


are purchased and minibuses loaded.
Here also, after the tour, the buses are
unloaded —at the far end of the shop-
ping center. Only the most determined
can make their way non-stop past the
many Elvis shops and back to the
parking lot the size of Rhode Island.
Those who don’t stop may miss an
extra treat. In a special alcove of the
record shop sits Elvis’ uncle, Vester
Presley, in his 70s, wearing his good-
old-boy cap, and ready to talk. A
genetic link with the King himself,
Uncle Vester passes the time answer-
ing questions and reminiscing about

the golden days of yesteryear —when
the fabulous fame and fortune of his
nephew must have been dizzying to
those around him.

A visit to Graceland makes it ap-
parent that, like Elvis himself,
Graceland has become an institution
and difficult to judge: only a passing
fad?, only a bit of “popular culture”
without real historical importance? In
fact, there is nothing else quite like
Graceland. It is a new and different
kind of shrine in that it commemorates
a different kind of public figure—not a
revered politician or a celebrated

author, but a rock star whose music
still threatens or offends segments of
American society. Both Elvis and the
enormous popularity of Graceland are
important reflections of public values
held during the last half of the 20th
century—regarding our musical taste
and what part of our past we choose
to commemorate.

Dick Sellars is Chief, Southwest Cultural
Resources Center, Southwest Region. The
above article first appeared in the Santa Fe
Reporter and the Richmond Times-
Dispatch.
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