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introductory Comments

’he following furnishing plan is submitted in fulfillment
of Contract No. CX-1100-5-0141, Fart E of the plan includes
a descrfﬁtive list of recommended furnishings, togéther with
floof plans, elevations, and illustrations. Hecommendations
for the installation, protectfon, and maintenance of furnish-
inzs are encompassed in Part F, ‘

whiie the Iaft house is to be refﬁrnished to the 1861-1877
pericd, most-of the documentation'and, thérefofe. nany of the
recommended furnishinzs date to the 1850's. |

The only‘items in the Wllllam‘ﬁo#ard iaft National

Historic éite co’lection (formerly the Will®am Howard Iaft

,Mémorial Association. Collection) that can be traced to the

. 1861-1877 house are three otl portralts. However.'this plan

attempts to include every. item from the collection deemed
sultable to the refurnished house,

Acquisition'of the recommended furnishings should be
cbnducted with a strong bias toward Ciﬂcinﬁati furni ture
makers, with secondary oonslderaﬁion'given'to furni ture
makers in surrounding areas. Appendix A constitutes a list of

furni ture mekers operating in Cincinrati at the mid-19th century.
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- .SECTION E

Hall--Room Use

The early Victorian hallway served as nothing more than

"a passageway to somethiﬁg better, beyond, and._therefore; it
received little decorative attention. No referenées were

- made by the Taft family to hallway furniture. During the’

Py
-

“early 1860's the Taft hall was apparently not even hemted
as, upon the installation of central heating in 1866, Louise

"Taft remar¥ed that she no longer had to Xeep fhe hallvay

| , | |
&5 . N
+
T

::Hall--Furnishings-

*étriped wallpaper, Rococo Revival, 1n'gieen,

red, and white _
reprodvction

ingrain, 3—p1y carpeting, in green, red,
‘and white .

_reprodvction

ingrain, fringed mat
reproduction

Tk

console mirror, Henaissance Hevival

- -

: ‘entigue
(collection, William H, faft NES])




ey

-~y

— )

“Morld, p. 211

Part E
Page 2
Hall

The hall} was papered in 1855. Wide-~striped paper, deco-

-rated with scrollwork and flowers 1s invariadly the type of wall-

paper seen in illustrated interiors from the period. The

hallway paper will be reproauoed according to the inekpensive.

" machine-made example, 1h greeh. red, and white, featured in

Antigues, 102 (December, 1972), 1050, Pl. III.  The latter

~was found in a Dodge, Massachusetts house.

In ;861. there vere mats in the hallway, as Alphonso

Taft reported to his absent wife thatcold weather had resulted

inlthe family doz taking over one of the hallway mats. And

. some of the 3-ply, 1ngra1n'carpét1ng purchased in 1876 may '

have been used in the hall (perhaps 1n addit1on to mats).

'Ingrain_carpeting was napless and, therefore, reversible,

ma¥ing 1t ideal for heavily traveled gareas such as stairways.

Pictoral examples'of ingrain carpeting a.e rare, A larae,
bordered, floraldesign inzrain carpet is 1llustrated in Weecks

and Treganowan, Ruzs_and Carpets of Europe and the Western
1!
4

and the leerkland Ingrain Carpet Loom, exhi-

bited at the 1876 Philadelphia Centennial, is i1llustrated
"complete witﬁ a diamond~sheped, floral patterned rug in the

fDecembnr 16, 1876 1ssue of Harper's wOek]v

J. Jeanne G, VWeeks and Dongld Trepanowan, Bues and
Carpets_of rurope and the Western World (Pn*ladelphiax
Chilton Book Company, 1969)
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Like the Wallpaper..the hallwey cerpeting will be repro-
duced in shades of green, red, and whité. - It will extend to

within six inches of the wall and stair edzes, and the stair-

way carpeting will be held in pldce with brass rods such as

are illustréted in the 1842 oil, Schuylexr Ogdén and his Sister,

reproduced in Harold Peterson's Americans at Home, Pl. 66.%

A fringed mat, ﬂdublicating thé hallway 1ngrain; should

be plaéed at the foot of the étqirs. | T
Furniture in Victorian hélls was. usually 11m;ted to an“

h etégere or console mirror and, ocqasibnally, a Gotﬁic side
Qhair.“ The oniy iten of furnitufg in the?refufnished hall

is the console mirror 1nvthe colléction of the William H.
Tﬁftiﬁﬁs (figure 2, acc. y‘s'Oﬁ?. 022, 029, the mirror con-
~sists of three separéte pieces), wﬁile-ﬁ'was-uﬁable to find

- an exact duplicate of this mirror, it is similar to the

Renaissance Bevival console mirror illustrated in Celia J.

Otto's American Furniture of the Nineteenth Century, fig. 391.3:
The Taft collectibn mirror is framedlin walnut, with panels
of burl walnut and hat or coat hooks on either side of the

frame, A qablnet.and sinzle drawer, topped with pink Italian jz

2. Barold L. Peterson, Americans at Home (New York:
Charles Scribner's Sons, 1971). ' ¢ :

3. Celia Jackson Otto, Awerican Furniture of the
Nineteenth Century (New York: <The Viking Fress, 1965).
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‘marble, fits onto. the botiom of the mirror. The.console

mirror will stand against the north wall of the hallway.

S
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Farlor-=-Hoom Use

The Teft parlor appears to'have'conformed to the con-
temporary standard, sefvlhg'primarily as a formal reception

area. Louise Taft oﬁce-mentioned entertaining 40 guests here,

a steggering number considering the size of the paflor. Larze

groups such as this must have overlapped into the dining room.

(o

Gaming, particularly euchre, and dancing were common

forms of entertainment in the Taft parlor, the former generally

[y

to the exclusion of ladies. At one point“LOuisé Taft_évén'

‘ol

%)

e B
ot

sponsored a dsncinz school for her sons. .

iy

- Family birthdays were generaily celcbrated with great
-¢exrsmony. Upon Charles Taft‘é-let birthday, 35 guest and
three black .fiddlers were invited into the parlor.
In 1874, the first meeting of the Mt, Auburn book clubdb
‘was held here, If vas attended by 26 residents of the afea,
A decade’earlier another literary ciub had 1ts inaugural

‘meeting here, with 36 guests listening to Shakespeare's Thé

Lempest. Doubtless, there wére other community meefings
held in the Taft parlof. |
The parlor was also the site of family~fﬁnerals. includ-
- ing, during the 1861-187?.period. those of Grandpa'and>Grandma

Taft,
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"The parlor saw some more casual use by members of the

. Taft family. 'Loulise"l‘af_‘t'spent nany hours- here playing th-e
piano, espécially durlng'the early years ofAher marriage.

' : Alphonéo Taft probably spent some of hlis evenings 1n.th¢

par_lor... While there was a library.across the hall, :Eef"éren'ce

-iwas'made'in 1861 to Alphonso's table and books being set up
'_ 4in the parlbr. And, at times, the entire fanily gathered-

here for the nightly sessidns of reading, helping'the children

.ﬂl- . with their lessons, letter writing. and playing euchre and
II ~.chess. The upstairs sitting room, however, was probabiy

- better suited to this everyday function.

Porlor~~Turntshingcs

visitor barrier_

'Brussels:carpéting“in a larze bordared  floral .

. design, green, red, and white
- ' reproduction

-

hearth-rug, red and white (winter only) :
: : - reproduction

"striped wellpaper, Rococo Revival, in green,
red, and white

- .reproduction

venetian blinds with carved boxings, painted .

-green, and figured damask valences,
‘ . . reproduction

YRR

‘The visitor barrier will enclose an area justiinside N

l N ‘the parlor door of approximately three fee_t by seven feet,
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-While limited access to the parlor is necessitated by the
many portable'items in the room, this is also one means in
which'té'pbint up the fact that Victorian‘parlors were off_
'11mit$.for rough-and-tumble, everyday use.
Bather than blending into the historical interior,’
_the 5arr1er should remaiﬁ disﬁinct-from the'barlor furnishings.
'Aﬁ unobtrusiveﬁ mrodern inétallation will serve this purpose.
'Léuise Taft's taste in color must have leéned toward
the dark side as,'in 1877, a renter ﬁanted to lighten the
: wails of the house with new paper; Certainly, dark eppoint-
~ments were the fashion of thé day and the effect‘was further
,1htensified with the dense floral:patterns popular at the

tiwe. Favorits mid-century colors consisted of “arsenical”

u

~green and "haréh, bright® blue. The de:orative scheme in

f.? ;the Taft parior will be executea-inlsﬁédes'of "arsenical"”
»green. red, and whité;
ilThereris 6n3extant ﬁhotographAbelieved to have been
taken within the Taft house (figure 1). .It_dates from approx-
imately 1866 and is inscribed on the feverse_side. "William
- Howard Taft, Mt. Auburn", While the chair and hassock pictured_
.appear to be photogrépher‘s probs: the'carpet is probably tﬁe

“splendid Brussels" purchased in 1861 for 51,40 a yard.

b

4, Catherine L. Frangismore, "Wallpapefs Uséd in Nine-
~ teenth-Century America,” Antioues, 102 (December, 1972), 104L,

R I I
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"~ Although the Tafts purchased additional Brussels carpeting

in 1876, the refurnished parlor carpeting will be reproduced

"accordins'to the earlier, photographically documented_example.

The carpeting plctured in figure 1 is woven in a standard
Brussels pattern consisting of larze, bordered‘floral figures.
As 1t is not rendered in sdfficie@t detail'for_reproduction,

it will be necessary to refer to other Brussels carpets of

‘simtlar design; These are’the carpets in the Hanby House,

in Vesterville, Ohio:D and in the work entitled Hosa Hevwood,

*1niAmeriCans a2t Howe, Pl. '59° The Brussels carpets illustrated

'1n the catlobue of the 1851 London Crystal Palace nxhibi+1on

6

are excellent references for design devail. Thezlatter are

-reproducea ;n ;igurcs 27 - 29,

Tre parlor carpeting willlextend from wéllmﬁo—wall and

5shou1d be revroduced according to mid-centusry practice, in

two to threé~feet'strips. sewn together.

Throw rugs were commonly placed in front of parlor sofas
-and fireplaces. The prototype for the hearth—rug is one
executed-1n~rose'garlands thaf was exhibited at the London
Crystal Palace (figure 26)}. During the summer months, the

hearth-rug should be placed in front of the parlor sofa.

I

5. photograph, hanby House Parlor. in photo archives,
"Cincinnati Historical Society. : '

6. John Gloaz, F, S. A., Ed., The Crystal Palace Exhi-

o bitton, remblication of The Art-Journal sSpecinl Issue (ilew

York: Dover Fublications, Inc., 1970).

ATETSITSY
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The parlbr‘waé‘papefed in'1853. aﬁd not again until
after the fire of 1877 when the parlor was both papered and
frescoed. The original_&allpaper 1s not visidle in the 1866‘
- photograph. | A |
'Mid-century wallﬁapers commoniy consisted of widely
spaced stripés enclosing sdroilwork-and floral motifs, .This
type‘of papér can be seen in a 1ith03raph, dating from circa
- 1865, of the interior of the Grgnt home, in'Galené; Illinois
(figure 2), and in countless cher Victorian prints from‘the
- 185 0's and 60's, . The same patférn appears in the cheap,

machine-made paper ﬂllustrated in Antioues, 102 (D ecembnr. 1972),

1050, Pl. III. A reproduction of the 1atter wallpaper was

celled for in the ha 1, ‘and the parlor wellpaper shnould be

a higher ouqlity version of the Same papvr.

Usually, Victorian Wallb were - also furnished with border

papero.

- The side-walls of a room equally -ornamented

in every part . . . by & rich paper, would be
. intolerable were it not for the contrast pro-
- duced by the plain celilling, and by the border

with which the paper . . . 15 finished under

the cornice,_at top, and above the base or sur-

base below.7

Border papers were listed on an_18?6‘b111 for papering several

7. J. C, Loudon's Encyclopaedia cited 15, Frengiamore,
"Wallpapers," Antiques, 102 (December, 1972), 1046,
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'upﬁer story rooms at the Taft house, and it is assumed that

they were aléo uééd on the parlor walls in 1853. A useful
referenceZare the border measvrements givén on a.walipaper
‘sample dating from 1815-1825, where Dborders measured 6% inches
at the top and 23 1hchgs at the ﬁottom.8*

.~ Also in 1853, the pérlcr blindé vere meﬁded. and caréfui

examination of a photograph of the house exterior (1860's)

~reveals venetian blinds hanging in the lower windows. i have

seen one illustration of wocden venetian blinds combined with

. draperies, Kore common was the use of venetian blinds with

8 wooden cornice -and simple vaienoe. -The 1862 Cincinnati

City Directory contains aﬁ $illustrated advertisemxent for

"A, Vieth, Venetian Blind Kanufacturer"‘g The blinds piciturc

u

‘are tdentical tc those featured in Antioves Journal, 22, no., 6

(June, 1957), 37. The laﬁter were used in an 1832 St. lLouis

-pailbr and they included wooden boxings, carved in a Greek Revi-

7:va1'pattern, and wemapaihted gréen.lo A valence, of the type

$1lustrated in Tigure 31, hungﬂ from underneath the cornice

. -of the St. Louis example, and the blinds themselves wefe

faced with woven tapes in red and green,

'S

8. Frangiamore, "Wallpapers,'" Antigues, 3102 (December,
1972), 1050, Fi. II. :

9. Cincinnati City Directory, 1862, Cincinnati Histori-
cal Society.

10, Katherine Hagler, Associate Curator of Furniture at
the Henry Ford Museum, told me she had seen such blinde painted

" "in only two colors, green and brown; conversation of 2/1%/75.
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.

The Ann-Arbor House at Greenfield Village contains the

same type of venetian blinds (figure 4), as does the study of

James Buchanan at Wheatland, illustrated in Otto, American

Furniture of th¢ Nineteenth Century, fig. 411, Neither of the

)

.iatter. however, include valences, The valences in the Taft
. parlor ﬁill match the figuredfdamask upholstery used on the

- parlor suite.

Parlor Center--Furniture

. mafble~topped, rosewood, center table, Rococo

- Revival
antigue
2 ros ewood balloon back side chairs, Rococo ‘ .
Revival : '
antigves

2 rosewood, wallooi-back aiimchalrs, Llococo
Revival
~antigucs

A parlor sofa, marble-topped center table, and large

.and small armbhairs were purchased by The Tafts in 1854, for

$65, 365, %40, and 430, respectively.’ Upon William Howard

Taft's marriage to Nellie Herron, Louise Taft gave the couple

1

all of the ab ve ftems, along with four nore rooewood chairs.

- These items probably constituted the Taft parlor suite during

1

the 1850's and 60°'s.

No doubt, the rosewood parlor suite vas dococo devival

—

in style., With regard to this style, A. J, Downing commented




g
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in 1851: “There is...._. almost a- mania in the cities for
expensive French furniture and decbrations."ll Coinciding
with the inbeption‘of the Rococo Revlval was the'beginning}
on a lerge scale, of machine-made furniture. The latter
vas concentrated cpiefly in Cincinnati end Grand Raplds,
Michigan; | | - |

'Generally, Rococo Revival parlor sultes--and this was

& style intended primarily for parlor uqe~~consisted of a

sofa (two sofas for-a double parlor), center table, four

'-side ohairs; and ‘two armchairs. The champion of the style

was the New York based John Henry Belter. - Although'some of

Belter's laminated rosewood furniture made its way to Cincin-

nati, it wasrto be Tfound ciily in une veplihieat homes, a

Belter sofa &lon: commandjng @175 by 1855
There were other cabinetmakers producirz Beltei-like
furniture at considerably lower prices., HNotable among these
were John Geyer and S, J. John, both'of whom ﬂere operating
in Cincinnati during the iého‘s; 50's, and 60's. |
The ‘price of the Taft parlor suite 1ndicates furniture

of a quality somewhat above .the so- called "simplified" Rococo. .

1l. Downinz cited in, The Brooklyn Museum, Victoriana,
An_Exhibition of the Arts of the Victorian Era in M*GT&C&
(The Brooklyn nuseum, 1960).

12. The Metropolitan Museum of Art, 19th Century America,
Furniture and Other Decorative Arts (New Xork: I'he PFetropoli-
tan Museum of Art, 1970). Ifhere are two Belter sofas in the
John Eauck House, and a Belter suilte, cownissioned by Julius

. Freiburg, in the Cincinnati Art Fuseum,
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- A “simplified"Rococo sofa - cost anywhere from $28 to $45;13
Louise Taft described the parler center table as roeeQ

wood with'a black marble top and black walnut legs stained
to 1lcok like rosewoodf Approximating this descfiption is a

pedestal table in the John Bauck House, in Cincinnatl, dating

from circa 1850 and signed by b J. John (acc. i# 1970,89, see
figures 13 and 14), The table has a cartouche-shaped black
marble top set upon a carved mahogany bed andnbase;supported

by four diagonally placed legs. Carved decoration consists

-:of e siuple cartouche at the center of each side. with turned

§

3
EI

3

‘finials hanging below. The Hauck House table is nea*ly iden-

tical to Pedestal Table, # 119, 1n Thomas Crmsbee's Field
14

Cuide te fmericen Victorian Furnliture. ‘ A”éor'inb to Ormeb boe,

this table was also produced in rosewood veneer

Two side chairs and two armchairs are SJmmetrieally
gl . -arrahged around the center table. The side chairs will be
—-acquired in accordance with Balloon-Back Chair, # BA, in

Field Guide to American V{etorian Furﬁitureb This chair

vwas advertised as early as 1836 in the Cincinnati Book of

Prices, and it became the dominant occasional and dining

13, Converqation with Bob Bishop, Curator of Furniture.
Henry Ford Kuseunm, ?/18/75 _ ' !

