
building, s%nce the house is part of the Iron Works site interpreta-
tion and the presence of the building on the site must be explained.
At the same time, the visitor must be informed that the present exte-
rior and much of the interior are the result of Nutting's restoration
of 1915-1917 and that the motives behind Nutting's efforts are a clue
to its success and to its limitations. The writer feels that the
rooms can be arranged for a mixture of quided interpretation in the
period rooms and self-guided reading in the two interpretive or graph-
ics rooms. However, the material will be presented so that the Park
Service can elect to include the texts in the graphics or use the
texts as a tour text spoken py the quides.
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The formulation of the period rooms must be explained. The Report did
not begin from scratch. The Iron Works site had an extensive collec-
tion of furnishings collected by various administrators of the site
since the early 1950s. Some were donated by patrons, some were given
by local residents, and some were purchased. The two cupboards on
loan to the site are of extreme importance; the writer has been in
touch with the owner for over nine years and has attempted to persuade
the owner to make a gift or bequest of the cupboards to the site.

The heterogenous nature of the existing furnishings, many of which are
inappropriate, is a great problem. Some of the objects are implicated
in delicate patronage situations requiring great tact; in particular,
the two above mentioned cupboards are potentially a qift or beguest in
memory of one of the deceased patrons of the site who donated many of
the objects. Other objects were given by Saugus residents because the
objects had a history of ownership in Saugus. The ultimate fate of
objects inappropriate to the site will require careful analysis.

The writer has made every attempt to employ objects in the Iron Works
site collections, and has recommended reproductions for the missing
pieces.

Cost is of course the major factor. The writer sees no contradiction
in juxtaposing period objects and reproductions. The point of a peri-
od room is to give a sense of space, light, color, and function, and
the principal difference between a period object and a reproduction
resides in surface qualities, not in the above mentioned qualities.
The problem with most period furniture is that the surfaces are never
in an original state. In other words, the idea of an "untouched" ob-
ject, as the popular expression goes, is invalid. Even if the sur-

77



faces have not been intentionally altered. they have changed chemical-
ly and through abrasion. If the surfaces have been altered by later
owners, they rarely conform to the intention of the object's maker.
The writer has stipulated that some of the objects in the Iron Works
site collections have their surfaces restored and that others be left
as is, since more alteration might operate to their detriment. Inso-
far as the seventeenth century is concerned, the surface qualities of
furniture are of far less significance than the textile fixtures with
which the furniture was surrounded, and a glance at the following spe-
cifications shows that the textile fixtures constitute the principal
expense of the period rooms.

The Parlor Chamber

The second story room in the east end of the Iron Works Farmhouse
will be called the parlor chamber. The room is furnished to show the
features associated with the French taste in interior decoration as it
was practiced among Boston merchants and their relations about 1675-
1695. While the exact form of the furnishings stipulated here is en-
tirely the writer's responsibility, the general idea for such a room
has been in circulation since 1974, when Linda Baumgarten, in a paper
analyzing textile fixtures in seventeenth-century Boston houses, gave
the following suggestions for rooms in period houses:

Inventory surveys cannot provide all the data nec-

essary for furnishing a period room, but they do

suggest some general characteristics of the seven-

teenth-century interior. The evidence indicates

that the greatest proportion of textiles used in a

museum period room of the seventeenth century

should be plain woolens and serges, with some wa-

tered fabrics. Many of the fabrics should be
green. Indian calicoes should also be represent-
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ed. A period room should show the many uses of
textiles in the seventeenth century, especially as
cupboard cloths, table carpets, napkins, and ta-
blecloths. Some of the upholstered chairs in the
room should be trimmed with silk fringe. Fat
cushions heavily stuffed with feathers should be
used on chairs and on stools with wooden or woven-
bast seats. Such a period room should be a vehi-
cle representing the areat importance of textiles
not only in the personal lives of the colonists
but Hh their commercial trade relationships as
well.

This Report will follow the dictates of Baumgarten's suggestion;
following these stipulations will give the Iron Works Farmhouse the
.only properly furnished seventeenth-century New England room in the
French taste in any American museum or historic house.

As it happens, Baumgarten's sample of Boston inventories included the
1672 inventory of William Whittingham, Samuel Appleton, Jr.'s father-
in-law. It did not include, however, the two exceptionally important
1669 inventories of Antipas Boyce and Edmond Downes; Downes was the
father of Appleton's brother-in-law William Downes. A1l three of
these inventories contain rooms identical to the parlor chamber being
described here. The uniformity of practice seen in the Boyce and
Downes .inventories is particularly striking, and although Whitting

1. Linda R. Baumgarten, "The Textile Trade in Boston, 1650-1700,"
Arts of the Anglo-American Community in the Seventeenth Century (Char-
lTottesville: The University Press of Virginia, 1975), p. 234.
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ham's inventory was conservative in room nomenclature and placement of
the best bed in the parlor chamber, the rooms themselves follow the
French taste with fidelity. The chambers, whether over the hall, par-
Tor, or dining room, have a bed with hangings (often a half-headed or
a canopy bed), six chairs, one armchair, and two stools in matching
covers, a chest of drawers or cupboard or trunks on frames, a square
table with a carpet, window curtains, a looking glass, and various ac-
cessories like cabinets, desks, and wall hangings.

The writer used these exact inventories in formulating the reproduc-
tions made for the 1982 exhibition at the Boston Museum of Fine Arts
New England Begins, and since a documentary tie exists between Apple-

ton and two of the three men whose inventories are cited above, the
same furnishings are entirely appropriate for sugaesting what Appleton
might have used in a fashionable room.

Major Components

The following specifications for a CANOPY BED are based on the bed
fixtures the writer formulated with Andrew and Mary Passeri for New
England Begins. The prices are cited on an "at cost" basis. The

serge unit price is the 1list price of Constance Lalena, Grand Junc-
tion, Colorado, from whom the serge was obtained. The cost of dyeing
the cloth is part of the 1list price. The unit prices stated for
fringe and tape include the Scalamandre 1list price plus a dyeing
charge by Lalena. The prices of rods, pintels, tester frame, and
brass rings are estimates based on the writer's experience. Note that
in all upholstery and drapery work, the standard procedure is to order
at least two extra yards of material, and although the specifications
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for each component are stated with exactitude, some tolerance for un-
foreseen difficulties must be allowed.

Because these beds will not be turned down, the bed Tinens and blan-
kets can be omitted at a considerable savings in materials and labor.
The color chosen is green, and the cloth chosen is serge; according to
Baumgarten's study, green serge was overwhelmingly the most popular
textile for these furm‘shings.2

The Iron Works site collection includes an early eighteenth-century
New England oak and pine Tow bedstead, painted red. The date of the
bedstead is suggested by the contour of the headboard. However, as in
many bedsteads of this type, the edges of the rails are run with con-
servative moldings, and the overall form of the bedstead is not unlike
plain seventeenth-century English examples. The outside dimensions of
the bedstead are 19 inches to the top of the rails, 29 inches to the
top of the headboard, 50 inches in width, and 76 inches in Tlength.
Fortunately, a bed (mattress), bolster, and two pillows for the bed-
stead exist and are of appropriate form. The low bedstead is exactly
the type used in making a canopy bed, where the hangings are suspended
over the bedstead on an independent frame attached to the ceiling
joists. The following specifications suggest what the proper compo-
nents of such a bed are, based on the dimensions of this bedstead.

The height of the parlor chamber under the joists is 87 inches. The
formulation of the exact length of the curtains will depend on the lo-

2. Baumgarten, "Textile Trade," pp. 259-267.
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cation of the hanging tester frame, because the house has settled and
the joists display a noticeable sag towards the center of the room.
The first part is the tester frame itself, a simple lapped pine frame
made of 4-inch by l-inch boards, with outside dimensions of 56 inches
wide by 36 inches deep. The frame is 6 inches wider than the bedstead
so that the curtains can slide freely. This frame will be sheathed in
the same green serge as the hangings, with four cuts requiring 3 yards
at $47.00 per yard. The frame itself will cost about $25.00.

On the underside of the frame, set about an inch back from all four
sides of the frame's edge, four lengths of rod will be suspended on
pintels. Peter Thornton of the Victoria and Albert Museum in London
says that rods were generallv made of iron and often coated with
brass. Identical modern rods are commercially available in twelve-
foot lengths, at approximately $15.00 per rod. Modern rods are sus-
pended with screw sockets mounted on L-shaped brackets, but period
rods had eyes worked on the ends by a blacksmith and were hung on
L-shaped pintels driven into the tester frame or the bedposts. The
Iron Works site has a blacksmith on retainer who could work the eyes
onto the modern rods and fabricate the eight pintels needed, at a cost
of perhaps $100.00. However, in the beds fabricated for New England
Begins, this time-consuming process of formulating a period detail was
rejected in favor of modern brackets, because the brackets are not
visible to any great extent behind the hangings. The frame can be
suspended from four cords which will not be visible. These can be
made of upholsterer's welt cord sheathed in green serge, at a cost of
$10.00. The cords can be affixed to the frame with cup hooks, which
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were used during the period, and the upper ends can be attached to the
ceiling Jjoists with similar hooks or with wrought-iron hooks of any
form which does the least damage. One cord will be at each corner,
although the exact location will depend on the spacing of the joists
to which they are attached. The mounting of the tester frame must be
done with careful attention to varying the length of the cords to lev-
el the frame in relation to the sagging joists and the uneven floor of
the room.

The second part will be the valance. On the basis of period prints
and the scale of the room in the house, the valance should be some 20
inches deep. It will consist of three pieces of green serge, two of
36 inches in length and one of 56 inches in length. These will be
seamed to correspond to the front corners of the tester frame. The
serge required comes to 3 1/2 yards at $47.00 per yard, although the
narrow cuts will Tleave strips which can be used for other parts, pos-
sibly the counterpane. Running along the bottom edge of the valance
will be 4-inch silk fringe dyed to match the serge. The fringe will
be mounted so that the total depth of the valance is 20 inches, inclu-
sive of the fringe. This requires 4 yards of fringe at $19.40 per
yard. In period practice, valances were often attached to the tester
frame by simply tacking them to the frame along their upper edge. For
museum purposes this is unacceptable, and the obvious alternative is
to attach the valance by means of velcro strips sewed to both the tes-
ter frame and the valance. This requires 8 yards of velcro at approx-
imately $10.00. Note that in fabricating the valance, the upholsterer
will have to allow some extra length at the corners to prevent the
valance from drawing or puckering, a problem experienced with the high
bed formulated for New England Begins.
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The third part will be the head-cloth. This will be suspended from
the rear rod of the tester frame and will fall to the level of the
rear rail of the bedstead, behind the headboard. It will be 56 inches
wide and 74 inches in length. It will be made of two cuts of green
serge, requiring 4 yards at $47.00 per yard. The seam between the two
cuts will be butt-sewn selvages, in the period manner. This seam must
be hand sewn. The outer edges are turned. The head-cloth, like the
two curtains, is suspended from brass rings sliding on the rear rod.
The rings will be attached to the head-cloth by means of silk tapes
looped around the rings and sewn to the heading of the head-cloth.
The fifteen brass rings required cost approximately $8.00, and the
yard of silk tape dyed to match the serge costs $1.05 per yard. About
one inch of tape should separate the rings and the headina. The tapes
and rings should be spaced about 4 inches apart.

The fourth part is a pair of curtains. Each will be about 64 inches
wide by 85 inches long. They will be made of 9 1/2 yards of green
serge at $47.00 per yard. They will be fitted with the same rings and
tapes as the head-cloth, requiring 32 rings at about $16.00 and 2
yards of tape at $1.05 per yard. The seams between cuts of the serge
must be butted at the selvages and hand sewn, as in the head-cloth.
Running around the bottom edge and front sides of each curtain will be
2-inch silk fringe dyed to match the serge, requiring 8 1/2 yards of
fringe at $12.10 per yard. When closed, the front train of the two
curtains will lie on top of the counterpane, while the sides will hang
to the floor. When opened, the curtains will slide back and fall com-
pletely to the floor.
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The fifth part is the counterpane. It will be made of six separate
panels: a top panel, two side falls and one fall at the foot reaching
to the floor, and two triangular gussets sewn between the top panel
and the side falls to conform to the rise of the bolsters and pillows.
The specifications given here will state the yardage, but in practice
the upholsterer must measure the bed (mattress), bolster, and pillows
in situ to insure that the counterpane fits properly. The top panel
will be made of two cuts of green serge, butt-sewn along the selvages.
The other seams can be turned. Because the foot posts of the bedstead
project up, it may be necessary to fit small pockets at the junction
of the bottom of the top panel and falls at the foot to fit around the
foot posts. The falls are attached to the two sides and foot of the
top panel, but are not sewn together at the corners. The top panel
must also extend some 12 inches beyond'the gussets at the head so that
the resultant flap can be tucked over the pillows and bolster. The
bottom edges of the falls will be trimmed with 2-inch fringe, requir-
ing 7 1/2 yards of fringe at $12.10 per yard. The green serge re-
quired is 11 yards at $47.00 per yard. For exact specifications for
details of the counterpane, curtains, valance, and head-cloth, the
upholsterer employed will have to consult the bed fabricated by Andrew
and Mary Passeri for New England Begins, in the Department of American

Decorative Arts and Sculpture, Museum of Fine Arts, Boston.

The approximate labor charge for the upholsterer will be fifteen days'
work, at approximately $100.00 per day.

CANQOPY BED
Bedstead (Iron Works site collection) ---
Green Serge, 31 yards at $47.00/yard $ 1,457.00
4-inch fringe, 4 yards at $19.40/yard 78.40
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2-inch fringe, 16 yards at $12.10/yard $ 193.60
Silk tape, 3 yards at $1.05/yard 3.15
Velcro, 8 yards 10.00
Tester frame 25.00
Rods, brackets, hooks, and cords 45.00
. Labor, 15 days at $100.00/day 1,500.00
$ 3,312.15

The Iron Works site also owns a plain eighteenth-century TURNED TRUN-
DLE BEDSTEAD, which would be appropriate for use with the canopy bed-
stead. The only fixture necessary for it is a counterpane, requiring
7 yards of green serge at $47.00 per yard. The labor cost would be
approximately two days at $100.00 per day. The counterpane is simply
one panel without falls or gussets, butt-sewn on the center seam and
turned on all four outer edges. It is tucked under the bed (mat-
tress), bolster, and pillows.

TRUNDLE BED

Bedstead (Iron Works site collection) ---

Green serge, 7 yards at $47.00/yard $ 329.00
Labor, 2 days at $100.00/day 200.00
$ 529.00

THE THIRD MAJOR COMPONENT FOR THE PARLOR CHAMBER CONSISTS OF A SET OF
UPHOLSTERED. SEATING FURNITURE COVERED IN THE SAME GREEN SERGE AND SILK
FRINGE AND GALLOON (TAPE) AS THE BED. While no New England example of
a cloth-covered chair survives, numerous examples covered in their
original foundations and leather or Turkey work covers are known. The
writer 1is the acknowledged authority on these early upholstered
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chairs. In formulating the design for a set of upholstered seating
furniture reproduced for New England Begins, he consulted numerous

period prints and conducted a lengthy correspondence with Peter Thorn-
ton, Keeper of the Department of Furniture and Woodwork, Victoria and
Albert Museum, London. the acknowledged authority on early upholstery.
The writer also consulted probate inventories, wherein are found ref-
erences to cloth-covered chairs trimmed with silk fringe and galloon
(tape).

In producing the reproductions for New England Begins, the writer

began with a standard Boston upholstered chair frame dating between
1660 and 1695. He brought the period example to cabinetmaker Douglas
Campbell of Newport, Rhode Island, who used the frame as his working
model. In order to draw up specifications for matching stools, arm-
chairs, and couch, the writer consulted the only surviving New England
upholstered armchair (Museum of Fine Arts, Boston) and the two surviv-
ing New England couch frames (Essex Institute; Winterthur Museum).
The armchair and couches are in a high-backed variant of the style
dating from the 1680s;: this high-backed style is unlike the low-backed
style prevalent between 1660 and 1685. Consultation of English exam-
ples showed that armchairs and couches were also made in the Tlow-
backed style, and by using the measurements of the New England exam-
ples but altering their frames to correspond to a Tow-backed side
chair frame, a consistent set of frames was formulated. No New Eng-
land upholstered stool survives, but many English examples are simply
two fronts of a side chair frame set back-to-back. This was the solu-
tion used in the stool frames. Campbell accordingly made six side
chairs, two stools, one armchair, and one couch. They are accurate in
.every detail, including form of the parts, woods, and finish.
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The upholstery was formulated on the basis of the upholstery founda-
tions of surviving examples and covers and trim shown in period
prints. The writer obtained fringe and galloon (tape) from Scalaman-
dre and sent them to Constance LalLena, who dyed them to match the
green serge she was making. Upon receiving the materials, the writer
and Andrew Passeri covered the frames purchased from Campbell with the
covers and trim. The configuration of the fringe, galloon, and brass
nailing were derived from both Boston leather chair formulas and from
print sources.

One detail worth consideration is the form of the couch and two
stools. These were treated as a unit, since English print sources
often show a couch flanked by two stools. The famous couch at Knole,
Sevenoaks, Kent, made for Charles I, is fitted with a case, or long
boxed cushions attached to them. A number of Boston inventories have
references to couches which must have been of this elaborate form.
Willima Tyng (died 1653) owned a green serge couch laid with a case
worth two pounds ten shillings; the couch was en suite with two arm-
chairs, six side chairs, and two low-backed chairs. Henry Webb (died
1660) had a couch in his parlor valued at an extraordinary seven
pounds. These couches were undoubtedly of the same form as the repro-
duction formulated by the writer, with two falls or wings, with at-
tached cushions, a case, and two loose cushions. The stools made by
the writer also have attached cushions.

The following subtotals give the cost breakdowns for the seating fur-

niture formulated. Not included in the costs are research and consul-
tation fees.
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SIDE CHAIR

Frame

Green serge; 2 yards at $47.00/yard

2-inch fringe, 2 yards at $12.10/yard

Tape, 5 yards at $1.05/yard

Stock, including hair muslin, brass nails, etc.
Labor, 5 days at $100.00/day

Unit cost per completed chair

Subtotal of set of six chairs

ARMCHAIR

STOOL

Frame

Green serge, 2 1/2 yards at $47.00/yard
4-inch fringe, 5 yards at $19.40/yard
2-inch fringe, 3 yards at $12.10/yard
Tape, 10 yards at $1.05/yard

Stock, including hair, muslin, brass nails, etc.

Labor, six days at $100.00/day

Frame

Green serge, 3 yards at $47.00/yard
2-inch fringe, 2 yards at $12.10/yard
Tape, 2 yards at $1.05/yard

Stock, including hair, muslin, brass nails, etc.

Labor, 5 days at $100.00/day
Unit cost per completed stool
Subtotal for two stools
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COUCH

Frame and irons $ 500.00
Green serge, 15 yards at $47.00/yard 705.00
4-inch fringe, 8 yards at $19.40/yard 155.20
2-inch fringe, 5 yards at $12.10/yard 60.50
Tape, 20 yards at $1.05/yard 21.00
Stock, including hair, muslin, brass nails, etc. 163.00
Labor, 19 days at $100.00/day 1,900.00

$ 3,504.70

THE FOURTH MAJOR COMPONENT IS A SQUARE TABLE AND CARPET. The square
table made for New England Begins is a reproduction by Douglas Camp-

bell of an example in the Nutting collection at the Wadsworth Athene-
um. Although the table was found in Andover, there is a good chance
that it was made in Boston. It 1is the most sophisticated New England
example of its type. The reproduction Campbell made is exact in every
detail, including the use of hand-riven oak for the top boards, a de-
tail which required two years' advance planning by the writer and
Campbell. The finish given the table is verdigris pigment in a lac-
tose vehicle, the single most common seventeenth-century painted fin-
ish on joined furniture.

In fabricating the table carpet for the table, the writer consulted
print sources. Generally these carpets reached the floor and were
trimmed with fringe. They were extremely sumptuous and expensive, and
often were en suite with the other textile fixtures of the room. The
carpet made by Andrew Passeri contains 11 yards of green serge at
$47.00 per yard and 14 yards of 4-inch fringe at $19.40 per yard.
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TABLE AND TABLE CARPET

Table $ 1,800.00
Green serge, 11 yards at $47.00/yard 517.00
4-inch fringe, 14 yards at $19.40/yard 267.60
Labor, 3 days at $100.00/day 300.00

$ 2.884.60

THE FIFTH MAJOR COMPONENT IS A CUPBOARD WITH DRAWERS. An example is
on loan to the Iron Works site collection. As the evidence for origi-
nal furnishings indicated, Boston inventories often 1list chests of
drawers, but just as often they list expensive cupboards with drawers.
The Iron works site example is a Scituate or Marshfield example, but
it is in the applied ornament style derived from London work and is
not inappropriate. Purchasing a genuine Boston chest of drawers or
having a reproduction made would not be cost effective. A period ex-
ample would cost at least $8,000.00 and would require restoration,
while a reproduction would run $4,000.00 to $6,000.00.

The cupboard will be decorated with a cupboard cloth on its head.
This cloth is relatively inexpensive. It is based on print sources
and inventory references.

CUPBOARD AND CUPBOARD CLOTH
Cupboard (Iron Works site) ---

Green serge, 1 yard at $47.00/yard $ 47.00
4-inch fringe, 1 yard at $19.40/yard 19.40
Labor, 1 day at $100.00/day 100.00
$ 166.40
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THE SIXTH MAJOR COMPONENTS ARE TWO WINDOW CURTAINS FOR THE TWO BANKS
OF CASEMENTS IN THE ROOM. Generally the inventories suggest that only
one curtain was used per window. The two casements measure approxi-
mately 48 inches wide and 68 inches wide respectively, and both are 36
inches high. These measurements are inclusive of the frames. The
curtains will be of green serge with 4-inch silk fringe on the bottom
edge. They require 3 1/2 yards of serge at $47.00 per yard and 3 1/2
yards of 4-inch fringe at $19.40 per yard. They will be suspended
from iron rods held in wooden brackets or iron brackets. The brass
rings and tapes along the headings will be identical in form to those
used on the bed curtains.