14, Thomas H. Ormsbce, Iﬁeld Guide to American Vﬂcro*ﬁan
Fuorniture (New York: Bonanza nooko, 1952).
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chair of the Rococo Revival perlod.15 The crestinzg and back

splat of the chalr were carved in leafege and fruilt nmotifs,

“and bracket-like arms extended from the back to half the

depth of the seat. An unornamenfed version of the ballbon-
back side chair may be seen in the refurnished Grant parlor
(flgurelB). | | | - |

Two armchairs stand between the center tabdble and the

fireplace. Numerous examples of armchairs pulled ﬁp tp'fire-

places may be seen in ﬁhe Harper's Weeklyéé dating from the
1860"s. _ _ | |

In speaking of her large-and éﬁali arﬁéhairs,iLouise
Taft ﬁust have been referring to éhe sé—called géntiemén's
and 1&diés‘”éhairsi the letter of which wes conéiderébly
lower and hal a-smaller seatv ared thaﬁ the former. Gentlée'

men's and ladles' chairs complémenting the table and chairs

" indicated above are the Balloon-Back Chairs; #'s 11 end 12,

in Ormsbee's Field Guide, Both cha;ré were produced in rose-

wood and had crestings carved with fruit and 1eafage.b The

back of the large chair was upholstered and tufted, and the

-arms padded. The ladies' chair had dgmi»arms formed as an

extehslon of'the chair back. The lattef chailr is visidle in

the 1865 lithograph of the Grant family (figure 2).

15. Otto, American Furniture of the Nineteenth Century,

p. 137,
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Furni ture--Yest Wall
spool-turned, corner whatnot, rosewocod, Rococo
Hevival : .
burr e¢lm, folding-top card table, American
Restauration <
antique
2 gonoola side chdirs. mahogany, American
ﬁestauration
: antigues
medallion-back, rosewood =sofa, Hococo Bevival o
' anticue

The pgrlor whatnot was custom made in 1R5L for 925 As
-1t was ordered sﬁmultaneously wlth the rogsewood parlor suite,
.the'whatnot was probably also construoted of roaewood and

desizned slong fNococo Revival lines. Urawing # 182, in Picld

‘Guide to Americey Victorian Furniture. i1llustrates tle stand-

ard corner whatnqt of the-period,' The trianzular sﬂelves
'numﬁeréd four to six and they wefe bulilt pfogregsively deeper
“towards the botiomn, lhree spool turned spindles with pro- |
jectina finlals at the Lop supported each shelf. The tap
shelf. and sometiumes the lower shelves, were flanked on twvo
'sides with scrolled and plerced strips, An identical wWhatnot
was advertised in 1876 bﬁ the Kansas City firm, Abernathy,

North & Orrison.16

16, catalozue: “Abernathy, North & Orrison, Kansas
City, Missouvri, Tllustrated Catalowve,™ p, 121, bound in back
of Kansas_ City Uirectory, 1876, Snyder Collection, Library,
~University of Missourl at Hansas City.
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In sddition to the center table, the parlor contained

one to two card tables-—Louisefaft mentioned an 1861 euchre

party in the parlor with two tables--and a stand. Two tables

.and & stand were among seversal pleces of furniture re-varnished

in 1853 by Grandpa Taft. These 1téms. then,  -were probably
purchased éurihg the 1840's. Also datinz from prior to the

1850's were several "common" mahogany chairs, two to four of

which Louise Taft spoke of retaining in her redecdrated parlor.

American Restzuration design is evident in the famous

. 1833 mdvertisement published by Joseph ¥eeks & Sons (figure

"33). This style was exterided into the 1B40's by the furniiure

designs-of the Baltimore architect, John Hell. The iieeks

gévertigement contalined a desiegn Tor a folding-Lop card

table {figure 33 # 34) that prevalled throuzhout the 1840's
and 50's. The 12ble was supported-by an angular, vuse pillar

on an abacus-shaped base,.with four rising, scroll feet. fThe

“sawe table is itllustrated, in burr elm, in Celia J. Oite's

‘American Furniture of_ the Kineteenth Century, fig. 251.

-Also 1llustrated in the leeks ad were two varieties of

- the Hestauration gondola chair {fisure 33, #'s 11 and 12).

The dhair had a vase-shaped splat, uprights curving forward
to the seat rail, &nd plain console front legs. The first

version, with a carved cresting (# 11}, is called for here.

‘An tdentical chair, in the collection of the Henry Ford
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useum, may bé seen in Otto's American Furniture, fig. 214,

We have no description of the parlor sofa, but it must
" have complimented the rest of the parlor suite, The medallion-

back sofa, 1llustrated in Fileld Guide to American Victorian

Egiﬂliﬂlﬁr i* 56, matches uEfRocoéo Hevival pleces called for
in the center of the room..ﬂThé upholstered medallion in this
type of sofa was elther oval or cartouche~shaped, and the
top rall was carved with a simple cresting of flowers and

-~ fruit. An 1nex§ensive version of this piece, in black walnut,

‘exists at the Henry Ford Fuseum {(acc. # 30.34.3). 7

Furniture~-North Wall
Gothic chair, walnut :
-The Gotﬁic cheir, also a:quired:in =854, cost %15‘an§
~Waé upholstered in “"brizht, colored figﬁres". Although mid-
.1Gth century decorators constdered the most apﬁropriate use
of the Cothic chair to be in the hall, 1t was also deeﬁed
“suitablelfor parlor use,
The prototype is a walnut side chgir at the Henry Ford
. Museum (acc. # 28.899.152). This chair is basically a Hococo
Revival design overlayéd with Jothic carving. It is repro-

duced in figure 6.
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Furniture--gast Wall
square paino, rosewcod

' : antigue
. 3-legged, pedestal piano stool, rosewood ' '
: antique

'balloon-backAside'chair. fosewood, Rococo
Revival ' : : : _
antigue

 In'185h the Tafts imported a‘rosewood plano from Boston.
This was apparently the only majdr item iﬁ the hcuse purchased
oﬁtside of Cinoihnati..'lt 1s assumed that this was & Square'

_piano, both from its cost (3365 including freight) and the

fect that, after the fire of 1877, the Tafts bought a grand

piano. Upon the piano's arrival, & matching rosewood stool.

-.was acquired iﬁ Cinéipnati.
A nirrer, purchased irn 1857'froﬁ'é r:-2ighbor, was hung
. between the parlor dooré. ovér the piano.. This reference to
‘the placemént of piano and mirror is the oniy.mention we have
rezaerding the arrangement of the parlor furnituvre.
- Certainly the most well‘known mid-centur& rplano manufacturer
was the Bosten firm of Chickering and Mackay. In the 1850"'s

~the cases of Jonas Chiokefing;s Planos were usually rosewood

vencer and thé cabriole legs were painted to simuiate rosewood,

Y

The six-~octave keybvoard was standérd.1?~ AqCﬁickeriné piano,

pé?. Ormsbee, Field Guide to American Victorisn Furniture,
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dating from 1850, is 1llustrated in Antioues, 104 (Ausust,

1973). 230. The latter is in the collection of the National

Museum of History and Technoloszy.

: Tﬁe romance surrounding the'piano was one of the favorite :

subjects of mid-century_111ustratoré. Piano stools were

i - {nvariadbly depicted with pedesi;al bases and three feetb.
Qi Seats were upholstered and frinzed., Such a stoocl is pictured -

in the April 7, 1860 issue of Harper's Weekly.
Fi ' Often, an occasional chair was pulled ﬁp to one éide
= of the piano, and.a balloon-back chair, identical to the
gi parlor suiﬁe side chalrs, wili be pPlaced to the south side

 of the Taft piano.

Farniture-~South ¥Wgl2

‘ -mahoganj stund, American Bestauretion )

= ' S ' antigue
Ei "S8leepy Hollow" rocking chair, black walnut

‘ : : - antique

o .=

E' balloon-back, rosewood side chair, Bococo

A Revival ' ' ' -
B : ~antigue
. B

Thé vork stand is one of the parlor pieces dating from
prior to the 1850's. It is placeihfunctionglly, beneath a
window. The stand should approximate an American R?staufation
piece at the Cincinnati Art Museum (acc. .# 1921.233). The

latter is currently on exhibit 1h,a Civil War period fashion

RS £ O e S T T R T T Y B T TRy xromn
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display. It sits on a pedestal base.wifh four rising, scroll

feet, and contains two small drawers with glass pulls. |
Louise Taft made repeated references to her rocking
chairs without specifyinzg their locations. One mid—lgth

century advertisement for rockers included suggested use as

18 It, therefore, seems appropriate

‘a "ladies’ Sgwing Chatr™,
to 1nclpde a rocking chair amongs the parlor furnishings,
placed'soAas to sugegest corfortable access to the work stand.
The rockinz chair should resemble the "Sleepy Lollow" |
rocker in the collection of the Shawnee Mission in Kansés
City, Kaness (figure 7). Whiie tﬁis parﬁicular chair was -

" used at the Shawnee Mission as ezrly as 1832, it is identical

in design to the "Sleepy Hollox" srmchair i1llustrated in

Fieid Guilde to‘éueriéan Yictorien Formditire, #714, the latter
dating Trom 185(0-1870. .
‘ " On the opposite side. of the Tireplace .stands the fourth

---g81de chair belonzing o the Zococo Revival parlor suite.

" Fireplsece--Furnishinrs

-Dodge ‘s Patented irate
' _antigue

brass tongs {winter only}
antigue

brass shovel (winter only) =
antique

}8. Otto, Americen Furniture of the Nineteenth Century,
p. 174, : '
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embroldered .firescreen, rosewood, nococo Hevival

(winter only) o
) antique

fireboard (summer only) o
' . reproguction

Even after the 1ntroductionbof central heating, the.
Yictorian fifeplace reﬁéiﬁed én'important‘gathering place,
signifying emotibnallif not bodily'wérmth. S;milgrly, after -
the 1ntr§duction of gas lighting, candlelight was still '
occasionally used to sét a Tomantic mood _

Every fireplace in the Taft house was equipped with a.

"Dodge s Patented Grate" Fresumably. these grates were

;available in Cincinnati. ;he &rate still extant in the

tirthroom firenlzsee will serve as the p*o»o‘" e,

Beguired a;oessdries included only ﬁongé and a shovei-

-that gre to be exhibited . 1eanin3'awainst either side of the

mantel, Both should be brass with the eyceptton of the

: shovel ‘scoop, which should be 1ron.

The antique firescreen represents onre enmbroidered by
Loulse Taft in 1857, The Rococo Revival firescreen 111us--
trated in Frances Lichten, Decorative Art of Victoria's Era,

p. 100, is typical for_the‘period:lg

As much as poséible was done to minimize Victorian fire-

- places during the summer months, particularly in cities such

19. Frances Lichten, Decgrative Art of Victoria's FEra
(New York: Charles Scribner's Sons, 1950), :

R £ v T
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~as Cincinnati. where the heat became especially oppressive,
. Sometimes furniture was even rearranzed in order to obscure
the fireplace opening. OCften, fireboards were set up, as
.-13 called for here., The fireboard will be covered with the-
'uéame wallpaper that is used on the parlor walls. This practice

is 1llustrated in, Bev. John Atwocd and Bis Fenily, F1. 70

in, Americans at Home. The firéplace accessories should be

reﬁoved a2t the tine the firebosrd is installed.

Farlor--Uphelstery

~parlor sulte--figured iinen damask ,
‘ : o reproduction

?gondbla side chalrs--black figzured horsehair :
' - reproduction

- Gothic chair-~tapestry

reproduction

“Sleepy Ho2 Llow" rocking chailr-~-velvet . :
reproducktion

piano étool-—velvet,‘fringed
‘ reproduection

In 1873, ¥illiam 1, Téft's‘older brother, Hossy, had
the parlor furniture recovered as s gift fb'the family, - This
T probably included only the parlor suit_é° At an earlier date
:Loulse Taft mentioned the use of slipcovers in her parlor,
€ common practice befofe the introduction of steam peai, when
soot and dust were still 2 major concern,

811k damask upholstery is usually associated only with
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furniture of the hlghést qualtty,'such'és Belter furniture.

Linen damask was a less expensive alternative, The figured

B

linen damask upholsterylén-the Rococo Revival parlor suite
will be reproduced in el ther "arsenical” greén or zold.

The black horsehair that is called for on the gondola

- Restauration cha;rs represents the most common type of uphol-

-ster& in the parlor. Loulse Taft's reference to an old

i

"haircloth sofa"™ in the libréry justifiesAthe use of this-
al' | -material on bieces.that‘predatéd her tenure in the house,.

" _The upholstery on the.Gothic chair is tapestry, and the
rocking chair and pilano stooljwill be covered with plain

- wvelvet in either'gréen or gold.

- Parlor--Cther Furniture Coverinzs

-center cable--fringed Indian shawl

ahtique/repnoductioﬂ

. @i
S P—
Ky
. (e 3 P
. .

f piano--~fringed Indian shawl :
’ : : antique/reproductiocn

- card table-~-printed throw, with bbrder v
_ antigue/reproduction

rocking chair--antimacassar .
~antigue/reproduction

~Wwork stand--doily

~antique/reproduction

firescreen--Berlin work embroidery S
antique/reproducticn

== ﬁ @
o 1A
R "A’: .
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In his Architecture of Country Houses. A, J., Downing

'El advised the decorator: ". . . all tables depend on drapéry
| or cover . . . concealing all but the lower part of the-legs."zo
- And, regardless of how elaborately a table was carved, most 5
_ - tables 1llustrated in mid-19th century prints were draped, as
wvere planos., V _ ' - |
El - By the 1late 1850'$ the ladies' fashidn_market had b.een
‘ flooded with the indiaﬁ shawl.- Genuine Cashmere shawls were
~ | beyond the means of most Victorian womeh, end shawls with
printed‘ér embroidered designs were soon devéloped in Paisley,
alA . England to meet the burgeoniné deménd.- Louise Taft appears
rl to have succurmbed to the fashién'és. in 1859, shé attended the.
L .- opere ‘d:f'aped in zm “Indign shawl ".21 | |
gl ‘Very few of the shawls have survived, pdrt}y bet.ause
_ 22

they were quickly adepted to parlor use, as decorative throws.’

g

-+ The pérlor center t?ble and square piano will be draped
-vwitﬁ printed, woven, or embroidered.versions of the Indian
shawl., Numerous desizns for shawls were exhibited at the
London Crystal Palace and are repfodﬁced in figures 35 - 42,

ahd the piasley sﬁawl exhibited on the square piano at the

o

20. Downinz cited in, Otfo, American Furniture of the
Nineteenth Century, p. 152. ‘

3

21, TIhsbhbel Hoss, An American Family, rﬁe TaftéL 1678 to
1964 (Kew York: The World Fublishing Co., 1964), p. 31.

22. Lichten, Decorative Art of Victoria's Era, pp. 45-6,
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:l_-John.Hauck Hoﬁse'éppears 1h figure 15. Figure 42 representé

a gernuine Cashmere shawl that was reputedly purchased 5y
"Queen Victoria. |

The card table covering is Q printed square cloth.with
a wide border such as appears on a round tgble'ih the Grant
1ithograph (figufe 2). A similar covefiﬁg 1s.pictured on

a card table in the February 11, 1860 issue of Harper's VWeekly, .

The lace antimacassar becare popular in the 1860's and

prevatled throughout the 1890's. Godey's lady's Book carried

. numerous patterns fer antimacassars, or "tidys". The follow-

'~ing should be referréd to as prototypes for the rocking

—chair antimscassar: Codey's Lady's Book, 51 (1855), p. 70;

54 (1857), p. #5?;-and'55 (135?),_pp. 286, 391, ana,uel.' A1)

~of the above were rectangular and were to be netted ‘n.white

.éotton. - B . u I o o |

Godey's is &lso an invaluzble reference for "lamp mats"

-of ~doilies, such as is used on the work stand: Godey's lady's

- Book, 55 (1857), p. 263; and 56 (1858), ﬁ. 56, These were
to be crocheted in colored yarns and employed ﬁeadwork on
- the edges., |
| The wmost popular form of-embroidery‘during the Victorian
-era was Berlin wool work. Berlin work employed worsted wools,
in a tent or cross-stitch on square meshed canﬁas.zg A Berlin

7 23. Barbara kKorris, Victorian Embroidery (kew Yofk:
‘Thomas Nelson & Sons, 19627, pp. 19-31.
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-work pattern for a firescreen 1s featured in, Godey's, LR-49

(1854), p. 108 ‘

Farlor--Lamons and Candiesticks

plano~-gstral lamp -
antique

_stahd——Argand lamp

anticue

-mantel--pressed glass. dolphin-shaped candle-

sticks
' antigues

The astral lamp vwas the table lamp found most often *n

eayrly Victorian parlors. 1t usually had a blass dome, gilt

column, and marble base. A tproal astral lamp, made in

B

Philadelphia in 1843, is i{lluctrate A in the Ve\ro“OWJuqn

2k

“The dome on this lamplis-frbsted and cut glass. Only the

leaf castings at the top and bottom of the column are gilded.

- _An astral lemp will sit on_the north end of the piano, on top

‘of the Indian throw.

Nearly -as popular as the astral lamp.was the Argand

lamp thaet is called for on the work stand. This lamp had an

amphora-shaped oil font and two glass domes extending on arms

from the central font, One example, made in Kew York between

2L, HMetropolitan Museum of Art, 19th-Century America,

“Furniture and_Other Decorptivo Arts (New York: Metropolitan

Luseum of ATt, 19?67
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1835 and 1840, is 1llustrated in, 19th4Centurfomerica.'flg. 83.