WINDOW CURTAINS

Green serge, 3 1/2 yards at $47.00/yard $ 164.50
4-inch fringe, 3 1/2 yards at $19.40/yard 67.90
Tape, 2 yards at $1.05/yard 2.10
Brass rings, 29 at approximately 15.00
Rod, one 12-foot length at 15.00
Iron or wooden brackets, four at approximately 25.00

$ 289.50

THE SEVENTH MAJOR COMPONENT IS AN OVAL TABLE. The standard practice
was to fold these tables up when not in use and set them against the
wall. The Iron Works site collection includes a good late seven-
teenth-century Boston oval table which requires some restoration to
the surface, which has been bleached by chemical stripping. Recolor-
ing the surface walnut color with French polish and earth colors will
cost about $500.00. No table carpet will be required.
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OVAL TABLE
Oval table (Iron Works site) -
Restoration $ 500.00
$ 500.00

THE NEXT MAJOR COMPONENT IS A DRESSING STAND. The Iron Works site
collection includes an unusual narrow chest with drawer in the applied
ornament style which was probably made in Boston about 1680 to 1700.
It is in the same style as upholstered chair frames, dressing stands,
and chests made by shops affiliated with the Mason-Messinger shops in
Boston but not featuring high-quality joinery. For example, the draw-
ers are nailed together, not dovetailed. The entire case is made of
pine which was painted and grained. Some examples display walnut
squiggle graining on the frames, with red panels decorated with sprig
painting; for example, a dressing stand at the Brooklyn Museum has
such decoration. The Iron Works site chest with drawer has been
stripped. It requires the replacement of one small molding on the
drawer and the restoration of its painted decoration using reversible
alcohol colors and pigments. The important fact about the chest with
drawer is that its scale suggests that it was used as a dressing
stand. It is therefore appropriate for use in a chamber.

DRESSING STAND
Dressing stand (Iron Works site) -—-
Restoration of molding and decoration $ 600.00
$ 600.00
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Minor Components

THE FIRST MINOR COMPONENT WILL BE A LOOKING GLASS FOR USE WITH THE
DRESSING STAND. A period looking glass would be extraordinarily ex-
pensive, at least $2,000-$3,000, since they are very desirable to col-
lectors. A reproduction can easily be constructed on the basis of a
picture molding reproduced for the Museum of Fine Arts on the basis of
three different moldings which survive on seventeenth-century Boston
portraits. The looking glass should be 32 inches square at the outer
edge, with modern glass. It will be painted black, the standard col-
or. It should be hung with cords attached to the girt in the room, as
described in the Evidence of Original Furnishings.

LOOKING GLASS

Frame and glass $ 150.00
Cord and hanging hook, sheathed with serge 20.00
$ 170.00

THE SECOND MINOR COMPONENT WILL BE TWO REPRODUCTION PORTRAITS. These
will be made with 8 x 10 transparencies of two portraits available
from the Museum of Fine Arts, Boston, for donation to the Iron Works
site. The purpose of the portraits is to give visitors some idea of
what prosperous seventeenth-century people looked like. The two por-
traits selected from the available images are two somewhat plainer
portraits of Elizabeth Paddy Wensley and an unknown man who functions
as her pendant. Both are in their original frames, which have been
copied for use in New England Begins. The photo-blowups will be Seba-
chromes at $264.00 each, dry-mounted on museum board at $32.00 apiece.

This process gives an image of relatively long life compared to other
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enlargements. Both are to be blown up to 36 inches high by 32 1/2
inches wide. It may be necessary to crop the woman's portrait slight-
ly to make it the same size; the man's image is relatively shorter and
broader. With the reproduction frames, the portraits will be 44
inches high, about the tallest size that can be mounted under the
girts in the room and still clear the furniture underneath.

PORTRAITS
Photo-blowups, 2 at $264.00 each $ 528.00
Dry-mounting on museum board, at $32.00 each 64.00
Frames, at $100.00 each 200.00

$ 792.00

THE THIRD MINOR COMPONENT IS A SET OF SIX GLASSES AND A CAUDLE CUP TO
DRESS THE CUPBOARD'S HEAD. It is not feasible to suggest silver re-
productions for a silver garniture, since it is not cost effective,
poses security problems, and does not reflect the period practice of
putting silver away when not in use. Period practice did apparently
make use of glass and ceramics for permanent displays, and cupboards
are often listed with glasses and ceramics. The glasses will be blown
reproductions of a simple Venice glass, examples of which are illus-
trated in many histories of glass. A particularly suitable example is
the Sayward family glass owned by the Society for the Preservation of
New England Antiquities. An approximate unit cost is $100.00 per
glass. The Iron Works site collection contains an excellent tin-
glazed earthenware caudle cup with chinoiserie decoration, probably
German, and dating to about 1685-1710. This is the only high-quality

seventeenth-century ceramic vessel in the site's collection and is

entirely appropriate.
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CUPBOARD GARNITURE
Six glasses, at $100.00/glass $ 600.00
Caudle cup (Iron Works site) —
$ 600.00

THE FOURTH MINOR COMPONENT IS TWO BRASS CANDLESTICKS IN THE IRON WORKS
SITE COLLECTION, A MATCHED PAIR, PERHAPS IBERIAN IN ORIGIN, DATING TO
1690-1730. These will be placed on the cupboard shelf. Burns on the
underside of the cupboard's head, commonly found on cupboards of this
period, indicate that candles were often placed there.

THE FIFTH MINOR COMPONENT IS A BRASS SHAVING BOWL IN THE IRON WORKS
SITE COLLECTION, PERHAPS IBERIAN OR DUTCH, OF A FORM SEEN IN SEVEN-
TEENTH-CENTURY PRINTS BUT POSSIBLY DATING AS LATE AS 1800. The shav-
ing bowl will be placed on the dressing table to indicate its function
as a grooming area.

THE NEXT MINOR COMPONENT IS A CHAMBER POT. Almost every print source
of this period shows a chamber pot set next to a bed, often on the
floor, but sometimes on a chair. A reproduction chamber pot copying
white tin-glazed earthenware examples can be obtained for a relatively
moderate price, perhaps $75.00.

CHAMBER POT $ 75.00

THE SIXTH MINOR COMPONENT IS THE HEARTH GARNITURE. A minimal set in-
cludes aApair of andirons, a shovel, a pair of tongs, and an iron
back. The pair of andirons can be obtained from the Iron Works site
collection. The tongs and shovel currently in the room are not of
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period form, and suitable reproductions can be obtained from the
blacksmith on retainer at the site for approximately $150.00 per unit.
These should be of brightly polished iron.
brass tipped or solid brass equipment for the hearth is prohibitive.
Fortunately, the Iron Works site collection
cast backs, one of which is in the parlor; the other example in the

hall can be moved to the parlor chamber.

HEARTH GARNITURE
Shovel and pair of tongs, at

PARLOR CHAMBER TOTAL
CANOPY BED
TRUNDLE BED
SIX UPHOLSTERED CHAIRS
ARMCHAIR
TWO STOOLS
COUCH-
TABLE AND CARPET
CUPBOARD AND CUPBOARD CLOTH
TWO WINDOW CURTAINS
OVAL TABLE (RESTORATION)
DRESSING STAND (RESTORATION)
LOOKING GLASS
TWO PORTRAITS
SIX GLASSES
CHAMBER POT
SHOVEL AND TONGS

$150.00 each $ 300.

$ 3,312.
529.
6,170.
1,338.
2,344.
3,504.
2,884,
166.
289.
500.
600.
170.

792
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One cost not cited here is whitewashing the room. There is ample evi-
dence that seventeenth-century rooms were whitewashed, and evidence
exists on the beams of the Iron Works Farmhouse for whitewash which
Nutting evidently removed in 1915 to 1917; the stains from the acid
used to remove the whitewash are plainly visible. However, because
extensive structural repairs are to be made to the building, and be-
cause a study of the chemistry of the whitewash will have to be made
before it is applied to the beams, this plan will stipulate that the
room is to be whitewashed, but will leave the expense of it to be in-
cluded in a structural repairs budget. The whitewash will be applied
to all walls and to all wooden structural members. The only areas not
to be whitewashed are the bricks of the hearth and the floor.

As the total budget for the room makes clear, the textile components
account for the largest expenses, but this is a reflection of period
practice and expense. The display of textiles is the most striking
feature of the room.

The Parior

The ground story room in the east end of the Iron Works Farmhouse

will be called the parlor. The room is to be furnished with fixtures

associated with the conservative style favored in Ipswich and practi-
cally everywhere else in eastern Massachusetts (save in Boston) during
the seventeenth century. The Ipswich inventories of Samuel Appleton,
Jr.'s relatives contain the same types of fixtures indicated here:
large tables, board-seated joined seating furniture and rush-seated
turned chairs, cupboards, and chests. Textile fixtures are required
here to give the requisite color and to prevent the visitor from get-
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ting the impression that this represents a lower-class room, rather
than a conservative one. Fortunately, the Iron Works site collection
contains a number of suitable fixtures for the room which considerably
reduce its costs.

Major Components

THE FIRST MAJOR COMPONENT IS A LONG TABLE. Such tables were set in
the center of the room and dominated the space. An alternative use of
long tables was to set them near a wall for use with a mural bench,
but the installation of such a bench would represent too much of an
intrusion on the original architectural elements. A long table was
made by Douglas Campbell of Newport, Rhode Island, for use in New
England Begins. It is based on the Salisbury long table in the Nut-

ting collection at the Wadsworth Atheneum, perhaps the finest New Eng-
land example to survive. Campbell makes the table as part of his reg-
ular furniture line, but this example was made in an especially accu-
rate manner, with a hand-planed top and to the exact dimensions of the
prototype. It is painted with verdigris or green pigment in a lactose
vehicle, the most common finish given joined furniture. The table is
carved on one side rail, exactly like the prototype.

LONG TABLE
Table $ 700.00

THE SECOND -GROUP OF MAJOR COMPONENTS FOR USE WITH THE LONG TABLE ARE
TWO JOINED FORMS, TWO JOINT STOOLS, AND A JOINED GREAT CHAIR. Exam-
ples of these forms were made by Douglas Campbell for New England Be-

gins. The intention was to make a unified set that appears as if one
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joiner made it. One of the best joined great chairs to survive is the
Gov. Benedict Arnold chair at the Newport Historical Society, which
the writer obtained the Toan of for Campbell to consult in his shop.
The chair is a product of a joiner of the North River shops in Scitu-
ate and Marshfield, Massachusetts, which were influenced by both the
conservative carved style and by the avant garde applied moldings
style. The writer adjusted the height of the chair's seat to corres-
pond to the height of the Salisbury table. The table is 34 inches
high, and the correct ratio of seat height to table height is between
10 and 12 inches. The feet of the Arnold chair are missing, but with
correct feet it is 22 inches high at the seat. The woods, shape of
the framing members, and carved ornament are all accurate, a result
which could not have been achieved had not Campbell had the prototype
frame in his shop for continual reference.

To make stools and forms to match the chair, examples of North River
joint stools and the only known New England joined form (a North River
shops product at Winterthur Museum) were examined and measured. Some
variation exists in the turned ornament of these examples, but all
follow the general vocabulary seen on the Arnold chair. The rake of
the legs, shape of parts, and woods were all followed closely. De-
tails like the pegginag of tops and frames were adhered to. The length
of the joined forms was made to match the table's length. These are
probably the most accurate reproduction stools and forms ever made.
The chair, stools, and forms were painted with verdigris in a lactose
vehicle. A suitable arrangement is to set the forms along the long
sides of the table and the two stools at both ends. The joined chair
can be set aside for use, or substituted for one of the joint stools
if a joint stool is required for use with the virginal in the study.
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JOINED SEATING FURNITURE

Armchair ‘ $ 700.00
Two joint stools 600.00
Two joined forms 900.00

$ 2,200.00

THE THIRD MAJOR COMPONENT IS A CUPBOARD ON LOAN TO THE IRON WORKS
SITE. The writer has been familiar with this example since 1973, when
he was researching his MA thesis. It is a product of the Harvard Col-
lege joiners working in Cambridge and dates to about 1680-1700. While
the basic structure of the cupboard is intact, all the applied orna-
ment is missing except for the applied columns on the storage compart-
ment of the upper case. The surface is now covered with a heavy coat
of dark nineteenth-century varnish. Because the cupboard is not the
property of the Ironworks site, a restoration of the ornament and fin-
ish is not possible at this time, but the writer has provided the site
with copies of his article on the Harvard College joiners for use in a
restoration when and if the cupboard becomes the property of the
site.

THE FOURTH MAJOR COMPONENT IS A PLAIN BOARD CHEST IN THE IRON WORKS
SITE COLLECTION. The chest is English and dates to about 1600 to
1650. It is made of elm. The chest is extremely conservative in
style and resembles board chests generally dated to 1550 to 1600.
However, it is not unlike plain pine New England chests as is appro-
priate.

THE FIFTH MAJOR COMPONENT IS A WELSH JOINED CHEST WITH DRAWER DATED
1726 IN THE IRON WORKS SITE COLLECTION. Although the object postdates
the period under consideration, Welsh joinery was extremely conserva-
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tive in style, and the object is an excellent example of its type,
perhaps the finest case piece in the Iron Works site collection. The
writer proposes to use it with a cupboard cloth draped over the edge
of the top to conceal the date carved on the upper rail.

THE SIXTH MAJOR COMPONENT IS A TURNED CHILD'S CHAIR IN THE IRON WORKS
SITE COLLECTION. The chair is a reproduction dating from early in the
twentieth century, but it is not a Nutting product. It is fairly ac-
curate and was probably based on the Mather chair at the American An-
tiquarian Society in Worcester, Massachusetts.

THE SEVENTH MAJOR COMPONENT WILL BE A GROUP OF TEXTILE FIXTURES FOR
THE ROOM. THESE INCLUDE TWO CUPBOARD CLOTHS, A TABLE CARPET, AND NINE
CUSHIONS (EIGHT FOR USE WITH THE STOOLS AND FORMS, ONE FOR THE GREAT
CHAIR). No window curtains were used in most conservative rooms. The
textile fixtures present a problem in interpretation. The textile
fixtures in conservative rooms were heterogenous in terms of cover-
ings. However, most of the typical period textiles used are not
available in facsimile. The most popular types of cushion covers were
Turkey work and needlework. Table carpets were made of Turkey work
and of a wool tapestry called darnix. A number of solutions are
available. First, Constance LalLena of Grand Junction, Colorado, makes
a variety of facsimile textiles like baize, plain-woven serge, fus-
tian, and kersey. She also makes a variety of striped cotton which is
appropriate. These textiles could be ordered, dyed in other common
period colors like russet, blue, red, and purple. Two or three cush-
ions of each color was not unusual. Another solution would be to ask
the New England Needleworkers' Guild to make and donate needlework
cushion covers of an appropriate pattern to the site. They have un-
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dertaken such projects for the Museum of Fine Arts, Boston, in the
past quite successfully. They might also be asked to make an embroi-
dered facsimile of a Turkey work table carpet, a major undertaking.
The writer has also worked in the past with Miriam Chesley of Hingham
on reproducing tape Toom woven tapes and fringes made of crewel, which
could be used to trim cushions and table carpets.

For the purposes of the Furnishings Report, the writer will suggest
the form and appropriate materials for the fixtures based on fabrics
which can be ordered from Lalena, with trim ordered from Scalamandre.
Trim from Scalamandre must be mailed to Lalena to be dyed with the
corresponding covers.

The cupboard cloth for the cupboard should be identical in form to
that made for the parlor chamber. A popular material for cupboard
cloths was red velvet of either silk or wool, with a yellow fringe 4
inches long at each end. Both of these materials are available from
Scalamandre in the appropriate colors. The cloth for the Cambridge
cupboard should measure 22 inches in width and 92 1/2 inches in
length, inclusive of the fringe.

CUPBOARD CLOTH )
Velvet, 3 yards at approximately $50.00/yard $ 150.00

4-inch fringe, 1 1/2 yards at $19.40/yard 29.10
Labor, one day at $100.00/day 100.00

$ 279.10

The cupboard cloth for the Welsh chest can be a full 36 inches in
width and 62 inches in length. It will be made of the same materials
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as the cupboard cloth for the cupboard. It will require about 2 yards
of cloth and two yards of fringe.

CUPBOARD CLOTH

Velvet, 2 yards at approximately $50.00/yard $ 100.00
4-inch fringe, 2 yards at $19.40/yard 38.80
Labor, one day at $100.00/day 100.00

$ 238.80

The table carpet will be similar in form to the carpet made for the
square table in the parlor chamber, but table carpets did not tend to
be floor length in conservative practice. A carpet for the long table
requires 7 yards of cloth and 10 1/2 yards of fringe. In the absence
of Turkey work or darnix, a suitable material is a red or blue wool
cloth, either baize or plain-woven serge, with 4-inch silk fringe dyed
to match. The carpet will be 62 inches wide and 123 inches in length,
inclusive of the fringe.

TABLE CARPET

Baize or serge, 7 yards at $50.00/yard $ 350.00
4-inch fringe, 10 1/2 yards at $20.00/yard 210.00
Labor, approximately 3 days at $100.00/day 300.00

$ 860.00

The cushions for the stools and forms should be rectangular rather
than square. The stool cushions should conform to the dimensions of
the stool tops within the molding (10 3/8 inches wide by 17 inches
Tong) and the form cushions should be identical in size. The cushions

.should be knife-edged, not boxed. They should not be buttoned and
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should be stuffed full enough to have a crown of about 3 inches. The
upholsterer should adjust his pattern so that the cushions do not draw
up into four pronounced ears at the four corners; this means making
the outer edges of the pattern rounded rather than straight. The
cushions need not have silk or wool tassels. For the sake of economy,
the cushions can be stuffed with a dacron sheet down substitute. This
can be made of two or three layers quilted together. The dacron
breathes and yields like down, unlike chopped foam or other substi-
tutes. Two types of cloth and two different colors of cloth should be
used, perhaps a blue serge and striped cotton. Each cushion requires
a yard of cloth.

STOOL AND FORM CUSHIONS
Serge and cotton, 8 yards at

approximately $50.00/yard $ 400.00
Upholsterer's stock, approximately $100.00 100.00
Labor, 9 days at $100.00/day 900.00

$ 1,400.00

The cushion of the great chair is more difficult to formulate. It
must conform to the trapezoidal shape of the seat. A cushion covered
in green twill-woven serge, made by Andrew Passeri for New England Be-

gins is appropriate.

GREAT CHAIR CUSHION

Green serge, 2 yards at $47.00/yard $ 94.00
Upholsterer's stock 12.00
Labor, 1 1/4 days at $100.00/day 125.00
$ 231.00
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Minor Components

THE FIRST MINOR COMPONENT CONSISTS OF PICTURES. The Iron Works site
collections contain three period maps which are exactly the kind list-
ed in inventories. The maps must be framed in a black molding about
1-inch wide of ogee or cyma recta profile. The maps must be hinged on
acid-free cardboard, and a narrow mat must be made for each which is
not visible when the maps are framed, to keep them away from the
glass.

MAP
Framing at approximately $100.00/frame $ 300.00

THE SECOND MINOR COMPONENT IS A PAIR OF TIN BRANCHES. The Iron Works
site collections contain a pair of tin branches which are probably
nineteenth century in date, but their oval reflecting pans and simple
branches are not out of keeping with tin branches used during the sev-
enteenth century. Certainly elaborate brass branches with punched and
engraved decoration were also used, but they would be expensive and
would not greatly enhancé the interpretation of the room.

THE THIRD MINOR COMPONENT IS A CHAFING DISH IN THE IRON WORKS SITE
COLLECTION. It is brass with a wooden handle on an iron tang, proba-
bly Iberian or Dutch, perhaps eighteenth century in date. It is not
out of keeping with earlier forms, but requires an iron stand with a
catch basin for ashes. Because a period chafing dish would cost about
$2,000.00 or more, the writer suggests that the blacksmith on retainer
at the Iron Works site make a stand for the chafing dish based on the
example illustrated in the New England Begins catalog, at an approxi-
mate cost of $150.00.
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CHAFING DISH
Stand $ 150.00

THE FOURTH MINOR COMPONENT IS A GARNITURE OF CERAMICS TO DRESS THE
CUPBOARD'S HEAD, in 1lieu of silver or pewter hollowware. Period
delftware is rare and extremely costly. A suitable group of reproduc-
tions could be made for the Iron Works site by either Richard Schalck
of Marblehead or Ellsworth Wheeler of Portsmouth, both of whom have
wide experience in reproducing early earthenware and stoneware forms.
The writer knows of other potters but has found them too expensive.
Schalck in particular is inexpensive and has worked closely with the
writer in experimenting with period materials and glazes.

The forms suggested here are four in number. First, four galley pots
will be needed, the ubiquitous vessel used for relishes, herbs, oint-
ments, and other decoctions during the period. They are often listed
in inventories on a cupboard's head. Another form of great interest
are bottles, or small iugs, used for wines and liquors. A third form
is a great salt or reel form with three knops or scrolls on the rim.
A fourth form is a large sillibub pot, an ogee-shaped vessel with a
curved pipe or spout and two ears or handles, often with a cover with
a knob or finial. Schalck and Wheelér are both familiar with these
forms from their participation in New England Begins crafts demonstra-

tions, and examples of each of these forms are illustrated in the cat-
alog. They should all be made of buff or red earthenware with white
slip. They can be undecorated, save for the galley pots, which were
almost always painted with blue, yellow, red, and green stripes.
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CERAMICS
4 galley pots $ 100.00
2 bott les 60.00
Great salt 30.00
Sillibub pot with cover 50.00

$ 240.00

A FIFTH MINOR COMPONENT IS A SET OF PEWTER DISHES WHICH IS IN THE
IRON WORKS SITE COLLECTIONS. It includes three large plates, seven
small plates, and two basins. These are all eighteenth century in
date, but do not vary appreciably from seventeenth-century forms.
They are currently displayed in the hall in a built-in set of shelves
dating from Nutting's restoration and on the cupboard in the same
room. During the period only hollowware vessels were displayed on
cupboards, while dishes and basins were displayed on dressers, either
built-in or free-standing. A suitable plain dresser could be made of
pine boards nailed together and painted red, based on surviving dress-
ers in the Fairbanks house in Dedham or the Winslow House in Marsh-
field. The dresser should be about 5 feet long, with an enclosed
storage area below and three shelves above run with plate grooves.
The pewter itself should be cleaned, as is current practice among
collectors.