An Argand lamp will sit on the work stand, with a square

doily beneath, _
Il Dolphin-shaped, pressed glass cahdlesticks are exhibited

R B

on either end of the mantel. These were extremely populaxr

==

- mid-century mantel decorations, and may be seen in a Harper's

Yeekly interior datinz from ULecember 1, 1866. Two examples,

i.m-«wl

nanufactured in Sandwich where a huge number of these candleQ

sticks were produced, are illustrated in, 19th-Century America, .
“fig. 94, The latter were pressed in opaque blue and white

'glass.

Pﬂ?lor-»Acqessories

-~rectangular mirror, Americen Hestauration

antique
g&11t ormolw mantel clock
) ' _ antique
wall shelf with John Rogers group
antiques
~centexr table: :
Harriet Beecher Stowe, Uncle Tom's Cabin
Elisha X, Kane, Artic Zrxplorations
Washington Irving, Life of dashingzton
R ' - antigues
papler-maché writing case '
- antique

. L

~dried flowers, under glass dome
reproduction/entiaue
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.whatnotz5

aquarium ,
reproduction

"Niagara Falls" parian piltcher ,

parian statuette(s)
, : : : . antique

small bougquet

reproduction/antigue

seashells

reproductions

bell rope--center table

reproduction

:hanging wire basket of ivy--south window

reproduction

'The':i;rcr surchased iﬁ 185?‘measuréd 62" x L& ond was
of tﬁe finest French plate glass with a "simple but handsome”
frame. 'The criginaivcosﬁ of theamirrbr4was 3137,

According to this deééribtion, the mirror was probtably
in the Restauraztion style such as the mirrors advertised in

the New York Eveninz Post: “Elezant Pier Glasses, French

Ylates, sixty-five inches by thirty-three incheé; sixty inches

“ by thirﬁy inches."z5 These mirrors had simple gilt frames

and rounded top chners with slight crestings. A Restuaration

mirror is 11llustrated in Celia J, Otté's Arerican Furnitufe

25. New York Eveninz Post cited in, Otto, American
Furnjture of the Nineteenth_ Century, p. 89.
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of the Nineteenth Century, fig. 207. The latter 4s similar

to the mirror that hangs above the plano 1nrthe restored
Grant parlor (f gure 3). _

The Taft mirror should bhe hung zccording to the épecifi4
cations given for hanané»the parlor piéturgs.

The porcelain and 211t ormolu pantel clock vas AmOng
Katharine E.’MCCIinton;s'list of commonAvictorian "Accéssories
Generall&, this type of clock was of French manufacture and

.Was-decorated'with figuies of feclining muses. Two examples

appear in Eric Bruton s Clocxs and Watches, fig. 58; and

Wallece huttﬂnb s The Clock Boo&, fig. lSU 27 The latter

'%examplc is *n the collection of the ussex Institute and has
porce¢a1n mcuuUb. ' |

A oarved Yolf Wwill be hung on the vest wall. Suitadble
- shelf types were illustrated in the 1376 catalogue put out
by the Kansas City firm of Abornathy, North & erison. A
page from this catalogue is reproduced in Tigure 43.
The pléster figures 6f John Hogers Qere found in middle-~

-class Victorian parlors everywhere. There is a Rogers group

‘pictured on a well bracket in the painting, Visitinz Srandma,

26, Xatharine Morrison MeClinton, An Outline of Period

w 26

-Furniture (Kew York: Clarkson N. Potter, Inc., 1972), pp. 232-33.

27. Eric Bruton, Clocks and ~7a1che>,‘ 1400-1900 (New York:

Frederick A, Praeger, 1967); Wallace kutting, the Clock Book
(rramﬁnaham, Massachusetts: 0ld America Co., 1924),
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P1l. 126, in Harold Feterson's Americans at Home.
In theAearly 1880's, ¥William Howard raft presented a
wedding ¢ift of two Koszers groups to a friend. They were

Cominz to the Farson and Speak for Yourself John. Both are

in the collsction of the William H. taft NHS (acc. #'s 395
gnd 396). An alternative to one of the above is the earlier

"Rogers zgroup, Council of wWer, two copies of which exist in

the collection of the Museums branch of thé National Park
Service. : | |

AL of the Tafts.were avid readers. -It is not updom-
mon to find bééks“and neﬁspapers tncluded ih Victorian parlor

n Harriet Beecher .

[y

scenes, In 1856 Louise Taft was absorbed

Stowe's Uncle row's Cabin, The inclusion of this bhook on .

the center tzble is intendsd to indicate the approaching
Civil War. Other books mentioned in the Taft correspohdemce

weré Dr. Elisha K. Kane's Artic Explorations, read by Alphonso

in 1856, and Vol, I of Washington Irving's Life_of Washinaton
_that was the first mentioned (1866) reading material of William -
Howard Taft, Louise Taft had read Irving's entire Life of

Hashinzton at an earlier date. If possible, original editions

should be acquired of these books.

Also included on the center_téble is a papier:méché
writing case, listed as a standard parlor accessory by Katharine
M. McClinton and representative, héfe, of Alphonso Taft's

compulsive letter writing habits.,
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The centef'table s decorated with a glass dome contain-

.- | tng dried Tlowers. This is perhaps the item that best typi-
7 -Ties Victorian decorativeftaste. The arfangement ts 1llus-

EI  trated, along with directions for preserving flowers, in |

. ‘Godey's ILady's Book, 57 (1858), p. 164,

EI ' ~ Early 1ﬁ 1854, Egdev's} j§~(}85?); ﬁ, 51, announcéd that

HI ‘the marine and fresh water aguariuus conceived by their staff

the previous year were "already a raze”. That issue contains
11lustrations of both rectangular and round tanks, along with
instructions for their creation and care. A round aquarium
is one of the whatnot curiosi£ies.

© Other items on the whatnot 1ﬁclude é "Nyagara Falls"

morioy piicher,  The Tofte visited Miermars Falls 4n 1882 and

L

“Lovia Taft wrotc. of the occasion: . . . 1t-w;ll be sonething
to tell Willie years hence that he crosscd the Kiagara River
in a little -row-boat within reach of theHspray from the Falls~~

before he was a yeér old." A "Niégara Falls"” piﬁchef is

reproducéd in the'Hetropoiitan'oatalogue; l19th~Centvry
Aperica, fiz. 138. o
Parian statuéttes were the earlier and less expensive
counterpart of the 11fe«sizé marble figures that decorated
-the homes of the late Victorians. " Parian pigces were exhiblted
. at the lLondon Crystal Falace and are reproduced -in flgures 4,

L8, and 49, as prototypes for the whatnot statuette., The
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two groups of "Children Sporting with Goats" are a well-known

pair. All three examples were of English manufadture.
The tiny bouquét is 'a motif seen often in early Victorian .

interiors. One is clearly visible in.the 1845 painting in

the Museum of the City of NeW'Xork, ¥r., & lVrs, Charles Henry

~ Home, P, 71.
| _Seashells of all types were ﬁallmarks of the mid-century
taste for "collectibles". Favorites were conch shells andv‘
A~nautilus'.28 The shells on the whatnot should nunber from

| Avgustus Carter. The painting is reproduced in Americans at

- three to four.

In 1863, several single bells were hung throughout the

Taft house. Certainly, one of these would have been placed

oin \';he' pérlor. The bell rope should hang within easy reach
-of the center table, such aﬂ_isfillustrated in a Harper's

.~ygeklx parlor scene dating from lay 5, 1860, ZFatterns for

- “bell ropeé are 1llustrated in Godey's Lady's Book, 52 (1856),

{ : p. 71; and a variety of tassels are illustrated in, Sodey's,

56 (1858), p. 265. | - |
Ihsbel Ross described the 1861 Taft library with baskets

of vines and ivy hung in the window.29 While the great era

28. Lichten, iLecorative Art of-Viotoria's Era, p. L7

29. Ross, An Amériéan Family, p. 37.
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.of indoor palms.and ferns did not come into full bloom‘untll

the 1870's, single potted plants vere scen as early as the
1840's, end hangine vines were common by the 1860's,

There are two Harper's Weekly interiors that are'good

feferences for hanging ivies: June 29, 1861, frontispiece;

and. June 14, 1862. The hanging apparatus in the 1861 interior

As decorated with lonyg tassels, instructions for planting

and hanging a wire basket_appearlin Godex's, 56 (1858), p. u55,
This article suzgests lining the inside of the basket with

“rieh, green, velvet” moss and then dirt, in which German

“ivy nay be planted., The basket in the Taflft parler should

be hung with the same cording that is used in hanging the

parlor pictures,

'nfgrlor—-Pictures

o1l portralts:
Alphonso Taft, 1859
{collection, William H, Taft Ni3)

- Peter Hawscon Taft, 1859

{collection, Willjem H, Taft NiS)

"Sylvia Taft, 1BS7 ) - -
' antique
(collection, William H, Taft HHS}

rhotograph: Louise Taft and Hilltam H, Taft,.

1858
- reproduction

‘photograph: Willtam H, Taft, c. 1864
‘ _ antigue
“{collection, William H, Taft NHS)
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[ en*ravin¢v: The Yovaze of_ Lﬁfe a set of 4
engravings bv James s Smillic after the work
of Thomas Cole

antigues

hanging material: twisted red cording and zlass-

headed nails
reproducticons

" The family portraits were éommissioned in 1858~59. Spe~
cific mention was made only of Alphonso's, Louise's, and Peter
Rawson Taft's portraits. Sylvia Taft's porﬁrait had gpparently-
been'painted at an-eaflier date as 1t hés survived, dated 1857,
"in the collection of the William Howard Taft NHS, along with
those of Peter Hawson and Alﬁhonso Taft, both date 1859 (acc.
#'s 351,.352,'353). VThe portraitiof Louise Taft has been
lost, The three zurviving poft aits are oils and carry the
signzture of WilWiam Walcutt., The frame:; are gold-peinted
ﬁbStér on’ Wood, moldad into a florpl and 1ea, desigu,

| ‘Sylvia'and Feter Bawson Taft's portraits will hang in
the southwesﬁ corney of the parlor and Alphonso Taft's will
héhg on the east wall, copposite those of.his parents. |

An 1858 photograph of William Howard Ieft and his mothexr

is reproduced in Ross, An American Family, p. 214%.. The ori-

@1na1 i1s housed in the William Howard Taft Papers, Library of
Conzress, A copy of this photograph will hang above the pilano,
on the north wall, together with the c. 1866 photograph of

William Howard Taft (figure 1}. Both should be mounted with

R B N R S oy B e ST R L Sl T e L T,
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. Taft bought several “pretty"

“tic landscapes such as Thomas Cole's

. American Art Union's most widely distributed engraving.
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12 inch white'bérdefs in-oval gilt frames, in accordance with

Louise Taft's description of a photograph of William H, Taft

“taken upon his third birthday (thiq particular photopraph has

not survived)

At the same time the family portraits weré painted, Loulse

engravingé to 11l up the recesses

in.her parlor. Indeed, she was Tollowing the mid-century

trend described'by hussell Lynes as, "a head-over-heels fad

for picture collecting."go' The most popular prints were roman-

Xouth, which became the

Yovth

-was first introduced at the 1B49 lottery of the American Art

Union.

The four engravings executed af*er the landscaoe°'of

Cole by James Sm*ll*e included Childhood, Youth, Manhogg, ‘and

01d Are. ThHe set is available at The 01d Frint Shop. These
enzravinzswill bes divided between the north and south walls,
A1l of the: above should be hung in éhe same manner as
the pictures in the Grant parlor (figures 2 and.B), matching
Louise Téft's description of_suépending her pictures on long,

red cords from nails driven in near the ceiling, which method,

she added, created a.'"very ornamental" effect,

30. Russell Lynes, The Tastemakers (New York: 1955),
p. 37. ‘ '
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The twisted cording and zlass-~headed nails used in the
. Grant home are modern reproductions. "Picture Nails" were
illustrated in the 1875 Abvernathy, HNorth, & Orrison‘furhiture

catalogue, They are reproduced in figure 32.
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Dininz Room--loom Use

The Taft dininz room was used for family meals and for

_Tformal dining.- Cn several occasions, Louilse Taft brcught

ladies into the dininrg room to admire her silver and china.

During the 1861-1877 period, family dinners would have

ranged in numbers from five to ten. Charles had departed

“for Andover in 1859 but would have been present at the dinner
table during holidays.'»Rossy_followed his brother in 1863,

- The family was further diminished by the deéthé of Grandnma

Taft in 1865, and of Grandpa Taft in 1867. And by 1874 William

‘Doward Teft was enrolled at islie, leaving only Alphonso, Louise,

- Harry, Horace, a&ad Fanny laft as permanert residents of the

¥t. Auburn house. The only iong term house zuests during

‘this period were Louise Taft's sisters, Susan and Anna Torrey

who ecach spent several months with the family in 1863 and

1869, respectively.,

The following menu was served to 14 guests on Thanksgiving

- Day, 1858, and is ﬁrobably exemplary'of'formal meals in the

Taft dining room. The renu included roast turkey, chicken pie,
oyster soup, scalloped oysters, vegetables, cranbefry saude,
plum pudding, mince and custard pies, apples,inuts, reisins,

and coffeec,
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Althouch the Tafts were, by nature, temperant people,
glcoholic beveraces may have been served on occesion. It is

perhaps significant that Louise Taft refused to pledze her

]

. support to the Temperance Crusade.

—}

Dininy Roor--Furn'!shings

" The dining room underwent redecoration in 1869, that

-

probably consisted_of painting and papering, and an extension

“table thét must have been intended for use here was purchased

“in 1873. -Stylistically, the dining room probably post-dated

"the parlor by a few years.

-

The decorative schene 1n‘the refurnished diﬁing room.
has been largely determined byﬁa set of four chairs in the
_collection of the William H, Taft NHS that reflect the
Louis XVI substyle of the Reralssance Revivai. The Renzissanca
“Revival existed simultaneously with. and lasted neafly a
~decade léhger. than the Rocoooiﬁevival. It wés not unusual
to find each room of a Vicpofian house furnished in a distinct
jsmanner. While the parior is furnished in the Rococo Revival
"style, most of the dining room furnishinzs will complement
‘the Renalssance nevival chairs, |
American Restauration pieces are included in both rooms,

This earlier style is, in fact, more complementary:to the

Renaissance Bevival than 1t is to the Rococo RBevival.
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tear-drop design wallpaper, blue, rose, and white
- . : . reproduction

Axminster carpet, blue, rose, and white
' . eproduction

venetian blinds with carved boxings, and linen
damask valences
' reproductions

coal-burninz, cast-iron stove (winter only)
B antioue

japanned coal hod (winter only)
: antigue
o The prototype for the dining room wallpaper is the papef
(c,j1868) in the'iibréry of the'Loékwood Mansion, in-Norwalk
.'Connecticutasl This'paper is sinmilar to a fleur-de-lis patterned
papef éxhibited at the London CrystallPalacc (figure-ZS).

The framewory of both papers is a large tear drop design. -

_ iThe diniqg'room carpet representc.some'of'the Axmincter
: %carpefing mentioned by Louise Taft in 1878, While this refer-
‘éncé falls éfter our period of ?eodnstruction. the Axminster .
-carpeting mentioned was in need of'cleaning,and, therefore;A
pust have been present in the 1861-1877 house. |
An Axminster-carpet exhibited at‘the London Crystal
Palace is reproduced in figure 30." A "Patent Axminstef" of

sinilar design is 1llustrated in the catalogue, 1he Crystal

31, IFary E. Adams, Ed., "The Lockwood-Mathews Mansion".
(Norwalk, Connecticut: Lockwood-Mathews Mansion Fuseum of
Norwalk, Inc.), frontispiecc, and p. 2.

- Palace Exhi_blti.on, p. 89. The latter d.if‘f‘éred from the
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"motif with elaborate border and corner patternins,
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standard Axminster in that 1t was hand tied rather than woven.