PEWTER AND DRESSER

Cleaning pewter $ 200.00

Dresser reproduction 500.00

‘ $  700.00
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THE SIXTH MINOR COMPONENT IS A BRACKET CLOCK RECENTLY DONATED TO THE
IRON WORKS SITE. It is engraved on the dial with the name of Nathan-
iel Washbourne of Gloucester, England. He is not listed in standard
books on English clockmakers, but the clock is a typical seventeenth-
century type with one hand. The writer has given the Iron Works site
staff the name of Robert Cheney of Worcester, who services clocks at
the Museum of Fine Arts, Boston. An approximate cost is $500.00. The
clock has no wooden mounts to suggest that it was once in a tall case;
often such clocks were mounted on oak boards with slots for the weight
chain and pendulum and two brackets to support them on the wall. Che-
ney can suggest an appropriate form for the board and brackets and
fabricate them in his shop or instruct a cabinetmaker to make them.
The bracket will cost approximately $200.00.

CLOCK (
Cleaning and restoration . 3 500.00
Wooden bracket ‘ 200.00

| $  700.00

THE LAST MINOR COMPONENT IS THE HEARTH GARNITURE. The Iron Works site
collection already includes a suitable pair of andirons and the “E
1655 H" cast back probably made for Edward Hutchinson, agent of the
Iron Works in the mid-1650s. The hearth ought to have a shovel and
tongs of appropriate form, made by the blacksmith at the site.

Some question exists as to whether or not the 1655 cast back should

remain in the hearth of the parlor. The brickwork is always damp and
has promoted some corrosion of the back, as did a leak in the chimney
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cap during the mid-1970s. Because the back is unquestionably the most
important Iron Works artifact in the site's collection, the writer
recommends that it be removed to the museum of the site for safekeep-
ing and that a fiberglass substitute be put in its place. The site
already has contracted for conservation of the cast back, and molds
could easily be made from it while it was being conserved. Parallel
efforts to cast gravestones have been quite successful. A casting
will probably cost about $300.00

HEARTH GARNITURE

Shovel and tonas 3 300.00
Casting 300.00
$ 600.00

PARLOR TOTAL

LONG TABLE ©$  700.00
JOINED SEATING FURNITURE 2,200.00
CUPBOARD CLOTH FOR CUPBOARD 279.10
CUPBOARD CLOTH FOR WELSH CHEST 238.80
TABLE CARPET 860.00
STOOL AND FORM CUSHIONS 1,400.00
GREAT CHAIR CUSHION 231.00
MAP FRAMES 300.00
CHAFING DISH STAND 150.00
CERAMICS GARNITURE 240.00
PEWTER AND DRESSER 700.00
CLOCK AND BRACKET 700.00
HEARTH GARNITURE 600.00

$ 8,598.90
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This estimate does not include the cost of whitewashing the room. The
whitewash will cover all walls and framing except for the bricks of
the hearth and the floor. Another architectural restoration would be
the replacement of the lath and plaster on the underside of the floor-
boards between the joists. This is probably the original treatment,
as indicated in the architectural report. It might be advisable to
restore the plaster in dry wallboard rather than actual lath and wet
plaster, since dry wallboard would be cheaper to install and Tless
likely to crack from the vibration of traffic above.

The parlor might seem starker and less furnished than the parlor
chamber, but the overall starkness of the room reflects period prac-
tice and does not reflect twentieth-century cluttered period rooms.
Parlors became fairly anonymous rooms with the removal of the best bed
to a chamber, and the textile fixtures indicated here will do much to
enliven the room, as will the whitewashing.

The Study

The porch chamber will be called the study. In the case of a mer-
chant 1like Appleton, the study would have functioned as a place for
reading of religious books and for casting accounts. In William Whit-
tingham's 1672 inventory, the study functioned as a male retreat,
while the kitchen chamber was a female retreat, with a virginal on
stand and needlework stools. However, Whittingham was the grandson of
an accomplished musician and may have been the one playing the virgin-
al, so . there is no reason not to place a virginal in a study. In the
case of Appleton and his wife Elizabeth Whittingham, it was Elizabeth
who was most likely to have been musically inclined.
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Some of the components listed here will have to be explored within the
Park Service collections, in particular, arms.

Major Components

THE FIRST MAJOR COMPONENT IS A CABINET IN THE IRON WORKS SITE COL-
LECTIONS. The case is made of pine with dovetailed construction, and
the case never had a door covering the drawers or boxes. The cabinet
may have been made in Boston about 1700 and had either veneered or
grain-painted decoration; grooves cut around the drawer fronts, which
align with exposed dovetails, indicate the location of veneer strips
or moldings. The cabinet is now painted red and blue and has restored
feet. The writer feels it should not be restored, since its original
form is not clear. It is acceptable for use as is.

THE SECOND MAJOR COMPONENT IS A DOME-LIDDED COFFER IN THE IRON WORKS
SITE COLLECTION. The coffer is made of oak with chip carving. The
chip-carved style dated from the Late Medieval period and persisted #n
the seventeenth century in England. It remained a Scandanavian tradi-
tion to the twentieth century. The writer believes the coffer to be a
Scandanavian example, dating from 1680 to 1800. Such chip-carved
boxes were used in New England and made here during the seventeenth
century, so the coffer is appropriate for use in the study to hold a
large book.

THE THIRD MAJOR COMPONENT WILL BE A TABLE. The Iron Works site col-
lection includes two small tables of mid-eighteenth century date, one
with a replaced rectanqular top and one with an original oval top.
They are clearly much too late in date for use in the study. A suit-
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able reproduction of a table with drawer, like one illustrated in the
New England Begins catalog, could be reproduced for about $700.00.

The table should have a carpet requiring five yards of cloth and nine
yards of fringe.

TABLE AND CARPET

Table $ 700.00
Serge, 5 yards at $50.00/yard 250.00
Fringe, 9 yards at $20.00/yard 180.00
Labor, 3 days at $100.00/day 300.00

$ 1,430.00

THE FOURTH MAJOR COMPONENT CONSISTS OF TWO TURNED CHAIRS IN THE IRON
WORKS SITE COLLECTION. One is from the Boston-Salem turned chair tra-
dition, while the other is from the Tinkham shop tradition in Middle-
boro, Massachusetts. Both are of the period but have suffered Tlosses
or replacements. The Boston-Salem example has lost the pommels or
handgrips on the front posts and the upper portions of the finials.
Two of the slats are old replacements. The Tinkham example has re-
placed pommels and has been stripped. The writer suggests that both
chairs be left as is. One will be drawn up to the table, while the
other will be placed to one side.

THE FIFTH MAJOR COMPONENT IS A JOINED OAK CHEST IN THE IRON WORKS SITE
COLLECTION. It is a period New England example, but has lost some 5
inches in height off the feet and has been stripped and varnished.
Examination reveals that the chest has traces of verdigris or ‘green
paint under traces of a later coat of white, but the writer recommends
that the only restoration be the removal of the varnish with alcohol.
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CHEST
Restoration $ 200.00

THE SIXTH MAJOR COMPONENT IS ARMS. The writer suggests that the site
contact Colonial National Historic Park to see if the Jamestown site
has extra muskets, swords, and sword belts. If not, the site should
contact Peter Cook of Plimoth Plantation regarding the source of the
reproductions used there. Cook has informally told the writer that a
reproduction musket and sword will cost about $1,200.00, while a belt
and scabbard will cost about $250.00. Plimoth Plantation makes its
own belts and scabbards.

ARMS
Musket and sword $ 1,200.00
Scabbard and belt 250.00
$ 1,450.00

THE SEVENTH MAJOR COMPONENT IS A VIRGINAL. The writer has spoken with
Barbara Lambert, Curator of Musical Instruments at the Museum of Fine
Arts, Boston, regarding sources and costs of a virginal. Lambert sug-
gests two makers in the Boston area who are nationally known and re-
spected. They are Lynette Tsiang and Allan Winkler. Both maintain
separate shops at one address, 6 Vernon Street, Somerville, Massachu-
setts. Lambert says that a complete virginal in working order costs
about $3,000.00. A dummy virginal, that is, one without any works,
still costs about $2,000.00, because the principal expense is in the
fashioning of the ebony and ivory keys. [t is the writer's opinion
that the Iron Works site should purchase a working model, which can be

used in concerts at the site.
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The two inventories containing virginals specify that they had stands.
Often a virginal would be placed on a table, but a table would cost as
much as a stand and a suitable carpet would be much more. A suitable
stand with turned posts, stretchers, and upper rails cut with a rabbet
to accommodate the virginal case will cost about $600.00. The usual
seating furniture used with a virginal as depicted in prints is a
joint stool, and one of the stools from the parlor can be used here.

VIRGINAL
Virginal with works $ 3,000.00
Stand 600.00

$ 3,600.00

Minor Components

THE FIRST MINOR COMPONENT IS BOOKS. The Iron Works site collection
contains some five seventeenth-century books with appropriate new
bindings which can be placed on the table or in the coffer. None ap-
pears to be especially scarce or valuable in the writer's experience
with seventeen-century imprints. If one is displayed open, it will
have to be turned frequently to prevent any one page from fading.

THE SECOND MINOR COMPONENT CONSISTS OF MODERN REPRODUCTION CUSHIONS IN
THE IRON WORKS SITE COLLECTION. These were made by Linda Baumgarten,
currently Curator of Textiles at Colonial w1111amsbufg. The fabric
used was purchased from Brunschwig and Fils in 1974. Fabric is a wool
worsted dyed a dark green, the prototype of which was discovered on an

early eighteenth-century Boston easy chair frame. Two of the cushions

are large, with crewel tassels and central buttons. They are stuffed
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with down. The writer recommends that the inappropriate buttons be
removed. The two large cushions will be used on the turned chairs.
The two smaller cushions are plain and can be used on top of the
chest, to suggest that it was used as auxiliary seating.

THE THIRD MINOR COMPONENT IS A SMALL LOOKING GLASS. The writer is ar-
ranging to have a looking glass made of the same picture molding to be
used for the portrait frames in the parlor chamber to be donated to
the Iron Works site.

THE FINAL MINOR COMPONENT IS A CANDLESTICK. Many brass companies make
trumpet-shaped sticks of appropriate form, which cost about $75.00.

CANDLESTICK $ 75.00

STUDY TOTAL

TABLE AND CARPET $ 1,430.00
CHEST RESTORATION 200.00
ARMS 1,450.00
VIRGINAL AND STAND 3,600.00
CANDLESTICK 75.00

$ 6,755.00

The writer has not included the cost of whitewashing the room. A1l
walls and structural timbers are to be whitewashed, with the exception
of the floor. The whitewashing can be budgeted into the structural
repairs to be done to the building.
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The Architecture and Wallace Nutting Rooms

Hall

Exhibit 1--Introduction

TEXT: Wallace Nutting, who restored the Iron Works House be-
tween 1915-1917, was perhaps the most famous figure of the Colonial
Revival and early historic preservation. After retiring from his
first career as a Congregationalist minister in 1904, Nutting began
photographing country landscapes and colonial interiors, which he mar-
keted successfully.

By 1917, he had purchased five early New England houses and started
his reproduction furniture business. Perhaps his best known activi-
ties are his many books, including Furniture Treasury (1928) and the

States Beautiful series, which remain a basic source of information.
GRAPHICS:  Photo of Nutting from his autobiography.

LABELS: " Wallace Nutting 1861-1941.

Exhibit 2--Photographs

TEXT: Nutting's photographs were the mainstay of his many busi-
ness activities. His first laboratory was set up in Providence, Rhode
Island, in 1900, and was transferred to Framingham, Massachusetts in
1912. Nutting specialized in rural scenes and colonial interiors fea-
turing young women in costume. Nutting often used his own furniture
and houses as props. The photographs were hand-tinted by the "Nutting
-Girls," who often doubled as models. The women who tinted the photo-
graphic prints oftentimes signed Nutting's signature. Hundreds of
thousands of these now valuable photos were sold and are important
documents of the taste of a generation.
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GRAPHICS: Four tinted photos--perhaps two interiors, two exteriors,
with one being a foreign scene, another from a nearby house.

Exhibit 3--Furniture

TEXT: Nutting produced a wide range of fine reproduction furni-
ture from 1917 to his death. Produced in a combination artists' colo-
ny and traditional workshop, the furniture today is noted for its fine
craftsmanship and attention to the period detail.

Nutting used his extensive collection of 17th- and 18th-century furni-
ture as patterns for his reproductions. He was forced to sell his
collection in order to buy back his furniture business from other own-
ers who were using his name on inferior products. The collection is
now housed at the Wadsworth Atheneum in Hartford, Connecticut.

ARTIFACTS: Piece of furniture.

LABEL: Furniture catalog--"10 commandments" that were posted in
workshop.

Exhibit 4--"Affectionately Yours"

TEXT: This re-created historic setting was photographed by Nut-
ting in 1916. It is interesting to compare it with the other period
rooms you have just viewed, both for its lack of 1l7th-century furnish-
ings ahd its Victorian appearance, typified by the scattered furni-
ture.

The furniture used in the photo was Nutting's own. Daisy Ryder was
the model.

GRAPHICS:  Nutting photo--"Affectionately Yours."
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Exhibit 5--Chain of Houses

TEXT: To "set forth the life of our fathers through our entire
American history," Nutting purchased, restored, and furnished four
early New England houses, named the Colonial Chain of Picture Houses.
His brochure on these houses explains that "more can be learned in one
day's careful examination of these houses and their furnishings than a
considerable course in architecture and rummaging of shops for years

could give."
GRAPHICS:  Photos of--1) Broadhearth
2) Hazen "Garrison" House
3) Wentworth Gardner House
4) Cutler-Bartlett House
LABELS: 1) Broadhearth, ca. 1681, Saugus, Massachusetts.
2) Hazen "Garrison" House, 1680-90, Haverhill,
Massachusetts '
3) Wentworth Gardner House, 1760, Portsmouth, New
Hampshire
4) Cutler-Bartlett House, 1782, Newburyport,
Massachusetts

Exhibit 6--Restoration of House, Pre-Restoration

TEXT: - When Nutting purchased the Iron Works House in 1915, it
had undergone numerous external and internal alterations, as ssen by
the photos. The principal changes were made about 1800. Nutting's
restoration reversed most of these changes.

GRAPHICS: Pre-restoration exterior photo--available from SPNEA; pre-
restoration interior photo--available from SPNEA; restoration work in
progress photo--available from SPNEA. Wallpaper sampling taken out
during restoration. A board, 48" x 9," with paper attached is avail-
able.
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Exhibit 7--Restoration of House, Pre-Restoration, Dean Drawings

TEXT: The Boston architect Henry Charles Dean drew proposals for
the restoration of the Iron Works House, perhaps as early as 1908.
Note the similarities to the actual restoration when you walk outside.

GRAPHICS: Dean drawings available, ca. 1908, south and east eleva-
tions, lst and 2nd floor plans, approximately 24" x 18."

Exhibit 8--Restoration of House, Detailing

TEXT: Nutting was restricted in the amount of money he could
spend on detailed fixtures for the house. Most of the external clad-
ding and shingles, was not riven and draw-shaved in the period manner,
but was commercially milled lumber. The nails were commercially made
cut nails.

Nutting did go to some expense with certain features. The summer
beam, joists, and floorboards in this room, for example, are careful
restorations. This one surviving pinnacle or finial, based on a pen-
dant from a Newbury, Massachusetts house, was custom made. The bulk-
head door is replicated in a diamond pattern known from a fragment of
the original door of the Turner house in Salem. '

ARTIFACTS: <Clapboard, nails, door, pinnacle.

Exhibit 9--Restoration of House, Post-Restoration

TEXT: While Nutting owned the Iron Works House, which he titled
"Broadhearth," he used it as a prop for his photos and as a showroom
for period furniture. The pamphlet emphasized features popularized in
all his efforts: the large size, solid workmanship, and complete au-
thenticity.
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The fixtures and arrangements in these views became standard practice
in New England's many historic houses. The rooms are sparse, with
furniture scattered about in the Victorian manner. The general im-
pression of dark, bare rooms which Nutting fostered remains a basic
flow in period rooms of 17th-century houses.

GRAPHICS: Broadhearth pamphlet; Nutting photos of rooms (4)--actual,
if possible.

Exhibit 10--Iron and Mr. Guy

TEXT: Edward Guy, a blacksmith, worked for Nutting's company re-
producing wrought-iron pieces between about 1916 and 1921. Guy lived
in the addition to the Iron Works House and worked in what is now the
museum. Much of the ironwork seen throughout this house was made by
Mr. Guy.

GRAPHICS: Sales panel for iron reproduction pieces; catalog of Early
American Ironwork.

LABEL: Above is a reproduction iron sales board used by Nutting.
It is (similar to or pictured in) Nutting's Early American Ironwork
Catalog.

Exhibit 11--Final Panel

TEXT:  ° Today, Nutting is recognized as a pioneer of decorative
arts and architectural history and preservation. He did more than any
other figure of his time to popularize interest in the artifacts of
America's past when most other collectors were interested in European
traditions. What is more, the house and artifacts Nutting preserved
are still being actively studied and preserved by scholars.
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GRAPHICS: Photo of chair, p. 218, Pilgrim Century, on right. Re-

stored chair.

Hall Chamber

Exhibit 1--Introduction

TEXT: "Late medieval" perhaps best explains the style of archi-
tecture developed in New England in the 17th century. Steep roof-
lines, symmetry of plan and fenestration, tall, massive chimneys, and
small windows reflected Enqlish styles developed during the reigns of
Elizabeth I (1558-1603) and James I (1603-1625).

This drawing illustrates how the Iron Works House probably appeared in
the 17th century. Note the many late medieval characteristics that
are evident. Major differences today are the lack of swirled qutters
and a full-length lean-to across the rear of the building.

GRAPHIC: Redrawn version of the isometric exterior view in Carroll's
Historic Structure Report.

Exhibit 2--Floor Plans

TEXT: The typical house plan of most early New England houses
was a two-room, central chimney plan, first formulated north of London
in the Tate 1500s. The oldest surviving frame house in New England
using this plan is the Fairbanks House in Dedham, built about 1637.

GRAPHIC: Floor plan of Iron Works House and Fairbanks House.
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Exhibit 3--Tools

TEXT: There was no frontier period of reduced labor skills in
early New England. Probate inventories of craftsmen show that they
brought all their tools with them. Houses like this one have the most
heavily constructed, complexly joined frames ever built in this coun-
try.

GRAPHICS: Period tools, either reproductions made by the blacksmith,
or purchased antiques. Portion of pit-saw blade (from SAIR Collec-
tions).

Exhibit 4--Framing

TEXT: Framing a house was like putting together a giant jigsaw
puzzle. The components were cut, notched to fit, put together on the
ground, then raised into place.

GRAPHICS:  Model showing mortises, tenons, etc. hinged so visitor can
follow numbered diagrammed raising sequence.

Exhibit 5--House Frame
TEXT: A typical 17th century house frame.
GRAPHICS: Scale model of Iron Works House framing, based on Car-

roll's drawings. Identifying name attached to each structural mem-
ber.
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Exhibit 6--Joints

TEXT: Assembly of joints. especially at the corner where there
was an overhang, required fitting and assembly of corner post, first
story plate, overhanging girt, front girt, and second story corner
post.

GRAPHICS: Full-scale end pieces cut to show how they fit together,
similar to attached sketch.

NOTE: It would be preferable if this could be placed in proximi-
ty to the appropriate corner.

Exhibit 7--Scarf Joints

TEXT: Long horizontal beams were made of two lengths joined to-
gether with an interlocking joint called a scarf. Structural studies
have shown that scarf joints are stronger than a single length of
wood.

GRAPHICS: Short pieces of wood cut to show bladed and bridled scarf
joint assemblies.

Exhibit 8--Nogging

TEXT: Rough masonry and soft bricks, called nogging, was common-
1y used as insulation to fill the open spaces of a wooden frame.

GRAPHIC: Photograph of exposed southwest corner of Iron Works

"House.
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NOTE: Might be incorporated as part of model showing frame of
house.

Exhibit 9--Interior Finishes

TEXT: Almost all 17th-century houses have evidence of whitewash
or paint on their walls and beams. Wallace Nutting removed whitewash
from the beams of the Iron Works House when he restored it, starting
the trend towards exposed framework. Some whitewash remains in crev-
ices or in closets Nutting did not bother to strip completely.

GRAPHIC: Label to be located on wall in close proximity to an ex-
posed frame member with traces of whitewash on it.

Exhibit 10--Fireplaces

TEXT: Fireplaces in 17th-century houses were quite insufficient.
Both the straight rising rear and side walls and cavernous size con-
tributed to great heat losses.

The average size of a hall fireplace was approximately seven to nine
feet wide, with a depth of about 3 1/2 feet. Bricks were set in clay,
often in decorative patterns. The throat was almost always covered
with clay to protect the brickwork.

GRAPHIC: Label to be placed in or near existing fireplace.

Exhibit 11--Windows

TEXT: Most windows in 17th-century houses had swinging case-
ments, either of wood or iron. The small pieces of leaded glass, or
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quarrels, were shipped from England. The windows here were construct-
ed at the time of Nutting's restoration.

GRAPHIC: Label placed next to one of two windows in the room.

Exhibit 12--Final Panel

TEXT: The late medieval style dominated American architecture
during the 17th century. In England, with the return of the Stuart
monarchy from exile and the surge in new building after the London
fire of 1666, Renaissance styles became increasingly popular. These
new styles came to the American colonies in the early 18th century in
the form of Georgian architecture.

Entrance to the Iron Works Farmhouse

The present path to the building is made of cinders. This is com-
pletely unacceptable. The cinders are filthy. In wet weather, they
are tracked into the house where they visibly and audibly grind the
floorboards like sandpaper. They have done considerable damage to the
building in the last thirty years. The writer strongly recommends
that they be removed and replaced with crushed stone or some other ma-
terial that will not do such damage. This is particularly important
if the building is to be furnished with valuable textiles.
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Floor Plans, Elevations, and
Furniture Specifications
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Ll chamber

Leanslo ate

Parior chamber

Figure 1

Lean-to

From Cummings, Framed Houses, p. 27
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s4. Approach to a state bedchamber
through a sequence of rooms with doors
enenfilade. Note how the chimneypieces tace
one as one progresses. The bed was con-
sidered so important that its position is
commonly shown on plans of the period, as
here. Salle (a), antechamber (b), bedcham-
ber (c), closet (d), garderobe. There is a
smaller apartment on the other side of the
staircase with only a bedchamber (f) and
closet (g). In the symmetrical wing beyond
the Gallery (h) lies'a chapel (j).

$s. Twin principal apartments as
shown in a French book of ar- d

chitecture in 1647. Vestibule (a),
antechambers (b), bedchambers
(c), closets (d), garderobe (e) which

has a bed in it, presumably for a
lady-in-waiting. A subsidiary
apartment has an antechamber
serving as salle @ manger (g) with
bedchamber (h) which has an

PO _i b

Hi

R

alcove and garderobe (j) beyond.
The gallery (f) occupies the op-
posite wing.

Figure 2

From Thornton, Interior Decoration. p. 56
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Dresser Specifications

a)

b)

c)

d)

e)

)

g)

To be made of 3/4" pine boards, nailed with wrought iron
clinch nails.

No backboards are necessary.
The first central shelf to be run with plate groove 2" from

rear of shelf. The second or upper central shelf to be run
with plate groove 1" from front of shelf.

The doors to be made of random width boards held together
with narrow chamfered cleats on inner surface, attached with
clinch nails. Butterfly hinges and turned knobs. A bottom
board is required, as is a shelf behind the doors, as indicated
by nails on side board.

The lowest shelf over doors to be nailed down on top of l
side and middle muntins and through the sides.

The entire outer surface to be painted vermillion, including
hardware. I

Edges are to be left sharp. No distressing is necessary.
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Special Installation, Maintenance, and Protection Recommendations
(David Kayser)

This section contains instructions on maintaining a safe museum envi-
ronment for the seventeenth-century Iron Works Farmhouse. Included
are necessary collection maintenance, adequate security, environmental
controls, work schedules, and sources for assistance.

A. THE ENVIRONMENT

Maintaining a stable environment within a furnished building is cru-
cial for long-term preservation of historic furnishings. Though it is
difficult to achieve optimum conditions in the Iron Works Farmhouse,
there are a number of procedures that can be done to lessen the impact
on the interior furnishings.

1. Temperature/Relative Humidity

The structure has no temperature/humidity control system. During
the winter months, minimal heat is supplied by five space heaters,
which plug into outlets located near the fireplaces in each room and
in the southwest corner of the porch. The thermostatic control con-
nected to outlets has been set at 50°, and should be checked with an
independent monitoring device each season. The heaters should be
cleaned at the beginning of each heating season to rid them of accumu-
lated dust.

During the summer, heat control can only be achieved by ventilation.
Because the pintles holding the casement windows are in danger of
pulling out of the frame when the window is opened, it is wise to only
open the doors when hot humid conditions are prevalent.
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R19 fiberglass attic insulation was installed in the attic of the
house in the spring of 1982 for the purposes of holding in heat during
the winter, and keeping the upstairs cooler in the summer. In early
1983, the North Atlantic Region (NAR) Preservation Lab replaced this
insulation with R7 material (solid polyurethane foam board), which has
made walking in the attic easier, but has proved inadequate in keeping
the upstairs area anywhere close to a comfortable level.

The original insulation should be placed over the R7 material in order
to maintain more even temperatures in the upstairs room, protecting
both the furnishings and exhibits from wide temperature variations.

Maintaining proper humidity in the house has proved difficult. During
the winter months, the humidity levels should be maintained at 50%.
The heating system can be used to help maintain this humidity level by
increasing the heat to lower humidity and by decreasing the heat to
raise humidity.

The summer months are surely proving detrimental to the furnishings,
with readings soaring into the 80% range. Ventilation can again be
used to some degree, but success with this method has proved marginal
at best to this point in time. Running dehumidifiers would be unac-
ceptable, - destroying the seventeenth-century aura that is being re-
created.

The interior doors to all the rooms should be Tleft open twenty-four
hours a day to allow for a free flow of air, and the case furniture,
most susceptible to mildew, should be inspected weekly in the summer
for any signs of mold. Humdity readings should be taken daily, as

140



they have been since May 1981, using hygrothermographs which need to
be calibrated every three months.

2. Light
Controlling light levels in the period rooms is relatively easy in
comparison to controlling the humidity levels.

No artificial lights will be used in the rooms, as it is intended to
show the rooms at their seventeenth-century light levels. Contrary to
popular belief, the rooms were not shadowy and cave-like. When all
the walls and exposed timbers are correctly whitewashed, the effect

‘should be quite vibrant, though not up to our "spotlight" bright twen-

tieth-century standards.

As it happens, sun coming through the south windows is at unacceptable
levels for a furnished period room. For this reason, it is recommend-
ed that panels of glass, with ultraviolet and partial sunscreen pro-
tection be-p1aced over the casement windows in all the rooms. This
1ight screening material will block 99% of the ultraviolet 1light and
approximately 30% of the visible light from entering. The effect on
the rooms should be negligible, as the filtering material has a
slightly purple/gray tint, not unlike a number of glass gquarrels al-
ready present in the casements. The appropriate people in the NAR
Preservation Lab and the Regional Curator need to work with the park
staff on this project to ensure that no damage occurs to the windows
and the building.

3. Insects and Rodents

The house was completely fumigated in 1974, and since then there has
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been no visible insect or rodent problems. Recent restoration of the
west sill of the house led to the discovery of active insect infesta-
tion in the sill, calling for a continuing inspection of the premises.
This inspection should be included in the daily inspection tour, with
closer inspections done when the floors and furniture are cleaned. To
minimize insect and rodent activity, food and drinks should never be
allowed in the house.

4, Dust

Dust seems to be prevalent on the house furnishings, probably due to
the gravel paths surrounding the house and the restoration activity
going on in the house cellar, which has a dirt floor. The cellar
floor should be covered with some sort of material, such as carpet
padding, to block the dust from floating upstairs.

Dusting should be done with a soft cloth sprayed with Endust™, at
approximately one week intervals. A hand or protable vacuum can also
be used in dusting the furniture. Excessive dusting can abrade the
surface of furniture and should be kept to a minimum.

5. Fire

The emphasis on fire control must be on prevention, with the house
containing so much wood, much of it very dry. The house has a fire
detection system that includes both ionization and fixed temperature
detectors. This system 1is connected directly to the Saugus Fire De-
partment on a constant basis, with assistance arriving within three to

five minutes.
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Hand extinguishers are available on both floors of the house. Train-
ing the seasonal interpreters in the use of these extinguishers, ei-
ther by the park safety officer or Fire Department officer should be
done annually. The feasibility of installing a fire suppression sys-
tem in the house should be studied.

An emergency action plan should be availale for implementation in the
event of natural disasters, fire, civil unrest, and bomb threats. It
should deliniate responsibilities of park employees to minimize danger
to life and property. The staff must be made aware in advance of ac-
tions designed to save the more valuable museum objects. A plan for
safe evacuation of visitors and staff must be understood by all staff
members.

No smoking should be allowed in the house, nor open flames of any
sort.

6. Security

Protection of the furnishings is presently provided by visitor bar-
riers, mechanical intrusion systems, and park employees.

The number of people visiting the house should not exceed ten per in-
terpreter, both for the well-being of the structure and the safety of
the objects. It is hoped that these small groups will allow the in-
terpreter to act as a deterrent to vandalism or theft.

Park employees must insist that visitors do not touch the furnishings.
Only the curatorial staff should handle the historic furnishings.
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Small objects that are to be placed near the doors should be protected
by a plexiglas panel mounted on or as part of the barricade.

The curatorial staff should conduct a daily walk-through examination
of the furnishings and exhibits. Missing or damaged objects should be
reported immediately to the Superintendent, and Incident Report Form
No. 10-434A completed.

The museum records system is an additional security device. An up-to-
date system contains a location file with descriptions. A1l new ac-
quisitions, both historic and reproduction, should be cataloged and
entered into the system.

Photographs showing object placement should be available for each
room, with each photo including one wall of the room, as well as over-
all views. Detailed photos are also desirable. Theée photos can be
kept on Print File Cards, Form No. 10-30, and filed.

7. Floor Protection

The path that visitors follow in the house will, by necessity, be
rather narrow. For this reason, carpet should be installed, using
small staples, with the installation occurring in the summer so that
the carpet will be stretched to its full length. The carpet should
cover the porch floor, stairway, upstairs passage, exhibit rooms, and
the area visitors will step into in the period rooms. This carpeting
should be vacuumed daily when the house is open to the public.
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8. Specific Conservation Considerations

a. When placing objects such as candlesticks, books, ceramics,
and other small objects on another material, protective barriers
should be placed between the objects to prevent the transfer of corro-
sion or chemicals, and to evenly distribute weight. Suitable protec-
tive barriers are: acid-free cardboard or blotting paper, museum mat
board (100% rag), Mylar, or polyethylene foam. An example is placing
a circular disc of acid-free cardboard between a candlestick oand a
finished wood shelf.

b. Pages of open books should be turned weekly to avoid excess dam-
age to any two pages or the .spine of the book.

c. A1l framed paper materials, such as maps, should be matted with
100% rag board and framed according to Conserve O Gram 13/1.

d. Real food can be displayed in the house only if it is removed at
night or when the rooms are not open to the public. Having open food-
stuffs in the rooms is an invitation to rodent and insect infestation.

e. Case pieces of furniture should be placed a minimum of 5 inches
away from the wall to discourage mildew formation on the backs of
these pieces.

B. HOUSEKEEPING

General Recommendations

1. Discretion and sensitivity must be applied in following this
housekeeping schedule. Dusting and cleaning museum objects should be
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based on need and condition. Cleaning freauency may vary, depending
on the location of the object in the house, the season of the year,
and the Tlevel of visitation. Judgment and common sense should be
exercised in carrying out these duties. The less handling an object
receives, the longer it will survive.

2. When dusting, the dust should be removed, not pushed around.
Using a dusting aid, such as Endust™, or vacuuming will do much to
achieve this aim. When using Endust™, it should be sprayed on a clean
cotton cloth, not directly on the furniture. This should prevent a
buildup on the furniture surface. A vacuum with variable suction is
recommended. A plastic mesh screen should be used on the more fragile
textiles. Other cleaning duties should be carried out where distrac-
tions are at a minimum.

3. Biannual tasks should be done in the spring and after the com-
pletion of the tour season at the end of October. Annual and biennial
tasks should be carried out in the winter.

Housekeeping Schedule:

Daily

1. Inspection tour.

2. Vacuum carpeting.

3. Record humidity reading.
4, Wind clock.

Weekly

1. Dust furnishings.
2. Inspect furniture for mildew.
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Monthly

1. Vacuum textiles.

2. Rotate cloths, chairs, cushions.

3. Vacuum or clean any abnormally dirty areas--windows, doors,
walls, etc.

Quarterly

1, Calibrate hygrometers.

Semiannually

1. Place small objects in cupboards, cover all other objects
with unbleached muslin or drop cloths.

2. Clean or brush walls of any accumulated dirt.

Annually

1. Clean all objects per following instrﬁctions.

2. Clean and install heaters.

3. Mop all wood floors using only warm water.

4, Clean fireplaces.

Biennially

1, Clean and wax furniture and armour.

2. Dry clean fabrics, if needed.

Specific Recommendations

Textiles

Reproduction fabrics should be vacuumed monthly during the visitor
season, using a clean brush attachment. At the end of the visitor
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season, all textiles should be checked closely for loose seams, tear-
ing, and the like. At this time, it is recommended that the fabric be
dry-cleaned by a reputable establishment every other year, though it
may not be necessary to clean it that often.

The cupboard cloths and table carpets should be switched end for end
monthly to even out any fading that may occur, and the order of the
cushions and chairs should be switched and turned for the same rea-
son.

Furniture

Furniture should be dusted with a soft cloth sprayed with Endust™
once a week, or as needed.

Wax should be applied every other year after the wood has been thor-
oughly cleaned. An alternating schedule of waxing the reproduction
pieces one year and the historic pieces the following year may be fol-
lowed so as to not be overburdened every other year.

Glassware

Glassware should be dusted weekly and washed once a year using the
glass cleaning formula in Conserve O Gram 8/2.

Ceramics

Ceramics should be dusted weekly and wiped with a damp cloth at
least once a year.

Clock

Instructions to be included after consultation with clock maker and
conservator.
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Portraits (Reproductions)

The portraits may be dusted at monthly intervals, and carefully
wiped with a damp cloth annually.

Armour

The reproduction armour should be dusted weekly and waxed at Tleast
biennially.

Fireplaces

Vacuum bricks, inspect for any mortar deterioration. Hearth tiles
are to be wiped with a sponge mop dipped in clean warm water.

Windows

The windows should be washed annually inside and out. The mainten-
ance staff is responsible for the exteriors, with the curatorial staff
washing the interiors. The lead cane in the casements should be in-
spected for deterioration at the time of washing.

Metals

a. Brass objects should be polished and lacquered to avoid pol-
ishing every year. This added protection is needed in the humid env-
ironment of the house. A coat of lacquer can last as long as ten
years; yearly inspections for tarnish spots will determine when the
object needs to be stripped and recoated. Lacquering can be done in
cooperation with the Regional Metals Conservator.

b. Pewter should be polished only when absolutely necessary, a
light coat of microcrystaline wax is usually sufficient. Wash only if
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the object is very dirty. A damp/dry cloth may be used at the close
of the visitor season to pick up any dirt missed by the weekly dust-
ings.

c. Excessively dirty metal objects can be washed, using warm water
and nonionic detergent. After rinsing in clear water, the object
should be dried with a clean soft cloth. Regular dusting should elim-
inate the need for washing. |

The reproduction iron pieces should be coated, perhaps with an acrylic
compound, to protect them from the humid conditions present in the
house. Historic iron objects, such as the fireback and andirons,
should be inspected and treated by the Regional Metals Conservator,
with the assistance of the curatorial staff.

Past experience has shown that the Saugus environment is especially

detrimental to the iron on the site. Special care should be taken in
inspecting and treating all iron objects.
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861

[Reprinted from the New-England Histo

rical and Genenlogical Reglstor for April, 1892.] .

o Tum flollowmrr document, written by Major-General Daniel Deni-
_8on tg hid grandchnldnen and lately found among the effects of the
i '-'--}lov Dapicl Rogors of Exctor, ie of historical nnpoxmnce, inasmuch as
:* U {t substantintes fcts horetofore problematical, while it supplics know-
*ledge upon points which were very uncertain or entirely wanting.
" Ierctofore we have been unable to state from what portion of
- England the family came, nor were we sure of the exact date of
- emigration. Denison states that his brother John and himself were
bred acholare at Cambridge and that his father suddenly * unsettled ”
* himaclf, recalled them from Cambridge and removed to New England ;
that )ns futher brought with him a very good estate, setthno' hlm-
self at Roxbury. The General gives us the date of his marriage to
. Patience Dudley—of which no previous record has been known to
- be in existence; and furnishee us many particulars in regard to kith
and kin. There can be no deubt of the nuthenticity of the document,
and its discovory is a happy circumstunce.

' T'o my Doar Grundchtldren .
Jokn, Duniel, and Murtha Denison

That you being left futhorless Children might not be altogethor ignorant
" of your anoestors, nor strangers to your near rclations, I l.hounht moet to
... acquaini you with your predecessors, and your decent from them.
~ 020 Your Great C'am’fuﬂ_\nr Donigon was born in England at Bishops Strat-
. foré ic Hertford thier, in which Town he Married and lived till the Yedr of
: our Lord 1681, with two brotbers Idward and George, who all of them
" had Children. George tho youngest Brother bad a sou named also George,
‘ my cousen.German, who wes iiving in Stratford in the year 1672 as your
- uncle Harlackenden Symonds told me, who was that ycar in England, and'
.. spoke with him, My uncle Edward had also Childron and in tho y year 1631
.. removed bimeelf and fumily icto Ireland, where be died and left a son
7.5 - called John Denison who was a souldier nnd a Major of a Rogiment in "the
..+ time of the Ware, and Do‘pqyy Governor of Corke, whero Mr. Wainwright
“ 7 gaw 3im.* Thave rcceived Civers Letters from him, bo was living in Dubline
" Tim the year 1670, your grovt Graudfather my Dear father whoso neme was
' Williuw, bad by my denr Mother whose name was Chaundler six sons, and

' ' . e Possih! v Georgo Dcv‘lson who geitled at Annlsquam (Gioucoster), Essex Couaty, Mass.
- -~ §n 1726 ané s sald to havo come f~o Dublin, Irclund, may have becn a descendaut. (8eo
% Beddwin ang Clift's Dealsoa Rocord. page 345). —EDITOB.
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onc Daughter, two of which (viz) one son and the Daughter died in their
Childliood, onc son who was the second named William about 18 years of
age wonld nceds goc a Souldier into Holland, in the year 1624 at the
famous Scige of Breda when it was taken by Spinola and Count Mansficld
bad an army out of Englaud, to have raised tho ecige, but the urmy wmis-
carryed and my Brother William was never heard of since.
Wo wero now but four Brothers left (vie.) Joln, Dypiel,
George.  Johu and myself were bred schollars nt Cambridge, where T con-
tinsed Gl nfrer 1 had taken my first Degree,® your Guandfathey my fther
though very well seated in Statford, hearving of the then fonous transplan-
tation to New LEugland, unsciled himself and veenlling e from Cambridgo
rewoved hinsell and family in the year 1631 to Now Lnglund, and broqght
over with him mysclf boing ahout 19 yewrs of ago, nud my two youuger -
Brothers, Edward, and George, Jeaving wmy cldest Brother Jolin bebind
him in Fuogland, Marryed with ngood portion, who was nomivister, and -
lived about Pelhinm or fu Hartford shjer, not fur from Stratford where wo

were born.

?,"“:_ My father brought with him into Now Lugland a very good Estate nnd

scttled hiwsclf at Roksbury, and there Lived (though somewhat weakning
bis Estate) till the year 1653 in Juuuary when ho died, huving buried my
Mothor about Eiglit years beforo.

Bly two brothers Iidward and Georgo (who were your great uncles) had
all the Kstate 1y futher left betweeu thew, being both marryed long belore
my father's death; my Brother George buried his first Wife in the year
1643, went into Erngland was a Souldier ther above a yecar, was st the
Battle of York or Marston Moor, where he did good service, was afterward
taken Prisoner, but got free and buving Marricd u second Wife he returned
to New England, the year before our Mother died, and not Jong after re-
moved himself to New London near whereunto (viz) at Stoningtou he now
livelh, buving 3 sons John, Willianw, and George, 4 or § Duushiers his
elidest son Jobn is warried, and hath Children which are your Cousung, und
3 of his Daughters nre Murryed to Stuton, Pulwor, und Cheesobrook, ull
living at presont in thoe sumo ‘T'own.

My Lrother ¥dward (your great unclo) also wus Murvied about the samo
tiwe with youy uncle Georgo sbout the beginning of the ycar 1641 und
livod tho vese of by Duys ub Rockebury in the ssuy Houso iy futhor built
lived nud died ing ho lo my gront gricl und luss depurted this lifo in Apiil
ju the year 166Y, and left behind him but ene son William of about §
years old having buricd four sous in their Infavey, ho left also five Daughters
of which one was warried in his lifetime to Juchin Reiner who liveth at
Rowley.

T wus tho eldost of the 8 Brothers thut woro brought to New Lngland,
gud the pext yoar alter pur arival (viz.) v the year 1632, on the 18" day
of october on which day twenty yewrs before I was Buptized at Suratford,
gnd 7 ycars Leforp 1 was admitied into the uuiversity of Cuwbridge, 1

Married your Gypandmother, who was the second daughter of Mf Thot

Dydley, who was a priucipul undovtukor of this Plantution of the Mussns
cbusets and one of those first comwers iu the year 1630 that Lrought oyer

the Puteut, and setled tho Goversmcut here be came uver Deputy Govery ..

" ® This is the first inthination T have found that Maj. Gen. Denison wns a graduate of

Cambiridge Upiversity. Can any of our penders give further infurmmation of his elder

\“vl!w'.cﬂ“t ) 1
sod 0 have been 8 clergyman uegr Yhlop's Stortford {n Neptfordydirg 2~ viyon.