Both carpets were designed around a central cartouche-shaped

A less-

-élabofate,’overall design of 1ar§e floral clusters exists

in the parlor Axminstexr at the John Wornall House in Kansas
City, Missouri. - | |
. The carpet in thé‘Téft dining roém will extend from wall
to wéll énd should be woven in two foot stfips, seﬁn‘together,
¥indow cover{ngsshould be i1dentical to the venstian blinds

in the parlor (see figure 4). Figured damask valences will

be_acduired in the rosy color bf the Louis XVI chair upholstery.
This room was heated by stove rather than fireplace{

The dining room stove dated Trcm prior to 1864 zs5, in November

of that year, réference was made to the ctove being taken

out of stbrage, flaked, and set vp. Stovres were apparently

“removed during the summer months., ‘Several prototypes exist
" for this item. The "Ilion" stove, patented 1853, by Wazer,

- Richmond, & Smith ofvTroy.'New York, is reproduced in Waite,

"Stovemakers of Troy, New York," Antiques, 103 {(January, 1973),

" 139; a stove, manufactured in Albany, ‘New York by Fotts & Co., .

is pictured in Joseph T, Butler, "A Case Study in Kineteenth-
‘century Color: =Redecoration at Sunnyside," Antigues, 78

(July, 1960), 56, fig. 5; one dating from around 1850 that

. was decorated. with grape motifs is illustrated in J. H., Peirce,
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"Box Stoves 'and Parlor Cook Stoveé,“ Antiques, 48 (November,
1948), 349; and an elaborﬁte Rococd Revivel stove (1846) 1is
pictured in Antigues, 43 (June, 1943), 254. The rectangular
body of the latter vas topped by an urn and restal on heavy
leaf-scrolled feet. All of the above were cast-iron although
the 1éét‘exaﬁple vwas painted white to resemble pottery;
Beside the stove sits a coal hbd, the protétype fdr
which is the hand-painted.“jépannéd ccal hod reproduced in

Clarence P, Hornung's TIreasury of American Desizn, fig. 1195, 32

" Dining Rocm--Furniture

black walnut extension table
‘ - - antigue

T walnut sideboard, Renaisssnce Revival
antigue

dish cabdbincs, Rococo Revivael :
: : - antigue

" pillar-and sdroll pier table, mahogany veneer
on pine- : '
) antigue

L4 Louis XVI side cha%rs
antﬁounq

6 stide. chairs, Renaissance Revival

high chair, Hitchcock or bent-arm type

32. Clarence'P. Hornungz, Treasuvry of American Desipgn,
4 vols, (New York: Harry N. Abrams, Inc., 1972).
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The dininz room table will be acquired in accordance
with the two-part dining table picitured in Crisbee's Field

Suide to Americen Victortan Furniture, # 103. This six to

Aeight foot, rectanzular table consisted of two five-leg
compoﬁents, each with a drbpvleaf, The ends .of the table
were equipped with plain; rﬁund~ended skirts. ~This table type
ﬁas produced primarily during the Renaissanoe Revival period. ;;
_A Renaissance Zevival sideboard sits against the west
wail. t should gpproximate a sideboard datinz from circa
1850 in the collection of The Grand Rapids Public Museum
(figure 5). Thé.lattef~was méde by the Grand Repids cabinet-
méker George M. Pullman. A nearlylidenticgl sideboard appeared

in & dining room intericr 1llustrated in the Noverber 30, 1867

issue cf Harper's ¥Veekly. Iaterestingly enouzh, the prize

wWinning Daniel Pabst sideboard ﬁhat was oxhibited at the 1R76
| fhi}adelphia Centénnial differs only slightly'from the Pullman
'Sideboard. |

The prototype for the souﬁh wall‘caﬁinet is 1llustrated

in Otto's American Furniture_of_ the Nirneteenth_Century, fig. 296.

-This cabinet has two full length g}azed.éoors and a low, two-
drawer base, . Although Rococo RBevival in design,'the orhnaren-
tation on the pilece is very restrained, _ e

- The sideboard and dish cabinet should both be equipped

‘Wwith a lock and key, pointinz up Loulsge Taft's precccupation
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around her hl*ed he]p with securivy.

The p1er table suandin5 agaLnsL the east wall is an

" American Restauration pieoe;, A mahogany veneer on pinet
Pier table at the .Her-)ry ford Museun is reproduced in figure
.* 16, It is identical to the pillar and scroll table adver-
g ~ tised by Joseph leeks (fig cure 33, # 25) |
The most famous cabine*maker workin* in the Louis XVI
st&le was the New York based Leon Marcotte._ Simultaneously
- with his Renaissance Revival pieces, Marcotte was producing
furniture in the Rococo Revival sﬁyle that rivalgd the work .
6f John Henry Beltéf.- The 31ée chairs in the William H, lTaft
NBS collection (figure, 8 acc. #'s OhG, OL7, O4B, O049) are

dc £t1222 to an 18A0 NMarecotte Phaﬂv renrodncod in Robert

Bishop's Centuriasvand Styles of the American Chair, fig. 630 33

The latter chaly was produced in ebonized maple and fruitwcod_  ,
.~w1th_gilt and bronéé ornamentation. The.legs'were flutéd and
‘the front 1év° mounted on castors. Back and seat éushions
were fully upholstered and tufted. -
The rosy silk damask upholstery on the Taft collection
chairs is in poor condjtion.and should ‘be replaced with iden-
tical material.
The Louls XVI chairs are arranged around the walls 6f'

33. Robert Bishop, Centurles and Styles of the American_
Chaiy, 1640-1970 (New York: L. P, Dutton & Co., Inc,, 1972).
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the room and.six complementary chalrs, should be acquired
for the dining roon table. Prototypes are an 1865 Farceotte
chair in Satinwoodrand rcsewood, and an 1860-1830 factory-made

walnut armchair with a cane seat.  Both are Renaissance Revival

-pieces., They are reproduced in Centuries and Styles of the

American Chatyr, figs. 602 and 679,

‘The high chair standing azainst the east wall may be

elther of the Hitchcock type illusirated in Eatharine M. -

McClinten's Antigues of Awer;can Cnildhood, P. 1&?,3u or the

somewhat latter, bent-arm high chairs ‘advertised in the
“Abernathy, North & Crrison furniture catalogue (figure-ﬁo).
-'The Hitcheoock type'chair-is of piﬁé,'mapie, and hickory and
rellow,  The beﬁtnarm dhairs were probably of pine.-

Lo v XwmdaR
48 poinnyed

They were “finished light".

T Dipine Room-~Accessories

. S )
rectanzuler mirror, American Hestauration

lm

T antig

brass shovel, with iror scoop (winter only)

antioue

cut glass candlelabrum and candlesticks :
, . : - gntigues
2 embossed porcelain or Bennington cameo
ware vases
antiques

_3&.' Eatharine Morrison McClinton, Antigues of American
Childhood (New York: Clarkson N. Pottex, Inc., 1970).
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porcelain dinner service--U, 3, Pottery; Charles
Cartlidze & Co.; or Union Porcelain Works--
dish cabinet .
antigue

2 color lithozraphs after. J, J. Audubon
‘ . . : ~antiques

cut and encraved glass compote, T1lled with
ertificial fruit .

antioue/rerroduction

‘square-doily .
. - . antigue/reproduction

sideboard:
2 cut and enzraved glass decanters, filled
with wine ) , g
cantlauves
silver castor o
—antiocue

-1 doZen ivory hanlled, silver tes Xnives
anticues

»porecelein cake basket _
: : antiague’

bell rope

reproduction

A gilt frame, rectaﬁgular mirror, like that e¢alled for
in the parlor, will hang above the pier tabdle, ahd the ceal
shovel standing near the coal hod is also a duplicate of the
one in the parlor. |

On the dining room mantel, there i85 a pélr of vases and

a candlelabdbra set} Crystal candlesticks and matching

T S TR I N R T,

A e T T R e T oo
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.candlelabrum appear

'Richard Certer BarreL

CAntigues, 69 (June, 1

by Harper's
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'1n the 1850'Ernest‘Fied1er parlor, 1llus-

trated in Awericans at Howme, Fl. 79. A more elaborate set of

similar date is 11]ustrated in the Metropolifan Museum of Art

fi” 111. The latter has

catalogue. 19th~Century_ Americs, &e

bronze stands sculptured with Arerican historical figures and

the cut glass prisms hang from'pierced bronze rings,

The vases should aéproximate el ther an embossed porcelsin

‘vase that was exh*bited.at the London Crystal Palace (figure

47) or the blve and white Bennington vase,. 111ustrated in,

"The Porcelain and Pottery of Bennington, "

1956), 529. fﬁg. 2. The latter is deco-

rated with an applled poppy and T:rape cluster design on a

pin-pointed blue. ground

Louise Taft considered American por:elain as good,.and
far more economical than English aﬁd. in 1854, she purchased
‘s set of "American Plate" for $40. . Her feelings were echoed

Yonthly in a revievw of the New York Crystal Palace:

"« « +» the time is not far off, we.feel sure, when we shall
have no neecd of foreigﬁ designers éf our plate’and 3ewe1ry."35
At the mid»céntury. most high guality American porcelain
.was produced at Bennington, Vermont, or Sreenpoint, New York,
One exanple of Bénntngton workmanship is a highly glazed white

35. Harper's ¥onthly cited in, Metropolitan Museum of
Art, 19th-Century America, p. xxii,. ‘
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~ porcelain teca se}vice with 7old strippings produced by
Christopher Webber Fenton's U. S. Pottery Co. ihe tea sét’
48 1llustrated in "Fhe‘POrcelain and Pottery of Benningtoen, "
Antigues, 69 (June, 1956), 529, fig. 6. It should be Qiewed
aé»exemplary éf é gréat_dealef dinnervare produvced in this
mode . AAporéelain cup and éaucér; dating frbﬁ.1850, by

Charles Cartlidze & Co, of Greenpoint, is pictured in )19th-

Century America, i, 139.' The cup ahd saucery are decorated
with polychrome flowers framed 5y a gilt arcade. Finally,
two plates by the Union Porcela;n‘WOrks at Greenpoint are
$1lustrated in Edwin A, Barbef's Pottefy and_Porcelain, pp.
25354, 30

a vorder of four omall floral grouns.  The second is decorated

The first plate has a central floral cluster and

Wwith a bordgr 0" evergreen boughs 1ntersperséd with Hirds and
-anged insects. | A‘ | |

The Amerioaﬁ porcelain écquired for the Taft dining-room
-shovld epproach the quality and design of the contemporary
Fnzlish dinnerware that was so popular in Victorisn America.
Standard poiﬂts of referenée érc the works of Copeland (1850's),
‘Wedgewood (1850'5—60'3). Davenport (1849), lMinton (1850°'s), and
Alcock (1849-50's),37 |

36. Edwin Atlee Barber, Yottery and Forcelain in_the United
States (Watkins Glen, New York: Century Housc Americans, 1971).

37. These companies are considered "standard" by LUr. Carol
Macht, Curator of Jecorative Arts, Cincinnati Art Museun.
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' The coIof 11thograpﬁs nade by J. Bowen after John James
Audﬁbon'reéeivéd wide_distribution aurlng the 1840's and 50's,
Two of these prints will hanz on either side of the dining
rcom sitdeboard, The Audubon prints should be hung 1ﬁ the

same mranner as the parlor pictures,

~The Benaissance Revival exerted a strong influence on

restrained surface decoration.38 Few Victorian dininz rooms
were without a glass compote overflowing with fruit. A cut
and enzravel compote filled with artificial fruit will sit on

4the‘center of the dining room.tablé..on top of a square doily

g' ‘ ‘glass design. deeply cut surfaces béing given up in 'favor'o_f

1ike the doilies called for in the parlor (Godey's Lady's

Bool, 55-(2257), », 262: and 56 (1858), »n. 56).

Yo
\JCI-‘A' &l J §

As the 19th century prugressed, decanters became shorter

and more rourded. XA cut and engraved decanter typical of the

1
i

pericd is-illustrated in l9th-Centuzx_Americal fig. 163..

~8imilarly shaped decanters appear in dining room interiors

in the December 29, 1860 and November 30, 1867 issues of

Harper's Meeklv. The Taft decanters should be partially
'filled withAw1ne,-or someth@ng resembling wine.

Most quality zlass durinz this period'was sproduced at
etther the New Encgland Glass Company or the Bostén and Sandwvich
-Glass Company. If pbssible. the Taft glass shoﬁld represent

these firms,

38, Letropolitan Fuseum of Art, 19theCentupy America, fig. !

162,
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In 1892 Louise Taft requested the return of her Sorham
silver from William Howard Taft and his wife. Gorham ranked

second oniy'to Tiffany in the production of Victorian silver.

Jdeally, the ivory handled tea knives and castor recommended

for the sideboard should be acquired in Gorham siiver.39 ‘Both
items wefe documented as.having been in the Taft dining room

in 1854k. Suitable alternatives to Gorham is the silver of - -
Jones, Ball & Co. or Bailey &'Co. (figures 44 and L45), Loﬁise
and Alphonso Taft's honeymoon included a vis@t to the New York
CrygtallPalacep where both of.these'companies were represented,

Another item mentioned in 1854 by Louise Taft was a

"pretty"” cake basket. This piece may be.aéquired in elther -

Enzlish or American p reelain.

-As in the parlor, there is a bell ropé in the dining

‘- room hanging at one end of the sideboard (Gcdey's Lady's Booki’

52 (1856), p. 71). -

The dining room providés thﬁough»acqess from fhé hell to
the birthroom and is theréfore without a visitor bvarrier. Security
will be provided by a member of the park staff stationed here
dufing>visitation hours. In addition,.Single cords should be
strung across the Louis XVI side chairé.

39. Illustrated catalcsues, c*rcularu} and boéylets. put
out by the Gorham Company between 1875 and 1900 may be found

"at the Rhode Island Historical Soc*ety.
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Birthroom--Hoom Use

This east bedroom served as the family hursery through-
oﬁt most of the 1860's. It is not certa{n. however, whether
.this'room vins the scene'of ﬁilliam Howafd'Taft's birth, or
~of any .of the other Taft children. o
zwilliam Howard laft slept here until 1863, at first‘in

a crib and then in a2 bed with his brother Harry.> Horace

Dutton falt had taXen over the orib in 1861, At thlS t*me

' 'Linda, the nuroemaio, was occuinn a trundle bed, A year

later Linda was.replaced_by a girl nened Mary who became the
undisputed favorite of the Taft children. OCne more child,

Fanny Louise raft, would arrive-in 1865.

“Birthroenm- Wurn1QhﬂﬂTs

e e e

Documented pileces of furniture in this room included a
crib purchssed in 1858 that would be lar re enough to hol*
Willie until he_was four or five, a large bed, a trundle bed.
~and tvo fo three bureaus. One of the burecaus was located '
‘beneath a window., A second bureau and thé crid probably stood
azainst the west wall. This arranzement is based upon an
1863 deécription‘of the rcom when Louise and Alphonso laft

were occupying it durinz the redecoration of their own Quarters.
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- Also in 1863, louise Taft 1nstfucted the hired girl that -
she and the boys ﬁere to»wash and dress in the édjacent bath-~
room, thus e¢liminating either washstand or chamberpot frbm
the refvrnished birthroom. - .

Prdbably none»of the furniture in the nursery, with the
”;exceptioh of the crib, was purchased after 1854, A room of
thys type would havé been furnished primarily with cast-offs

‘from the other bedrooms in the house.

visitor barrier

striped wallpaper, Rococo Revival
: _ o : . reproducticn

rectanzular woven rag rug

reproduction

.veneﬁian blinds with carved boxings, painted
green

reproductions

| A modern barfier,-identical.tp"the one installed in
7 the parlor, will'bé ereéted_inside the southwest door, enc1os-
- inxnan area of énvroxim&teiy four fee£ b& fivé feet. |
In 1858, the birthroom carpet was mended "égain“. implying
a Tairl& common.type of carpeﬁ; Aorectangular rég rug will
be acquired for this room, It should measure approximately

nine feet-by twelve feet. The rug will cohsist of brizhtly

I
colored cotton, Yinen, or wool wefts woven into fine linen warps.*o

ho., VWeeks and lTreganowan, Rugs'and Carpets of Europzs and
the Western World, p. 178. .
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The Wallﬁaper should also be of a common type, such as

the inexpensive paper called for in the hall (Ant*guég. 102

'(December. 1972), 1050).

-The venetian blinas wWill be identical to those in the

perlor. The birthroom blinds, however, will be hung without

"-valences (see figure U4).

Furni ture=-~dest ¥all

bureauv with attached oval mirror, Rococo

Revival :
antioue

walnut crid
antioue

-;(collection. William H.fTaft NES)

moaoui Lo ne++ﬂnq (Summer only)

- Yeproduciion

One of the two bﬁreada in the refurnished birthroom is

‘a Restauration piece in the collection of the VWilliam H. Taft

‘NHS. The second bureau, placed against the west wall, is a

later pilece, showing the besinnings of the Bococo Bevival influ-~-
ence. The furnishing prototype is drawing # 80 in Thomas

Ormsbee 's Field Suide to Americesn VYictorian Furnt ture. Ihe

bureau depicted had a mardble-topped central section flanked

by end cases, and an sttached tiltinz oval mirror. There was

an overhanxsing fricze with a single drawer and three more

8

drawers below. This chest was comronly produced in mahogany
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with drawer Tronts and stide panels of crotch-3Irained veneer or

out the Rococo Revival périod. In 18h9; similar “"dressing
burecaus" were advertised in Cincinnati by both John Geyer and
'S, J. John and, Andrew Jackson Downing illustrated this bureau

as part of a set of painted bedroom furniture. The eight

plece set cost 592,"ll

A 'walnut crib in the ¢ollection of the William H., Taft
NBS is placed between the bed and the west wall (figure 17,

‘acc. # 017). The crib has adjustable slatted sides and Spool- -

‘ﬂl red—staincd maple., 7This was a standard bedroém plece thfough—

turned leszs,

~During the summer months, 21l beds in the Taft house,

including the ¢rib, werce cgulpped with mesqguito “bsrs" or

m ~ ‘nettinz,

T ) , : Furniture-—North'Wall

:threeéquarter high, post bed o
. antigue
(collection‘}W1lliam H, Taft N3

-crotched maple and cherry, bedside table o
s antigue

bobbin-turned maple trundle bed
: antique
~balloon—back side chair, oak
: antigue

(collection, William H, Taft Lis)

: 41, Otto, Americsn Furniture of the Nineteenth Century,

p. 129, and; Furniture for the Victorian Home, Irom A, J. sowning
{american):  Country “ouses_(1750), and J. €, Loudon (invlish):
Encyclopnedin_ (1233) (American Life lFoundation: 1968), fic, 195,
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The Willism H. Taft NHS has in 1ts collection & maple
headboard end footboard that it is thoucht belonged to Williaenm
Howard Iaft's sister, Fanny (acc., #'s 023, 02&1. The two |
p1e¢es-are reproduced in figure 18, They match Thomas Ofmsbee's

deseription of the three-quarter high, post bed typical at

"posls are topped with a carved pineapple. Both pieces are
stained red. There ‘s some question whether the {wo pleces
gre a pair. Should they ultimately prove un-matched, a headf
-board will have to be reproduced to match the piﬁeapple-turned

' the mid-—century.u?‘ The posts are turred and the fdotboard

footboard,

A bobbih-turned._maple trundie'bed'should be exhibitcd_-

FRvs Wt ol WLk e -4 Yl v

tencath tho end of the three-guarier nost bed,
- To the lef: of the bed sits a small bedside table, the
~prototype for which exists in the Cary Housc bedroom at the

“Cincinnati Art Museum (acc., # 190?.190&).' The table was

1
1
1
ﬁi- . coﬂstructed of crotched maple &nd éherry and dated from 1850,
' It had turned lezs and two small drawers'with Zlass pulls;
rl A side chailr in the collection of the William H. Taft
‘NHS sits to the ﬁorth of the fireplace (figure 9, acc., # 144).
ﬁ' “The chair belonged at one time toeé Kt. Auburn family by'the
name of lodd., The oak frame is covered with a dérg stain and

the seat 35 rush, The chair approximates a walnutlchaln made -

Lz, Ormsbee, Field Guide_to American Victorian Furni-
ture, p. 335,

i
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itn 1870 by the Detroit Chair Factory, that is reproduced in

Bishep, Centuries and 3tyles of the American Cheir, fig. 682,

" The Taft collection chair, hcwever, is more elaborately turned

thsn the factory-made example,

Furntture--East Wall-

~Victorian Boston rocker
o entigue

. walnut chest of drawefs, Americen Bestauration .
antigque
{collection, William H. [aft iHS)

" There was probably é rocking chalr in the nursery as
Louise Taft mentioned Willie pulling up o rocker while she
~was feeding Herry. During the VYictorian period, Boston.
‘rockers were produced in maple with seats of pine and were
peinted to'simulate rosewood, Ihe top v 11l often bore = File

stenctl design, The prototype,fof the birthroom rocker is

11lustrated in F;eld Guide to Aﬁgrican Yictorian Furniture,
# 32, |
The walnut chest of drawers at the William H. Taft KHS
has five drawers, the topmost of which has a cyrma-curved front
end overhanzs the rest of the chest (figure 19, acc. # 008).
The chest appears to'date from the John Hall era. Stamped
in the bottom of the second drawer 1slthe mark of %he famous

Cincinnati firm, Mitchell & Rammelsbery. This chest is
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.particularly,interesting as it is earlier than most Mitchell

b3

& Hammelsberg pieces that 1 am aware of,

Furntture--South Wall

mid-Victorian, machine-made lounge.iwith black -
horsehair upholstery ) :
' ' ' anticve
During the children's illnesses Louise Taft slept in
the nursery on a lounzge that she had brought down from one
of the upstairs rooms. The furnishing prototype fof the
biithroom lounge is the inexpensive, machine-made lounze

illustrated in Field Guide to American Victorian Furn&turé,

= 70. The body of this lounge was fully upholstered and was
supported oy out-curvinzg scroil-brackei feei. The lcounse

~should be upholstered in black horsehair.

" Birthroom--Accessories

"vwillow chailr

anticue
‘walking cage
antigue
mantel:
cast bronze clock _
‘ ' antiogue
preg top or whistlinz top - : s
, ' : antigue

L3, Rococo Revival pileces by Mitchell & Rammz2lsberg may
be seen at the John YWornall House, Kansas City, Hissourti; the
Shawnee Fission in Kansas City, hansas; and the Cincinnati
Art Museum, *n the office of Jr. Carol Facht.,
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tin drum
' antique

2 views of Cincinnati, enzravinzs or lithographs
antigues

vrass tonzs (winter only)
: - : antique

brass shovel, with iron scoop (winter only)
- S ' - » antigue

astral lamp--bedside table :
- ' antique

square doily--bedside table

antique/reproduction

.embro*dcrcu candlewick spread--cribdb .
. , antique/reproduc+ﬂon

embroidered candlewick spreaa, fringed-~three—quarter,
hizh post bed :

. antigue/reproduction

trapunto qutlt—-trundle ved

antigue/reprcduction

2 white cotton pillow shans wiLY lace Dorderb—--

- three~ quarter high post bed
: antique/repzpduction

A "willow chair with a little table in front for play-

‘things" was one of the *tews purchased in 1865 for the newly

born Fanny Louisg Taft. There is a "Child's Willow hursery
Chair" advertised in the Aberrathy, Nbrth & Crrison furniture
catalogue that matches the above description.. The chair is

reproduced -in figure.SO.

A walkinz cage stands near the southeast window close to

the willow chair. The two items érg geared totapproximately
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the same age level. while no mentidn ﬁas made of a walker,
in 1860 9-month 0ld Harry was pushing him;elf about the nur-
_sery with the support of a .chair, |
Tﬁe walliing cage may be acquired in either wood or
wickef. as 111ustrate§ by two examples in Kétharine,ﬁ. KCClinton's

Anticues of American Childhood, v. 143, While the turned.maple'

“walker pictured dated from'1700. the style prevailed through-
out the first part of the 19th century. .
The cast bronze ciock placed at the center of the mantel

‘shelf will be acquired according to a catalozue page'of bronze

¢locks that is reproduced 1n-Car1 Drepperd's American Clocks,

1! g - )
foll. p. 149.H The models entitled "Amor", “Lion Head", and

"Pgtcehzn" are suitable prctotypes, 11 were produced in

ﬁi : Conneoticut betwien 1869 and 18?6 and wve:'e distributed through-

. out the country by the Americaﬁ'01o¢k Comxpany. |

[i In Narch of 186’M, Louise Taft.rep'orted that the boys

Ei_ - -Were, "busy with kites, balls, -and tops, successively, all the
“time out of school." Toys appeared on a.nursery ﬁaﬁtel in

the March 3, 1860 issue of Harper's Yeekly. On the birthroonm

";“‘ . mantel are displayed a top and a tin drum, The latter also

‘ﬁi"_'  “appeared in the Harver's Weekly 111ustration.a1though not

F on the mantel shelf, .. BRI b

L4, Carl W. Drepperd, American Cloéks énd Clockmrakers
(Boston: Charles . Zranford Company, 1958), '
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With the onset of the Civil War, the manufacture of toy
drums doubled.u5 Most mid-century drums were-made in Massa-

chusetts and, up until the late 19th century, drumheads were

made of sheepskin., I'he most popular tops were whistiing tops

and peg tops. The first type was produced in tin.by the

J & E Stevens Company of Cromwcll Connecticut. The pear-
shaped pes top was usually nade of boxwood.ué
Hanging above the‘mantel are two prints showing views

of Cincinnati. A number of enzravinzgs and lithozgraphs were

A_produced of Cincinnati and its environs. during the 1850n1870

pertod, and may be founa in the coljevtion of The Cld Print-

L7 - i
The'birthpoom coal gratc is extant anﬁ‘in place. iﬁuring

thu winter m>nthé, toncs and a hovel s*m*laf to those éalled

for in the parlor, will be placed on either side of ‘the fire-

rlace. ' ' |
Also like the furnishiﬁgs recommended for the parlor are

‘the astral 1amp and crocheted 1amp rat called for on the bed-

side Lable (necropolﬂtan huseum of Art, 19th Centurx;Ame*ica,

fig. 82; and uOde s_lLady's.Book, 55 (1857), p. 263, and 56

45, MeClinton, Antiques_of American Childhood, p. 286,

L

11'6’ ll?j___g_g t . ppo 209-11.

47, The Cld_¥rint Shop Fortfolio, 34, no., 2, 30-32,
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Bed linen wes made by_the-femaie members of the Taft

family. DMention was made of cotton sheets and pillow cases

and of 1linen cases for the “"small" rillows. Blankets and a
white spread were bought for'W1lliamvHoward Taft*s crib,
" The birthroom coverlets will include two embroidered

candlewick spreadsin cotton, and a quilted Trapunto spread

- in cotton, or cotton and linen. Both types are déscribea_in,

) " 1
Safford and 3Bishop, America's <duilts and Cove:vletst‘L8 The

1arge pillow shams on the three-quarter, high post bed should

. be white cotton with wide crocheted borders.

48, Carleton L. Saffcrd and Robert Bishop, America's
Quilts and Coverlets (New York: E. P, Dutton & Co., inc.,
1972), pp. 75-85, 279-90, '
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Billiard Room--Boom Use

——— i e

This roém came into betng in 1864 at the urgirzof the
two elder Taft‘sons. ‘Cons1derab1e effqrt seems to have zone
into the conversion and decofation Qf.the.room. B& creating
a Pleasant environment.for billiards, Louise Taft bqped to |

[

spare her sons the mild delinquencies associated with the

game.,

Billiard Room-—Furnishings. .

 visitor barrier

e P i PR o~ o -
VBT -GT O GCGLE8N W

¢

~reproduction

venctiar blinds with carved .boxinzgs; painted green
- - ’ repreductions

-gas-burning, cast-iron stove (winter only) _
: ' ' antique

A modern barrier, locéted at the boétom of the stairs
leadiﬁg'to the billiérd room, wi}l enclose an afea of appfoﬁi-
fmately five feet by ten feet. The barrier will extend along
the west side of the stalrﬁéll. : | |

In 1864 the billiard room was papered apd painted in
honor of the recently acquired billiard table, 7The billiard

room wallpaper should be similar to the paper called for in

ST S A S e e Nt AT o -
TR e A T T T O TP e T o e
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the dining room {(see, "The Lockwecd-Fathews Kansion,” p. 2),
and the window coverings will dupllcate the venetlan bliﬁds
used throushout the rest of.the house (see figure u).“No
‘valences are indicated for the billiard rcom windows.

I have been adle to locate only four illustrations of
18th cenfury domestic biiliardlropmsa two from the early
‘years of the century; an 1870 exaﬁple at:Lyndhurst that is
8 combination Dilliard room and art géllery;‘and the dpuble
billtard room at the LOnchod Fathews mansion in morwalk.
Connec‘icut 9 The early 19th cantu“y Tooms have throw ‘
rvgs placed adjacenu to the bill*ar& table. The Lockwood
billiard roomﬂ(c. 1867) was carpeted with strips custom-made
to it around the billimid ﬁébles.'a ol tE: Yerritt Art Gallery
 at Lyndhurst is without any sort of floof.co#eying. rheré
are numerous 19tﬁ céntﬁry renditioﬁs ¢f publiic bPilliard roons,
all'of:which shdﬁ bare floors, Asino'menﬁion was made of a

-'floor coverinz here, the fleor willbe lefi bare in the refur-
niched Iaft billiard room,

Unlike the dininz roomnm, the billiard room had a zes étove.
This was, in fact, the location of thé'first zas stove in
the house. Two.appropriate prototypeé appear in Josephine

49, The 1807 billiard room at Gore Flace in'%altham. lass.
is reproduced in, "Billiard Iables, Cues, and Faces," Anticues,
95 (April, 19569), 555: the refurnished billiard roow at the
Henry Francis Dupont ¥interthur Museum appears in, Louise C.
Belden, “Bi1lierds in Amertca before 1830, Antioues, 87 (Jan-
nary, 196%), 101; Merritt Art Gallery is reproduced in, Feter-

son, Ampvﬂrpmv ot _Heme, k1., 138:; and the lockwood billiard roon
‘As pchured in, Aaamu Ed., "ihe Lockwood-~fathews Fansion," p. 25.

Y s
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50

Feirce's Fire on the Hearth, Fls., 97 and 132.- The first is

"Seavey's Coal & Gas Burner," made in Boston in 1857. The

Seavey parlor stove was advertised in the 1859-60 “Stove Annual"

put out by the New Bedford, Nassachusetts firm of Almy & Swain.,

It came in 23 sizes, Pl. 123 shows a gas-burninr stove adver-

tised in Jewitt & Root's 1860 catalorue, published in Buffa)o.

New York. Both show thé influences of tho Bococo nevival.

-

Blliiard Room--Furni ture

pocketless billiard table

cue rack

platferm rocker, Eastlake, ppholstered in tapestry

~ P
aunvigue/reorzsivett on

»marble—toppéd redestal table .
. antiguz.

;armchaiy, Benaissance Hevival, upholstered in blue
velvet : : . ' '

' . antigue

~(collection, William B, Taft KHS)

library table
. ‘anticue

{collection, Willjiam H. Taft KHS )

Ik Gothic side chairs, ﬁpholétered‘in figured black

horsehair
: entioues

50, Josephine E. Peirce, Fire_on the Hearth, 7he Evolu-
tion and Rorance of the Heatine Stove (Sprinc field Fassachu-

setts: Pond-rkberz Co., 1951).
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maple settee, upholstered in paisley silk damask
- _ antioue

(collection, William H. faft NHS)

secretary/bookcase, American Restauration, with

books
' gntigues

- The pocketless billiard table wasAsmallerAthan_the con-
- ventional billiéfd, or pool,:tablé énd; after 1860, it was
enthustiastically adoptéd for_domestic usg.slv
The pocketless table ét Lyndhﬁrst is nearly 1dent1cai'

to the table desighatedi"The Nonpareill", manufactured by the

- Billiard Hall at Canyon City, Colorado (1875 photograph repro-

duced'in Americens at Home, Pl. 205).52 All three show.the'

.ecabriole lezs 6f the American E&pire style, sgrved decoration
‘--at the middle o1 eacﬁ side, and-teardrop ornaments at the
" .corrers. It is this table type that will be acquircd for the
Taft billiard room, ' |
19th century cue racks were simply narrow 5oards fur-
nished with pegs or holes.53v Such a rack hanss on the east

rwall‘of,the-billiard room.

" An armchair and pedestal table are placed to one side

&il ' Brunswick Company in 1880, and to the table in the Eureka
e
d

51. Belden, "Billiards in Awerica," Antioves, 87 (January,
1965), 101, ' : ’

o " 52. "Cbsolete Styles", xerox, courtesy of the Brunswick
Ei Corporation, Skokie, Illinois. ' © :

————ara

53. Belden, op. cit., 101,
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. of the cue fack, in front of the northeast window. 'The chair

should approximate the Eastlake rocker pictured in Thomas

This “patent rocker" dated from 1870-80 and was relatively
inexpensive for the period. It was commonly produced in black
‘walnut, ébonized maple, orlchérry. with'blushAor tapéstry
- upholstery. ' , | v |

. The prototype for the adjaceht.table is & table in the
John Hauck House signed by the Cincinnati. cabinetmaker Emile L.
-Waner (acc. # 19?0.93). The pablé has a rectangular mérble |
~‘toﬁ supported by a turned pedestaiAéolumn'and four cyma-curved,
.-scrolled lezs. The Bauck House table ﬁatches Crmshee's desF
‘.ériptibn of 8'Henaissande Hevival center table.”. |

Tﬁére 1s a Renaissance Hevival armcligir in the collection

_ .of the Williasm H, Taft NHS (figure-10, no acc. #) that is

similar to a Louls XVI armchair<repr6dﬁced in Bishop, Centuries

~and Styles of the Arerican Chair, fig. 615. The latter dates
from 1876 and is of questiénable origin.. It was‘probably
‘manufactured in either New York or Enzland. The two chairs
.are of identical desizgn and, while the decorative details
Jdiffer sémewhat, both exhibit 1na11d desizns of mother-of-pearl,
The Taft collection chair will sit beneath the northwest window.

54, Crmsbee, Field Guide to American Victorian Furniture,

"Pb. 196~97v
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The blue velvét'ﬁphblstery that presently covers the plece
is faded and should be replaced with identical material.

In 1872 Louilse Taft purchased a 1ibrary table. An ela-

borately carved tadle in the park'collection will sit azainst

the west wall (figure 20, acc. # 009). This is one of the

rare pileces in the colléction that actﬁally bélonged'to the
.Taft family. It is thought td bave beenicarved by Heinrich
Fry. The table probadbly dates-from the périod of the Fry

-mantelpiece (c.'1878).. Although this table post—datesiour-- -

»1pefiod of reconstruction, it is included here for its connection

- to the Taft family and because it is’stylishically suited to

a Victorian billizard room.

~Yhe billiard yqom at Lyndhivrct was
gi. Gothic furniture of Andrew Jackson Lavis. Two Gothic .side
&. ~ ~chalrs will t'lank tne library table in the Taft billiard room

-and two more identical chairs will sit in tﬁe southwest corner : .

ai - of the room,  These chairs should carry the straight lines of
- a true Gothic side chalr rather than the.curvilinear propor-
gi  _tions of the Rococo Revival/Gothic chair in the parlor. The
qi Gothic chairs will be upholstered in fizgured black horsehair.'
.- : Sittinzg in the southwest corner 1is é maple settee with

characteristic Eastlake lines that complements the Eastlake

rocker. The settee has a heavily carved and crested central

; ' ~ panel. The silk damask upholstery.is a palsley désign in shades

GEER N T G b T L et
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of green, yellow, and pink, "It is in good condition (fizure

11, acc., # 0l4, William H. Taft NHS),

S

I'he secretary bockcase should approximate an Aperican

Ty

. Restauration piece, On exhibit at the Cincinnati Art HMuseum, by
the Cincinnati cabinetmaker, William Hawkins (figure 34). The
followinz books should be displayed in the cabinet:

Alice B, Neal, No_Such Wgrdias Fail;lorL the
Children's Journey (Appleton & Co., before 1852)

Jacob Abbott (Rev.), History of Alexander the Great
(Harner & Bros., before 1852)

, qutorv of Julius Caessar
(H arper & Bros., before 1852) -

Charles Dickens, Child's d%storv'of Enxland, 2 vols.
(Harpor & Bros., 3853) '

Fanny Fern, Huth _Hall Hall

:é co W¥illiam i1, Thackeray, The Vir inianu, A Tal2_of the

o Last _CTentury (uarper &« Brecs., 18:8-61) -

§ o : Harriet Beecher Stowe, Dred, A Tale of the Great Dismal -
SWajIl_D_ (PhillipS' S' & (‘Oo,' 1856) . ) c.