Edward and " °

Jolin Denlsony, who s hiere styted o Linye been ulvo educnted ul Cambrigge, -

eI Con B
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nor, an i i
hor. 2 c:c'::: :;ftcr;v:\rd? diverse times Governour, he then lived at Cum-
bridg ‘,0 (mo if. ”lo l|;5\\'|cl|i .\\ilnelrc he stayed Lut one year, being recaled
£ ¢ Bay. which then could wot Lut w i I ‘
st 3 the Bay. wl ! | it want his help, ho s
gollll‘nbﬂf\ nlo:“gdidbl'“y'] whers he lived natil he depurted this lil'«?'-ll)ommlllel::
: uly, i tho year 1653 havj ie e .
about ]gycnrs b(;fm'o abilmt the Iut:::r‘ le"':fl bl;'ri;(] ym;r gll((l;:ll:}(a‘mndmolhcr
line vertnous fvoma:- 'l e o chilioo 1 She was :
! who loved your futher in Lis childi
0 hor houe s wh f 11s childhood, and was Lorn
ad by her Hushand one son—your pr 3am"
leg» Wiy tore b 1 your great uncle Sam" y).
vat Exeter, aud by 3 i
) y 0 wives hath had many Child C
gernans Lo your father, And besid : her on she Tl
R ¥, estle your Grandmother Denis
gurmans Lo y f ' er Denison sho hae
w:'o_hlz.l;l:v::)!;us (vlu:i)r))'ourll\unt Bradstreett who died in Sceptember 1(}7‘7l
: S el 9 Danghters liveine, bLeside | ; 0
o left Jaugh veny, besude her danahiter Cotton wi,
PVi“"v(.u‘iroNl:::vrl,euud ]L,“. |;m|'y childven then your Auuta\Vuodbridut uo:
I “wherry who bath fiva sons uand five daywl iving
athers Cousen Germans . r radetoers Chivies Your
] se ns ns also were your aunt Bradstreets Childrer
Just was oy et - addtreets Children, the
_ ) ar areyed 0 " Keane§ both dead | i
lath s Four ¢ aney both dead long since, and
y daughter Tamuah, Marricd to M Pa; is now livin
: ‘ hy, M o M Paige, and is now livine
Boston your great Grandwother beine dead your sweet Grandfather ey
murried o sccond Wifn, | h # Fmarra e Du-“cy
Wagiotn sccond 1'{1,,‘([ x'u;ul by her ol n dunghter marryed to M Jonathay
:, veth at Shisuck, aud two sons Joseph D live
at Roctshory 1ot Mistic useph Dudley who now liveth
k v, = Luthers House, and Paul Dudl
‘ s, ; cy a Merchant whe i
upon a voyage to Irclhind, theso wer : i hrs
upor g » Licsu were your fathers uncles by their faihers
‘,0.3..?‘:1:"{'5(:,':1 u.ﬁ]cr I was m:u‘rriwl to your Grandmother I lived about two
years al Cambridge, and in the yoar 1635 1 » i
: ge, o 192 1 removed to Ipswich, wher
H v vy » “t . " e I
hn.'(, lived ever since with your Grandmother, we lived towset] o owi
Childven above 7 years vl the sixteenth of J';nu 'y Lei le1 }l-"] ot
dear Luaher was bor: at Rock ry, your” Gramimother . your
her wi sab Rocksbary, whether your” Grand
dye i o s bore , your Grandinother went (o
: 5 wnd (1wo yoeurs and a uarter after y :
was boew at Ipswich, on the 1y iy of Alu!il JGI"‘ ;ll':;:ui ‘3:";:'(;'“"" osers
v bors S . ! 12 10 years ale
;‘J:::::-,(;'l,ll1|;(lll‘()l||"‘;. had unothor Dangivor named Marv, who xlitj;l nlnml(’;
s eid, aid thireu youre wttor wo had wnother our i :
e bl ! i er our Last maumed Deborah

® i . e Kava
Suclulyc vl‘l);nlw.!un:‘\lu :‘:.‘l:;l,u.-, lu‘ .I'BI.'I (1) (?-.sllurll-m» of the Massncliusctts IHstorieat
oA ”,:.’“ ‘ \-[' l(,’j: SINY condectined thint “Fhonena Dilley, w0 grwdinuto of Ca .I | l"'|
l‘rmp‘u..;. 'I.; ‘i< G30), 1tz liesve heven w ron of Gov, Thomos Dudley. B owen Il"l P
L . gyt e g ¥ + A RN 5 e
o O n:'ul\ U;Musl‘;,n‘ einig bt ey, “‘"J..,'“‘)' had wo wite beture Dorothy, :n‘n.lnll‘;n':l‘.
she oy ans son s honas, the gradiate, could not hnve heen
L ago, Mr. Dean Dudley and wmysclf hnd
- o nol aho Governor's son. Ouy ensgny
ey N B 27 Chash Thomas are wentioned in Gov. Duilley’s
chlldren, childyen b ',,‘ t R ‘u:l'\'llll:lpll o her asother, that she > Of , 1] I"
g ¢ yed 1o seo"— Sce Works of Mys, Anne Bradsieeer, KIjs dlsion,
b rwlstrect, Kliis's cdhijon,
Foruccounty of Qov. Thewus Ludley i S
13030, ys of fov. 1 s ey und his descendants, sce Ruoisyen, vol, 10, pp.
l.‘ . o -‘ ) :
dn.tua":rclll‘:l::::rsr(ov?)‘l Q;Si;,’;,o‘l»;'f:'il',-5h.'?(;| Agmle (:)l:::’tllcy) Bradsireet and thelr descen-
Guv.rlla.n.?slrcct, b0 vob 1. 75-7,_}:’,”"0.!,', P -21. Fora Liogruplical sketch of
reroaccounts o : it 5 Yy
d‘j""‘ i Accouns { Hev. Juiin o J.\_’l.n';lh‘l’m':)c !D\u:;llq{) Woodbrhbze mnd their descen.
Trg a0 e M Woodbridge Hecord,” compht
N A hridg , upled tyom
e Esq., by bis Liviber Donald G, Mitchell, LLD.,
§ Sarali Dudiey nnrri Jor Benioer {
3 vd M Beniomin Keayne, s <
o Sarali D | Ry ) y son of Capt. I 3
ig“;,:i‘;:;';t‘l. ’.l.llo”!!lcc\]rigg!n ~‘:“:U=] g: Hustun. An ul;sn-.uct of (hcl will%l;‘c;:uhﬁf:}!?il;‘llﬂ
R e Heor, ~_~o‘:.‘.-, H 23!.._ For netices of the Keayne fanily, s
i The uvul \;:5 P L cBP- 2275 vol 37, pp. Y9E-5.— Epiun ' o
' HTL N o : 1T , X '
ame of d wife of Gev. Thowas Dudley was Katherine Dighton
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In the year 1645 T was made Mzjor of the Regiment of Tssex, and in
the vear 1653 was Chosen an Assistant or Magistrate and about a year
aftor was wade Major General and continued so for about 7 or cight years
alter.

In tho year 1660 my onely Danghtor and your Aunt Elizabeth was Mar-
rycd to M Joln Rugery® who lmth over sineo lived ut Tpswich, and nth
now living five childion, your Couson Gornng (viz.?: Ilizabeth, Margret,
John, Dauicl and Nuthaniel, Sho had analhur Dangliter yamed also Llisa-
beth that dicd about & year amb quarier ohl. :

Your Dcar futher iy Dear and only son wng Murrind to your Mothor
who was named M™ Blarthy Simonds on the 2% o 89 of fobrunry 1663, und
lived at the farm at Ipswich the remainder of his days, being nbove four
ond twepty years 6[ ago when ho Marryed, wud living sweetly und combord:
gbly witly your Mothey nuar goven yenrs, by whowm ho had 3 Children dolin

the eldest, born the ?2‘ of Soptembuar 1665, Marthn born the first of March -

1668, and Danicl boru the 14 day of Aprll 1671, But about 3 Monthg
before poor Nunjel was barn (viz) ou the ninth of Jununry 1670 it pleased
the nlwise God to tuko your denr fathor my dear wml loving son to himself,
therchy bercaving you and mo of owr greatest comfort und support ho was
tuken with a most violent flux tho first of January which held him nine
days, with gricvous torment, which lie endurcd with admirable paticuce,
committing himself Lo God, with assured confidence and took his lust leave
of me who was with hiw all the time of his sickress and of his loving Wite,
and of his 2 Children John, and Martha, without any Preturbation, Bless-
ing bis Children aud commending them to God the father Son and Toly
Ghost, and Committing that which was unborn to my care. ut his death he
was not one and thirty, but wanted six days and ubout 15 hours, so carly
bad he finished his Course and done bis work, and if his work had then to
have been done (us he then said) he had been Miscrable but he had lived
a Godly and cxamplary life, being a constant secker of God. 1 have heard
your Mother sinco sny heusod to pray five times u Day, o Dutiful Child a
loving husband und father, a loving friend a good man in all his ways, und
ho departed most Christian liko, und comfortably to the unspeakable griof
and loss of 1o and ull his fricnds, about 3 Lionths uftor his denth was Duniol
born at thoe farm whose namoe Wis futher ordored before his death, dusiring
his wifo if sho woro doliverod of a son it might be called Daniol, and if a
duughter it should be called Patience, after the nume of your Grundwothor,
more of your fathers sickness and gracious speeches 1 cowmitted to Writ-
ing and left them with your Grandmother.

Aud now dear Children though God hath taken away your dear and
loving father, yot ko hath not left you fathorluss, but aceording to your doar
futbiers desiro und Blessing Counmending you to God whom in his sickuous
be often called his Covenant God, Who is also your Covonant God and
hath covenanted with every one of you iu your Baptisw, he hatl becn @
father to you and mercifully provided for you uud cared for you, when you

__could not care for not help your solves, us I shall acquuint you, And thore-
fore dear children Let your chicf care bu as you grow to understanding to
kiow the God of your fathers, aud to scrve bim with a perfect heart and
tho Blessing of God will bu with you both in life and Death, according o
the blessing aud Pruyers of your dear futher aud Godly Aucestors. !

¢ ¥or geuealogics of Mo Nogers fam!ly, seo Neararn, vol. 4, p. 179; vol. 5, pp. 106-62

824, 313-30; vol. 12, pp. 837-42; vol. 13, pp. 61-8; vol. 3¢, pp. 225-30: vol. 41, pp. 153-58
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) Your' father had not a present Estato Setled on liim, but npon his Mar-
riago with your Mother, Tingagad to provide for him, and after mine and
your Grandmothers deceage to give hita my Farm at Che[bacco] where .vnu
were ;l}l !.)orn 'nnl! 2leo a flarm 600 acres at Merrimack River, and aceond-
ingly during his life he partaked of all that 1 had and wo jived with great
cou:mpr. and satlsfuction, aud what I Inguged to him shall God willing bo
made good to you his Children, after your fathers decease 1 pruviqlcdo for

ou nud your Motlior aboye one yonr; 6t the tTarm where you all lived. But

ginning of ‘Apyit 1672 your Mother having married with M Richard Mar"

tyne, went o livo with Lim at Portsmouth, taking with her two Chililren

])ann.d who then sucked and Martha, as I had cmautr:uclc«l with them bcfor(;
that in Consideration of that Ystate which your father left and your Mother
had and M" Martine with her, which was neere 300£, They should bring
up two.C!n]d:'en and be bound to give 100£ to Martha, when she coms 18
nge or if she dio before to Nunie! nnd his Heirs, for which T have M* Mar-
ltl{llll‘s Bond, und for gowe vilier Legacies in cnso your Mother dye before

For John ke was to stay with me and his Grandmother, as he was to
havo (l«‘)n‘u had his Tather lived to go to School.  Thus you aie quartered
dear Children but yet through Gods goodness you are umider there care
that do tenderly Jove and will carelully provide for you, for which you will
have cause to Bless God, That though you are bercaved of u loving father

yet he hath not left you desolate. e

Hnymg given this uccount of your descent by the father side, I shall
acquaint you with some of your relations by your Mothers side, hoping your
motl.her] who tenderly loves you will as she hath oppertunity instruct you

:(c])vmc::lagc.m that pm'ucular. but in other things of greater moment and

Your M?ther was the eldest danghter of M' Samucl Symonds, a Magestrato
yet living in Ipswich, by his sccond wifo who was the Widow of one MF

Sps, by whom she i your uncle Epy living at Ipswich, who hath muny
(,1:111(11'011 all your cousons, Ehe hud nlso 2 daughters ono Murryed to M*
(: wite, deud long eince, another Murryed to M" Duncan who lives at
Glocostor, and huth many Children. :

. .Your Grandfuthor Symonds had o wifo bofore, by whom ho had divers
Children, sowo dend und 8 yet living one dunghbter Marryed to M* EKps
gonr ;iz'clle by your grandmether as his wife is by your Grandfather, nlso 2

myxsou.:uéz\.ckst:enl ?0‘; in lfj'ns!und, u.nd William that lives at Ipswich.

randfuther kad by your Grundmother one son, your uncle Sam-
uel, who loved your futher und Mothor, and dyod boforo your fathor at son
us ho wus roturning from Kaglund, whothor he went tho yenr beforo, hio
wus o bopeful young man, he had ulso 8 dunghtors your good anll’ch'
whoss nxme was Murtha, was the eldest, the 2¢ was Marryed t M* Emor-
::—(‘)n, Minister of Glou.'_'eafer, vhere they live and havodivers Children your
uoﬁfli;Germu:te by thhe hothicr side, his 8% dunghter was Priscilla Marryed
lt?vo . A'l'l(:irf’i(ll:;j sutao ey your mother was Marryed to M® Martyne, they

Your Grandmotiicr Symonds dved about two yeurs Lcforo your Ilother
wes B{urrxcd, she bzed & brother Colonel Read, » gread souldicr in tho Civil
\.\'ars i ]‘,n.g!uud, avd Gever:our of Sterling in Scotlamd, she had aleo two
gistors lhfnt iivod in Now Euglund the cldest wus your Aunt Lake, who
dyed in September last, aud lefta daughter nawed Marthy, wifo of Th’uu)us

.t Plensed Bod o 1o nrder that we Should bo further parted.  For the be-
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Marris who hath many Children, your ennscns, her other Sister was M™ Win-

- throp dhe wile of M" ol Winthrop Guvernonr of Conecticot, who is newly

dcad, at the writing hereof as the reporft is, She had two sons John and
Wagte, and 4 or 5 Danghters oune Marryed to M” Neuwman who lived nud
dyed at Wenham in September fast, another Marryed at Sulera to M* John
Corwin all these are your Mothers Cousen Germans, and your Cousens
aml so are their children. * .

I have done as much as T intended by which Dear Children you may
perceive you need not ho ashamed of your progenitors, who have in muny
respueety been cminent in their times, 1t behoves you that you take care to
be imetators of their picty and gooducss, wnd tat you doe not degencrato
from those Roots from whenee you are spruuge, in so doing the blessing
and Prayers of your Godly Aucestors will full upon you, and the God of
your fathiers will be your Covenant God who only is uble to bless you hero
apd make yon lmppy hevenfier, which is wd hath been the Cominual
Prayer of all yvar goslly Ancestors nnd particalurly of your tonder aud
oving Grandfuther who wrote this the 26" Day of December in the year

of our Lord 1672, in the sixticth aund ony year of hiv age.
Danier Dunison.

[Nores.—The forcgzolng conflrms a guess T nade o couple of years ugo, that
the New Eungland fnndly of Denison would be found to have belonged to 1Blshop's
Stortford in England. ‘The will of Johin Gace of Stortford, llerts, tanuer
(Montague 61, P. C. C.), proved in 1602, of which 1 hope to give & larger ab-
stract one of these days, mentions George, Edward and Willinw Deunison, ‘¢ cliil-
dren of my wife,” aud Elizabeth Crouch “ u danghter of my wife.” 1 pnid =
fiylng visit Lo Stortford, wnd, with mach ndo, succeeded in getting a s1ght of
the parish registers, from which I took the followlug extracts:

The xvij of Mavch, 1582, Grovge Penyson son of Juln baptized.

George son of Williiun Denfzen bapticed 20 October 1610.

George Denizon son of Witlimn aid Maegaret baptized 10 December 1620. ¢

Witlinm Dendzen and Marguret Monck marricd 7 Nuvember 1603,

Very likely there were other Uenlson ltews there, bt these were all that
caugght my cye, fniny very hasty nspoction at that thie. —1usky F. Waruns.

The Records of St Michael's P'arish Cliurceh, Bishop's Stortford, edited by
J. L. Glasscock, Jr., were published in 18382, BBy this Look we ind that Willinm

Deanyson was churchwarden in 1606 (page 113) and George Dennysou In 1632,

1633, 1635, 1643 und 1649 (payge 114).

In the Churchwarden’s nceounts among the receipts for the year 1682 Is ** of
John Denyson Ix d* (poge 61).

Iu the Churchwurden's Book, 1642, the name George Dennyson s entered
several times.  Anoug the cullections Is found under ** Water Lane” ** Geo
Dennyson ity d” (page 146).  Awong the church rents due March 25, 1642, is
tof Geo. bennyson’s house aml yard vj d” (page 162).  Under lease rents is
**of Geo. Denyson fur the Stalls o the Barly 1Hill for a yere at of Ludy day 1643
xj 8" (pago 165).

The parish register 1s not printed lu this volume.

On the 201l of Septewber, 1882, thie two hundredth anniversary of the dcath
of Maj. Gen. Denisou was commemorated at Ipswich, Mass.  The proceedings
on this occasion were printed In o pumpblet of 52 pages, entitled, < 'I'he Denfson
Mcemorial.”  Uf this pawnplilet, 26 pages are devoted to a carelully prepared and
very full Vlugruphical sketeh of Maj. Gen. Dealsou, by Dr. Slidg, now of Cliest-

® For accounts of the Symonds and Reade fuinilics, sce ** Ancestry of Priscilla Daker,*”
by Withiam 3. Appleton, Cambrldge, 1870, 5. 3to, pp. 113, Four the ancestry smd connee-
tions of the Winthrop fumily, soe Weorwren, vol. 18, pp. J82-0 Fur nutive of thy Lpps nud
Lake familics, sce Reoisten, vol. 13, pp. 115-6. Fur pedigree of the Chute fuily, sco
10wy, vol. 13, pp. 18-4.—Epniou.

4+ Thero b beon n lnck of ugecenicut ng te the year of Capl. Georgo Denisou’s birth,
Soiue say be was born In 1618, Lut bis pruvestone wakes him 53 yeurs ofd ut by deutl)
Ocivber 23, 1694, (Sce Buldwin sud Chft's Deuisun Reoord, puge 6.} —REoiten, - .
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sketeh of Ipsw
Another biogm
Gen. Denison's
articles the read
Mrs. Margare
¥eb. 8, 16456,
- finds pn the Pls)

Margare
of the genceral, dicy

From Mr. Water
scuen that the fathe

Wiltiaia Deulson to
“New Engtand cemign
tcconnted for fn two wayg:
y8: Mr. Denison may have been i

I ¢ : ay h marr i
t Mouck m,n) have been a widow In 1603. William Du:lcflotwnrcc. or
i at Roxbury, Jan. 23, 1653-4. son. father

#'s extracts from the reglster of Bishop's

’ acts L uels shop’s Stortford, ;

rof Witlkun Denison amd srandfather of Daniel \(\'ﬂ;‘I‘]\'l‘[)l‘llClt:

N

nut HYi), who co;:.t':-lbll;tcs the preceding article to the REGISTER.  An historl

pl:' b'yDt.hc 'Rcv. sAngustine Caldwell s nlso printed tl:ccrzl
'.):)l’, r. Slade appeiared n the Recisrin, vol 23, pp. 312 5.
\n’ 13 printed iu the Recisven, vol, 8, pp. 2.:}—‘4' P e T
tc;) S _l:cfcrrul for information not fotind 1 the nul;)bi
t 'Cllvlbul‘l, the mother of Maj. Gen. Denison, died gt
mu" busn btAnlcs that her maiden name was Chandler.  Mr. Watey
P s“:.‘(:ll(ol;d ‘l;cglstcr (sce abave) the marriage, in .lc()t':l Lt;:

] sarct Monck, 7 i ison J |
Mo L nck.  Thils Willlam Denison js probably the

To these
ography.
l(oxbury'

The variation In the surname of his wife may be

John. 1y widow seens to have married John Gace.

'

A Re
Coun.,”

- .

oL

s
e

conl of the Descencinnty of Capl. Georue Denison, of Stonington

a biother of the Geney: . :
octuvo of 421 pay General, was publisked at Worcester in 1881, In an

€3.—(Sce Reusren, v .
Uon. Johy Deupcs (Sce Reaisten, vol. 36, . 101.)  The compilers were

ou Baldwin und Jon, Willimg CliIt.--Eurrou.]
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for pulling down the Throne of Antichrist, is so designed
in the Revelation. Holland.

July, 25. 1 visited Mr. Henry Bromficld, and Mcheta-

~ bel Thurston. Joseph and I Pray together in the Castle-

July, 26. Mr. Webb preaches from 1 Jn® 2.15. Love
not the World — made a very good Discourse of the Inm-
consistency of the Love of the World with the Love of
God. Sung Ps. 49. 6-10.

27. 6. Mr. Pemberton invited me to his Mecting by
his Son. T went.

29. Lord's Super, I was exceedingly affccted that
Christ should speak of his Spouse as Undefiled.

30. . Last night Mr. Treasurer Taylor died at his House
in. Lin.!  The Corps was brought in a Horsc-Litter to the
Ferry From the Ferry on men’s Shoulders to his House
in Town.

31. Rid with the Chief Justice to the Ferry, then ina
Calash to Cambridge Court, Mr. Brattle prayed.

Augt. 1, ditto.? "Mr. Smith pleaded the Jurisdiction of

Y James Taylor was T'reasurer of tho Proviuce from Juno 17, 1693, to
Jano 25, 1714, when Jereminh Allon succeeded.  1is predeeessor for ono
yenr was Julm Phillips, but froim 1003 till the Revolution, only four por-
gons held the office, viz.: Taylor, Allen, Willinm Foyo, and urrison Gruy.
On Taylor's retirement tho following vote was passed:—

Dee. 24, 1715. Council Records. ** Te Mr. James Taylor, the sum of
Ninety pounds in consideration of his good and faithfull service for many
years as Treasurer of this Province, and his frequently advancing his own
money in the publick affairs and the corsiderablo loss hie has sustained in
the execution of that Office.”

? ¢ BostoN. — On Wednesday tho firs{ Currant, The Gcne-'\l Assembly
of this Province met here; And being His Majesty’s King George’s Acces-
gion {o the Throue of Grcnt Dritain &e, At Noon the Artillery of the Fort
at Castle William were Discharged, and at Night the Town-Ifouse was
finely Iilnminatcd where the Honourable #illiam Tailer, Esq: Attended by
the Honourable His Majesty’s Council, the Representatives of the Lower
House; The Gentlemen Officers of His Majesty's Revenuve and Militia, &e.
Drauk Ilis Majesty's 1lenlth, His Royal Highness Georgo Princec of Wales,

all the Royal Family, Ilis Excellency Col. Shute our Govcmonr &c ”». Boo- .

ton News Letter, No. 642, Aug. 6, 1716, — Eps.
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the Court of Admiralty; said their Comission was iheir
Law. Chief Justice and J. Davenport went to the Fun--
ceral of Mrs. Mary Smith Corwin, who died on the Lord’s
Day p. in! 'Was brought to bed the day before.

Augt. 2. To Cambridge again by reason of the Admi-
ralty ; so lost Dr. C. Mather’s Lecture. Came home time
cnough to the Funeral of Mr. Treasurer Taylor.* Bearers,

1 Mary, youngest child of John and Margaret (Winthrop) Corwin was bap-
tized Sept. 1676, and married Captain Thomas Smith, May 9, 1701. — Ebs.

2 So littlo has been printed concerning James Taylor, the treasurer, that
we are sitro no apology is needed for the following note.  From an indentire
in Lho possession of Francis 11. Lee, Esq., of Salem, it xecns that Faylor was
the son of Chiristopher Taylor, lcather-dresser, of London. Tt is dated July
13, 1664, and binds him for six years to John Cole, of Rateliffe, County Mid-
dlesex, to learn navigation. James Taylor endorsed on this document the
following items: ¢¢ Married the 28 January 1673, on a Thursday. Elizabeth
“I'aylor, my daughter, died the 24th Octoler, 1674, in the morning at 9 6'clock.
My daughter Mary was borne the 25th of January, 1675. My son Christo-
plier Taylor was borne the 16th December, 1677. 1 was married to my second
wife Rebecca, the 26th Januarie 1670, being 2 Monday. My daughter Re-
becca Taylor was borne the 18" Octob? 1661, born the Tucsday at § hour past
8 in the after noon. My son James Taylor was born the 31* Novembr 1653
about 5 or G in the morning. My danghter Elizabeth Taylor was o Wednes-
duy ULorne, the 1Gth Decem! 1685 about 10 in tho morning, and my son
Samnucl 'J"\ylor wns borne tho Glh Decemb? 16387 ut nbout 7 of the clock in
tho morning on a Mondny."’

Boston records ndd thnt his first wifo was Elizs I‘Jl.“l by whom he hal
Elizabeth, b, Oet. 24, 1674, By wifo, Rebocen, ho had ulso Abigail, U.
Ang. 2, 1690; Aun, b. Nov. 13, 1602; Sarah, L. May 19, 1095; William, b.
June 19, 1696; Alercy, b. Nev. 18, 1700; and Mary, b. Julr 13, 1702.
Mercy doubtless died soon. From the rccords cited at the eud the follow-
ing facts are ascertained (Deeds, lib. 83, f. 235), (Wills, lib. 30, f. 319),
(Deeds, lib. 87, {. 80), and (Wills, lib. 83, f. 81) : Two sous, Christopher
and William, and six daughters survived the futher. Of the latter, Rebecea
married John Kellsoll, of New York, Aug. 1, 1709; Elizalicth married, first,
David Craigie, March 17, 1714-15, and Abigail married Edward Pell, by
whom she had one drughter. The oldest daughter, M: ary, married William
Payne, of Boston, Oulobcr, 1094, and had Tobias aud Mary Payne (wife of
Jonathaw Sewall), but she died Jan. 6, 1709, before her father, Jupes. Of
the other three daughters, Anne married Willinm Robie, of Boston; Mary
(sccond of the name) married Samuel Phips, of Charlestown, Nov. l 17238;
and Sarah married, about 1735, Christopher Jacob Lawton, of Leicester.

Of the sons, Christopher seems mever to' havo married; at Jeast his will
leaves all his pmperty to his nntural son, Charles Taylor, son of his servnnt,

" Anne Rell.
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Lt Gov", Mr. Wi'nlhrop; Scwall, My. Eliakun ITotchinson;
Mr. Jolin Burrill, Speaker, My, Treasurer Allen.  Skarfs

William Taylor, of Lynn, marvied Surah, donghlee of Samucl Burrill,
He had two danghtery only, vize Rebecen, who married her second cousin,
Fimothy Orne, and Anne, who married Benjamin Parker, of Ly,

The name thus becane extinet in the male line, though veproasented now
through females.

{The authorilics are Suflollke \Vxlh, lib. xxx.{. 310; lib. xxiii. {. 81; Suf-
folk Dceds, Jib. xxxvif. £. 80,  Lssex Rocords, for which wo pro m«ltbtcd to
1lenry F. Waters, Exq., of Sulem.  Wills, Jil. xi. £. 2085 lib. xii. I. 200,
208, 273; lib. xvi. £. 50; Lib. xlv. £. 109, 214; 1ib. xlviii. . 1615 lib. liv. £
o1 lile, Ixvi. £. 171, Deeds, lib. xxxili. £ 2715 Jib. xlviii. £, 2275 hib, i,
f. 33; lib. liv. £ 2115 Nib. Ixi. £ 185 Dib, Dxidii. L1705 Lib. Dxxii. £, 248, 29,
951; lib. Ixxxiii. f. 235; Kb, exv. [. 86; lib, exxvi. 1. 7; 1Ib. cxxviii f. a3,
G4, 191.]

By the inventory of Rebecca, widow of James Taylor, we learn she had
s one silver tankard from her father Clark.”

The following letter, from the original at the State 1ouse, scems worthy
of preservation: —

Mass. Archives, b. 51, leaf 283.
* Boston, Mny the 21st: 1710.

4 Hon™* St— The chief occasion of my now writing to you is to inform you
that your honse is now altered into two very convenient tenements and T ean
truly say I have dene it the cheapest and best way T was eapable oft with my
coutinuall attendance day and night. Tt wanted a greal deale of repairs,
which T have now scarel? into from the bottom, and have finish®, viz*: tho
Celler floors, Chimneys, earths, underpinning of the honse, a new necessary
honse, the uld one being rotlen, and many other things, when T havo paid
the whole shall bring or kend you thy accompit of the cost, Your fences want re-
pairing and I hear there is right red ceder posta—at Lynn, and il you would
gend about a dozen T will get that done. I have let the lower part of the house
to Mr. Harris the minister who comes in this day, he is a Sober man and
hath but a small family, the garden I doc not let him saveon p]e'\sure for the
nse, hut keep it for the npper end of the house where I live, and, is besides
room enough for you and my mother when you come to towi. I have in the
yard run a pale fence to bound line. The bed &e. I have delivered to 1lopo
Stone according ta order, the cause of her going away was for that T bad
made some discoveries, and had great reason to suspect her honesty as well
as many other faults and ill practices of her and the woman whose house sie
is now gone to Jodge, and she haa since that bin so spitefull to me as to goo
and perswade 2 maid that was coming to live with me not to come ang in-
sinuated many many false stories of mo to herand others. She hath allso en-
deavored to make a difference between me and Sister Abigail Lut hath not
gained her ends, we being very good friends and agree well, Though she tells
me she hias not her health well in town, aud intends [n]fter the washing is
over to goe to the farin and divert her selfe, and take the country air for some
time. She scems to be but a weakly person.  Sister Molly will not Jearn to

- [m
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and Gloves. No Rings nor Escutcheons. I saw no Min-
isters at the house but Mr. Shepard and Mr. Wadsworth:
They had Scarv.

3.0. The Case pf RO\bury School was pleaded be-
fore tho Gen' Court. Mr. Walter, the Deacons, Major
Bowles and others apeared for the School : Mr. Valentine
pleaded.  Mr. Ruggles of Rochester read the plea of the
Lesseey with great Boldness.  Council with a great Ma-
jurity voted for the School, Judging the Leasce for 500.
years to be Unlawfull. Twas Negatived with the Depu-
ties.! Court prorogued. T din’d this day at Mr. HirsUs.

Augt, 4. Bro" Moodey and Northend return home.

Augt. 5. Dr. Increase Mather preaches in my Son’s
Turn.  Mr. Pemnberton was not at Meeting. Mr. Win-
throp and Lady sat down at the Lord’s Table at the Old
Chureh, told me he was baptiscd there.

write, and because she would have an excuse for not going to schoole, has
without saying a word to me, gone to Sister Craigies, I find T shall have a
diflicult task to please my relations let me doe all I ean to serve them,
However, T will hy gods assistance persist in doing my duty, and leave tho
event to providence, and shall always endeavour to show you that I am Your
obedl? son
) s Cunr. Tavron.
*‘I'he things you left with mo to scll are not all sold hut when thiey nro,
and the money ree?, will send it.*

James Taylor owned land in Boston, sold by his heirs. One house,
sold Ly Christopher, was on Schocl Street, next that of William Dummer.
Two other houses were bounded west on Queen Sireet, east by Captain
Thomas Brattle, north by Willimn Payae and Captain Nat. Green, south by
deremiali Belkuap.  1le also was the owner of the fron-works at Lynn, called
1Lunmersinith,

Ile used ns his official seal a shield, bearing quarterly, (1) three caslles; (2)
three lions rampant; (3) three fleurs-de-lys; (4) three garbs. DBut we do not
find these aring attributed to any family of the name. — Kips.

1 A full account of this controversy is to be found in the History of the
Roxbury Grammar School by C. K. Diliaway (Boston, 1860).  The property
was given by Thomas Bill; it was leased in 1687, by Joseph Dudley and
others for five hundred years. JIn 1718, complaint was made, and the Gen-
¢ral Court was petitioned for relief. The Council grauted it, hut the Tonso
won-concurred.  But, in 1717, tho Jeases wero wmicably surrendered, and

leases for fourteen years substituted. — Eps,
NOL. 1. 1
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APPENDIX III

SUMMARY OF DENDROCHRONOLOGICAL RESEARCH ON SEVENTEENTH-CENTURY
MASSACHUSETTS HOUSES CONDUCTED BY FRANK DEMERS AND
ABBOTT LOWELL CUMMINGS, 1966-1982

This summary is based on the writer's examination of the data and
analyses in the possession of Frank Demers. The summary will not ad-
dress the dating controversy surrounding the Iron Works Farmhouse, and
the opinions and suggestions forwarded here are entirely the writer's
and do not necessarily reflect those of Demers or Cummings.

The general strategy of dendrochronology is to count annual growth
rings to determine the age of the tree when it was felled; to measure
the relative width of the rings and to establish mean widths over
time; to look for diagnostic groupings of narrow rings (called "signa-
tures" by Demers) indicatina periods of drought; and to correlate such
diagnostic groupings among a series of samples in order to establish a
cross-dated overall series for the region.

This method has been most successful in American regions with semiarid
climates, particularly the southwest. Heavy rainfall is infrequent
there and has a noticeable effect on tree growth (in the case of the
southwest, the diagnostic groupings represent heavy rainfall rather
than droughts). In the northeast, the use of the method is complicat-
ed because the region has a complacent climate (neither wet nor dry,
hot nor cold), and therefore diagnostic groupings for droughts are not
as clear. Also, the areas in which timbers for house construction
were obtained in New England often were swampy or near streams and
rivers, and thus trees might not reflect a period of drought to any
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appreciable degree. Another limitation is the nature of the samples,
that is, beams and lintels of houses, which often have ambiguous wainy
edges (the outermost growth ring indicating the year the tree was
felled), insect damage, dry rot, and so forth.

Dr. Cummings became interested in dendrochronology in the 1960s, when
several breakthroughs in dating of English medieval buildings brought
the method to his attention. His interest was based on two factors.
First, many pre-1720 buildings have exposed beam ends. or lintel ends
which can be examined visually. Second, Dr. Cummings' documentary in-
vestigation of many buildings gave him a group of dated buildings
which could be used to establish an overall chronology and possibly to
cross-reference data to build up a long-term drought pattern for New
England from 1500 to 1750.

Under Dr. Cummings' direction, Demers took photographs of exposed beam
and lintel ends in the Boardman house in Saugus (c. 1687), the Fair-
banks house in Dedham (c; 1637), the Gedney house in Salem (c. 1655),
the Capen house in Topsfield (c. 1683), the Coffin house in Newbury
(c. 1654), and the Cooper-Frost-Austin house in Cambridge (c. 1691).
Largely on the basis of the Fairbanks lintel, Demers tentatively iden-
tified two drought signatures which, on the basis of a 1637 date for
the house, fell in 1596-1598 and 1619-1621. These provisional signa-
tures became the basis for a report submitted to Dr. Cummings on Au-
gust 21, 1968, in which Demers graphed the seven examples employed on
the basis of their documentary dates and found an apparent correlation
of the 1619-1621 drought signature in all the samples.

Here matters rested until 1975, when Dr. Cummings and Demers again
took up the question of dendrochronological dating. Cores were taken
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from beams to the Iron Works Farmhouse, the Capen house in Topsfield,
the Narbonne house in Salem, the Capen house from Dorchester (now re-
located in Milton), the Blake house in Dorchester, the Whipple house
in Ipswich, the Austin-Lord house in Ipswich, and the Swett-I1lsley
house in Newbury. The samples were sent to the Laboratory of Tree
Ring Research at the University of Arizona in Tucson for accurate mea-
surement and computer analysis. The computer results were not com-
pleted until April, 1980. One important feature of the readouts is
their ability to calculate mean ring width by ten- or twenty-year in-
tervals. Trees do not grow at a uniform rate through their lifetime,
but begin with a substantial growth spurt and then slowly taper off as

.they reach maturity and obsolescence. The calculation of mean ring

widths by ten- or twenty-year intervals provides data needed to devel-
op a curve which aids the interpretation of the width of any group of
rings relative to rings preceding it or following it. Certainly the
accurate measurement of the ring widths provided an important data
base.

Using the readouts, Demers analyzed the patterns and attempted to come
up with significant correlations of signature groupings. For example,
he plotted the patterns for the three samples from the Iron Works
Farmhouse. The trees were 196, 210, and 199 years old when they were
cut. Plotting the ring widths of the three trees by twenty-year in-
tervals revealed no consistent pattern of obsolescence among them. A
year-by-year analysis identified signatures but failed to reveal a
correlation of them among the three samples. However, Demers never
took the analysis much further than initial comparisons. The writer
offers the following observations about the data and its possible
future use.
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Demers analyzed his data according to the supposed dates of the struc-
tures from which they came. This is not the ordinary method of cross-
referencing samples. The usual method is to examine each sample to
determine drought signatures without reference to date; the intention
is to arrive at a floating series of drought signatures. These float-
ing series are then correlated with floating series from other samples
in the hope of arriving at a cross-dated series which will constitute
a drought pattern for the region. Fixing the date of the pattern must
come after such a floating series is formulated, and in New England
the series may have to be extended into the eighteenth century before
secure dating can be obtained.

Obviously it was discouraging to find that no apparent correlation of
drought patterns was forthcoming from three trees cut in the same year
and in the same locale! However, the individual growth sites of the
three trees may be a factor in this. A comprehensive analysis of the
data with all samples treated as floating may still provide a useful
drought pattern. Of course, the results might also upset the estab-
lished dating of the house.

There are some other samples available which might prove useful. Dem-
ers owns a slice of the so-called Avery oak in Dedham which dates from
the late seventeenth century. The Iron Works site has two enormous
trip-hammer bases which may be the only surviving oak samples of Tlarge
size from the primary New England forests. These bases must be ana-
lyzed to give a context to the smaller trees used in house construc-
tion.
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Structural repairs to be performed on the Iron Works Farmhouse will
undoubtedly expose all the front girt ends of the building. While it
will not be possible to take cores from these timbers, carefully made
photographs of the end grain (provided they are sanded smooth before-
hand) may permit some measurements and visual assessments regarding
the age of the trees and identification of drought signatures. A sim-
ilar comparison of the exposed girts of the Cushing barn in Hingham,
undertaken by the writer and Demers in 1981, revealed a strikingly
consistent signature tentatively identified with the 1619-1621 signa-
ture of the Fairbanks house lintel. Counting forward from these sig-
natures gave a date of felling for all the girts of 1698. Tradition-
ally the structure was thought to date about a decade after the Cush-
ing house (1679).

The writer is obtaining photocopies of Demers' data sheets for deposit
at the Iron Works site.
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APPENDIX IV

GENEALOGICAL CHARTS
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CHART 1 - DUDLEY-WINTHROP-READE

JOHN

THOMAS DUDLEY WINTHROP, SR. * EDMUND READE of Wickford, Essex,
Mercy === Rev. John Anne === Simon Rev. Samuel === Mary John === Elizabeth Margaret === John
Woodbridge Bradstreet Dudley Winthrop, Lake
of Newbury Jr. Martha === Samuel
= Symonds
w0 Patience === Daniel
Denison Martha === Thomas
Harris
Unknown === Benjamin
Daughter Keayne
of Boston

*(His widow married Hugh Peter)



CHART 2 - APPLETON-GLOVER-WINTHROP

REV. JOSE GLOVER =1= ELIZABETH HARRIS =2= HENRY DUNSTER SAMUEL APPLETON

| |

Sara === [eane Winthrop Elizabeth === Adam Winthrop Priscilla === John Appleton
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CHART 3 - SAMUEL SYMONDS

SAMUEL SYMONDS == MARTHA READE

Priscilla =3= Thomas Baker Ruth === Rev. John Emerson Elisabeth === C(apt. Daniel Epes Martha === John Denison
of Topsfield of Gloucester
®
=
Priscilla === Isaac Appleton




CHART 4 - ROGERS-DENISON

NATHANIEL ROGERS DANIEL DENISON
Samuel === Judith Judith =1= Nathaniel =2= Sarah Ezekiel === Margaret John ==s======= [lisabeth John
Appleton Appleton Wade Hubbard
—
©
n
1 |
John === Elizabeth Mary === John Thomas =1=  Margaret =2= John John
Appleton ‘ Whittingham Berry Leverett

Nathaniel ZZzZzTTZTTZZEESSS===ZSCSSSSSSCS=SSSSSSSSSSSSSSSSSSSasZSSSssss Mdry ======== John



CHART 5 - SAMUEL APPLETON

SAMUEL APPLETON =1== JUDITH EVERARD
Mary Judith Martha === Richard John === Priscilla Samuel === Hannah Sarah === Rev. Judith === Samuel
d.y. d.y. Jacobs Glover Paine Samuel Rogers

Phillips
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CHART 6 - JOHN APPLETON

JOHN APPLETON ==== PRISCILLA GLOVER
John === Elizabeth Elizabeth === | Richard Priscilla === Rev. Jesse *Jose Sarah === Daniel Mary === Nathaniel
Rogers Dummer, Joseph d.y. Rogers Thomas
=~ dr. Capen
-
Samuel === ?
Woodbridge

*(Never married)



CHART 7 - SAMUEL APPLETON

HANNAH PAINE ::::::::::::::::::1:::::::::::::::::: SAMUEL APPLETON ::::—.:::::::::::::T::::::::::::::::: MARY OLIVER
Hannah === MWilliam Judith === Samuel Samuel === [Elizabeth John| === 1) Rebecca Isaac { === Priscilla Joanna === Matthew
Downes Wolcott Whittingham Ruck Baker Whipple
—
& 2) Elizabeth
Baker
Joseph Oliver Mary Oliver === Tobijah Mary
d.y. d.y. d.y. Perkins d.y.



CHART 8 - SAMUEL APPLETON. JR.

SAMUEL APPLETON, JR.

ELIZABETH WHITTINGHAM

Mary Hannah === 1) William Elizabeth Martha === Joseph Samuel === Anna Whittingham Elizabeth === David
d.y. Clark d.y. Wise Gerrish d.y. Payson
©
o 2) Josiah

Willard



APPENDIX V

ROOM NOMENCLATURE OF SOME BOSTON COUNTY INVENTORIES
1652-1696

(A11 inventories are from the Suffolk County Probate Records and are
located by volume and first page.)

Rev. John Cotton, 1652, II: 68.

Little Parlor

Hall

Great Parlor

Great Chamber

Garret over the Great Chamber
Little Chamber over the Porch
Garret over the Little Chamber and Porch
Garret over the Study

Study

Lean-To Chamber

Gallery

Lean-To Parlor

Kitchen

Larder

Cellar

Adam Winthrop, 1652, II: 66.

Hall Chamber
Hall
Kitchen

William Tyng, 1653, II: 99.

Hall

Chamber over the Parlor
Counting House [a room]
Entry [porch]

Parlor
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William Tyng, 1653, II: 99. (continued)

Kitchen

Closet between the Kitchen and Parlor [a small storage area]
Closet at the Stair's Head [a room]

Garret

Little Room [in the garret]

Over the Kitchen

Bozone Allen, 1654, II: 87.

Hall

Cellar

Hall Chamber
Garret

Shop Chamber

Edward Gibbons, 1654, II: 147.

Kitchen

Hall

Cellar

New Hall Chamber

Great Chamber over the Artillery Room

Little Chamber over the Artillery Room

Garrets

Study [probably over a porch]

Artillery Room

A Hole by the Staircase [an alcove for fire buckets]

Robert Keayne, 1656, III: 103.

Entry [probably a porch]

Cellar under the Hall

Hall

Kitchen

Hall Chamber

Long Chamber

Little Chamber next to the Long Chamber
Little Chamber next to the Study
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Robert Keayne, 1656, III: 103. (continued)

01d Garret Closet

Other Closet in Garret

Little Room in the Garret

Study [probably in a porch chamber]

John Coggan, 1658, III: 122.

Hall

Parlor

Kitchen

Shop

Hall Chamber

Closet [a small storage area]
Shop Chamber

Porch Closet [a study]
Warehouse Chamber
Garret

Two other Garrets
Kitchen Chamber

Jacob Sheaffe, 1659, III; 177.

Closet [a study]
‘Hall Chamber
Shop Chamber
Hall

Kitchen

Kitchen Chamber
Cellars

Henry Webb, 1660, IV: 44,

Garret

Hall Chamber

Closet [a study]

Parlor Chamber

Little Chamber over Kitchen and Parlor
Little Chamber over Kitchen
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Henry Webb, 1660, IV: 44. (continued)

Hall

Little Closet in Hall [a small storage area]
Parlor

Kitchen

Brewhouse

Cellar

Yard

Warehouse

Edmond Downes, 1669, V: 171,

Upper Garret
Next Garret
Maid's Chamber
Next Chamber
Red Chamber
Purple Chamber
Dining Room
Great Parlor
Green Chamber
Hall

Little Parlor
Kitchen

Antipas Boyce, 1669, V: 178.

Kitchen

Dining Room

Little Parlor

Little Closet adjoining the Little Parlor [a small storage area]
Hall

Hall Chamber

Dining Room

Little Chamber

Closet [a study]

Garret
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William Whittingham, 1672, VII: 227.

Parlor

Hall

Kitchen

Cellar

Porch Chamber
Hall Chamber
Kitchen Chamber
Porch Chamber
Garret

Jonathan Oxenbridge, 1674, V: 225.

Hall

Kitchen
Cellar

Hall Chamber

Chamber over the Storeroom

Chamber over the Study
Garret

Study

Storeroom

Samuel Scarlett, 1675, V: 262.

Hall

Lodging Room
Bachelor's Hall
Kitchen

Bed Chamber
Kitchen Chamber
Garret

Leonard Hoar, 1675, V: 292.

Green Chamber
White Chamber
Study
Garret
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Leonard Hoar, 1675, V: 292. (continued)

Cellar
Parlor
Kitchen

Edward Hutchinson, 1676, V: 287.

Kitchen Chamber
Closet [a room]
Street Chamber
Garrets

Hall

Kitchen

Nathan Raynesford, 1676, V: 322.

Hall

Parlor

Garret

Mrs. Raynesford's Chamber
Kitchen Chamber

Kitchen

Parlor Chamber

Porch Chamber

Thomas Berry, 1698, Docket 2417.

Hall

Dining Room

Kitchen

Bedroom at end of Kitchen
Hall Chamber

Dining Room Chamber
Kitchen Chamber

Porch Chamber

Cellar

Garret
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APPENDIX VI

ROOM NOMENCLATURE OF SOME ESSEX COUNTY INVENTORIES
1655-1738
(A11 inventories are from the Essex County Probate Records and are
located by docket number or by volume number and first page.)