Mrs. Marsh, Emilia Wyndham (Harper & Bros., before 1852).

Oliver ¥, Holmes, Poems (Iicknor & Co,, before 1852)

The'Nbrman Exile

William R, Lawrence (¥D), Ed., Diary and Correspondence’
of Amos Lawrence .

Washington Irving, Life of Washinzton

The above constltute.both children's and adult books mentioned

in the Taft correspondence. '[hey may be supplemented with
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other titles by'the'same authors., One volume of Irving's
Mashinzton is called for in the parlor, the other volumes

of the set being exhidbited here{ Ideally, antique. editions

-of the books should be acquired.

e

Bi11liard Room-~Accessories

L ivory balls _
-antigue

RAN-IL P aluld

i

6 leasther-tipped cues, mixed hardwoods and ivory
: ’ - antigues

bridze S
' - antiague
astral lamp _
. -antiaue -

?

- ..crocheted doily

Cantiove/reproduction

*

- potted peln ) '
" ‘reproduction

£
A

- Indian shawl - '
antigue/reproduction

" - -parian statuette, The Greek Slave

antigue
“print: Guido Reni, Aurora ,
: - pntigue
2 engravings: Hudson River School landscapes ‘ |
anticues

3

Four balls are arranzed on theAbilliard table along with

°

a single cue and bridze, After 1826, cues ﬁere ﬁsuélly leather-

tiPPed.55' Five more cues‘complete'the cue rack.

%i
ﬁi

y 55, Belden, "Billiards in America” Antigues, 87 (January,
1965), 101. 4

9 G
#
3
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- an 1883 photograph of Frs. Georze Carlisle's Cincinnati parlor.
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The marble-topped pedestal table is equipped with an

astral lamp (Metropolitan Museunm of Art, 19th-Century America,
-fig. B2) on top of a larze dolly that overhanzs the edges of
_the table (Godey's lady's Book, 55 (1857), p. 263, and 56 (1853),

p. 56). Both items were discussed under the parlor.
Covering fhe wes;gwai}'ﬁable is a’frihged paisley shawl
that should neet the.criteria for Indian shawls given under
the parlor (see figures 35 through 42), Sitting on top of
the table throw 15 a parian statuette of Hiram Powers' ggggk
Slave., The prototype is a statuette of English make at the

Valéntine.ﬁuseum in Richmond, Virginia (ace. # v.69.587). Powers

hailed from Cincinnaﬁi, His 1£f5431ze Sreek Slave was a sen-
setion at both the Lendon and Néw York Cryestel Palaces,'émall
versionsof trie sculpture being produced théreafter for wider
discribution.

In 1878 Louise Taft purchased four new pictures for her

-newly refurbished parlor. One of thece was a copy of Guido'

Reni‘'s Aurora, acquired for $10. The Aufogg was a favorite

decorative item in high Victorian interiors, It appeared in

56

The presence of the Aurora in an 1860~-77 billlard room is
Justified by the fact that, other than the family pqrtratts,‘
56. photograph: “Parlor of Mrs, Georsge Carlislé. L7y

W, 6th St., Cincinnati, Ohio" (1883), Cincinnati lilstorical
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.
this was the -only documented work df-art in the Taft hbuée.

and the restrained Baroque quality of the pieée 1s well sutted
‘to the chafdcter of the room, The Aurora should hang on the
south wall,

Two more pictures, in the same veln as the set ovaole
engravingé in the parlor..hang in the southwest corner. Fro-
totyﬁes include several hand-colored enaravings after the Hudson
Bay School artists Hart,'Whit£fedge. and Smillie, at The dld 
Print Shop. A

T“The‘billiard room'pictureg should be hung from gléss nails

~and:1ong red cords, in the same manner as the parlor pictures

‘{see figures 2 and 3).

R R S SR R s e o o e
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Kitchen--Room Use

During the earlybyears of her marriage louiseYalft set
out fervently to profe‘hefself in the management-of the kitchen,
resulting in occasional coﬁfliets with‘her mother—in—lew. end
one reprimaﬁd from Alohooso that she was devoting_too little
‘time touards the improvement of her mind )
A great deal of baking was. done 1n the Taft kitchen, much

of which oouise Taft accomplished herself. Butter and cheese

‘were among other 1tems of home manufacture.

visitor barrier

venetian plinds with carved boxing. , painted
green . 4
’ reproductions

The "kitchen blinds" were mended in 1852, All of the
kitchen windows will be fitted with venetian blinds like those
called for in the parlor, but without valences (see figure 4),

Mid-century kitchen floors vere left bare juot as often
as they were covered. No mention was made of a flooxr cover*nv
in the Taft kitcHen, but the fact that the floor had been
painted was capitalized upon. The floor in the refurnished

kitchen will be left bare,
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, . East ¥all--Furniture

range
antique

‘metal plate under ransge
wantiqug/reproduction

sink unit o
: : reproduction

sink

antique/reproduction

In 1859 the Tafts purchased a largé kitchen ranze that.
historical architectsvhave locéted at the center.of the.east
wail.‘ ' : - - ' o

in‘5366 g2 larzge renze with an attached hot water tank

'waq ndvertiscd bv the Cinﬂinnat\ firm of Adolphus Lotze.S?

- Similar ranges appeared in the 18?& chromolﬁthograpb entitlied

“The Kitchen. iv. Aroricans at Home, Pl. 164 and'in_Isabella

Beeton ) Book of Household Manscement (1861). The “"Improved

; Leaminvton Kitchencr (figure 52), recommended by lrs. Beeton

. 'was described as follows: -

Tt has on the one side, a large ventilated
~ oven; and on the other, the fire and roaster.
- The hot plate 1s over all, and there is a
back boiler, made onwrought iron, with brass
tap and steam4pipe.5“

. 3

57. catalogue: Adolphus Lotze, "Heating,‘Cooking. and
Ventilating Apparatus,” Cinﬂtnnati Chio, 1866, Cincinnati
Historical Society. '

58,  Mrs, Isabella Beeton, The Book of Household Manage
ment (London: S, G, Beeton, 18 Bouverie St., B, C., 1861

p. 27, fig. 5.

j
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The stove hearth will consist of & metal safety plate.

Frs, Beeton's American counterpart was Catherine Beecher

(Harriet Beecher Stowe). -In The American Woman's Home (1869),

. Mrs. Beecher described the typical kitchen as follows:

e « o the table furniture, the cooking materials
end essentials, the sink, the eating room are at
such distances apart that half the time and strensth
is enmployed in walking back apg forth to collect
and return the articles used.

°

Y

Her design for a "cook-forn", or sink unit,<Was 1ntended:to'
glleviate the preblem (figure 54). This sink unit had a dish

dréiner. grooved and hingéd to theAsink ffame so that it couléd

- be turned over, covering the sink. Krs, Beeton's plan is

, R
'( 5' f.‘

. £~
T 185

l"" .

5t IO

o

.. ~ . . T i .
similar £¢ the Convenient Xitechen Sin

- Americeans at Hone, ¥l. 117.

The sink unit 11lustrated in fizure 54 will have to be

altered to the northeast window of the Paft kitohen.

"The only reference o the sink itself dateo from 1861

. when Grandpa Taft reppired the plumbing with sore lead pipe.

. The sink would have been iron, soapstone, wood, granite, or

60

crockery.

59. Beecher cited in, Molly Harrison, Eﬁe Kitchen in
Higtor (New York: Charles Scribner's Sons, 1972), p. 126,

60. Louise XK, Lantz, Cld American thohenwareL> 1725«
31925 (Camden, Kew Jersey: Thomas Kelson, Inc., 1970}, p. 22,
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North Wall--Furn!ture
oak cupboard, painted
. nti g
(collection, Williem H, f )

step ladder
antiaguve

Appérentl& there was ﬁot.é pantry.'or‘storage area,
1nmed*ateﬁv ad jacent to the Taft kitchen. The equivalent to ;v
pantry ‘shelves are located at the center of the north wall,
within easy reach of the sink unit, work table,'and range
(“{ ¢« o SO arran&ed that with one or tvwo steps the cook can
‘reach all he noeds“)61 |
_Reference was made in 185 llté the construction of a

2

nltcnen cupuoa & and

Dizteorical Archiiect Sﬂﬂdﬂ* (NFS) b°1ﬁpves

Te
L

O]

the oak cuphoard presently stored at the Taft house to date
from the original Xitchen (figures 21 s1d 22 ‘no acc, #).
'There are three shelves in the upper half of the cupboard and
 »two'in~the lower helf, all open. The cupboard should be painted
to match the "stone color" of the kitchen woodvior¥%,
A small,stép ladder was a common item in mid-century

pantries, and one is called for beside ‘the north cppboard.62

?1. Beecher cited in, Harrisdn. The Kitchen in History, .
-pc 12 Dy . . s

62. - Lantz, 01d_Arerican Kitchenware,.p. 30,..
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_ West Wall--Furniture
cistern and pump (pfovided by NF3S)
ice chest - ' 4 S
' S : antigue
2 wooden laundry tubs ,
‘antigques
wooden clotheshorse _
antioue
- manzle
antique
oak dish cupboard, painted -
. gntique

- By tﬁe middlé of the.19th century, mos% middle class
kitcheﬁs cduld boast of either én'ice chest of a modern up-
right refriéa&tbf, ihe corper predominating. An {ce chest
w11l be »lac~d in the coolest corner'of the‘kttchen, the
ﬁorﬁhwést ceruer. <he furnishing prototype is the immitation
véak "ExcelsiQr Chest Refrigerator” advertiséd by the New York
firm of L., H., Mace & Co., (figure 51).63 o |

-Nonéyed Victorians sent the ﬁajor part of their 1éundry
~out, ralthouvgh fine household linens and cottons were always
. "got-up" at home; Laundry tgbs were usually located directly
opposite the.kitéhen ranze and, during the early Victorian
period, wocden tubs were still prevalent. On lauhdry days,

63. catalopue: "Illustrated Catalogue of L. H, Mace &
Co.,, Manufacturers of and Wholesale Dealers in Hefrigerators,"

11x, Y13, 115, & 117 i&. Houston St., hew York; Chicazo Histo-
rical Soclety.

¢
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the range and work table were entirély given cver to this

64

function,

In addition to laundry tubs, the Taft kitchen would have
easily accormecdated a clotheshorse andlmangle{ Both are placed
to one side of the wooden tubs., An 1850 prototype for the

mengle is illustrated.iﬁ'The Kitchen in History, p. 105, .

A second cupboérd,,serving primarily as a storaze ares
for dishes and 1amps; sits against the wést‘wall. This gupboard
should also be ozk and pzinted to matech the kitechen woodwork,
"The stendard 19th century Qish cupboard, in both England
and America. had thrée tall épen shelves, above ftwoe or three
Jsﬁallow dravers with ﬁooden pullé, and a single shelf at fhe

bottom, Thiz cupbeard tyre is $iliuestrated in Holly Harrison's

The Xitchen in History, figs., 35, 38, and 39, and architectu~

‘ral dravwings oy dish cupboards may bz found in A, J. Downing's

1

Country Hggggg.‘figs. 563, 564, 557, and 558,

Souvth ¥Wall--Turni ture

:Wheeler & Wilson sewing machine
' -antique

"balloon bvack sitde chailr
~antique

high chatr,. Hitchcook or bent-arm type .
antigue

. Gl Harrison, The Kitchen in History, p. 125.

a £ 5 T & -
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It was not uncommon to find the household sewing machine

in the kitchen, along with a comfortable chair for the lady

~of the house. A sewing machine appcared in a kitchen interior

in the Jamuary 7, 1871 issue of.Harngr's Weeklv, Sewing

machines were also found in Victorian parlors which explains

65

the high desree of ornamentjon'most?l9th century machines,

Peter Bawson Taft's account book showed an 1861 entry

I

for a “Huggins" sevwing maohtné, at $40, and, in 1863, Louise

Taft hired a scamstress with a Wheeler & Wilson sewinz machine,

Appérently the latter was superior to the Huzzins machine. The

~ Wheeler and Wilson sewingAmachine was certainly the nost wldely

-distrihuted machine in the 19th bcntury. 'Iheré is an 111ustrated

[633
1
Wl
f 4
M
)
.
3
Jede
-
o)

. gdvertisement for tne Wheeler & Wilson =

~January 3, 1863 issue of Frank lLeslie's J1lustrated Eewapaner.

The chair is a duplicate of the rusn seated, balloon-back

chair in the birthroon (see figure 9).
The high chalr may dbe of either type called for - -in the

dining room {see MeClinton, Antigues of Amer*con Childhood,

p. 147, and figure 50},

Kitchen Tepter--Turniture

kitchen teble
antigue

-

65, Herwin Schaefer, Kineteenth Century Meodern, The Func-
tional Ttradition in Vir1011ﬁn Lcciﬁn Thew Yorks rFrrasver '
Fublichers, 19707, P 96
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L "kitchen™ Windsor chairs _
antigues
Kitchen work pables'éverywhere approximated one adver—
7'.tiéed by the New firm, L. H. Mace & Co., tﬁat Ls reprqduced
1n'figure 52. A five or éix foot version of this table will
best suit the lérge Taft kitchen. '
' Four "kitchen" Windsor chairs are pulled up to'the table.
A "kitchen" Windsor of pine, maple, end ash, made between 1869
--and 1890 by Pack & Co.,-of Clevelana, i1s 31lustrated in Robort

-Bishop s Centuries and Styles of uhe American Chair, iz, 783.

Identical chairs were manufacuured throuzhout the country

between 1860 and 1915,

Kitchen Zanze--Accessories

soal scittle with shevel :
‘ antique

~wing duster : :
antigue

- dust pan p .
antique
poker'
: antigue
wrench .
: antigue
lifter
' anltique
cast~iron pot
. antique
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cast~iron teakettle

cast-iren frying pan
: antiaoue

3 saucepans, tinned copper or brass; graniteware;

or tin
o .antioues

- fish kettle, tinned copper or bress; graniteware;

or tin _
~ antique
'laundry boiler, copped or tin

anticue

flatiron, cast-iron or soapstone - ) :
- S ' anktique

"»wire'oystef broiler ‘ :
: S - antique

2 trivets, cast-iron or soapstone

-antiouvss

2 basting ¢ poons, graniceware or tin
- _ - S —~.anticues

L

. skimmer, graniteware or tin

gntigue
El -~cast-iron match box
-antigue
"~ hot water bottle, pottery (winter only)
j . _ | : antigue
El The first six items listed were necessary for the main-
tenance of a'19th century range. Ihe same itebs'were pictured
ml in an 187& chromelithograph in, Americans ai Home, P1, 164,

ﬂl The poker, wrench, and lifter should hangz from an iron raék

bositioned on the wall beside the stove and the brush and dust
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pan from a nall driven low into the wall. Stove and hearth

brushes, or wing dusters, were commonly made of win:; feathers -

66

from turkeys, geese, or qhiékens.
By the mid-19th centﬂry.'the cast-iron pot had been
largely diéplaced by less cumbersone vessels of copper, brass, -
enamelware..and tin. lMost kitchens, however, retained a few
cast-iron pleces distinguiéhabie from tﬁeir earlier counter-
parts by & new cylindricél shape and the'absence Qf legs.é?

-An 1850-60 prototype for a cast-iron pot 1s’illustiated in

Antiques 1090 (Auvust 1971), 221, fiz. 7.

Cast-iron teakettles prevailed throughout the mid- centﬁrv,
teakettles of tin or enamelware also beinz common, |

" Ensmel ccated iron, or graniteware. received ruch atten-
tion atvﬁﬁo 1876 Philadelphla Centennﬂal, In the‘Fﬂdwest, sowme
‘of the most widely distribu+cd p*eces in thﬂs materigl wexe |
manufactured by the St. Louils Stamping Company.68 Granite-‘
“ware was found atop Victortaﬁ sfoves in sauvcepans, fish kettlés,
.‘bastiﬁg spoons, and skimmers. Generally. shapes that were
avatlable in graniteware were also available in seamless tin.

‘While frying pans were produced in both tin and zgraniteware,

66. ‘Lantz, 01d_ American Kitchenware, p. 61.

67. John L, Tyler, “Cast-iron Cookinzg Vessels, lrechnolo-
gical Yeatures as a Guilde to Date and Source," Antigves, 100
(August, 1971), 217-21. .

68, Lentz, 01d_American Kitchenware, bp. 31, 107, and 119.
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nost Victorian housewitves clung to the conventional cast-iron

| frying pan.

Comwon shapes in copper and brass were saucepans and fish
kettles. 'These pieces were heavily tinned on the interior.

The larzest vessel exhibited on the Taft range 1is s

_1aundry~broilér._'By the ﬁié¥19th century, thése fmportant

41tems had assumed en oval shape and were unade of eilther copper

of tin.69 Incidentally, in 1866, one of the Taft's hiraed . zirls

‘strained her back 1liTfting a broiler from the rance., Probably

it was a lsundry broiler.