Nathaniel Rogers, Ipswich, 1655, Docket 24043.

Hall

Parlor

Kitchen

Cellar

Parlor Chamber

Hall Chamber

Garret over the Parior
Study

Chamber over the Kitchen

William Paine, Boston and Ipswich, 1660, Suffolk County Probate

Records, II1: 223.

Hall

Little Room

Other Little Room

Closet [a small storage area]
Hall Chamber

Garret

Thomas Emerson, Ipswich, 1666, Docket 8947.

Parlor
Chamber
Other Chamber

Richard Jacobs, Ipswich, 1672, Docket 14725.

[The inventory mentions only the parlor as the location of the
best bed, but the objects and order of listing indicate a hall-
parlor house with chambers and a kitchen in a lean-to.]
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Ezekiel Rogers, Ipswich, 1674, Docket 23988.

Parlor

Hall

Cellar
Chamber
Little Room

Samuel Symonds, Ipswich, 1678, Docket 27134.

[The inventory mentions only the best bed in the parlor chamber,
but the objects and order suggest a hall-parlor house with cham-
bers and a lean-to with a dairy and bedroom flanking a kitchen.]

Daniel Denison, Ipswich, 1682, Docket 7549.

[The inventory is not listed room-by-room, but contains six beds
and sufficient furniture and fixtures to suggest a hall-parlor
house with chambers and a lean-to.]

Captain John Whipple, Ipswich, 1683, Docket 29490.

[The inventory is not listed room-by-room, but the hodse still
stands in Ipswich and consists of a hall-parlor plan with cham-
bers and a lean-to and gables in both garrets.]

John Denison, Ipswich, 1684, Docket 7558.

Hall

Parlor

Chamber over the Hall

Chamber over the Parlor

Chamber over the Back Room [The back room was probably the
lean-to. ]

Cellar under the Parlor.

John Rogers, Ipswich and Cambridge, 1684, 304: 106-107.

[The inventory is not listed room-by-room, but contains six beds
and sufficient furnishings to suggest a hall-parlor plan with
chambers and a lean-to.]
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Richard Dummer, Jr., Newbury, 1689, Docket 8360.

[The inventory is not listed room-by-room, but contains seven
beds and groupings of furniture which suggest a hall-parlor plan
with chambers and a lean-to.]

Samuel Rogers, Ipswich, 1693, Docket 24062.

[The inventory is not listed room-by-room, but the objects are
grouped in a way which suggests a hall-parlor plan with chambers
and a lean-to.]

Jonathan Woodbridge, Newbury, 1695, Docket 30545.

[The inventory is not listed room-by-room, but contains groupings
of chairs and beds which suggest a hall-parlor plan with chambers
and a lean-to.]

Reverend Samuel Phillips, Rowley, 1696, 305: 265-267.

Kitchen

Hall

Parlor

Kitchen Chamber
Parlor Chamber
Study

Captain John Whipple, Ipswich, 1722, Docket 29494,

Kitchen

Parlor

Hall

Back Chamber
Parlor Chamber
Hall Chamber

Major John Whipple, Ipswich, 1722, Docket 29493.

Hall
Bedroom Below
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Major John Whipple, Ipswich, 1722, Docket 29493. (continued)

Chamber

Bedroom Above
Kitchen Chamber
New Chamber
Kitchen

Major Matthew Whipple, Ipswich, 1738, Docket 29516.

Hall

East Kitchen
Parlor Chamber
Hall Chamber
Back Kitchen
Kitchen Chamber
Parlor

East Cellar
Great Cellar
Dairy Room
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APPENDIX VII

FURNITURE OWNED IN IPSWICH BETWEEN 1640 AND 1710,
WITH SOME EXAMPLES OWNED BY THE APPLETONS

The furniture made or owned in Ipswich falls into two great grdups,
based on the production of two major shop traditions. The first shop
tradition is that of William Searle and Thomas Dennis, two West Coun-
try joiners who came to the town in the 1660s. A group of five ob-
jects which descended in Dennis' family provides the key documentation
for the group as a whole. It includes two great chairs, one box with
drawer, a chest, and a tape loom. None of the remaining Searle-Dennis
furniture possesses a solid history of ownership, although many of the
examples were found in the Ipswich area or in families with Ipswich
ancestors.

Clearly the style of this furniture is the carved style which spread
to Exeter in the West Country from the Dutch craftsmen working in
Southwark, a suburb of London. By the 1660s such heavily carved fur-
niture was out of fashion by London standards, but continued to be
made in provincial areas.

Sources: Trent, Pilgrim Century Furniture, pp. 53-94; Fairbanks and

Trent, New England Begins, pp. 514-519.

The second group of Ipswich furniture was made by a large group of
shops in Newbury founded by John Emery. It consists of some twelve or
more cupboards, five chests with a drawer, two leaf tables, two dress-
ing boxes, and three chests of drawers. Dated examples run from 1678
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to 1701. One cupboard with drawers, one cupboard, and two leaf tables
have a history of Appleton ownership. The others were owned by other
prominent people in Ipswich, Newbury, Beverly, and Andover. One rea-
son for the popularity of the Emery shops was the strong intermarriage
of Ipswich and Newbury families. Emery worked for Richard Dummer at
his sawmill, and Dummer's son was married to an Ipswich woman, as was
the Rev. John Woodbridge of Newbury.

Emery's work is in the applied moldings style but is not as elevated
in style as Boston work. He employs oak moldings, poplar date and
initial panels, and walnut plagues, but the cases of his furniture are
made of oak, with pine and sycamore secondary woods. His cupboards
are particularly inventive in format and form a perfect counterpart to
the heavy architectural ornament being employed on Ipswich houses at
this time.

Sources: Trent, Pilgrim Century Furniture, pp. 66-78; Fairbanks and

Trent, New England Begins, pp. 530-532.
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The first of the Dennis family great chairs, probably
made by William Searle between 1663 and 1667. Now at
Bowdoin College Art Museum. From Fairbanks and Trent,
New England Begins, p.514,

The second of the Dennis family great chairs, probably
made by Thomas Dennis about 1667 to 1675. Now at Essex
Institute. From Fairbanks and Trent, New England Be-

gins, p. 516.
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The Dennis family chest, probably made by William
Searle about 1663 to 1667. Owned by Dennis descendant
Mrs. L. Owen Meserve. From Trent, Pilgram Century Fur-
niture, p. 57

The Dennis family box with drawer and tape loom. Box
by William Searle, 1663-1667, and loom by Dennis, 1667-
1670. Owned by Dennis descendant H. Ray Dennis. From
Trent, Pilgrim Century Furniture, pp. 58 and 84.
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Cupboard fragment, made by Emery shops for John and
Elizabeth Rogers Appleton upon their marriage in 1681.
Owned by Harvard University. From Trent, Pilgrim Cen-
tury Furniture, p. 67.

Cupboard made by Emery shops for Abraham and Hannah
Perkins of Ipswich in 1683. Private collection. From
Trent, Pilgrim Century Furniture, p. 67.
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Cupboard by Emery shops with no history, but closest in
form to unpublished "MH" or Kidder-Appleton cupboard at
Ipswich Historical Society. This example at Yale Uni-
versity Art Gallery. From Trent, Pilgrim Century Fur-
niture, p. 68.

‘Chest of drawers by Emery shops, made in 1678 for John
and Margaret Staniford of Ipswich. Now at Winterthur
Museum. From Trent, Pilgrim Century Furniture, p. 66.

206



-

EreNE N g b &8

WP TAI

PRI Ratd X ARt




Chest by Emery shops made for John and Hannah Brown of
Ipswich in 1685. Owned by Mrs. Chester Bolles. From
Trent, Pilgrim Century Furniture, p. 69.

Box by Emery shops with no history. Now at Wadsworth
Atheneum. From Trent, Pilgrim Century Furniture,
p. 69.

Leaf table or oval table by Emery shops, with history
in Appleton family. One of a pair, this example is at
the Metropolitan Museum of Art, while the other is
still owned in the family. From Trent, Pilgrim Century

Furniture, p. 75.
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Dressing stand by Emery shops, with no history. Owned
by Metropolitan Museum of Art. From Trent, Pilgrim
Century Furniture, p. 75.

Dressing box by Emery shops, made for Henry and Anne
Short of Newbury in 1694. Owned by Winterthur Museum.
From Trent, Pilgrim Century Furniture, p. 69.
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APPENDIX VIII

THE APPLIED STYLE IN THE LONDON MANNER AS PRACTICED IN BOSTON
AND THE APPEARANCE OF CHESTS OF DRAWERS MADE IN BOSTON
1635-1700

The London-style joinery school of Boston was founded by Ralph Mason
and Henry Messinger, and London-style turning was transmitted to Bos-
ton by Thomas Edsall. Mason and Edsall arrived in Boston by 1635 and
Messinger was there in 1641. A1l three workmen were active until the
lTate 1670s, and all trained many sons and apprentices. The style they
worked in was formulated in London about 1600 by northern Dutch join-
ers working in the liberty or suburb of Southwark. Some examples of
joined interior paneling and case pieces made in London are shown here
to demonstrate how close the Boston examples are to their prototypes.
Both the London and the Boston examples display facades veneered with
exotic woods like palisander, ebony, lignum vitae, cedrela, and coco-
bolo, as well as walnut, cedar, and ebonized maple. While the most
elaborate examples have doors covering the drawers of the lower case,
some were made without doors fairly early, and almost all later Boston
examples lack doors. No New England example of a cupboard with stor-
age areas and pillars in the upper case and doors behind doors is
known, but an English version is included here; such a cupboard might
correspond to some references to cupboards with drawers or livery cup-
boards seen in Boston inventories. The great size and elaborate deco-
ration of these case pieces made them very expensive, from two to
seven pounds.

Sources: Forman, "Continental Furniture Craftsmen;" Forman, "The Ori-

gins of the Joined Chest of Drawers;" Fairbanks and Trent, New England
Begins, pp. 503, 522-524, and 536-537.
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Two fragments of joined interior paneling from a 1620-
1640 house in Lime Street in London. Now in the Vic-
toria and Albert Museum. Note the applied fretwark on
the surbases and friezes, which is not found on Boston
case pieces but is found on cast backs made at the
Saugus Iron Works with wooden molds made by the Boston
Jjoiners and turners. From Chinnery, Oak Furniture,

p. 435,
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A London chest of drawers with doors, with veneers of
rosewood and ebony and ivory bosses and guttae. Pri-
vate collection. From Chinnery, Oak Furniture, p. 437.

A London cupboard with drawers and doors, with somewhat
simpler applied decoration of walnut and cedar. The
exact same patterns of paneled work appear on two Bos-
ten case pieces. Private collection. From Chinnery,
Qak Furniture, p. 439.
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A Boston chest of drawers with doors, with applied dec-
oration made of palisander and perhaps cocobolo and
knobs of lignum vitae. Owned by Yale University Art
Gallery. From Fairbanks and Trent, New England Begins,
p. 523.

A Boston chest of drawers, with veneers and facade
components of walnut and cedrela, applied columns of
ebony, and columns and knobs of walnut. Now at Museum
of Fine Arts, Boston. From Fairbanks and Trent, New
England Begins, p. 538. -
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A plain Boston chest of drawers dating from 1670 to
1700, made of walnut and red cedar. Note that later
versions have only two drawers in the bottom case.
Owned by Milwaukee Art Museum. From Fairbanks and
Trent, New England Begins, n. 265.

A cast back from the Saugus Iron Works, made from a
wooden mold with applied fretwork and bosses close to
those of the Lime Street paneling shown above. Owned
by Pilgrim Society, Plymouth. From Fairbanks and
Trent, New England Begins, p. 359.
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APPENDIX IX

CONSERVATIVE CASE PIECES, SEATING FURNITURE,
AND TABLES USED IN NEW ENGLAND,

This brief catalog of conservative furniture forms in the carved style
provides examples for comparison with advanced forms shown in Appendix
X. Some of the Ipswich furniture shown in Appendix VII is also con-
servative in style, notably the Searle-Dennis examples. As noted in
the text, some table forms remained in favor for use with upholstered
seating fdrniture, especially square tables, but in the more fashion-
able households the larger table forms like the 1long table and the
draw table began to be rejected after 1670 in favor of oval tables
with folding leaves. Turned chairs were cheaper than joined chairs
and were not considered fashionable in high-style rooms after 1600 in
England; in New England they almost never appear in fashionable Boston
households but continued in use in Ipswich throughout the period.
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A great joined bed made in England and dated 1661.
Note the joined headboard and tester. The turned pil-
lars resemble some New England cupboard pillars, and
carving comparable to that of the tester frieze boards
is seen on furniture from Plymouth County. Such bed-
steads were fitted with four curtains and a valance.
Owned by the Edison Institute (Greenfield Village and
the Henry Ford Museum). From Fairbanks and Trent, New
England Begins, p. 257.

Joined press, England, circa 1650-1700. Virtually
identical to two presses made by the Hall shops in Mid-
dletown, Connecticut. This is a clothes press with
hanging pegs, but the same form fitted with shelves was
used for books. Private collection. From Chinnery,
Qak Furniture, p. 328.
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A joint stool and square table by Stephen Jaques of

Newbury, dating 1680 to 1710. Note how the same deco-

rative forms are employed on two furniture forms made
by the same craftsman. Joint stool: Winterthur Muse-
um; table: Historical Society of 01d Newbury. From
Fairbanks and Trent, New England Begins, p. 215.
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A joined great chair made in Hartford about 1660-1670
by Nicholas Disbrowe. A crest and finials are missing.
Owned by the Connecticut Historical Society. From
Fairbanks and Trent, New England Begins, p. 217.

A turned high chair or child's chair made in Boston

between 1640 and 1670. A footrest and guard bar are
missing. Owned by the American Antiguarian Society.
From Fairbanks and Trent, New England Begins, p. 220.
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A turned great chair with three slats made in Boston
about 1650-1700. The oak graining and rockers are
later alterations, but the rest of the chair is re-
markably well preserved. Owned by Ipswich Historical
Society. From Fairbanks and Trent, New England Begins,
p. 216.

Turned great chair with spindles made in Plymouth or
Boston before 1655. The pommels are missing and the
top back rail and board seat and several of the spin-
dles are replacements. Owned by the Pilgrim Society,
Plymouth. From Fairbanks and Trent, New England

Begins, p. 550.
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Board and trestles made by Benjamin Clark of Medfield,
Massachusetts, about 1690 to 1720. A conservative,
low-status furniture form not much used outside kitch-
ens and halls in this period. Owned by Museum of Fine
Arts, Boston. From Fairbanks and Trent, New England

Begins, p. 214.

Draw table made in Windsor, Connecticut, about 1635 to
1670. This is the only known New England example. The
draw leaves, lopers, and feet are missing. Owned by
Connecticut Historical Society. From Fairbanks and
Trent, New England Begins, p. 290.
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Long table made in Salisbury, Massachusetts, about
1660-1700. Owned by Wadsworth Atheneum. From Fair-
banks and Trent, New England Begins, p. 139.

The only surviving New England joined form, made by the
North River shops in Scituate, Massachusetts. Not all
forms were this long, nor did they have oversailing
tops. Owned by Winterthur Museum. From Fairbanks and
Trent, New England Begins, p. 218.
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A small table with a drawer made in Hampshire County,
Massachusetts, about 1680-1720. Such small tables were
used in chambers, closets, and studies as a writing
surface or a dressing table. Private collection. From
Fairbanks and Trent, New England Begins, p. 306.
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APPENDIX X

PRINT SOURCES AND FURNITURE DOCUMENTING THE FRENCH COURT TASTE
AND ITS ADOPTION IN BOSTON BY NEW ENGLAND MERCHANTS
1630-1700

Among the most important and well-known sources of documentation for
the new decorative style formulated at Louis XIII's court in the 1630s
are a series of allegorical prints by Abraham De Bosse, a Parisian en-
graver working in the 1630s and 1640s. These invaluable depictions of
interiors of the Paris haute bourgeoisie were intended to be satires

of their attempts to ape royal and noble practices. In them are shown
all the fixtures also found in Boston inventories of this period: high
beds with hangings, sets of chairs, couches and lis de repos (couches

with only one high end, or daybeds), square tables with carpets, cup-
board cloths, window curtains, pictures, looking glasses, and wall
hangings. One difference, however, is the extremely elevated classi-
cal architectural context of the Paris hftels, or grands apartments,

which were far larger and higher studded than New England rooms.

Other paintings or prints will also be given which illustrate details
not seen in the De Bosse prints.

The furniture included here illustrates New England upholstered furni-
ture, beds, and tables. An important series of descriptions from Ran-
dle Holme's Academy of Armory (1682) give an English middle-class de-

scription of what the appropriate furnishings of a dining room, bed
chémber, and bed were.
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Sources: Baumgarten, "The Textile Trade in Boston, 1650-1700;" Chin-
nery, Oak Furniture; Cummings, Bed Hangings; Jourdain, English Decora-
tion; Symonds, "“Charles II Couches, Chairs, and Stools 1660-1670;"

Thornton, "Back-Stools and Chaises a Demoiselles;" Thornton, Interior

Decoration; Trent, "Turkey Work Couch;" Trent, "The Endicott Chair;"
Trent, "Boston Upholstery;" Trent, "Salem Upholstered Chairs."
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An antechamber or great chamber by De Bosse. From left
to right: wall hangings; a row of upholstered chairs

against the wall; a square table and carpet; a folding
stool; a looking glass. From Thorton, Interior Decora-
tion, p. 9.

A state bedchamber or closet by De Bosse. From left to
right: a high bed; an upholstered chair with cushion;
wall hangings; a looking glass; a row of upholstered
chairs against the wall; a square table with linen ta-
blecloth for eating. From Thorton, Interior Decora-
tion, p. 9.
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A closet being used for an informal pancake party by De
Bosse. From left to right: an upholstered chair set
against the side of the chimney; an upholstered stool;
wall hangings; a long table with carpet and linen ta-
blecloth and four upholstered chairs; a row of uphol-
stered chairs along the wall; a looking glass; a small
side table with linen tablecloth; a high bed. From
Thornton, Interior Decoration, p. 82.

A reception in a closet by De Bosse. From left to
right: a chimney breast with a painting; wall hangings;
a cupboard or dressing stand with a carpet; a high bed
(note the owner is receiving guests seated in the bed);
ladies seated on upholstered chairs; a looking glass.
From Thornton, Interior Decoration, p. 11.
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A withdrawing room at night by De Bosse. From left to
right: wall hangings; an upholstered stool; a cushion;
ladies seated on folding stools, stools, and chairs; a
cupboard and carpet; a table and carpet. From Thorn-

ton, Interior Decoration, p. 11.

A middle-class family eating in a closet by De Bosse.
Note the poem mocking bourgeois selfishness and domes-
ticity. From left to right: wall hangings; a looking
glass; upholstered chair and folding stool against the
wall; chairs drawn up to the table; a Tong table with

Tinen tablecloth; a h1gh bed. From Thornton, Interior

Decoration, p. 83.
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A closet of a lady by De Bosse. From left to right:
wall hangings; a small table and carpet with second
carpet for dressing ritual; a great chair or armchair;
a high bed; an upholstered stool; two great chairs
against the wall. From Thornton, Interior Decoration,
p. 160.

A fashionable closet by De Bosse. From left to right:
folding stools and chairs against the wall; wall hang-
ings; a high bed. From Thornton, Interior Decoration,
p. 161.
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Two middle-class Dutch interiors of the 1660s, illus-
trating coordinated beds, table carpets, and chairs.
Opposite page: top, shows a high bed; bottom, shows one
type of canopy bed. From Thornton, Interior Decora-
tion, pp. 158 and 241.
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Description of a dining room, bed, and bedchamber from
Randle Holme's Academy of Armory (1682), quoted in
Chinnery QOak Furniture, pp. 54/-548.
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Things necessary for and belonging to a dineing Rome.

The Rome well wanscoted about, either with Moontan and
panells or carved as the old fashion was; or els in larg square
pannell.

The Rome hung with pictures of all sorts, as History, Landskips,
Fancyes, &c.

Larg Table in the midle, either square to draw out in Leaves, or
Long, or Round or oval with falling leaves.

Side tables, or court cubberts, for cups and Glasses to drink in,
Spoons, Sugar Box, Viall and Cruces for Viniger, Oyle and
Mustard pot.

Cistern of Brass, Pewter, or Lead to set flagons of Beer, and
Bottles of win in.

A Turky table cover, or carpett of cloth or Leather printed.
Chaires and stooles of Turky work, Russia or calves Leather,
cloth or stuffe, or of needlework. Or els made all of Joynt work
or cane chaires.

Fire grate, fire shovell, Tongs, and Land Irons all adorned with
Brass Bobbs and Buttons.

Flower potts, or Allabaster figures to adorn the windows, and
glass well painted and a Larg seeing Glass at the higher end of
the Rome.

A Faire with-drawing Rome at the other end of the dineing
Rome well furnished with a Table, Chaires and stooles &c.

80. ...a Bed Royall, the vallance, curtaines (turned about the posts) and
counter pane laced and fringed about: with a foote cloth of Turky worke
about it: the Tester adorned with plumbes, according to the colours of the
bed. This I have not seen in a coat, but for the badge and cognisance of an
house in the citty of London, whose Indweller I suppose, was the Kings, or
Queenes Maiesties, Upholsterer.

Things usefull about a Bed, and bed-chamber.

Bed stocks, as Bed posts, sides, ends, Head and Tester.
Mat, or sack-cloth Bottom.

Cord, Bed staves, and stay or the feet.

Curtain Rods and hookes, and rings, either Brass or Horn.

Beds, of chaffe, Wool or flocks, Feathers, and down in Ticks or
Bed Tick.

Bolsters, pillows.
Blankets, Ruggs, Quilts, Counterpan, caddows.

Curtaines, Valens, Tester head cloth; all either fringed, Laced or
plaine alike.
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Inner curtaines and Valens, which are generaily White silk or
Linen. :

Tester Bobbs of Wood gilt, or covered suteable to the curtaines.

Tester top either flatt, or Raised, or canopy like, or half
Testered.

Basis, or the lower Valens at the seat of the Bed, which reacheth
to the ground, and fringed for state as the uper Valens, either
with Inch fring, caul fring, Tufted fring, snailing fring, Gimpe
fring with Tufts and Buttons, Vellem fring, &c.