" In order to accommodate the above vessels, the stove lids

should bz removed and placed on the stove hearth, as pictured

“in the 1874 Qhromolithograph'cited above,

A Victorian kitcher usuwally containeld at least taree

cass-iron flatizons, or sadirons. Une will "e exhidbited on

the stove while two others will sit on the central work table,
the latter on stends. The iron-handled, soapstone [latiromn
enjoyed szreat popularity for a brief periéd during the 1860?5.70
Trivets of soapstone wére also Common, as wvere cast~1ronr

trivets, the latter 1avishly decorated with naturalistic forms.

One of the items 1ntroduced as a by-product of the mid-century

69. 1Ibid., p. 247,

—

70, Iwmid., p. 225,
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Tage for wire goods was the corruzated wire oyster broiler

that hangs above the stove.  Oysters became almost a staple

in the 19th century and were often mentioned as part of the

bill of Tare in the Taft'household.

Other hanging items,include basting spoohs, a skimmer,

/

and & cast-iron match box. “Prototybes for the last itern are

pictured in Clarence P, Hornung's Treasury of American esizn,

v . . -

fig. 1718-1726. _
In December of 1854 Louise Taft's visiting sister, Delie,

‘sent the followinz message to.her-father: "Tell Anna thét I

'sleep very cold without my bedfellow and a bottle of warm

water has to supply her place.” 19th century hot water bottles

vere produced in pottery and flint enamelware. PFottery proto-

~types made by th: Bennington pottery wofrs are 1llustrated in

01&_American Kitchenware, p. 46. The i1llustration includes

both the ‘common cyltndricél. or "blind pig" shape, and the

- -somewhat rarer.type of bottle that was shaped to the foot..

During the summer.months, the'hot water bottle should be

removed from the ranse area to one of the north shelves.

. Sink Unit--Accessories

woven wire bottle carrier o
‘ * antique

2 woven wire baskets :
ant!ques

: T woven wire seive :
' antigue




voven wire strainer

2 woven wire dish covers

3 muffin pans, cast-iron, graniteware, or tin
-3 bread pans, cast-iron, . graniteware, or tin

2 pie plates, cast-iron, graniteware, or tin

granitevare cake mold

_coffee pot, graniteware or tin

2'tin trays

gréulteware cclander

2 8rénifeware water bnckets
3 yeilbw eafthenware bowls

“Dover" type egz beater E .

‘8yllabub churn

ﬁressed tin egg separator .

-egg draeliner, wood, tin, or porcelain

hinged Juicer, tinned cast-iron

Part E -
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antigue

antioues
antioues
gnticves

antigues
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2 hardwood'mashers.

']
: _ wire potato masher
: tin sifter

funnel, graniteware or tin

antique

antiaoue

antigue

EI ‘ ' goose feather baster
- ’ antique

3 linen dishcloths : ,
o vreproductions

linen-strip swabdb"
' reproduction

- grantteware soapdish, with handscap
' ' T antigue

wooden towel rack with roller-tyre ilinen towel
- anticue/repreduction

l . The sink unit shelves are s'ﬁocked ‘primarily with pans'

g/ -éna utensilé'used of f the stove. For the most part, the items:.

El ' listed above are tin or graniteware wi th‘a representative
selection of the woven wire goods that became so popular after

the 1850‘'s. Where possidble, the Smaller utensils should be

huneg from the underside of the Tirst shelf gbove the sink.

JI Wire dish covers deterred the flies that invaded Victorian
ﬂl homes durinz the summer. Ihe covers came in round,or oval shapes.
3 .

Cake molds were available in 8-sided, 12-sided, turban,

~ATIRTE IR
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and turk's-hbéd sﬁapes.71 The turk's-head mold is illustrated

tn Iressury cf. American Destizn, Tig. 1756,

The two varieties of beaters popular at the time are

$1lustrated in C]d American Kitchenware, pp. 98 and 102, The

."Dover Ezobeater", patented in 1878, had an iron crank and

: handle; énd tinned blades. fatented4in 1868, the "Lightning
Cream Whip and Eggbeater” was a two plece cylindrical object

of heavy tin plate and an troﬁ handle. The lattér wés referred
to as a syllabudb churn, | ‘

. Small egg separstors were frequently ive-away ttems

72

. and ‘they are often {found embossed mith mid- century trademarks.
Egg ar ainers resembled sk*mmers and came in a v%de variety of
raterials. ’

A vericiv o1’ wooder.masherc’were fbund in both 18th and
19th century k*tchens, whmreas the wire potabo Fashor was not
~ invented until the 1850's. JFIhis utensil had a hardwocd handle

-with either a square -or round wire head A mia century potato

mashef_is illustrated in 0ld American Xitchenware, p. 152,
Anqther Victorian invention was the tin sifter that, with
slight modifications, was the same sifter that is used today.

Louise K. Lantz described a tin sifter, paﬁented in 1866, that

71, Lantz, 0ld American Kitchenware, p. 108,

72, Ibtd., p. 103, ' .
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73

- Mas a combination écoop.and sifter.
‘Three separate linen dishcloths, hemmed and looped,
should be hunz from nailé directly above the sink. ' This
" arrangement was recommended by Cafharihe.Beecher. The.thrge"-
cloths were for nofmal usé; greasy dishes; and pots., Aﬁ
additﬁonal swab of lineﬁ sﬁripé tied tb a stick was recon-
.mended for "nice d’xsheq.".'?l‘L

Handsoap was also part of lirs.. Beeoher's well plannod

kltchen.

A wooden towol rack with a roller-~type 11nen towel" shouid

, be hung to the ribht of the sink unit.

North Cupboard-~Accessories

flat copﬁer measure
‘ ' - antigue

2 cup measures, tin _ o
- .-antigves

@ . e S e
ty B
. . ’

spice kXit, tin, or tin and wodd
: ' .rantioue

7 tin canisters - _
" antiques

-

3 large tin boxes _
vantigues

-
13

'?39 » Ibﬂd'p po 215.

,-“.
ﬂ
=

Beecher cited in, Barrison, ihe Kitchen in History,
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7 mason jafs.
' agntigues

scoop-type balance scales :
' antique

box-type coffee grinder
. antigue

kraut cutter
S antigue

cast-tron apple parer ,
. antique

cast-iron or cast brass ple crimpexr ' a

: - antigue
salt'box
(collection, William H, Taft KiS)

~mortar and pestle, cast-iron or soapstoné

antique
3 cast steel food choppers, with wocden handles
: ' : antlqgues
2 tin graters
antigues
ice tongs, iron
: antigve

ice pick

o

3

prs
o)
o]

o

¢

ice shaver, iron
antigque

prTreowey

ice chisel
antique

——

tinned steel ice cream dipper

o)

antique

Ace cream freczer

antigue

P
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'rolling Pin, wooden or pottery .
. ' antioue

2 wooden bowls
antigues

wooden scoop
antioue

s B

1iznum vitae butter mold .
' g C : antigue

wooden cake board , : o

| white'cedar_butter churn with crank handle
antioue

~-goose feather duster
: -antioue

5 strings of dried apples (winter only).

: zeproductioﬁ

In his Mineteenth Centvry iodern (fig. 99), Herwin

Schaefer 1l1lustrated a streamlinea fiszt copper measqrc"as
-~exemp1ary.of the chénges.;n-utilitarian design that 6ocurred
~around 1850; The changes were didtataiin'part by new methods

of manufacture. [Lin, for example, hed been used in moderation

during the first half of the century but, by 1850, it dis-
placed wood és the standard materiallfqr kitchen utensils.

The several storage cpntainérs on the north shelves are a
case in point. | | -

A tranSltional-méple and tin spice kit (c. iBéS)fmade

by the Patent Packaze Co. of Newark, New Jersey:is pictured

in NMipeteenth Centvry Modern, fig. 167. Later spice kits
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vere made entirely in tin. They were either round or oblonx
and held six to seven small tin boxes.75 Ei ther tyﬁe woﬁld
be appropriaté in the Taft kitchen.

The nevw tin spice kits were followed by canisters made
of tin for sugar, flour, biscuit, tes, coffee, and cleaning
azents. One'of’the essential éieaning'agents. used every
week for cleaning silver, was ground hartshorn~powder.76

.Large bread, cake, and cheesé boxes, either square or round,

were also produced. Usuzlly, these containers were japanned .

.or carried stenciled labels. -E#s. Beeton rebommended either
white or japanned tlﬁ cahiéte}s that should be, "lettered in
front," onlf “if necessary .-; {.to distinzuish them."7?
Food was uow“preservcdtin.glaSs rdther than earthenwsre.
A mason jar, msnmufactured in Muncié, Indiane and dated 1858,

Ls 1llustrated in Nineteenth Century ¥odern, fig. 184,

.- 19th century recipes were written by-weight rather than
'itvolume and a set of scales was therefore essential to the

Victorian kitchen. The écoop-type bélanbe scale best suited
to household use is i1llustrated in Mrs. Beeton's Book of

. Household Management, fig. 20.

3

75. Lantz, Cla American Kitchenware, p. 226,

76. Harrison, The Kitchen in Hi story, P. 117.

.77. Becton, The Book of Household Manééement, p. 30,
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The scofés~of kKitchen appliances éoncelved in the second
"half of the 19th century rendered ViCtorign kitchens as com- |
. plex és the modern kitchen., Among these were coffee gfinders.
- kraut cutters, and the pherry pitter that is exhibitea on

- the central work‘table.'-WOodenfcoffee”mills with.ornamental

cast-iron surfaces are i1llustrated in Hornung's Jireasury of

‘American Desien, figs. 1790;»1972..and 1796, All dated ffom

the 1850's upwards. Fig. 1792 is a mill that received especially
wide distribution, made by the Enterprise HManufacturing Co.,

of Philadelphia.

- Kraut cutters were oblong wooden frames with one or two

A cocst-iron spvle parer; made in 1856 by Lockey & Howland

of Leominster; ﬁéssachusetts. is 1llustrated in Nineteenth

Century Modern, iz, 115, This new labor saving device appeared

in Winslow Homer's Fall Games-Ihe_Apple Bee that was repro-

:duced in the December 24, 1859 -issue of Harper's ¥Vee¥ly.

‘ 3 metal cutting blades inserted at an angle.
é@’l .

There is a pottery se1t box with wooden 1id in the col-
lection of the William H, Taft NHS that should be used in the
refurnished ¥itchen (figureHZB. acq.-#’B?B). "The box is deco-
rated with a blue and white delft pattern.

The 19th century food choppers .pictured in igggsurx of

American Desioan, fig. 1734 and 1755, are almost identical in

{23

shape to the "Minéing Knives" advertised in 1910 by the Biddle
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‘Hardware Company of Philédelphié. " The 1étter arce 1llustrated

in 0)d American Kitchenware, pp. 70-7L.

—

Ice picks and chisels were made of cast steel with hard-

wood or cast-iron handles. The cone-shaped ice cream dipper

“common in the 19th century i1s 11llustrated in 014 Amrerican

Kitchenware, p. 137. It was made of seamless tinned steel

with extracting knives of steel or German silver.

]

-Ice cream freezers were first patented in America in 18&8.78

An 1889 model advertised by The Gooch Freezer Co., of Cincin-

-nati, is illustrated in 0ld American Kitchenwzre, p. 129.

'Rolling pins were usually wooden although pottery or

" china . rolling pins enjoyed a brief reriod of pbpularity during

the Victorian era. I'ne latter were fccoratzd with delft or
, - Meissen patterns.
. The wooden bowls and scoop 0o hand in hand with the

butter churn.that sits to one side of the shelves. Churned

butter was scooped into a wooden bowl where it was vorked in

" order to extract the water.’? By the second half of the 19th

~century, the plunger churn had been largely displaced by the

¢rank, cylinder ohurn. The latter was manuvfactured in white

(=

cedar bound by iron hoops. A late model (1910) of this churn

78.. lantz, 014 American X‘tchenware, p. 129,

79, Ivid., p. 63.
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made by the Biddle Hardware Company is illustrated in 014

Amertcan Kitchenware, p. 65.
A feother duster should sit on top of the cupboard and, -

during the winter months. five strings of apples, pared. cored,

-and sliced, will hang from linen threads in the northwest

corner of the kytchen.go

Kitchen lable-~--Accessories

cast-iron cherry pitter :
: antigue

2 cast-iron or soapstone flatirons, on cast-iron
stands ’ '
. antigues

cast-iron fluting iron _
: antigue

‘Wwashboard _
- antigue

- Cherry pitters were made of tinned or japanned cast~iron,

The.cheryy pitter clamped to the kitchen table should duplicate

Athe "Enterprise Cherry‘StonervNo; 1" made in 1883 by the Enter-

“prise Manufacturing Company of Philadelphia; It is reproduced

in Schaefer's, Nineteenth Century Modern, fiz. 116,

A1l other items on the work table are laundry devices,

“lwo flatirons sit on cast-iron stands.' 19th century flatiron

holders were usually made in the shape of hand mirrors and,

80, Phis practice !s described in, Lantz, 014 American
{({tchenware, p. 38. :
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.during the 1850's and 60's, they were often decorated with

© Jemny Lind motifs such as those reproduced in Ireasury of
" Amertean ﬁgg‘g_::n. figs, 1811 .and 1813, The Tluting, 'or‘c‘rimp-
ing, iron econsisted of Lwo cast-iron, corrugated parts with a

. 7 wooden handle, The "Gene{ra_ Hand Fluter",'patented 1866, in

e

Geneva, illinois} was advertised in the 1883 catalozue of the

U, S. Stampinz Company (Portland, Connecticut). The cata-

logue page 1s reproduced in gld American Kitchenuare, p. Bl,

A washbcoard sits on one of the "kitchen" Windsor chairs.
The pro£otype is an 1850 wooden-framed board with a Bockinzham

~ pottery scrubber illustrated in G)ld_American Kitehenware, p. 245,

West Cuvboard--Accessories

Nanking ware

gntiouss

p pieces.britanpia ware
. ' antioues
~German silver dinner bell .
'3 Plown-in-the-mold glass nursing bottles
1 pair brass candlesticks

2 astral lamps

rectengular case clock, on ¥Wall shelf .
pentiouss

Charles P, faft (William Howard %aft's son) has in his

" possession several pilcces of underglaze blue willow-pattern
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Ware that was given to.htm by William H, Taft's sister, Fanny
(fizure 24). _A'plate from this collection was immediately
sdentified by the Curator of Lecorative Aft at the Cincinnati
Art Fuseum as the Nanking ware that was produced in the Chinese
| providence of Ching—?e-Chen throughdut the second_half of the
19th‘centufy‘81. The Nanking pattefn is distinguishable by
'1té'close1y latticed network border with a small ornament at
the center éf each mesh of'the network, and by spearheads at
the inside edge of the border. While Nanking ware was slizhtly
higher priced Llan the similasr Canton ware, both.were inexpen-
sive and consiaered by socially conscious- Victorians appropriate
for itchen use ohly.82
Fr. Taft's colleotﬂon 1ncludes several plates, cups and
wsauéers. and oervﬁng pieces. ﬁeproductions of* hanklngAgare
'Tare easily olimainatle should it be 1mpossibie to acquiré this
set from Mr. Taft. |
Addifional items displayed in the dish oupbOard 1nciude

two serving pleces in britannia ware. Britannia bears a close

resemblance to pewter (britannia is composed of tin and anti-

mony with some zinc, brass, and copper) and was frequently

: 8l. Mr. Taft showed me the dishes when I wvisited.him on
February 14, 1975, At that point he seered willing to donate
them to the Natlonal Park Service. Sam Witherup, Park rlechnician
at the William H, faft NHS, too% oreof the plates to Lr. Macht

at the Cincinnatt Art Huseum for identification. '

82.. Jean }MNcClure Mudege, Fh*he°e e_Lxport Porcelain_ for: the
American Irade, 1785-1839 (wﬂlmln,uon. University of Lelaware
Fress, 1962), Pe 140,
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found in the form of 19th century vegetable dishes., It was

often ensraved,

Gerren silver (actually copper, nickel, and zinc) was also

‘popular with the Victorians. It was very common in dinner bells.

Early glass nursinzg bottles were usually flas¥-shaped.
The 1872 "Burr's Fatent Nursing Bottle"®, 11lustrated in Cld

American Kitchenware, p. 167, should be used as a prototype

for the three bottles in the dish cupboard, S .

In her Book of Household Manazement, Frs. Beeton spoke.

- of the daily process of cleaning, filling, aﬁd trimming the

~oill lamps in a Victorian house.83 The two astral lanps s1t-

ting on the lowver shelf of the dtsh cupboard are intended to

> ; L R T
» bhe sintlar Lo

1

(‘1

the parlor astral lamp {Ketropolitan Kuseun of Art, 19th-Century

Arerica, Tic. 8z). Additionai lightiN5 vquiprent stored in

~the dish cupboard includes two brass candlésticks.

‘Mrs. Beeton congidered g clock essential to the efficient

..operation of a Victorian kitchen. A Xitchen clock was especial-~

1y vseful in keepinz the hired help honest:

There 1s nothinx fitter to*be under lock and Yey than
the clock; for however true to time, when not ig&erfered
with, 1t is often made to bear false testimony.

[

83, DBeeton cited n, Harrison, The Kitchen in History, p. 116.

8k. Ibid., p. 105.

L]
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- The prototype for the kitchen clock is the shelf cleck in an

AN -
% 1859 Xitchen pictured in Awericans at_Home, Pl. 88, This

clock matches the veneered frame, rectangular case clocks,

§
24 : N o
- with decorated glass panels, that are reproduced in Freasury

of Amgrican Desizn, figs. 1016 and 1058

The clook sits on s carved wall shelf 1ocatcd to the

right of the dish cupboard. The prototype is one of the

‘shelf types from the Abernéthy._North, & Crrison catalogue

" that was prescribed for the parlor (see figure 43).

Southeast Corner--Accessories

A\
T

2 sleds oo 7D wmll : : '
: - sntigues

- Tow of bells

reproiuction

i' «f.i.x.iil et e d

; broom _ .
- antigue
) - bent wire. rug beater, with wooden haﬁdle 4 ‘

: - antique
_ fly swatter ,

. 37yry
-_

potted ivy :
‘reproduction

wooden barrel with iron hoops
. o antigue

&

Sledding dappears to have been an 1mporéaht facet of the
Taft boys' chilhood. Many‘winter.afternoons vere spent sliding

down the hill that led from the Taft house on Mt. Auburn into
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the city, a.route that.Aiphonsé Taft considered very dangerous,
In 1856, Charlie and hoséy were using sleds made by their
grandfathef. By the timé ¥illiam Howard Zaft was old enoﬁgh
to enjoy the sport, Sleds had become luxury items made scarce
by the Cifll War., In.186R, it was mentioned. that the neighbor
boys had>00ntrived "boxes &‘rﬁnners" to ride on. |
The two sleds hanging from nails in the SoutheastAcorner;'

of the kitchen should resemble the homemade sled (1874) pictured

i1y Katharine M. NcClinton's Antigues of American Chiléhood,
_p.'21k. The painted sled was made of pine and poplar ahd had
opeh runners that curved slightly upwards at the ends. ‘This
‘sled approximated a sled advertised in the 1877 lontgomery
Werd catalogue. The runners on theilatter,ended in elaborate
swanc' heads.85 |

An eafly Victorian kitchen in Enzgland waé déscribed with
a row of bells on the wall, numbered és-to room, that communi-

S cated with the rest of the house.86

It will be remembered
. that bells were hung throughout the Téft house and & central
bell system must, therefore, have been a feature of the Taft

ki tchen.

Decorativq i fems were not spared even in the utilitarian

85. I%cClinton, Antigues of American Chi]dhooé. p; 213,

86. Harrison._zbg Kitchen tn History, p. 102.
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_axeas of a Victéfiah house. The kitchehs 11lustrated in Pls,

88, 118, and 164, of Americans at Home all included either

potted plants or bouguets, and, in one cése, both. There

Ashould be a potted i1vy sittinz on the southeast windowsill,

The barrel locatgd in the southeast corner represents

the l'aft vinesar barrel, the hoops of which burst in 1865,
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Yidow's Walk--Hoom Use

This areé>existed primarily for the enjoyment of Alphonso
Taft althouzh events such as Qonéti's Comet, in 1858, broughit
the'entire family out onfo the widow's wélk. In time, Charles
Tafﬁ also came to acquire an interest in astronony.

There was an additionzl space just beneath the widow's

“Wwalk that probably constituted the "little room at the top

of the house" so often mentioned by Louise Taft. Only the

widow's walk proper, however, will be refurnished and, as

-access to this area 1s infeasible for the averase visitor,

1t will ho refurnizhed crnly to an extent thet is vigsible from

the ground,

Widow's HWalk~-Turnishinzs

mounted telescope (summer only).
' : -antigve

PEed AP\~ P Ak

Alphonso laft's telescope was purchased in‘Cincinnati

in 1851. HMaintenance of the telescope, in 1877, consisted cof

"the gddition of & new celestial eye-piece, and the repaliring,

polishinz, and lacquering of the rack.
Other equipnrent housed on thé widow's walk included

stereoscopes. spectacles, apd, probably, the spyzglasses that
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.~ﬁere ordered by Alphonso at the onset of the Civil War.
Furnishings here will be restricted to summer displéy.
and will include only a mounted telescope. Prototypes exist
-in an 18&8.catalégue of opticalAépparatus’ put out by Benjamih'
Pi¥ke, Jr., of New York, This-catalogué is in the collectién

of the Smithsonian Institut{on.
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SECIIOR F

Installation, Protection, and
Mainterance of rurnishings

For the most part, the furniéhings in the refurnished
Taft house are éntiques and will require a museun liXe environ-
ment for their maintenance. 7The most important siqzle factor
: for.the.preservation of antiqﬁe furniture is the maintenanqe
.ofva constant relative humidity.between 50“per cent and 65

percent, at temperaturés from 60 to 75 degrees F, (16-25 dezrees
e - SR

' o “Hooden fur')jiture ané furnishing fabrics. are pavr’:icularly
. -susceptible to iamage>from direct sun"ight. and the sunlizght
m - must be carefully cdntroiled by the venetian blinds in each
‘of the refurnished rooms.,. |

Many of the 1£ems in the William Howard Ttaft National
Historic Site collection are in need of repair before instal-
. lation., Spééific problems were referred to in Section E of
this report. |

87. H. J. Plenderleith and A, E. A. Werner, ihe Conser-

vation_of Antiguities end Works of 'Art (London: Oxford un:i~
versity ¥ress, 1971), passim,
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Housecleaning

Before the advent of gas heat, soot and zrime posed
special problems to the 19th century housekeepef and, like
ﬁost Victorian housewives, Louise Taft put a arecat deal of
energy into her housécléaning. Ma jor housecleaning at the
Taff house coincided with the femoval of fhe ﬁinter effects,
1n'May. and of the summer §tems, in Novembef. The process
was ;horéugh and incluvded thé'cleaning of carpets, curtains,
énd mattresses., Furniture waé often rearranzed during these
biannual purses and items needinzg repair or refurbishing

were attended'to.

The refurnished house will be.maintainedrwifh constant
vizgilance rather than riéorous sﬁring and‘fall cleanings.
“Furnishings shovld be thoroughly dusted and carbet§,vacuvmed
twice weekly. Heavily traveled areas, such as the hall and
-dininzg room, should be vacuuned daily. H,.J.vPlenderleith

- recommends the following furniture polish for the protective

~meintenance of antique furniture: - 1 pint each of 11néeed oil,

88

" turpentine, and vinegar, and 1 teaspoon of methylated spirits.
“The dining room silver will require polishing at least

-every other week,

88. Plenderleith and Werner, The Conservaiion of Anti-
guities, p. 141,
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The 1n$tqllatﬁon and removal of seasonal items should
occasion the tﬁoroﬁgh.inspection. and necessary treatment, of
all furnishings for damage or deterioration (antique wood, for
instance, is vulnerable to the infiltration of insects). Also
'at this point carpets, draperies, and the birthroom linen:should
. be cleaned. | o |
‘Several 1teﬁs in the house require attention of a nature
.other than cleaninz. .All clocks shbuld be kept in.running
order. Thé parlor fish must be fed daiiy and the plants

throughout the house watered at least twice a week. Godev's

Iady's Book suzgested the following care of hanging plants:

« « «» You must not forget to water it every
- few days, and, once in a while, the whole
" basket had bettiter dbe diprsd in o paill cf

water, which w 1%9make the moss perfectly
- green and fresh." ! ;
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Appendix A .
List of Cabinetmakers Cprerating_in Ctncinnati Chio
gurinz the reriod of 1RUQ-1R75H*

Bonte, A. P, C,, picture frames (1853-1870)
Cloe terman, Henry, chairs (until 1872)
Coolidge, John K, (until 1864) A »

DeCamp, John.

 Geyer, John (until 1867)

Hawkins, William o
John, Squire -James (until 1860)

Fieader Furniture Co. (until 1885)

‘Mitchell & Rammelsburz (until 1914)

Morehouse, William, uphol°*efv ana oal;netﬁa*e

" Mudge, Enoch (orﬁginally hudﬁe and 01awson, becamne nnoch

Mudze Bedstead Manufactory, 1853-1877)

Orr, Arthur (until 1870)

Pogue & Jones

Hichard 2, A C,

-Richards & Lyford (orisinally Shaw & Rettiz; then Aaron

Shav; then ohaw. ﬁiohardo & Lyford)

Straus, A. & N.

.9

*  Jist, courtesy of lrs. Clayton B' Si?es, Jr., Cincinnati,
Ohio. Mrs., Sikes is in the proccss of compiling a dicfionary

- of Cincinnati cabinetmakers.
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Valentine & Hoffman (until 1878)

Wazner, Emile

1

Wiswell, Willjam, mirrors.and picture framesl(until 1890)

Fraccroucy BN cxiuira] T  .,,;, — )
- - -

- -
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Venetian Blinds,

Greenfle:

Dearborn,

Ann Arbor House,

Village {photograph courtesy of Henry Fora

‘Fuseum and Greenfield Village,

. Michizan)
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f'igure 5 .
~poard, Pullman Bros., c. 1850, Grand
+8¥ds Public Museum (photozraph courtesy
>f Srand Hapids Public Museum, Grand Rapids,
rmhican) ' '
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- 7 T'figure 6
Gothic chatr, walnut, showingz Rococo Bevi-
val influences, Henry Ford Fuseum (acc. #

28.899.152) .

figurENV
"Sleepy Hollow" rockinz chailr, Shawnee
Mission, Kansas City, Kansas




figure 8
‘Louis XVl side chair, William E.
raft NHS (acc. # 046) (photo-
graph courtesy of William H,
Taft NHS)

figure 9
bvalloon-back side chair,

oak, William-H. Taft NHS
(acc. # 144) (photograph
courtesy of William H.
laft NHS) .




figure 10 ‘
Louis XVI armchair, William H. Taft NHS
(no Acc. #) (photograph courtesy of William
H, Taft NHS)

figure 11 -
maple settee, William H, Taft NHS (acc. #
014) (photograph courtesy of William H.
laft NHS)
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, « figure 12
console mirror in three pleces, William
"H. Taft NHS (acc. #'s 027, 028, 029)

(photograph courtesy of William H, iaft

e NHS) -

gy -
N ..

- -

figures 13 and 14 -
marble-topped pedestal table, S. J. John,
c. 1850, John Hauck House (acc. # 1970. 89)
" {photographs courtesy of lMiami Purchase
Association, Cineinnati, Ohio)
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figure 15
fringed paisley shawl,
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pier table,
Ford Museéum
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: figure 17
walnut crib, Williem H. Taft NHS (acc. #
017) (photozraph courtesy of William H,
Taft NHS)

figure 18
maple headboard and footboard, William H.
Taft NHS (acc. #'s 023, 024) (photozgraph
courtesy of William H. Taft NHS)
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figure 19
walnut chest of drawers, William H. Taft
NHS (acc., # 008) (photograph courtesy of

William H. Taft NBS)

* figure 20
table, Heinrich Fry, c.

- Taft NHS (acc. # 009)
‘of William H., Taft NHS)

1878, William H,
(photograph courtesy
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lTaft NHS)

BS (no acc.

22
ft N
William H.

o]

fizures 21 an
am H.

pl

Will

(photograph courtesy of

ocak cupboard,




figure 23
salt box, William H. Taft NHS (acc. # 373)

figure 24

willow pattern plate, Nanking, c. 1860,
privately owned by lir. Charles P. Taft
(ph§tograph courtesy of William H. Iaft
NHS i
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, ~figure 25

design for a paper hanging, exhibited at the
London Crystal Palace by Woollams of London,
reproduced from, Glecag, The Crystal Palace
Exhibition, p. 129 . . : , B

figure 26

design for a hearth-rug, exhibited at the
London Crystal Falace by A. Lapworth & Co.,
of London (roses are red and white on a cla-
ret ground, with a white ribbon in the bor-
der), reproduced from, Gloaz, The Crystal
Palace Exhibition, p. 161.
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fizures 27 an& 28

designs for Brussels carpets,

The Crys-

exhibited at

L2

reproduced from Gloag,
Exhibition,

L]

the London Crystal Palace by Henderson & Co.,

P

of Durham
tal Palace
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_ figure 29 A
design for a Brussels carpet, exhibited at
the London Crystal Palace by C. W. Love & Co.,
- of Leeds, reproduced from 5Sloag, The Crystal
Palace Exhibition, p. 246
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figure 30
design for an Axminster carpet, exhibited at
the London Crystal Palace by A. lapworth & Co.,
of London, reproduced from Gloaz, The Crystal
Palace Exhibition, p. 161 '
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. -})ICTURE ]\IMLS.

WEDGE RACK PuLLEYS. - PIcTURE NAris. E
For Endless Cord Fixtures, - A R . ' N N __'~ T l

figure 32
picture nails, reproduced from "Abernathy.
North & Orrison" catalogue, p. 133
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figure 33
Joseph Meeks & Sons advertisement, 1833,
reproduced from, Otto, American Furniture of

the Nineteenth Century, pPp. 114 15
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- figure 35 : : '
‘pattern for shawl, designed at Paisley, 1851,
reproduced from, Lichten, Decorative Art of

Victoris's Era, p. S50




:figure§“36 ;ﬁ& 37

.exhibited at the London

Crystal Palace by Blakely, of Norwich,

designs for shawls,

reproduced from, Gloag,

Exhibition,

The Crystal Palace

103

p.
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“Tigure J

m = design for a shawl, exhibited at the London

‘ Crystal Palace by John Morzan & Co., of )

| Paisley, reproduced from, Gloag, The Crystal

El ‘Palace Exhibition, p. 55

E' figure 39 D )
u -destgn-for a - shawl, # S . e

- exhibited by Keith- & ST L

Shoobridge, London, j
The Crystal Falace
Exhibition, p. 308

biconiys

TNATCUR TSI IR B ST A ) PO LA Y

<

ey

ECT AR
b Wm(r——a—m~ < < et
N
-~ 1




oz e N
- a".-(‘;;‘; 0

s
i3
Wip

Pl AN
'if‘- e’ V“\x.,
A ‘t—:;:]‘»g o

- B g
_ figure 40 - .
design for a printed shawl, exhibited at
the London Crystal Palace by Lewlis & Allenby

of London, reproduced from, Gloag, The Crys-
.tal Palace Exhibition, p. 157 :
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A figure 41 .
pattern for a Cashmere shawl, exhlibited at
the London Crystal Falace by Capt. H. C.
James .of the Benzal Army, reproduced from
Gloag, ‘lhe Crystal Palace Exhibition, p. 28
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Cashmere shawl woven on a jacqué.rd loomn,
. exhibited by Claburn,. Sons & Crisp, of - .
‘Korwich, lhe Crystal Palace Exhibition, p. 326
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[ C T Re. 402, SHELF, {earved). : No. 107, SHELF.
‘E.r} .
£ P [ o

-+ bx 16, R . 1T X 3% .
figure 43 - -
wall shelves, reproduced from "Abvernathy,
North & Orriscn” catalogue, p. 122
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figure 47
Staffordshiye vase, porcelain,
The Crystal Falace Exhibition,

"Puck Throned on a Mushroom," _
..--parisnstatuette from Staffordshire, e RS
—The-Crystal Palace Exhibition, p._259 e

_ . figures 48 and 49 -
"Children Sportinzg with Goats," parian
statuettes, The Crystal Palace Exhibition,
p. 115 : ’
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FHILD_‘_S FANE }SEAT FH{URS.

CHILD’s BENT ARM RoOCKER.  CHILD's BENT RIM Rocker. CONTINENTAL ROCKER.
© Qak. © Qak. . Oak and Walnut.

CH1LD's CONTINENTAL
Low CHAIR,

L CMILS T
: - Crinay's nfm RiM TABLE lCHlLD'S BENT ARM TARLE ©  CHILD'S CONTINENTAL
- CHalr, CHAIR.  TaBLE CHAIR.
: Oak, . Light, - - Ozak or Walnut,
] — . . ; .
figure 50 ' ’

‘children's furnture, reproduced from
"Avernathy, North & Crrison" catalozue,

p. 13




; D 4 L H MACE & C0°S OATALOGUE

EXCELSIOR.CHES] HEFMGEBA.OR R

i

NO LENGTE. HXIGHT, ! <7 IMITATION OAK. !

. . R i

9 -1 - 25 inches 24 inches. . 2
' o2 . % i« 233 . - T
_A_ 3’ bed 29 13 m [y s

4 2 ‘: 28 R - 3

. . 35 & 3 - Rt

. : g . ; [ g 3 % v ;
7 . 4’4 - Qg SL &% :

- s . 50 ¢« 31 " . . - 4

The ice being placed in the bottom, with shelves above, in this Refrigerator, it consumes '}
less ice than any other in use (warm air rises and cold air falls), and we stronoly recommend’ :
it whers ice is very expensive, as in all tropical regions.

Castors furnished only with Nos. 5, 6, 7 and 8 of abovs style. .

Keep the sipoon on the lower end of the tube to prevent the cold air from escaping. Re-
frigerators should be washed out as ofien as once a Week, with soap and hot water, and -
wipad dry. . -

All Excelsior Refrigerators are double-boxedd The joints nre glued, and tongued-
grooved toﬂetber, muking tbe inside box pasfectly tight, thus preserving ice as

e et ey

\ # well as provisions. . - \i‘;‘fqé
1%% ' ==
fizure 51

ice chest, reproauced from "Catalogue .of
L. H, Mace & Co"

Loge




EITCHEN  TABLES.

“.“ With Drawers 5100 Extraiscon. -+ =% = ou

WARDROBE S4RIPS.- =" - . .
Pine, 23¢ in. wide, per running f?‘ot..'..- ..................... I . |

figure 52
kitchen table, reproduced from "Catalogue
of L. H, Mace & Co.,"”



figure 53
Leamington,*Kitchener".Areproducedvfrom,
Harrison, The Kitchen in History, fig. L6

figﬁfe gh
Mrs. Beecher's "cook-form", reproduced
from, Harrison, The Kitchen in History,

fig. 55
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