The Chamber

Hangings about the Rome, of all sorts, as Arras, Tapestry,
damask, silk, cloth or stuffe: in paines or with Rods, or giit
Leather, or plaine, else Pictures of Friends and Relations to
Adorne the Rome,

Table, stands, dressing Box with drawers, a large Myrour, or
Looking glass. Couch, chair, stooles, and chaires, a closs-stoole.

Window curtaines, Flower potts.

Fire grate, and a good Fire in the winter, Fire shovel, Tongs,
Fork and Bellows.

81. ...a Bed with.. .blankett or Cadow or Rugg: or covering: the sheets
turned down, and boulster. . .this is a bed prepared for to lodge in, but
haveing no Tester. Such are termed Truckle beds, because they trundle
under other beds: or being made higher with an head, so that they may be
set in a chamber corner, or under a cant roofe, they are called a field Bed or
cant Bed. If it be soe, that it may have a canapy over it (that is a halfe tester)
then it is termed a Canapy Bed: to wnicn bea beiongs curtaines and
Vellance.

In the base of this square ly’s a Bed staffe, of some termed a Burthen
staffe.
88. ...(lower half) an Arke or safe: a kind of little house made of wood,
and covered with haire cloth, and so by two rings hung in the midle of a
Rome, thereby to secure all things put therein from the cruelty of devouring
Rats, mice, Weesels and such kind of Vermine. Some have the pannells’of
the Arke made all of Tyn, with small holes for aire, others of woode.
91. ...a Stand: a little round table, set upon one pillar, or post, which in
the foote branches it selfe out into three or foure feete, or toes. It is used for
to set a Bason on whilest washing, or a candle to read by.
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Form and nomenclature of beds, from Thornton, Interior
Decoration, pp. 150 and 171.

Diagram showing the parts of a seventeenth-century bed
with the main bed curtains omitted for the sake of
clarity.

a. Tester.

b. Cup with plumes (ostrich feather panaches, and
aigrettes).

Buttons and loops (originally linked the valances
but became decorative, as here).

Outer valance (pente).

Inner valance (pente).

Headcloth (dossier).

Headboard.

Counterpoint.

Base valance (pente or soubassement).

Cantoon (cantonniere).

Bonegrace (bonnegrace).

Post with its case.

Feet, the lowest part of the bedstock.

(g}

533 =X KA Hhd A

a. Sketch of a simple bed with a half-headed tester
at Hardwick Hall dating from the seventeenth cen-
tury.

b. How the bed presumably looked when furnished with
hangings.

c. Sketch of a grander type of half-tester with the

chains suspending the tester from the ceiling indi-
cated.
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A New England ash high bedstead dating from 1690 to
1750. From Fairbanks and Trent, New England Begins,
p. 255.

"~ A New England maple and pine trundle bedstead. From
Fairbanks and Trent, New England Begins, p. 256.
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A New England turned ash bedstead with low posts.
Fairbanks and Trent, New England Begins, p. 297.

A sketch showing the aristocratic grouping of couch
with case and cushions, two stools, and canopy of
state. From Thornton, Interior Decoration, p. 171.
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A great couch laid with a case, with falls padded with
cushions. This is a royal couch, but differs from
middle~class examples only in the richness of the tex-
tiles. From Chinnery, Oak Furniture, p. 129.

A Boston Turkey work couch, missing its case and falls.
It was made in 1697 for John Leverett, a member of the
Ipswich oligarchy through his marriage to the widow
Margaret Rogers Berry. One other couch frame without
original upholstery of this form is known. Owned by
Essex Institute. From Fairbanks and Trent, New England

Begins, p. 442
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A middle-class English couch with falls covered in
leather. From Chinnery, Oak Furniture, p. 139.

An aristocratic English 1is de repos or daybed, laid
with a case. From Thornton, Interior Decoration,
p. 216. '
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A Boston leather great chair made about 1660-1680 for
Zerrubabel Endicott of Salem. The cushion is modern.
Owned by Museum of Fine Arts, Boston. From Fairbanks
and Trent, New England Begins, p. 533

A Salem green serge chair, made about 1685-1695. The
upholstery and covers are modern, executed by the
writer and Andrew Passeri on the basis of prints and
tacking evidence on the frame. Owned by Museum of Fine
Arts, Boston. From Fairbanks and Trent, New England

Begins, p. 289
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An English upholstered stool, essentially two chair
fronts set back-to-back. No New England example sur-
vives, although they certainly existed. From Chinnery,
O0ak Furniture, p. 273.

An English oval table with four gates and two leaves.
Nearly identical examples at Pilgrim Hall, Plymouth,
belonged to the Winslow family and were made in Boston
about 1680. From Chinnery, Qak Furniture, p. 310.
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APPENDIX XI
MISCELLANEOUS SMALL FURNITURE FORMS

A page from Randle Holme included here identifies many small fixtures
used in homes. Also shown are cabinets, glass cases, stands, looking
glasses and portraits, clocks, musical instruments, fireplace equip-
ment, a small print showing use of a candle as a night light. The use
of these fixtures is documented in inventories and corroborated by
prints Tike the De Bosse series in Appendix X. In the Furnishings
Report, these generalized statements will be amplified with detailed
descriptions of suitable objects in the Iron Works site collection or
otherwise available for purchase.
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A page from Randle Holme's Academy of Armory (1682),
from Thornton, Interior Decoration, p. 327.
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319, Mid-seventeenth-century English houschold furni-
ture and utensils,
so-s2 lamps
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colander and chafing-dish. The purpose of the
latter was “to hold hot coales of fire in, and to set
dish-meates thereon, to keepe them warme till the
tyme of serving them up to the table . . ..
warming pan and frying pan. The former was for
arrmyg beds.

a steel to strike fire’, used in association with a
ander-box. and two spits for roasting.

& <7 mortars, one with its pestel

“A tub or turnell with handles’ of the sort used by
Laundry-maids. It could also be used as a bath.
@ twiggen basket’

& 01 cushions

“bolter, laced tengthways “for the greater adorn-
mentand beauty of i
tw o-sided head-comb and a bodkin, the latter to
hold up long hair

siglessided comb and a bodkin

. Bristde brush” and a "kind of cabinete . .. such as
Lidves keep tharr .. jewells i iestands constantly
on the . L dresaing table L

cotfer fwith a curved lid). “1fic have a flat cover. it
s called o Chest'.
throne or a cathedre”

“astoole-chair, or back stoole’. 1t all made of

Jomer's work, then called a Joynt chatre, or a
Butter chare”

v tarned dhare’

anaent torm ot chare, sometumes called a Sseetle
chars A varane made of osers was a4 Ttwaggen
chare’
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stool

‘Joynt stoole’, has wooden scat. In Cheshire called
a "butht stool’.

‘turned stoole’

‘country stoole’, also called a ‘plancke or blocke
stoole’

round ‘country stoole’

nursing stool

‘Joint torme. or bench’

long table

square table covered with a carpet

“a bed rovall’

bed without a tester. Below 15 a "bed statfe’
vovder basket” for carrving dehcate clothes
“cloathes basket’: rough versions were tor coal,
“hand basked™: mighe be coloured

truit basket

‘twiggen basket” tor collecting eggs

cgg or butter basket: has two hids and a partnon
‘port manteau” ot tnned leather and an ark of
wood and covered wath hare clodh’s which could
be suspended trom cathng to secure all things
trom the crucley ot devounng rates, miee. weesels
and such like. vernune’. Instead ot horse-haar,
pancls ot prerced tun nught be used.

covered cup

hanging kettle or cauldron

ittle round table L L tor to seta Bason on whilest
washing, or a candle to read byvowith many ocher
uses tor a chamber. Some call e v dresang able”
andtron, “tor ornament more than prona’

tub

‘posnett’. osed tor botling hgds

smouothing iron.



A Salem cabinet dated 1676. Behind the doors are nine
boxes or drawers. A number of Boston examples are
known. From Fairbanks and Trent, New England Begins,
p. 528.

A glass case made by a joiner trained in Salem for the
Rev. Joseph Capen of Topsfield, who married an Apple-
ton. This is the grill front only; the top, sides,
bottom, and feet would have resembled those of the
cabinet above. Owned by Topsfield Historical Society.
From Fairbanks and Trent, New England Begins, p. 280.
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An Ipswich tape loom on stand. Dressing boxes and
dressing stands are shown in Appendix VII, but this
object is shown here for the form of the stand. Many
fakes of turned stands made early in this century are
in museum collections, but this stand is indisputably
of the period. By lengthening the shaft and providing
it with a top based on English examples, a suitable
stand could be formulated. From Fairbanks and Trent,
New England Begins, p. 328.

This sketch shows some typical ways of hanging pictures

during the period. Often they were tipped outward from
the wall far more than modern practice allows. From
Thornton, Interior Decoration, p. 253.
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In the course of research for New England Begins, five
of the portraits investigated were found to have period
frames. Three different types were found: a conserva-
tive flat type embellished with two moldings and made
of oak; a similar profile executed in pine; and an ogee
molding made of pine. These moldings were reproduced
for framing the other paintings in the exhibition, and
extra lengths of the molding are available. The inten-
tion is to make one or two square looking glasses of
the type seen in the De Bosse prints. Also, in order
to give visitors some idea of what a merchant and his
wife looked 1like, photo blowups of two pendant por-
traits will be made from color negatives and framed in
reproduction frames.

The portrait on the opposite page is an unknown man who
functions as a pendant portrait to "Elizabeth Paddy
Wensley" at Pilgrim Hall, Plymouth. Both were painted
in Boston in the 1680s. Both have their original
frames. The paintings are relatively plain by compari-
son with other contemporary paintings of Boston mer-
chants. They are nevertheless brightly colored and
artistically fine. The writer knows of no museum or
historic house where a Boston portrait of this period
is displayed in a proper context, so these reproduc-
tions will have an 1important interpretive function.
I1lustration of painting from Fairbanks and Trent, New
England Begins, p. 436.
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A virginal on stand. William Whittingham, father-in-
law of Samuel Appleton, Jr., was the grandson of an
Ipswich settler who had been a choirmaster at the court
of James I, and his ownership of a virginal is there-
fore of great interest. From Chinnery, Oak Furniture,
p. 312.

The second illustration shows a woman playing a tenor
viol, and the inventory of Nathaniel Rogers of Ipswich
contains a treble viol. These viols have six wire
strings and were much favored by court musicians and
young women. They are not nearly as common in New Eng-
land inventories as virginals, however. From Thorton,
Interior Decoration, p. 162.
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A pair of English or Dutch brass andirons with iron
bases. From Fairbanks and Trent, New England Begins,
p. 285.

The 1655 Edward Hutchinson iron back, Saugus Iron Works
National Historic Site. From Fairbanks and Trent, New
England Begins, p. 358.
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An all-brass fireplace set of tongs, poker, and shovel,
made in England about 1675-1700. All1-brass equipment
like this is rare, and New England sets tended to be
all iron or iron with brass finials and rings. From
Fairbanks and Trent, New England Begins, p. 286.

A Dutch interior showing a bed, wicker cradle, and
hearth with fire dogs and a candlestick placed for
safety on the hearth. From Thorton, Interior Decora-
tion, p. 271.
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APPENDIX XII

SOURCES AND CONTACTS FOR IMPLEMENTING THE FURNISHINGS REPORT

The following persons are mentioned in the text and should be contact-
ed regarding various aspects of the Report.

Dr. Abbott Lowell Cummings, Director

Society for the Preservation of New England Antiquities

141 Cambridge Street

Boston, Massachusetts 02114
Dr. Cummings will have to be asked for permission to use the illus-
trations from his book, for permission to reproduce the Sayward glass,
and for several photographs in the SPNEA library. He may have to be
consulted regarding the use of dendrochronological materials in the

future.

Susan Metzger
Belknap Press
Harvard University

495-2619
The Belknap Press was the publisher of Cummings' book, and although
the actual drawings are in Dr. Cummings' possession, the copyright is
in the name of the Belknap Press.

Frank Demers
95 River Road - Box 75
Topsfield, Massachusetts 01983

Demers conducted the dendrochronological research for Cummings and
may be contracted with at some time to study the problem further.
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Constance Lalena
Sunflower Studio
2851 Road B 1/2
Grand Junction, Colorado 81503
Lalena is an expert at reproducing period textiles and may be con-

sulted in ordering more cloth and dyeing trim.

Scalamandre
420 Boylston Street
Boston, Massachusetts 02116

Scalamandre is a good source for fringe.

Richard Schalck
17 EIm Street
Marblehead, Massachusetts 01945
Schalck is an excellent source for inexpensive, accurate reproduc-

tion pottery.

Douglas Campbell
31 Bridge Street
Newport, Rhode Island 02840

Campbell is the best reproduction furniture maker in New England.
Andrew and Mary Passeri
367 Proctor Avenue

Revere, Massachusetts 02151

The Passeris are the acknowledged masters of historical upholstery
work in this country. They are affiliated with the Department of
American Decorative Arts at the Museum of Fine Arts, Boston.
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Robert Walker

Furniture Conservation Laboratory

Museum of Fine Arts

Boston, Massachusetts 02115
Walker should be consulted about fabricating the looking glass and
portrait frames to be made from molding owned by the Department of
American Decorative Arts, Museum of Fine Arts, Boston, as well as
about furniture conservation.

Lynette Tsiang and Allan Winkler
6 Vernon Street
Somerville, Massachusetts 02143
These are the best virginal makers in the area, according to Barbara

Lambert, Curator of Musical Instruments, Museum of Fine Arts, Boston.

William Hosley

Associate Curator of Decorative Arts
Wadsworth Atheneum

600 Main Street

Hartford, Connecticut 06103

Hosley must be consulted regarding the use of Nutting documents in
his department's collection.

Robert C. Cheney
183 Warner Avenue
Worcester, Massachusetts 01604

Cheney should be contacted regarding conserving the clock.
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William L. Dulaney

Carnegie School of Journalism

Pennsylvania State University

University Park, Pennsylvania 16802
Dulaney has done extensive research on Nutting and owns negatives of
important Nutting materials. He has many contacts in the Nutting

Society, as well.

Peter Cook

Plimoth Plantation

Warren Avenue

Plymouth, Massachusetts 02360
Cook is an important contact for arms and armor and for a broad
range of reproductions in general. The Saugus Iron Works site should

‘make every effort to cultivate him.
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APPENDIX XIII

THE ARCHITECTURE AND WALLACE NUTTING ROOMS:
EXHIBIT MATERIAL
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ROOM IN THE MORGAN-NUTTING COLIECTION
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THE TRUSTEES OF THE WADSWORTH ATHENEUM

; ) REOUEST THE PLEABURE OF YOUR COMPANY

) . AT A RECEPTION AND PRIVATE VIEW OF THE

‘ COLLECTION OF EARLY AMERICAN FURNITURE AND IRONWORK
LOANED TO THE WADSWORTH ATHENEUM BY THE OWNERS

WALLACE NUTTING AND JOHN PIERPONT MORGAN

i IN THE MOROAN MEMORIAL ON MONDAY EVENING
! FEBRUARY SIXTEENTH FROM 7-30 TO 10-30 0'CLOCK .
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The cover from a Wallace Nutting Picture Catalog
sent to us by Tom Griffin, East Granby, Conn.
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The first casting, a kettle made in 1642, is still in existence.
<% The field behind the house yet shows traces of the pits whence
the iron was dug, it being bog ore, the best sort, now imported as

Swedish iron. The foundry site is opposite. About the house are sev-

" eral pieces of ore.

The Leonards here carried on successfully for a hundred vears their
iron work, and then removed to Easton Furnace, in this state, where
they still continue the same busincess, a remarkable instance of the suc-
cess and persistence of a family in one occupation. The old deed still
exists transferring the field for the purpose of a house site for the iron
mastcr.

Several remarkable features of the architecture are the overhang, the
' huge chimney, the gables, the framing, the pitch of the roof, and the
size of the rooms.

There are just a dozen other houses known in America with the framed

overhang on the side. Some of these houses are ruinous, in somc the
overhang is, concealed behind new work. The origin of the overhang
.is very early, being Gothic. The object of it is in part to afford protec-

tion of the lower story from sun and rain, making as it were a narrow .

porch. But another object is obvious still in European towns, where
the houses were densely huddled, and the overhang reachied over the
street and afforded larger rooms upstairs.

In its American location space was nmple for Broadhearth, and a
porch was added, with a porch bedroom in the second story. Thc porch

is a restoration, the mortise holes found in sill and girt and the roof
boarding indicating the size and location. The gables, the drops repre- -

senting the lower ends of the posts (like second story newel posts), the
finials, and one summer heam, with the windows and fireplace lintels,
are the other restorations, the frame being intact. Some parts of the
stair were also ‘supplicd. The original pinholes for the window fraincs
and part of a frame were found.

The middle gable is lower than the othen, perhaps to avoid collision
with the great chimney. The other gables extend to the height of the

main roof and are of the same pitch. The knocker is from a seventeenth
century house.

The noble chimney stack shows panelling and exhibits the various
flues, one or two added perhaps around 1700. Some have thought it
the best central chimney remaining to us.

In the restoration of the fireplaces, which had been bricked up, a fine
sawtoothed trammel, iron shelves, a kettle, various small iron articles,
and a seventeenth century muster roll were found.

The main rooms, two oa each floor, are very largo,_ and the ceiling is -
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i fow enough to give a fine effect of depth to the rooms. Tﬁc frame is of

oak, some timbers being fourtcen inches thick and beautifully quartered,
as one may see,

The fireplaces are caverns, being nearly ten feet in the opening and

three and a half feet deep.
- The kitchen (hall fireroom, dwelling room) shows the marks in the
fireplace of a series of firebacks. The opening to the sky is so large that
clear shadows are thrown on the hearth by the pots depending from the
lug pole, which preceded the crane. . The little iron side shelves in this
and the ather room are from iron made here.

In this 100m is one of the most remarkable pieces of furniture known
in America — the trestle-board table, otherwise called ‘“a table board
and frame.” It may date from the sixtecnth, certainly from the early
seventcenth century. There is a table something like it in the Metro-
politan Museum, and it had been regarded as unique in America. The
table here has a special interest also from the manner in which its two
spindles rise from the stretcher and form a truss. In the Middle Ages
these tables were common, and our expression ‘“to sit at board” arises
from them, as they were always made of one board. Qur modern tables,
designed as they are to remain always set up, were called in the seven-
teenth century standing tables. This table was taken down and placed

" out of the way. .

It was part of the furnishing of the Richardson tavern in Millis (for-
raerly Medway) and would have disappcared like others of its stylc, but
was put away in the attic because Washington had once sat at it. Some
years since it was sold at auction for a small sum and came from the
purchaser directly to the present owner. It is all original except one
cleat (left uncolored). The end that is square may have been made
thus, to go against the wall, or may have becn cut off.  So far as known
this is the only table of the kind in private hands.

The wooden plates are trenchers and were the ordinary plates of the
period. Earthenware was hard to transport from England, and china
was not made there for almost a hundred ycars atter.

The chair, or monk’s table of oak, is probably of the sixtecnth cen-
tury. At table only the head of the housc had a chair, low benclics or
forms being used by the other members of the family.

The Windsor chairs in this room arc of the earliest type, with very
heavy legs and deep turnings. In the parlor we find, rather oddly, a
fireplace of the same size, possibly indicating that one of these rooms
was an office for the iron works; otherwise onc fireplace would naturally
have been smaller. The little recesses in the rear of the fireplace were
for the tinder and tinder box.

The pilgrim chair in this room is said to be the finest known, partly
owing to its perfect preservation. There are thirty-six spindles, none
of which have had to be replaced within the memory of Mr. Tufts of
Sherborn, who has graciously allowed the ownership of the chair to be
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transfcfred, that it may be preserved. It has been in his family for at
least eight generations. Only the balls for the tops of the front posts
are missing. The pins have been rencwed.

The great oak Cromwellian drawing table is a notable piecc. The .

beautiful iron-bound chest, very appropriate in this house, was brought
in before the door casings were put on, and is too large to pass out of the
room. A fine writing-arm -‘Windsor and other worthy pieces deserve
attention, cspecially a unique variant of the butterfly table, with leaf

- bracket like & crane. It is in crackled black paiat. It was saved from

. fire when Medfield was burned by the Indians in 1688. lt came directly

from the family who inherited it fur generations.
The porch or entry (ncver called halij had a partition not y et restored,

- on the line of the main house front. The original triangular panel of
the stair is interesting. In this room is a seventecnth century ancestor:

. of the card table. It is triangular and has a split-leg yate.

The kitchén chamber shows in the corners, as elsewhere in the house,

" the gunstock post, and here only a part of the floor girt shows in front.

The simple early bed is as near as may be to the early timme. Great
English oak beds were not brought to America often enough 10 leave us
an cxample. The settlers built plain frames for theniselves. The fine
chest, however, came oyer the water. A very good hard-pine ball-turned,
small gate-legged table is also in this room with other pood picces.

The parlor chamber has a *“‘grandpa and grandma' bed (hcadboard
being scrolled for two persons), with trundle bed under. An early candle
stand, chairs, etc., are good and rare. \n idea of the size of the chimney,
even when it is narrowing, may be gathered from the lean-to attic (out
of this room) and from the attic above, which should be visited for this
and other attic revelations.

In the lean-to is a fireplace whose remarkable feature is that it enters -~

the same side of the chimney as the parlor fireplace. This is evidently

NPS D-14

a reminiscence of the great stone end chimneys, and in a brick chimney

is scarcely to be found elsrwhere.,

All the hardware in this house is of the seventeenth century, and a
part was in the house. The hinges are rich in examples of the “strap-
and-butterfly,” the *‘strap-and-scroll,”” the ‘‘strap-and-wedge,” the
“strap and U,” and the plain “butterfly.” The latches and andirons are
of like date. In the lean-to a collection of early hardware is kept, from
which copics may be had. The windows in this room are from the John
Winthrop, Jr., house (1734) at Ipswich. They carry § X 7 glass, but of
coursc were later than that house.

THE SAUGUS IRON WORKS
It has seemed fitting to make a start at reéstablishing the Saugus
Iron Works, A master smith of rare skill, whose family are caretakers,

‘will copy any iron work in the house, or other old examples,
The ell, while of some age, is not antique and is private.

A
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